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Bumoru 10 crareii, siki Noga0ThCs 10 HAYKOBOI'0 KYPHATY
«HAYKOBE HI3BHAHHSA: METOJOJIOI'TA TA TEXHOJIOI'ISA»

NOPSAAOK NOJAHHS MATEPIAJIIB
s omyOnikyBaHHS CTAaTTi y HayKOBOMY >KypHauli «HaykoBe Ti3HaHHS: METOMOJOTIS Ta TEXHOJIOTisS» HEOOXiTHO
HAJIICJIaTH Ha eJIeKTpoHHY nomTy editor@np.pdpu.od.ua Taki matepianu:
1) crartio;
2) IlOBl,HKy 1po asropa (mpisBuile, iM’s, 0 GATbKOBI aBrOpa, Micle pobOTH (HAaBYAHHS), ajpeca Micus podorwy,
KOHTAKTHHUII TeIIS(OH, aAPeca eEKTPOHHOT OLITH, IIOLITOBA aAPECa JUis BIAIPABKH APYKOBAHOIO NIPUMIPHIKA);
3) pelLeH3I0-BIATYK HA CTATTIO BiJ JOKTOpa HAyK y BiNOBIIHINA raiy3i HayKd (3a BHHATKOM JOKTODIB Ta KaHIHIATIB

HayK).

Penakiist sxypHany 3IiHCHIOE BHYTPIIIHE PELCH3YBAaHHS CTATTI — PO3IVISLI CTATTI OMHUM i3 WICHIB PeaaKIiifHOT
koserii (single—blind review — peleH3eHT 3Ha€ aBTropa, aje aBTOpP HE 3HA€ peleH3eHTa). Ha mifcTaBi mpoBEneHOroO
PElCH3YBaHHS aBTOP MOXKE OTPHMATH OJHY 3 TaKHX BIIIOBIICH: — CTAaTTIO NPUHHITO JO JAPYKY, — JOOIPALIOBATH
CTaTTIO, — aBTOPY BiJIMOBJICHO B ITyOIiKartii.

Omurata cTaTTi 3MIHCHIOETHCSA TUTBKHM TIcTsA OQIMIHHOTO MIATBEPKCHHS Ta HAJaHHS DPEKBI3UTIB Bif pemaKxmii
KypHaiy (odiniitamii e-mail: editor@np.pdpu.od.ua).

Marepiany, mojaHi 3 MOPYHICHHSM BUMOT CTaHJIAPTIB, HE MPUIIMAIOTHCS A0 peAaryBaHHs 1 myoOmikanii. Pepakitis
30epirae mpaBo Ha pejaryBaHHs MarepialiB, IXHe CKOPOUEHHs i yTOYHeHHs HalitMeHyBaHHs. OmyOsikoBaHi Marepianu
BHPaXaIOTh [TO3MILII0 aBTOPA, 1110 MOXKE HE 30irarucs 3 JyMKOIO pejakiii. 3a BiporiiHicTh (aKTiB, CTATHCTHYHUX JaHUX
1 IHIIMX MarepialliB BiANOBIAAIBHICTH HECE aBTOP.

TEMATHUYHI PO3IIJIA XKYPHAJTY
. ®@inocodis mpupoau, CBITy 1 KOCMOCY;
. @inocodist cycrinbCTBa Ta CyCHijIbHOT ICTOPIT;
. Dinocodist aroanHy 3 ii 0COGIMBOCTAMH, 3AI0HOCTIAMH 1 BIACTUBOCTAMY;
- @inocodist 1yxoBHOI cepu a60 IHTENCKTYaILHUX IIPOLECIB.
. ®inocodist Ta MEHEIKMEHT COLIOKYIBTYPHOT MisITbHOCTI
. Kynmerypostorist Ta My3e€3HaBCTBO
. My3ngre Ta mieppopMaTHBHI MUCTEITBA
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TEXHIYHI BUMOI'M 1O O®OPMJIEHHSI CTATTI
dopmar A 4; nonst — 2 cM (HUKHE) X 2 cM (BepxHE), 3 cM (iiBe) X 1,5 cm (mpase); ad3an — 1,25 cM; MDKpsAKOBUI
inrepBain — 1,5 cm; mpudt — Times New Roman; keriis — 14.
O6csr crarti — Bix 12 1o 20 cTopiHOK.
Y TeKcTi cITii BUKOPHCTOBYBATH CUMBOJIH 32 3pa3KoM: JIANKH «...», nedic (—), Tupe (—), amoctpod ().

CTPYKTYPA CTATTI

1. JliBopyu Bkasyethcst YK Ta TeMaTHYHMI PO sKypHAITY.

2. Im’s1, npi3Buiie, no OarbkoBi, iH(opMalis 1po aBropa(iB) (HAyKOBHH CTYIIHb, BUCHE 3BaHH:, 110Caja, Ha3Ba Ta
ajipeca opranizarii, B sIKiii mparoe(1oTh) aBTop(1)) MOBOIO CTATTi. MakcMMallbHa KUTBKICTh aBTOPIB y CTATTi — TPH OCOOH.

3. HasBa crarti. Mae mictuti He Oinbie 10 ciiB, po3KpUBaTH CYTHICTH HPOOIEMH Ta OyTH HIKaBOIO IIMPOKOMY
3arairy HayKOBLIB.

4. Pestome (Big 250 mo 300 cimiB) Ta KIIFOYOBI cIIOBa YKpaiHCEKOIO MOBOIO crtarTi (5-10 cmiB). Pe3tome mae mictut
TakKi 000B’SI3KOBi €IEMECHTH: akmyanvbHicmy npobiemu, Memad, Memoou ma pe3yibmamu 00CIiOHCeHHS.

S. HaykoBa cTarTsi 000B’I3KOBO Ma€ MICTUTH TaKi CTPYKTYpPHI €JI€MEHTH:

Berym.

Merta Ta 3aBaaHHS.

MeToau 10CTiIZKEHHS.

PesyabTarm.

BucHoBku. BiCHOBKH He TOBHHHI MICTUTH JIaHi, SKHX HEMA€ B OCHOBHOMY TEKCTi CTaTTI.

Jliteparypa 3aBepurye crarTio 1 myOmikyeTbes mig 3aroidoBkoM «CHHCOK BHMKOPHCTAHHMX JIsKepesD).
biomiorpadiynuii onuc cnucky o(OpPMIIIOETbCS y MOPSAKY 3rajyBaHHS 3 ypaxyBaHHAM po3poOnenoro B 2015 poui
Harionaneroro crangapry Ykpainu JCTY 8302:2015 «Ingpopmayis ma ooxymenmayis. bibnioepagiune nocunanus.
3acanvni nonodcenns ma npasuna ckiadanHay. Y CTaTTi MalOTh OyTH MOCHIIAHHS Ha IHIIOMOBHI JpKepena (He MEHIIe
25% BiJI 3arajgbHOI KITBKOCTI MOCHJIaHb).

References. Opopmimtoerses BiamosinHo 1o crannapty APA (APA Style Reference Citations). ABTop (TpaHcmiT),
Ha3Ba CTaTTi (TpPaHCTIT), Ha3Ba CTAaTTi (B KBAaJpaTHUX MIyXKaxX IEpeKiaJ Ha aHIIIHChKYy MOBY), Ha3Ba JKepena
(TpaHcHiT), BUXi/IHI JaHi 3 TO3HAYSHHSIMHM Ha aHDTHCHKiN MoBi. Hampuxira:

Terepyshchyi S. O. (2019) Tendentsii rozvytku osvitnikh landshaftiv v epokhu industrialnoho suspilstva [Trends
in the development of educational landscapes in the era of industrial society]. Visnyk KhNPU imeni H.S. Skovorody
«Filosofiiay, 2 (45), S. 139-150 [in Ukrainian].

6. Im’s, mpi3Bue, o OGarbkoBi, iH(OpManis mpo aBropa(iB) (HayKOBHMH CTYIiHb, BUCHE 3BAaHHS, 110CA/A, Ha3Ba Ta
ajipeca opraizaiii, B AKiil paIroe(t0Th) aBTOP(¥)) aHITIIHCHKOI0 MOBOIO.

7. HazBa crarTi aHIIIHICEKOI0 MOBOIO.

8. Pesrome (Bix 250 mo 300 citiB) Ta KIFOUOBI CJIOBA aHIIIIHCHKOO MOBOIO (5—10 ciiB).

Tpancrimepayis imen ma npizeuny 30MUCHIOEMbCSL 8ION0BIOHO 00 sumoe [locmanosu Kabinemy Minicmpis Yxpainu
«IIpo enopsokyseanns mpanciimepayii yKpainceko2o anrgasimy namunuyeroy 6io 27 ciuns 2010 p. Ne 55. Ilepexnao
3acobamu OHLAH-CePBICi6 € HeNPUNYCMUMUM.
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ToKTOp (himocodchkux Hayk, mpodecop,

npodecop kadeapu MoMToNOriT Ta MyOIIYHOTO yIPaBIiHHS
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®EHOMEH NOAII B JIOIAHI ICTOPUYHOTO JOCIII)KEHHA

Axmyansnicme npooénemu 00yMOBIIOEMbC OUHAMIYHUM DO3BUMKOM COYIANbHUX HNPOYECis,
a6uly, NoOill, WO CNOHYKAE 00 NepPeoCMUCIeHHs pOo3yMinHA icmopii. Ha cyuacnomy emani icmo-
pis 8dice He CNPULIMAEMbCA BUKTIIOUHO AK (opmMa HAYKOBO20 3HAHHA., NPEOMemoM BUBUEHHS AKOI €
munyne. ObepyHmoeaHuil xapakxmep Mae no2isao Ha iCmopilo AK HA No3a4acosy Kamezopiio, 3micm
SAKOI OXONIIOE PI3HOMAHIMHI acnekmu 100cvbkoi disnbhocmi. Tlowuperum € po3ymMiHHA iICMOPUYHO-
20 PO3BUMKY KPi3b NPUBMY OUCKPEMHOCHI YdCy, MHONCUHHOI MeMNOPAIbHOCTI, Nepemuty 4acosux
nepiodis, wo maroms pizHyi mpusairicmos. Mema cmammi nonieac 8 ocmucienti nooii 8 niowu-
HI icmopuuno2o 0ocnioxcents. OCHOBHUMU 3A80AHHAMU € BUAGIEHHS CYMHOCMI ICMOPUYHOL NOOTT
ma ii cniggioHowenHs 3 icmopuunum gpaxkmom. Memoou docnioxicenusn. Bukopucmanns cmpyxmyp-
HO-(YHKYIOHANBbHO20 MemOoOy 0a€ 3MO2Y PO3KPUMU CYMHICHI XaPaAKmepucmukuy nooii aK NOHAmMms
icmopuunoeo nisHauHa. 3a 00NOMO02010 OlANeKMUYHO20 MeMOOY OCMUCTIOEMbCS (PeHOMEH icmoput-
HOI noOii, NPUYUHU 1l020 NOABU MA 3AKOHOMIPHOCMI 38 'A3Ki6 Midc nodiamu. Biooip, y3azanvHenHs.
ma NOsACHEeHHs. iCMOopuYHUX nooditl 3a0e3neyye 3acmocy8anHs 2epmeHesmuynoco memooy. Ocodau-
soCcmi ICMOPUYHUX NOOTU )Y NOPIBHAHHI 3 ICMOPUYHUMU DAKMAMU BUABTAIOMbCA WLISIXOM BUKODU-
CManHsa Komnapamuenozo memooy. Pezynomamu d0ocniosycenna céiouames npo HeoOXioHicmb po3-
ans0amu nooito K Kamezopito iCmopudHo20 Ni3HAHHA 3A605KU GUABIEHHIO CYMHOCMI iCIMOPUYHOT
nooii' y nopieHsanui 3 icmopuunum paxmom. 11o0is ananizyemvcs 6 KOHMeEKCMi pO3yMIHHS ICIMOPUY-
HO20 npoyecy K OUHAMIYHO20 PO38UMKY COYIANbHOL peanbHoCmi. 3 02180y Ha MHOMCUHHULL XAPAK-
mep memMnoparbHOCMi nOOis € BUXIOHUM elleMeHmoM Yacogoi opeanizayii icmopii. [Ipomseom nes-
HO20 nepiody icmopii nodii iHiyitoms i CmpyKmypyloms coyianibHi npoyecu, moomo 8UKOHYIOMb
@yukyio demapkayii icmopuynux nepiodis. Onmonoziuna npupooa noodii 00TPYHMOBYEMbCA HA NPO-
mugazy enicmemono2iuHomMy noxoodicentnio paxmy. Ha 6iominy 6i0 icmopuynocmi nodii, icmopuu-
HUll xapakmep ¢haxmy, wo NOKIUKAHUU 8i000padcamu nooii 6 M00CbKill cI00MOCMI, MAE NOXIOHe
SHAYEHHS.

Knrwuosi cnosa: noois, ¢paxm, cy6’ekm, coyiym, icmopuune 3HAHHA, ICMOPUYHUL PO3BUMOK,
MeMnopaibHICMb.

Beryn. Axryamizamis 3arikaBieHHs (PEHOMEHOM IOJii 3yMOBJIEHA ICTOTHHUMHU 3pPYLICHHSAMHU B
HEKJIAaCUYHIN 1 MOCTHEKIACUYHIN palliOHAIbHOCTI, IO CIIOHYKAJIO IO MOIIYKY HOBHX 1HCTPYMEHTIB
JUIsl TIOSICHEHHS TIPOLIeCy €BOJIOLIT HAayKH, 30KpeMa IMepeoCMUCIIEHHT PO3yMiHHS icTopii sIKk popMu
HAyKOBOTO 3HaHHS. ICTOpis BXKe HE CIPUUMAETHCS JIMIIE SIK HayKa MPO MUHYJE, HATOMICTh OLIbII
00’€KTUBHUM € TOIVIS HA 1CTOPIIO SK Ha 1M03a4acoBYy KaTETopilo, 110 BKJIKOYAE Pi3HI ACHIEKTH JIO-
CBKOI AISJIBHOCTI. Y I[bOMY KOHTEKCTI MMOIIUpeHe OaueHHs ICTOPUYHOTO PO3BUTKY Yepe3 MPU3My po-

© bopeiixo 10. T, 2026
-—( :: ’G) CTarTs MOLIMPIOETHCS HA YMOBAX JIiLICH31]
BY Bigkpuroro poctymny (CC BY 4.0)
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3yMIHHS IUCKPETHOCTI Yacy, MHO)KHHHOT'O XapaKTepy TEMIOpPaIbHOCTI, NEPETUHY PI3HUX YaCOBUX
BIJITHHKIB.

Merta i 3aBaanHs. MeTta cTaTTi NOJIsIrae B OCMUCIICHHI MOJIT SIK KaTeropii iCTOPUYHOTO Mi3HAH-
Hs1. OCHOBHUMM 3aBJaHHSIMM € BUSBIICHHsI CyTHOCT1 ICTOPHYHOI MOAIl Ta ii CIiBBIAHOMIEHHS 3 iC-
TOPUYHUM (PAKTOM.

Metoau nociigxkeHHs. BukopuctaHHs CTPYKTYypHO-(YHKIIOHAILHOTO METOLY PO3KPUBAE CYT-
HICHI XapaKTePUCTUKH TOIT K MOHITTS 1ICTOPUYHOTO Ti3HaHHsAYepe3 MiaJeKTHYHUN METOI OCMUC-
JIOETHCS (PEHOMEH ICTOPUYHOI MO/il, IPUYMHU HOTo MOSIBU Ta 3aKOHOMIPHOCTI 3B’SI3KiB MIX MOJIi-
samu. BinOip, y3araibHeHHs Ta MOSCHEHHS ICTOPUYHUX TOIIH 3a0e3neuye TepMEeHeBTUIHUNA METO/.
Oco06auBOCTI ICTOPUYHUX TIOMIM y MOPIBHAHHI 3 ICTOPHYHUMHE (DAaKTaMU BUSBIISIOTHCS IIJISIXOM BH-
KOPUCTaHHS KOMITAPaTUBHOTO METOTY.

Cran po3podiieHocti npodaemu. Xodya B XX CT. «1mofis» HaOyja CTaTyCy HAyKOBOTO TTOHSTTS
B TrayTy3l iICTOPUYHOTO 3HAHHSI, IHTGHCHBHI MOLITYKH B TPEIMETHOMY ITOJI TOAii XapakTepHi s ¢i-
nocodcbkux HanpsmiB. [lepekoHaHHs: mpo Te, M0 CIPOOM BHOKPEMMTH 3arajibHi 3aKOHU B MeXKax
icTopii He Manu ycIixy, CIOHyKaio (inocodis 3’sICOBYBaTH crieliu(iKy iCTOPUIHOTO 3HAHHS B PaM-
Kax HEKJIACUYHOI Ta MOCTHEKJIACHYHOI HayKu. [1oB’s3aHi 3 Kareropi€ro «mojis» npolieMu OCMHC-
mroBanu P. Apown [1], A. bansto [2], A. Baiitxen [3], JI. Birrenmreiin [4], M. Taiigerrep [5], XK. Je-
103 [6], 1. Pikep [7], M. @yxo [8]

HaromicTh icTOpUKH, ONMHUCYIOUH, aHATI3YIOUM Ta MOSCHIOIOYHM OKpeMi Mojii abo iX CYKYITHICTb,
371e01IBIIOT0 HE CTAaBWIIM 32 METY OCMUCIICHHS 1 BU3HAUEHHS MOHATTA «1oAis». [Ipore, BIAMITOBXY-
I04HCH Bi PiT0COPCHKUX TPAKTyBaHb HHOTO (hEHOMEHY, 3HAYHHUX YCHIXIB Y JTOCIHIPKEHH] 03HAUYEHOT
npoOiemMu B paMkax ictopudHoi Hayku fpocsriu @. bpoxens, [9], P. Kozemrek [10], P. Kommiarsyg
[11], E. JIe Pya JIamiopi [12], XK. PeBens [13], P. [llaptse [14].

Pe3yabraTu. MeTofonoriyHe 3Ha4eHHS JTOCIHIHKEHHS MO/ii TOIsIrae y po3yMiHHI IBOTO SBUIIA
SIK TIOHSTTS ICTOPUYHOI HAayKH, IO BigoOpakae GyHIaMEHTAJIbHI 3B SI3KH Ta BITHOIICHHS JIACHOCTI
it mi3HaHHsA. Ha BU3HaHHI MOJIT 5K OCHOBHOT'O MOHATTS ICTOPUYHOTO aHaNi3y IPYHTY€ETHCS] KOHLEN-
1ist TO/1i€BOT icTOPil, 0 ependadae po3yMiHHS ICTOPIi SIK HAyKH MPO MOAIT y 3B’ sI3KaX Ta IMOCTiI0B-
HocTi. KpuTnka napaaurmMu mojieBoi icTopii, HIBEIIOBaHHS MOHSATTS «IIOAIS Ta 3MIIICHHS yBar 3
OJMHUYHOTO Ha 3aKOHOMIpPHE i MOBTOPIOBAHE € HACHIJKOM IMOCWJICHHS MO3ULIN palioOHaIiCTUYHOT
Haykd. [losiBa iCTOPUYHOTO CTPYKTYypasli3My 3yMOBHWJIA MEPETIS MOMIEBOI ICTOPii Ta BUTICHCHHS
MOJIITHYHOI 1CTOPIT 3 11 IaKIIEHTOM Ha BIIMIHHOCTSAX OYyJI€HHOTO JKUTTS 1 BAKIIUBHUX TOJIIH.

Inei cTpykTypHOI icTOpii, 1110 BTUIIOBAJKCS MPEACTaBHUKAMH (PaHIy3bKOT «IIKOIM AHHAJIIBY,
JOKOPIHHO 3MIHHMJIM PO3BUTOK ICTOPUYHOI HAyKH. 3TiAHO 3 IXHIMU MOTIISJaMH, BUBUCHHS CYCIIiJIb-
CTBa OPIEHTYETHCS HA JOCIIDKEHHS COLIAIbHOI CTPYKTYpH, IO Tiependadae 3aCTOCYBaHHS MIXKIUC-
UIUTiHApHOTO Tiaxony. OCKUIBKM MOIsl pO3MISAAETHCS K MOBEPXHEBUN IIACT ICTOPii, TO icTo-
Ppis-pO3MOBiH Ma€ MOCTYNUTHCS icTopii-ipobmemi [9, c. 185].

Ha mymky mpencTaBHUKIB «IIKOJIM AHHATIBY», ICTOPUK, 10 TAYMAYUTh MOJII0 Yy KOPOTKIH iCTO-
PHUUHIN MEpCreKTUBl, HaB sA3y€e i MOAil 30BHIIIHI 3aKOHU TPUBAJIOCTi, TOOTO 30UIBLIYE MUTOMY
Bary eJeMeHTa iCTOPUYHOI BUTIAIKOBOCTI, HETIOBHOTH, CIIOTBOPEHHS. Y Takuil crocid ocoOucCTicTh
icropuka HaOyBa€e iCTOTHOI 3HAYYIIOCTI HE JIMIIE y MPOIECi BCTAHOBJICHHS MPUYWHHO-HACIIJIKO-
BO1 0OYMOBJIEHOCTI MEBHOT Nozii, a i y 11 TpaktyBanHi. ®. bpojens BBaxkas, 1110 YacoBa TPUBATICTh
OCMHCJICHHS TOAI1 Ma€e OyTH AOCTAaTHBO BEIUKOIO, aJKE JIUIIE Y TAKUH CIOCI0 MO)KHA «BHPBATHUCS 3
TIOJIOHY TOJIIH, 1100 3HOBY MOBEPHYTHUCS 1 MOAUBUTUCSA HA HUX THIIMMHU OYMMa, TOCTABUTH iM 1HIII
3anuTaHH» [9, c. 141].

[3 HaykoBUX Kij, IO imeHTH(iIKyBayM ceOe 3 COIMIAIBLHOI ICTOPIEI0, BHUILIM TPEICTABHUKU
KynbTypHOi ictopii. Tak, TBip E. Jle Pya Jlagiopi «MoHTa0» 4acTO BBa)KAIOTh KIAYUYHOIO MPAICIO
3 MIKpOICTOpii, /ie yBara akIeHTY€eThCsl Ha OKpeMUX, 3/1aBajiocs 0, MaprinaabHux nouisx [12]. To-
JIOBHUM 00’ €KTOM JOCIIJKEHHS! KylnbTypHOI ictopii P. IllapThe Bu3HaumB pernpe3eHTarii, Mo KoH-
CTPYIOIOTh Ta Bi0OpakaroTh (PparMeHTH >KUTTS COIIAIbHUX TpyI. BueHuii po3misaae momii yepes
NIPU3MY penpe3eHTalliii MUHYJIOrO Ta CTBOPEHHS penpe3eHTalliil JificHoro i ysBHOro, Mo pa3oM
CKJIa/1al0Th KyabeTypy [14].
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MeTtoponoriuni nepeBaru Mikpoictopii oorpyHrtyBas JK. PeBenb, 3a3Hauaroun, 1o e Harpsam Jae
3MOT'Y «II0Ka3aTH CKIJIbKM CEPHO3HUX pedell MU MOJKEMO KOHCTaTyBaTH, KOJIM Ha MOBEPXHI HIOUTO Hi-
4oro He BiIOyBaeThes» [13]. Jucraniirorouncs Bif mapaaurM (pyHKIIIOHAII3MY 1 CTPYKTYpalTi3My, 110
JETEPMIHYIOTh PO3BUTOK COIIAJIbHUX HAyK, MIKPOICTOPISl 30CEPEIKYETHCS Ha MOBCSAKIEHHOCTI U JIO-
kanbHOcTi. [lepeBara MikpoicTopii Haja icTopiorpadiyHOI0 MPAKTUKOK IIKOIW AHHANIBY» IOJSTae y
ITiIHECEHH] HETIEBHOTO, BUHATKOBOTO, HEPETy/IIpHOTO. Llel mixin cTumMysroe peadiiTamnito noiii, mo
CIIpHsI€ 3TyPTYBAaHHIO HE JIMILE IPEJICTBHUKIB COLIIAJIbHUX, a i IPUPOIHUYUX HAYK.

[Ipote BnactuBe icropiorpadii MpoTHCTaBIEHHS MOAIEBOI Ta CTPYKTYPHOI ICTOPIi Ma€ MiJCTaBH
JUTL KpUTHKHU. X0Ya TOii 1 CTPYKTYypH HaJeXaTh O PI3HUX MOPSIKIB TEMIIOPATBHOCTI, CTPYKTYPH,
SIK1 BUSIBJITFOTBCSI M OCSITAIOTHCS Yepe3 Mojii, JaroTh 3MOTy MoaisiM OyTu iaeHTudikoBaHnuMu [9]. 3a
ominkoro 1. Pikepa, xoua mparii oHOTO 3 OMOHEHTIB Moie€BO1 icTopii @. bpojens 3HauHOI0 MiporO
HacW4eH1 NoieBUMU JaHuMHU. [lomii BIUIMBAIOTh HA CTPYKTYPH 3CEPEINHH, BUSBIISIIOUYUCH, 3 OHOTO
OOKYy, Yy PI3HOMY PUTMI 3MIHH CTPYKTYp, 3 1HIIIOTO — Yy 3aIlikKaBJI€HHI JOCIIHUKA TOYKAMH PO3PUBY
CTPYKTYp, IX PaNTOBUM UM NMOBUIBHUM PYyHHYBaHHSM, MEPCIEKTUBOIO 3TacaHHs, 10 TAKOXK MPOSIB-
ASE€ThCS y Tomii [7].

AHali3 METOOJIOTTYHUX MIAXOIB 1 HAYKOBUX Ipallb CBITYMTH, 3 OJHOTO OOKY, MPO ICHYBaHHS
PO30DKHOCTEH y TIIyMaueHHi MoJil, BU3HAYE€HH] Ba)JIMBOCTI MOAIl B ICTOPUYHOMY MPOLIEC, KpUTe-
pisix BimOoOpy Ta iHTepIpeTanii iCTOpUYHUX MO/, 3 IHIIOTO — PO HEOOX1THICTh OLTBII IETATBHOTO
aHaJi3y O3HAUYEHUX Ta CYMDKHUX IPOOJIEM Y KOHTEKCTI MUKIMCIMIUTIHAPHOTO AUCKypey [15].

Ha cyuacHomy erari criocTepiraeTbcst 3MiHa OauyeHHs ICTOPUYHOCTI, ICTOPUYHOTO Yacy, poi ic-
TOPUYHHUX aBTOPIB Ta 0cOOMCTOCTI icTopuka. Lle 3ymornroe iHmIe craBieHHA a0 (peHOMEHYy MOoAii,
KOHLENTYyasli3alis IKOi 4acTO OCMHUCIIIOETHCS Yepe3 MPU3MYy 4acOBOi CYTHOCTI SIBHII SIK BTIJICHHS
JIONICKKOTO J0CBiny. [IpuKkMeTHO, 110 HaMaraHHs OCSTHYTH (DEHOMEH MOJii, MOMIX 1HIIMM, CBif-
YHUTH PO CIIPOOH OCMHCIIHUTHU POJIb Ta (PYHKIIIT ICTOPHYHOTO 3HAHHS.

[IpeacTaBHUKHM ICTOPUYHOI HAYKH 3arajioM IOTO/KYIOTHCS 3 OILIHKOK TOfIT sIK TpaHcdopMartii
YCTaJICHOTO KHTTS, BBAXKAIOUYH, 1110 HABITh KOJIU BiJIOyBAa€ThCS pajlicHA MOJis, BOHA BCE XK CIIPUYH-
HSI€ 3MiHY, 3yMOBIIIOE€ HEPETYISpHICTh. [1o/1is — pO3pUB ICTOPUIHOTO Yacy, mepepBa y MOCTYIOBOCTI,
sKa Jja€ 3MOTYy 1ICTOPUKAaM MapKyBaTH i OpraHi3oBYBaTH 4ac, «ONPOCTOPIOBATH» YACOBY TPUBAJIICTb.

BuokpeMuBim y nofii 30BHiIIHIN 1 BHYTpimHiN 3micT, P. KommiHreya y 30BHIIIHINA acekT mouii
BKJIIOUAB yCe, 1[0 MOXKHA OIHCATH B TEPMiHAX, AKi BiAHOCATHCS 10 TiJ Ta 1X pyxis. MueThes, Hanpu-
kia, npo nepexin Llezaps uepes piuky PyOikoH UM Karii #Ooro KpoBi Ha IMiJIJI031 CIIOPYIU CEHATY.
Buytpimnii Oik moxii BYSHUH TpaKTyBaB SIK Te, IO OMHMCYETHCS JIMIIE 32 JOIOMOTOI0 KaTeropin
IyMKH, 30KpeMa kuHyTHi Lle3apem BukimK 3akoHam PecryOrniku a0o 3iTKHEHHS KOHCTUTYLIHHOT
nomtuky Lle3apst 3 moiiTuKo Moro BOMBIE. IcTOpHK 3aBkaM Mae 3aiiMaThcs 0OOMa CTOPOHAMH
nofii, He poOIsTuM BUHATKY 171 sk0oaHOT [11].

AmHaui3 BHyTpIIIHBOTO OOKY MOJIiT 03HAYa€ ii CIiBBITHECEHHS 3 KOHTEKCTOM, 1[0 XapaKTEPHO IS
ictopuyHoi Hayku. Came TOMy NPUYUHM MiHECEHHs MOAIT 10 PaHTy ICTOPUYHOI HE 3aBXKAU 3yMOB-
JIeH1 BaXXJIMBICTIO MOAII B 04ax cydacHHMKiB. HaromicTe 1e BiOyBa€eThcs TOJI, KOJIM OUEBUAHUMU €
HACIIIJIKU TIO/ii, SIKi MOYKHA PO3IISAATH Y OUTBII MIMPOKOMY KOHTEKCTi. Cy4acHUKH HE MepeKuBa-
IOTh ICTOPUYHUN MOMEHT SIK 1CTOPHK, KU 3HA€E, 0 BiaOyaocs notiMm. Ilupokuii ictopudHuii KOH-
TEKCT, 10 JIa€ 3MOTY 3AIMCHUTH MOPIBHUIBHUM aHasi3 MoJii 3 IHIIUMU MOJISIMH He (GOPMYEThCS Ha
MOMEHT i 371iicHeHHs [16].

VY 3B’S3Ky 3 UM CHiJ BIAPIZHATH KaTETOPil0 «ICTOPUYHA IOMIsH» BiJ MOHATTS «ICTOPHUYHUMA
¢dakt». L{s npobiemMa 0OCMHUCTIOETHCS B MEXaX MKIUCIUILTIHAPHOTO TUCKYPCY 3a ydacTio (itoco-
¢iB, Qimonoris, MpeaCTaBHUKIB ICTOPUYHOI HAYKH, SKi TOCIIKYIOTh TUTaHHS METOJ00Tii. BueHi
3ayBaXKylOTh HAsIBHICTb HEKOPEKTHOTO BUKOPUCTAHHS y HAYKOBHMX JOCIIJUKEHHSAX TEPMIHY «(haKT»
10710 (peHOMEHiB, sIKi MalOTh OHTOJIOTIUHY MpUpOAY. [HIIMMHU cOBaMU, MOHATTS «(HaKT» 3aCTOCO-
BYETBCSI HE JIMIIE 11010 (PEHOMEHIB CBIiJOMOCTI, a i SBUII 00’ €KTUBHOI peanbHOCTI. IrHOpYBaHHs
CMHUCJIOBUX BIIMIHHOCTEH MK (DaKTOM 1 MOIE0 3aMICTh BiAOOpaKeHHS 3HaHb MPO 00’ EKTH TPH-
3BOAMTH A0 MO3Ha4YeHHsI 1uX 00’€ekTiB [17, c. 250]. be3 cyMmHiBY, i IpaKTUKA CBITYUTH PO HEOO-
X1THICTh KOHBEHIIIHHOTO BKUBAHHS MOHATH (PaKTy 1 MOMIT 3 ypaxyBaHHIM iXHIX p0o301’KHOCTEH.
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Biacamii morsin Ha CyTHICTH (DakTiB 1 mofii, copmymatoBaB JI. BiTreHmTeiH, kil BUCYHYB
KOHLEMIIIO JIOT1YHOI AMHAMIKH, 10 Tependadae ONMUC TUHAMIYHHUX JIOTIYHHUX Mojeneil city. Ha
IYMKY aBTOpa, CBIT, TOOTO BCe, IO BiIOyBA€THCS, TOAUISETHCS HE HA MPEIMETH, a Ha GakTu. Muc-
JIUTENb IHTEPIPETYe (PakT He sK Oyab-sKe MOEAHAHHS 00’ €KTIB, a TaKe, 0 MOXE CTaTH MPEAMETOM
ICTUHHOTO 4¥ XMOHOTO BUCJIOBIIOBaHHs [4]. 3aranbHa JoridHa Mojenb CBiTY, 3a JI. Bitrenmreii-
HOM, TIOJISAATA€ B TOMY, III0 00’ €KTH MArOTh 3MOTY BKIIIOUATHCS B TIOI1, a MTOTIM Yy 1X CKJIaAl MiCTUTHCS
y (hakTHYHUX CUTYyallisiX BUCIOBIOBaHHA. Ha BinMiHy BiJ pakTy, M0 ySBISETHCS SIK MIOCHh PYXOME,
BapiaTHBHE, Take, 110 NepeXUBa€ CTAHOBIEHHS, MOIIs Mepeadayae HACTaHHS MOMEHTY, KOJIHM BOHA
BiZIOy/IeThCs, TOOTO BTUTUTHCS B TETEPIIIHROMY. 3 ONISIAY Ha 1€, HAPUKIIAA, CMEPTh HE € TOMI€I0
KHUTTS, OCKIJIbKM BOHA HE TICPEKUBAETHCS.

VY nonstTi «dakt» M. @yko po3misgae Te, 110 BUHUKAE BHACHIIOK ITEBHUX MOBJIEHHEBUX (JIUC-
KypCUBHUX) a00 BIQIHUX MPAKTUK ((PakT XBOpoOH, PaKT 3704MHY), a HE 3 SBISAETHCS 1032 HUMH 1
Mae 00’ eKTUBHUN Xapakrep [8]. Sk iHcTpyMeHT Bianu ¢akT j1ae 3Mory KiacudikyBaTH, KOHTPOJIO-
BaTU Ta BU3HAYATU CTYMiHb ICTUHHOCTI SIBUIL, HEXTYIOUM IHIIMMHU BEPCIIMU MHUHYJIOTO. Y 3B’S3KY
3 UM TOAIs — 1Ie MUHYIIUH (DakT 1 BOMHOYAC PO3PUB, 3CYB Y 3HAHHSAX 1 TUCKYPCHUBHHX MPAKTHUKAX,
SIKM CTBOPIOE HOBI MOXJIMBOCTI JiIsi MUCJICHHs Ta Iii. [llnsixoM aHaiizy KOHKPETHHX JUCKYpPCHB-
HUX CHUTYaIllil BUSHUH JOCTIKY€E ICTOPUYHICTD TETIEPIITHHOTO, BIAXOASYH Bl 1CTOPIii 3HAYHUX JarT i
BHJIATHHUX 0Ci0.

BigmiHHOCTI MK BKa3aHMMH MOHSATTSMH TOJISATAIOTh B OHTOJOTIYHIA MPUPOII MOl 1 ceMaH-
TUYHOMY, MEHTAJIbHOMY IOXO/KEHHI (DaKTy, MpolLEecyalbHOMY XapakTepi Mojii Ta Hempolecy-
anpHOCTI (pakTy. DakT — crmocid aHami3y MOMAiA MIWCHOCTI, 0 Ma€ Ha METI BUOKPEMIICHHS B HHX
CTOPIH, PEJICBaHTHHUX 3 TOYKH 30py CEMaHTHKHU TeKcTy. [1oaii 3aHypIOIOTh JIOIMHY B CBIT, TOMI SIK
(akTH TPAHCIIOIOTh CBIT Y CBIAOMICTD JHOAUHH. DaKT OPIEHTYETHCS HA CBIT 3HAHHS, JIOTTYHUI Mpo-
CTIp, a MO — Ha Te, IO BiJOYBA€ETLCS B peabHOMY mpocTopi Ta 4aci [18]. dakTu BITHOCATHCS
JI0 CIIOCTEPEKYBAHOTO CBITY 1 HE ICHYIOTh O€3BITHOCHO /10 BHCJIOBIIOBaHb. DakT HE € 00 €KTOM
CIIOCTEPEkKEHb, OCKUIBKM MOKHA OyTH CBIAKOM MOjii, ane He ¢akTy. HanexHicTh dakTy A0 CBITY
3HaHHS 0OYMOBJIOE HOTO HEMpoIecyanbHy Npupory. OCKIIbKA MOXKHA OTHCATH PO3TOPTaHHS I10-
I, a He (akTiB, TO HEMOXXJIMBO CTBEPKYyBaTH, 10 (akT BiOYBCS B MEBHY €MOXY, BHUPI3HSIBCS
TPUBAJIMM UM KOPOTKUM, IIBUAKMM YM MOBUIBHUM mepediroM. Skimo monist BiaOyBaeTbes, TO (pakt
KOHCTATy€ThCSI.

IcTopuyHa moir0 MO’KHA BUSHAUUTH SIK 3MIHY MTOTOYHHUX COIIAJIBHUX YMOB, pe3yJIbTaT Iid 1HIH-
BiJIa YM COIIaJbHOI TPYIH, [0 MAa€ BIIHOCHY CAMOCTIHHICTh y CHCTEMI MOJIN, IUTICHICTh Ta 3Ha-
YyIiCTh B iCTOpUYHOMY Tporieci. HaroMicTh icTopuyHHiA GakT — 11e TOCTOBIpHE 3HAHHS MPO Oy/Ib-
SIKMI TIPEIMET eMITIPHYHOTO PiBHA icTopii. DakT € 3arabHOHAYKOBUM TIOHSTTSM, TOMY HE BUPaXKa€e
cnienn(iky iCTOpUYHOI pealbHOCTI Ta iICTOpUYHOTO Mi3HaHHA [17, c. 248].

AHanizyroun po30iKHOCTI MK TOI€I0 1 (akToM, CIiJl aKIEHTYBAaTH yBary Ha ()aKTHUYHOCTI
noaii 1 HeoOOB’ I3KOBOMY XapakTepi momieBocTi (akty. [IeBHy 3BHUYKY BiJJOMOi iCTOPUYHOI 0COOH
MOKHA TIIYMauuTH (pakToM, aje He CJIiJl BBAXATu mojieo. [HmuMu cioBamu, (GakToMm € Oynib-sKa
icCTOpUYHA peadisi, II0 MOB’sA3aHa 31 3MIHOIO IUTICHOI COIiaIbHO-ICTOPUYHOI cHuTyalii abo 6e3Bij-
HOCHa 710 11i€i 3Miau. [Toaii BIacTuBa iCTOPUYHICTh, HATOMICTD IS (aKTy 11 (PYHKITISI Ma€ MOXif-
HE 3HaueHHs. 3AaTHICTh (aKTIB 0 MO3HAYEHHS NMPEAMETHUX ACIEKTIB JIIHCHOCTI, BIACTUBOCTEH,
O3HAaK peuell Ta Mol Jae MiACTaBy CTBEP/KYBaTH, IO TIOJis, HA BiIMIHY BiJ (akTy, Mae mporie-
CyaJbHUH XapakTep.

BucHoBkH. AHaii3 nofii Sk Kareropii iCTOpUYHOrO Mi3HAHHS CBIJYUTH MPO ii 3HAYEHHS 5K OJI-
HOTO 3 OCHOBHHUX 1 HaWOUIBII CKJIaIHUX JUISI pPO3YMIHHS TOHATH B ICTOPWYHINA Hayli. 30Kpema, B
icTopiorpadii, sika BIPOIOBX 3HAYHOI YACTHMHH CBOTO ICHYBAaHHs T'PyHTYyBaJlacsl Ha IOMIE€BIH 1CTO-
pii, mofist 3aBxau Oyna 1 3aJUIIAETHCS BUCXIAHUM IyHKTOM ICTOPUYHOrO aHamizy. BaxiuBa ¢yHk-
1S TTOIii ToyIATae y TeMITOpajbHiid opraHizalii icTopii, ToOTO JxeMapkallii iCTOpUYHUX TepioniB. Y
[IbOMY KOHTEKCTI IOJIisl TPAKTYETHCS K PO3PUB ICTOPUYHOTO Yacy, IHAMKATOPOM YOTO € HAWOLIbIIT
ernoxajibHi MOJil, M0 BiI0OOpaXkaroTh CYTHICTh BIANOBIAHOTO mepiomy uacy. Ha mifgcrasi aHamizy
CMHCJIOBUX KOHOTAI[IH MOHATH «(aKT» 1 «IOAIsH» MOXKHA KOHCTATyBaTH OHTOJIOTIUHY MPHUPOY MOIIT
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1 THOCEOJIOT1YHE TOXO/KEHHS (akTy. SIKIIo momist HacmpaBal BiOyBaeTbes, TO (DAKT MOKIMKAHUMA
aJIeKBaTHO B1J0OpakaTH MO0 y CBIJOMOCTI. [cCTOPHUHICTD (PAKTy € MOXiTHOIO BiJl ICTOPUYHOTO Xa-
paxTepy moii, 3 IKOI0 MOB’A3aHUHN (aKT.
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PHENOMENON OF EVENTS IN THE FIELD OF HISTORICAL RESEARCH

The relevance of the problem is determined by the dynamic development of social processes,
phenomena, and events, which prompts a rethinking of the understanding of history. At the present
stage, history is no longer perceived solely as a form of scientific knowledge, the subject of which
is the past. A reasonable view of history is as a timeless category, the content of which covers
various aspects of human activity. A common understanding of historical development is through
the prism of the discreteness of time, multiple temporality, and the intersection of time periods
of varying duration. The purpose of the article is to comprehend the event in terms of historical
research. The main tasks are to identify the essence of the historical event and its correlation
with historical facts. Research methods. The use of the structural-functional method makes it
possible to reveal the essential characteristics of an event as a concept of historical knowledge.
The dialectical method is used to comprehend the phenomenon of a historical event, the reasons
for its occurrence, and the patterns of connections between events. The selection, generalisation,
and explanation of historical events are ensured by the application of the hermeneutic method. The
peculiarities of historical events in comparison with historical facts are revealed through the use
of the comparative method. The results of the study indicate the need to consider an event as a
category of historical knowledge by revealing the essence of a historical event in comparison with
a historical fact. An event is analysed in the context of understanding the historical process as the
dynamic development of social reality. Given the multiple nature of temporality, an event is the
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starting point for the temporal organisation of history. During a certain period of history, events
initiate and structure social processes, i.e., they perform the function of demarcating historical
periods. The ontological nature of an event is justified in contrast to the epistemological origin of
a fact. Unlike the historicity of an event, the historical nature of a fact, which is intended to reflect
events in human consciousness, has a derivative meaning.

Key words: event, fact, subject, society, historical knowledge, historical development,
temporality.
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BOJIOAMMMUP NMIYTIH I POCIMCHKHM NIU30-PAIINU3M:
COLIAJBHO-®1JIOCOPCHKE PO3YMIHHS POJII OCOBUCTOCTI B ICTOPII

AxmyanvHnicme 00CiOMCeHHA. AKmyanvbHicmb memu OOCTIONCEHHS BUSHAYAEMbCA 3HAYHUM
3POCMAHHAM [HmMepecy 8 CYYaCHOM) CYCRIIbCmei 00 npobnem coyianizayii ocooucmocmi, ii dyxos-
H020, MOpAbHO20 po3eumky. Cbo2o0enHs Xapakmepusyemvcsa 4acmumu 8iliCbKOBUMU KOHQIKMa-
MU, MePOPUCMUYHUMU AKMAMU, MEXHOLEHHUMU Kamacmpogamu, NpuyuUHo AKux € Hi8ento8aHHs
MOPATLHUX AKOCMEU TIOOUHU HA 00200 MOMEHMAIbHO20 OMPUMAHHSA Pi3HUX npegepenyii. Pasom
3 MUM, KOXCHA IOOUHA — Ye, Nepul 3a 6ce, 0COOUCMICMb 31 C80IMU YIHHICHUMU OPIEHMUPAMU, i0e-
anamu, Heno8MoOpPHUM GHYMPIWHIM ceimom. be3 ypaxyeanus 0yxo8Ho20 nomeHyiany ocooucmocmi
HEMOMNCIUBO NOOYOY8amu YMAHHe CYCRIIbCMB0, AKi O pedhopmu He nposoounUcs 8 0oiacmi noaimu-
KU, ekoHomiku i kyremypu. CyyacHi Kpu3u € Hacaiokom YiHHICHOT Kpu3u ma ii yacmunor. 1 6 dano-
MY KOHMEKCMI 8aANCIUBUM BUOAEMbCSL 8CeDiuHULL ananiz ocooucmocmi 6 icmopii. Came po3ymiHHs
0anoi npoobremu, aHani3 He2aMUBHUX HACTIOKI8 OIIbHOCII MOPAIbHO20 Hicilicma 8. NymiHa i po-
CILICLKO20 WU30-(auuzmy 0onomodice 1H00Cmey YHUKHYMU OMHEYUOY MOPAIbHO20 I (hi3utHO020.

Memoro pobomu ¢ coyianbHo-pinocopcoke ocMuciens npuvemnHocmi ocooucmocmi 0o iHme-
2payitiHux i 0e3iHmespayitiHux npoyecie 100cmea i po3eUmKy HAuoi CymHoOCmi 6 pe3yibmami 0co-
OucmicHux 3ycuiv i 00CseHeHb, Cucmemu YiHHocmel.

Memoodonoziuna 0CHO8a OO0CTIONHCEHHA: MemOoO AHANI3Y | CUHMe3Y, NOPIGHANLHUL Memoo, Me-
Moo CMpYKMypHO-QOYHKYIOHAILHO20 AHANIZY;, MEMOO CXOOMCEeHHs 810 aOCMPAKmMHO20 00 KOHKDEN-
HO20, cucmemHuil nioxio; YueinizayitHuil nioxio.

Pesynomamu. B ingopmayivinomy npocmopi 0ocums po3noscroodicene HAcmynHe 30U8VE8aAHH.
SAK MOdice Oymu, wo nocepeons ocooucmicmo, no30asieHa He me wo 2eHianbHOCMi, a 0)Y0b-AKUX
30IOHOCMEl NOIKOBOOYS, 0epIHca8Ho20 0iaua, i0eonoed, NoaymM sIHo20 opamopa, nozbaesieHa 6yov-
AKOI Xapusmu, cmae 3aKoHo0asyem Moo y C8imositl noximuyi, 6epuiHuKom 00ab C8iMoeoi icmopii.
B axocmi dyoice obepedicnux cinomes ucyHemMo HACMYNHi NOSICHeHHA: cmpax i eueooa. CyuacHuti
YUBINI308AHULL CEIM 3a2pYy3 Y HACON00AX, po3ciabuscs y komgpopmi. Bin He ya61se iHuo20 Hcumms.
Bin naniyno nsakaemocs, wo tioco cnocio socumms 6yoe 3pyliHosanuil. B cyuachiu yusinizosaniii nto-
OuHi euuepnanacs 6ons Hecmu msaeap nooiosants. CyyacHi norimuuni 1idepu € nioms 6i0 niomi
cB0ix 8ubopyis.

Takooic cnio mamu Ha y6asi, wo 0esKi CyyacHi norimuyHi 0iaui OLIbUW-MeHw HA2adyomsb NYmMiHa
ceoimu ncuxonozivnumu pucamu. Luniuna de3npunyunuicms, Kyibm 6uco0u 61ACMUS im matdice
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mak camo, 5K i pociticbkomy npezudernmy. Moxciuso npuxoosms maxi uyacu, Koau Yi pucu exce He
mpeba 6yoe npuxoeysamu. 1 Hagimb Ha 3a0HbOMY NIAHI c8I0OMOCMI Ni0epi8, SAKI NPUMPUMYIOMbCS
MPaouyitiHux 3axiOHux YiHHocmell, NPUCYMHbOI0 € CYMMEBA CKIA008a BULOOU.

Mu 6usnaemo, wo npu 6Cix c80ix 8a0ax, NPu HCAXIUBUX HEOONIKAX 8. NYMIH € 0COOUCMICMIO, MO-
PANbHUM He2IOHUKOM ajle Ul T02IYHUM Pe3YIbmamom pociticbko2o cycnitbemea. Tomy nompiono npo-
MUCTOAMU POCIUCOKOMY WU30-(PaUU3My HA CYCRITbHO-0COOUCMICHUX PIGHAX OYMMmAL.

Kntouoei cnosa: 6. nymin, pociticokuti wmu3o-ghawiuzm, 0cooucmicms, poib 0cooOucmocmi 8 icmo-
pii, coyianvha ginocois, cycninbecmeo, YiHHOCHI, MOPAlb, 2YMAHI3M, TI0OUHA, THOOCMBO.

Beryn. ITonsrts ocobuctocti B (hisocodii — o1HE 3 TOJIOBHUX JUIs OCSITHEHHS OyTTS JIIOIWHU B
cBiTi. [IpoTsirom cTONITH AaHa TpobIeMa BU3HAYAIIACS MTO-PI3HOMY, 1HOJI JiaMeTPaIbHO IMPOTUIICIK-
HO, OyJja IpeIMeToOM JHMCKYCiH 1 pi3HOYMTaHb, IO TPUBAKOTH 1 ChOTONHI. barato B 4omy 1e moB's-
3aHO 3 TUM, IO KaTeropis «0COOUCTICThY» HE MOBHICTIO BifoOpaxae (CKOpille BiJA3epKaIoE) CyT-
HICTbH JIIOMUHH, BUMArae po3MipKOBYIOYOTO OCMHCIICHHS 1 PO3TOPHYTHX IHTEpIIpeTaii, HoHOM SIKHX
€ aBTOPCHKI KOHIIETIIii 0COOMCTOCTI B corliaabHO-(imocodchkoMy BUMIipi (Ha HAIII OIS, caMe CO-
1ianbHO-(i0copCchKOMY, a He 1ICTOPUKO-(P110cO)CHKOMY, OCKUIBKM HEOOX1HO 3p0O3YMITH SK 1€ BiJ-
OMBAETHCS HA CYyCHUIBCTBI), 3 OTHOTO OOKY, 1 3arajibHe JUIsl HUX MPOOJIEMHO-TEeMaTHIHE ITOJIC JTOCITi-
JKEHHS — 3 1HIIIOTO.

VY Hali3arajpHIIIUX pUcax 3HAYMMICTh O3BYYEHOTO SIBUIIA, BPAXOBYIOUM KOHTEKCTyaslbHE MOJe
couianbHOI (imocodii, sBIge cOO0I0 €AHICTP CAMOBH3HAYECHHS 1 camopearizamii 0coOMCTOCTI B
KUTTEBO-BAXKIIMBUX CUTYAIIisIX, BITHOCHHAX 1 3B'SI3KaX JIFOJACHKOTO OYTTS, IO MiJHOCUTHCS BiJI MPH-
POAHOTO A0 TyXOBHOTO B CYCHUIbCTBI, KyJIbTypi 1 LuBLII3alii. BaxknuBum (akropom TyT € came
JFONICBKE OYTTS B SIKOCTI OCOOMCTOCTi, KOTPE OTOTOXKHIOETHCS 3 CY0'€KTOM CaMOCTIMHOI YKHTTEI-
SITBHOCTI 1, OJJHOYACHO, 3 POJIOBOIO CYTHICTIO, 1 HE TITBKH NPHUBIACHIOETHCS, & U IPUMHOXKYETHCS
TISUTHHICTIO 1 CIIUJIKYBaHHSIM Jtofied. B HUX, TMHAMIYHO JOMOBHIOIOYHMX OAMH OJHOTO, OCOOUCTICTH
MepecTymnae MoKIaeHl Tl CyCIiIbCTBOM MEXi, He OOMEXKYETHCSI HAWOIMKIUM OTOUYCHHSIM 1 CHTYya-
[IHHOIO JAaHICTIO, alleé BUXOAMTH 33 MEXKI «IIPAKTHYHOTO» B «TPAHCIEHICHTHEY», JIe CTBEPIIKYE 3a-
TTBHONIOACHKI IIHHOCTI, SIKI PO3BUBAIOTHCS BiJ] MUCIUTENS 10 MHUCIUTEINS, 1, IO OCOOIMBO BaXK-
JIMBO, BHUXOBYIOTH JIFOZICTBO 1 OOJAaropoKyrOTh HAC JyXOBHICTIO, PO3IIMPIOE 1 MOTIUOIIOE OCHOBU
HAIIIOTO BiJKPUTOTO TBOPUOCTI OYyTTSI.

[IpuBHECEHHST B TpaHCIEHIEHTHE IJI00aNbHE OCOOMCTICHMX YCTAaHOBOK, HOBallid 1 eMo-
i, 0 BUSBJISIOTHCA TMPOAYKTUBHUMH TECHICHIISIMA PO3BUTKY, MOSCHIOETHCS IEPCOHATI3AIIEI0
0COOHUCTOCTI.

BciM BijtoMuii BUCIHIB: OCOOUCTICTIO HE HAPOMXKYIOTHCS — HEIO CTalOTh y Mpolleci corjianizamii
came B cycnisCcTBi. B dinocodii «TpaHciieHIeHTHEY, TOPOIKYE B OCOOUCTOCTI, CIIPSIMOBAHOI 10
BHCOT JyXOBHOCTI, HOBI CMHUCIIH OYTTS. Y CBOIO YEpTYy, I1i CMHUCIIH 3HAXOASTH CTAIICTh y CBIIOMOCTI
JIFONTMHY 1 JIFOJICTBA 1 € HE MPOCTO MPOSBOM HECBIZIOMOTO 1 HAJCBIAOMOTO B HAC, CyCHUIbCTBI, KYyib-
Typi 1 UBLII3aLIl, HE TUIBKH 1/I€aTbHUMHU OPIEHTUPAMH, a i MaTepiani3yloThCs B AiSUIBHOCTI 1 CITiJI-
KyBaHHI JIFOJIel crioco0aMu po3yMiHHS, TPAHCIIALIT IIIHHOCTEH.

OnHak, po3yMilO4M IiJI LIHHICTIO OIHY 3 OCHOBHHUX MOHATIMHUX YyHIBepcaiiil B cucteMi (iso-
co(hCchKHX 1 TYMaHITapHUX JAUCKYPCIB, IO TPYHTYETHCS HA MO3UTHBHIN a00 HEraTUBHIN 3HAYYIIOCTI
Oynb-sKOoTO 00'€KTa 200 SBUINA AIMCHOCTI 1 TIPEACTABISIE COOOK0 HOPMAaTUBHY (OIIHOYHY) CTOPOHY
SIBUII CYCHIBHOI CBIAOMOCTI, MAKPECIUMO CIelU(iKy MO3UTUBHOTO 1 HETaTUBHOTO MOX1IHUX JUIS
CyCHUIBCTBA JJaHOT Kareropii. SIKII0 B MO3UTUBHOMY CEHCI IIHHICTh BUCTYTAE SIK HaJEKHA MOJEIb
MOBE/IIHKH, 3pa30K, TO B HETaTHBHOMY CEHC1 BOHA TIPU3BOIUTH JI0 PYWHYBaHHS OyTTS JIFOJAMHU, 3HU-
IICHHS )KUBOT MPUPOJIH JFOICHKOTO iICHYBaHHS.

OcTaHHE MU CIIOCTEPIra€EMO y ChOTOACHHI, KOJIM POCIMChKI BOWBII IiJi KEPIBHUIITBOM BOJIOIM-
MHpa TyTiHA PyHHYIOTh BCE KOJIO cebe, AJEMOHCTPYIOYHM aJIOTi4HI MN30-()aluCTChKl TOTIISINA K
OCHOBH OyTTs JIOAUHU-HeMonnHU. CamMe 11e MUTaHHS i € OCHOBOIO HAIIUX PO3IyMIB.

Merta i 3aBa1aHHs qocaizxeHHsi. B pe3ynbrari TBOp4oro po3BuTKy (hisocodii B Hili BUSABHIACS
npoOeMHa CUTYyallisl, 0 KOHIIEHTPYETHCSI HABKOJIO MUTaHb OCOOUCTOCTI, sika (POPMY€ETHCSI TOTpe-
0010 B KOHKpETH3aLlii HAlllUX 3HaHb PO 3POCTAIOUY POJIb OCOOMCTOCTI 1 PO3MIMPEHHS MOXIINBOCTEH
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il y4acTi B quHaMIIl MaTepiaJIbHOTO 1 JTyXOBHOTO OYTTS B CBITI, OPIEHTYEThCS HA MPOOJIIEMH Cydac-
HOTO CYCHUIBCTBA 1 Ti UM 1HII LIHHOCTI K MEPCHEKTHUBH PO3BUTKY. TOMYy MeTOI0 aHOi POOOTH €
comianbHO-(P1T0COPCHKE OCMUCICHHSI MPUYETHOCTI OCOOMCTOCTI IO IHTETPAliMHUX 1 JIe31HTerpa-
LIMHUX TPOIECIB JIOACTBA 1 PO3BUTKY HAIIOI CYyTHOCTI B Pe3y/IbTaTi 0COOUCTICHUX 3yCHJIb 1 IOCST-
HEHb, CUCTEMH IIHHOCTEeW. CHUIbHIM MeTi OCHIPKEHHs MiAMOPSAAKOBaHI HACTYIIHI 32 3HAYEHHSIM
3aBIaHHS:

— BIITBOPUTH PO3YMiHHS OCOOMCTOCTI B iCTOPii €Bpomneichkoi (inocodii;

— KOHKPETU3yBaTH HOTO 32 JIOTIOMOTOI0 TOHATTS MPAKTUYHUX CKIIAJI0BUX;

— MOKa3aTH PyHHIBHY CHITy POCIHCHKOTO MIH30-(haInu3My JUIs JTIOAMHY 1 JIIO/ICTBA,

— MO3HAYUTH B. ITyTiHA K «TOKCHYHY OCOOMCTICTBY, CXHUJIBHY JI0 MMPOBOKYBaHHS KOH(IIKTIB, JIO-
T'1YHO BUPOIIEHY POCIHCHKUM IIN30-(DAIMCTCHKUM CEPEIOBHUILEM.

O0’exT i mpenmet gocaigxenus. O0'ekT AocaiizkeHHss — mpobieMa poii 0COOMCTOCTI B icTO-
MicCIle 1 3HaYeHHS B ICTOPUYHOMY HPOIIECi; CyTHICHI JIOT14HI MiJCTaBU POCIHCHKOTO MIN30-(Pain3my
Ta HOr0 pOJIb Y CTBOPCHHI HETAaTUBHOT OCOOMCTOCTI (Ha MPUKJIA/IL B. yTiHA).

TeopeTnko-MeTOT0/I0TiYHI OCHOBHM JocjimkenHsi. Cepen aBTOpiB, SKI JTOCUTh aKTHB-
HO JOCIIJDKYBaIM MPOOJIIEMHU 3aKOHIB ICTOPIi, i 3a3HaYUTH Takux ¢inocodis, sk Y. peit [1],
K. I'emnens [2], E. Harens [3], K. ITormep [4; 5], @.Irteps [6], V. Yomm [7]. B xomi nux moci-
JUKeHb BOHH B SIKIMCh Mipl CTOCYBaJIMCS 1 MMUTAHHS MPO POJIb OCOOMCTOCTI B iCTOpIi, ajie Koo 00-
rOBOpEeHHs Oys0 0OMeXeHO, Xoua i YMOBHO iX 00’€lHYy€e colianbHO-(pinocodcbka CpsIMOBaHICTh
JOCTI/DKSHHS, MAIOYH Ha YBa3i 3HAUCHHSI MUTaHHA ISl CYCIIUIBCTBA B3arai.

Y XX CTOJMITTI CTaj0 OCTATOYHO SICHO, IO CYCHUIBCTBO MOXKE IMepeOyBaTH B PI3HUX SKICHUX
CTaHax, BiJl 4Oro 3ajexxaTrb O6araro Horo xapaktepucTtuk. C. XykK, xoua i HE MOB'A3yBaB 3MiHY CHIIU
BIUIMBY OCOOMCTOCTI Ha CYCHIUJIBCTBO 31 CTAHOM OCTaHHBOTO, MPOTE PO3IVISIIAB B SKOCTI HAWBAXKITH-
BIIIIOi YMOBH HAsIBHICTH aJIbTEPHATHB, IO HEPIIKO — ajie JaJeKo HE 3aBKJIU — BIAMOBIJAE 1 HECTa-
OUTPHOMY CTaHy cycmiibcTBa [8]. 3araJbHOBIZIOMa POJIb BUAATHUX JIIOJEH B MpPOIECi YTBOPEHHS
JiepKaB, CTBOPEHHSI PEeJirii, UBiII3aLIN; B KYJIBTYpi, HAyIll, BAHAX0aX 1 TOMY MOJIOHOMY, B 3B'S3-
Ky 3 IIUM BapTO BKa3aTH Ha Teopiro TBop4oi meHImHN A.Toin6i1 [9; 10].

CTOCOBHO mpallb YKpaTHCHKUX JOCIIHUKIB, BIIMITUMO, III0 Ha COLiaIbHO-(1T10COPCHKOMY Ha-
npsiMy B HUX Jyke Mano. Ha Hamry mymky, ciin 3a3HaunTi nipani 1. Bosnoro [11], B. Kozsmu [12],
JI. Kopmuu 1 B. Baranwkoro [13], A. Kpacnoxxona 1 O. Kpacosuiskoro [14], B. Cabamyxwu [15].

MeTo10510TiuHy OCHOBY JIOCTI/IKEHHS CKJIaJaloTh s 3ac00iB Mi3HAHHS: METOJ aHaJli3y 1 CHH-
Te3y; TMOPIBHJILHUN METOM; METOJ CTPYKTYPHO-(PYHKIIIOHATBHOTO aHAi3y; METOJ CXO/DKCHHS BiJ
aOCTPAKTHOTO /10 KOHKPETHOTO; CHCTEMHMM IT1IX11]; ITUBUTI3AIlIHHUN T1IX1]1.

Pe3yabTaTu gociixkenHs. [lutanas mpo posib 0cOOUCTOCTI 1 HAPOAHUX MacC B ICTOPIi HAJICKUTH
70 OCHOBHHMX NHTaHb ICTOPUYHOTO Mi3HAaHHSA. MipKyBaHHIO HaJ IIMM NHUTAHHSAM BiJIano HeaOu-
SIKy yBary 4MMalio BUJATHHX 1CTOpHKIB Ta (pimocodiB. [Ipu GararomMaHITHOCTI iXHIX JTYMOK 3 IIbO-
rO MPUBOJY, B IIJIOMY MOXJIMBI JIBI OCHOBHI BiJMOBi/i: 1) iCTOPit0 CTBOPIOIOTH, TOJIOBHUM YHUHOM,
BUJATHI 0COOUCTOCTI; 2) ICTOPiI0 CTBOPIOIOTH, TOJIOBHUM YHMHOM, IMIMPOKI HapomaHi macu. [l{ompas-
J1a, KOMOTHATOPHO MOJKJIMBI 1€ JIBa THUIK BIAMOBIJEH: 3) ICTOPIO CTBOPIOIOTH K OCOOMCTOCTI, TaK
1 HapoHi Macu; 4) iCTOpio He CTBOPIOIOTH HI OCOOMCTOCTI, Hi HAPOJHI Macu. MOXKIJIKBI TaKOX MPO-
MDKHI THITM BIAMOBIJEH Ha KIITANT: «B JICIKIA Mipi 0COOMCTOCTI, B JESAKii Mipi HapOIHI Macuy».
3pemToro, BCl 11l MPOMIXKHI BIIOBII MOXKHA BBaKaTH BapiaHTaMu TPeThoi Touku 30py. Lo crocy-
€TbCSl YETBEPTOI MO3MIIi{, TO 10 HET OyayTh HaleXaTu MPOBIIEHIIANICTCHKI Ta (haTaiCTHYHI Teopii.

[IpoGiiema poiti 0COOUCTOCTI B ICTOPIl MOCTaBIIeHA M€ B JaBHBOCXIJHOI Ta aHTUYHOI iCTOPH-
KO-(inocodchKiit gymili. Y eBponenchKii Tpaauilii BOHA MEPEBaKHO BUPIITYBaJIacs ITaBHbOTPEIlh-
kumu (I'eponot, @ykinia, [lnyrapx) 1 naBHbOpuMcbkuMu (I"ait Ceroniit Tpanksimi, ait Camiro-
crii Kpicn, Ksiatr Kypuiii Pyd) icropukamu Ha emmipuunoMy piBHI. Hampukmax, camuii 3amym
«ITopiBHsIBHUX XKUTTEOMHCIB» [LmyTapxa nependadyae HAroJo0c Ha TOMY, IO 1CTOPist CTBOPIOETHCH,
Hacamrepes, BeIUKUMH JTrofapmu [16, 17, 18]. Mucnuteni BUTATYBaNU 3 A1 KOHKPETHUX 1CTOpUY-
HUX TIEPCOHAXKIB OKPEMi «YPOKH», BHUSBISIOUYM BUMHEHI HUMH B XOJi NMPAKTUYHOI AiSUTBHOCTI IO-
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MUJIKH, 3aCY/DKyBaJIi TOTaHi istHHSA 1 T. . OJIHaK BXE TyT CTABUJIMCS 1 MEPIITi TEOPETUYHI MUTAHHS:
sKe Miclle 3aiimMae mpaBUTeNb B MOJMITUYHIN iepapxii (MeH-1131)? Y € BiH caMOCTIMHUM BepIunTe-
aem ictopii (Dykinix) abo 6e3BOIBHOIO «irpanikooy» 30BHIMHIX cuil (I'epomoT)? Un MokHa 3armo0i-
raTv HeTaTUBHUM BYMHKaM rpaButeliB (Pyd)?

VY Cepenani BiKM 3aKJIaZieHI B aHTUYHOCTI TPaaMLii IPOJOBKYBaJIM PO3BUBATHCS B pOOOTaxX pi3-
HUX MucauTeniB. OfHaK iX MOUIYKH BUPIMICHHS MPoOIeMHu poji 0COOMCTOCTI B iCTOPIi MPOXOIMIN
Ha 1HIIIHA CBITOISAIHIA OCHOBI: Mij] BILTMBOM XPUCTUSHCHKOI Teonorii. TyT Ha HOBOMY piBHI BiJITBO-
proBayacs iJiest Ipo BIUIMB HAIPUPOAHUX CHJI HA KHUTTS JIIOJACH, BKIIOYAIOUH «BEJTHKHX 0COOUCTO-
CTeli», sIKa ii/ie 1€ BiJ JaBHHOTPEIIbKUX ICTOPUKIB.

YV Hoguii yac ¢inocodiB ikaBUIO 1HIIE MTUTAHHS: K 3pOOUTH MPaBUTENS «OCBIYCHUM TOCY/Ia-
pem»? OCKIJIbKM T€3a MPO HaMBaXKJIMBILIY poJb BoJIoJaps B icTopii He BUKIuKana y I. boniHropo-
ka, Bombrepa, /1. Hinpo, XK-)K. Pycco Ta iHImMX MpOCBITHUKIB CyMHIBIB, OCTUIBKH BOHH IIyKaJId
CHOCOOM MOro MOPaJIbHOTO BJIOCKOHAJICHHS.

VY XVII-XIX cTomiTTaX B SKOCTI CaMOCTIHHOI JAUCHUIUIIHK BUHUKae (imocodis icropii. B ii
pamkax mpobiiemMa poii 0COOMCTOCTI B iCTOPIii 3HAXOMUTH Criel(pivyHe MICIIe cepel TOCTABICHUX
TYT NMHUTaHb, MOYMHAE AKTUBHO PO3MNISAIATUCA 3 TEOPETHUHMX MO3ulid. B pesynprari B icTopio-
coii XIX—XX cromite opopmunucs nBi nporuwiexHi konuenuii. Ogui mucnuteni (K. Mapke,
@. Enrensc,) 3anepedyBain ab0 3BOAMIHN 0 MIHIMyMY pOJb OCOOMCTOCTI B icTopii, cTaBmiu 1i mii
B JKOPCTKY 3aJIC)KHICTh BiJ] 30BHIIIIHIX MarepiaabHUX a0o iaeanbHuX dakropiB. Ane inmi — @. Hin-
me, T. Kapneiinb, — HaBmaku, BU3HaBaiu ii MakcumanbHOO. [lo3umis I T'erens B bOMy MHUTaHHI
€ OLTBII MTIAJEeKTUYHOIO 1 OaraToBUMipHO0. 3 omHOTO OOKY, l'erenp BU3HA€ BHIATHY POJb BCECBIT-
HbO-ICTOPUYHUX OCOOMCTOCTEH y CTBOPEHHI iCTOpii. 3 1HIIOrO OOKY, 116 CTBOPEHHS B ACSIKIM Mipi HE
€ «ICTUHHUMY (B IerelliBCbKOMY KOHTEKCTI IIbOr0 MOHATTA). AJ)Ke HacIpaBi BCECBITHbO-1CTOPUYHI
0COOMCTOCTI BUSBISIFOTBCA, TaK OM MOBUTH, 3HapsuasiMu CBiToBoro JlyXy, iKMW 371HICHIOE BIacHI
1Tl (BYCHHSI PO «XUTPICTh po3ymy») [19].

Bce 3miHtoeThCs y XX CTONITTI, KOJU JBI CBITOBUX BIHHU MOCTaBWJIM MHUTAHHS CTOCOBHO 3Ha-
YEeHHS JKUTTS KOXXHOI OKPEeMOI JIFOAMHU, MOpaJli, CHCTEMHU LIHHOCTEH Ha MepIIHi IJIaH. 31aBaio-
Csl, JIFOJICTBO 3pOOMIIO BipHI KPOKH, pO3pOOHMB CHUCTEMY CTPHMYBaHb 1 NMPOTHUBAr. AJie B. IMyTiH Yy
XXI cTomiTTi po3BEpHYB Mparop aMmopaizMy Ta MH30-(pamms3my.

3p0o3yMisio, 3 TUX TMO3MIINA MIONO MUTAHHS POJi OCOOMCTOCTI, SIKI MU MO3HAYMIM HA TIOYATKY
CTaTTi, HAHOLIBIII aICKBAaTHOIO BHUIIIA/IA€ TOUKA 30pY, IO B IEepediry icTopii IEBHY PoJib BIAITPalOTh
1 ocobucrocTi, 1 HapoxHI MacH. HeMOXIIMBO BiIKMIATH 1 BaroMicTh Pi3HUX 00’ €KTMBHUX YHHHHKIB!
MPUPOAHUX, JeMOrpadiqHAX, EKOHOMIYHHUX, TEXHOJIOTIYHUX TOIIO. 32 BEJIMKHM PaxXyHKOM, HaBIiTh
MPOBIZICHITIAJII3M HE CIIiJ] «BIAKUIATH 3 TIOPOTay», X0ua Iie 1 3a00poHeHa B HayIli TiInoTe3a.

Mpu He cTaBUMO 3a METY IIpoaHasi3yBaTH MMUTOMY Bary BCIX IIMX YMHHHUKIB. OOMEXHUMCsl KOHCTa-
TaIli€l0 TOTO, IO BCi BOHHU, OE3MEPEYHO, MAIOTh Micie. Takok MU He OyJeMO BIaBaTHCS 10 OfHI-
€1 3 HAaHOUIBII YIIOOICHUX 1HTENCKTYalIbHUX 1rop (pitocodiB: «3 OAHOTO OOKY ... 3 IHIIOTO OOKY».
OTxe, 4iTKO MO3HAYMMO Hally €y0’€KTHBHY MO3MUII0: guoamui ocobucmocmi gidieparoms Oyice
8eNUKY POb 8 ICMOpIL, Y polb € OLIbUL 8A2OMOI0, HIJNC PONb HAPOOHUX MAC, ICMOPIS PyXAemvCsl 6
Oinbwil Mipi 3a605KU OIAIbHOCMI BUOAMHUX OCOOUCTOCMEN, HINC 3A80AKU OINbHOCHI HAPOOHUX
mac.

[lepen TUM sIK EpelTH A0 XapaKTEPUCTHKH OCOOMCTOCTI MyTiHA, 3pOOMMO CyTTEBE MOSCHEHHS.
CknamaeTbesi BpaKEHHS, 110, KOJIM TOBOPSTH MPO POJIb 0COOMCTOCTI B iCTOPIi, B OLIBIIOCTI BUIIAAKIB
MOBYA3HO MalOTh Ha yBa3l MO3UTUBHY poib. AJle X 1€ He 000B’s13k0BO Tak! BunarHi ocobucrocti
BIJIIFPAOTh B TepeOiry icTopii 3HAUHY POJb, K NO3UMUGHY, Mak i Heeamuer)y. HeratuBHa poib ic-
TOPUYHUX 0COOMCTOCTEH Hi B IKOMY pa3i HE MOBMHHA OyTH MPOIrHOPOBaHA. bisibllie TOro: OCKUTBKH
y Hamrii crarTi MU c(OKyCy€eMO yBary Ha IOCTati B. IyTiHa, TO MU 3pOOMMO aKIIEHT caMe Ha Hera-
TUBHIH poJi ocobucTocTi B icTopii. | MU moKaxkeMo Oyoice genukull macumab He2amusHoi poni 0co-
oucmocmi 6 nepebicy icmopii.

Mu crnioziiBaeMocCh, 110 O/IHA 3 TOJIOBHUX T€3 HAIOI CTAaTTi He Oyle BUINIAAATH OJIO03HOIO: npe3u-
oenm Pociticvroi gpedepayii 8. nymin sidiepae 0ysce 3HauHy pois 6 cyuacHiu icmopii. I mo0 po3cra-



ISSN 1561-1264 (PRINT), ISSN 2664-5998 (ONLINE) 15

BUTH «BC1 KPAIKU HAJ 1»: 0yJice 8eluKy HecamusHy — OesnpeyedeHmHo HecamusHy — poib 8 C8imo-
gitl icmopii.

SIKI10 KOPOTKO MO3HA4aTH CYTHICTh BIUIMBY POCIMCBHKOTO Mpe3njieHTa Ha Cy4aCHUM 1CTOPUYHHM
IpoLIeC, TO MOKHA 3alPOIIOHYBATH HACTYINHE (OPMYIIOBAHHS: nymin 3MiHU8 ceimoesuti nops0ok. Ilo-
N00a€THCS HaM 11€ UM Hi, aJie MU BUMYIIEH1 BU3HATU: CBIT MiCJs MyTiHA OyJie CyTTEBO 1HIINM, HIK CBIT
JI0 TIyTiHA. 3HOBY JIO3BOJIMMO COO1 YTOUHEHHS: 3pO3yMIJIO, 110 B. MYTIH HE CAMOTYXKKH 3MIHUB CBITO-
BUI NOPSJIOK, 1 3MiHA HE € HACJIKOM BHKIIIOUHO 1HJMBITYaJIbHUX 3yCHJIb POCIHCBKOTO JAUKTAaTOpA.
MyTiH ONMHUBCS, TaK OM MOBUTH, «Ha BICTP1» MOTYXKHOTO MPOLIECY PO3BOPOTY NIMOMHHUX TEHACHIIIN
CBITOBOI icTOpIi. AJie * BIH TaM ONUHUBCS. BiH MaliCTEpHO BUKOHYE CBOIO POJIb, SIKOIO O 3JI0BICHOIO
BOHa He Oyna. JIJig mosICHeHHsT AISUTbHOCTI B. MyTiHA MOXKHA B JICSIKIN Mipi BAaBaTUCS J0 KIACHYHUX
teopiit B ayci I. I'erens, K. Mapkca ta C. Xyka. Mo)kHa NpUITyCTHTH, IO MyTiH € 3HapsAaasaM CaiTo-
Boro Jlyxy, sSIKMil BUKOHY€ HE3p0o3yMUIHi 1j1si camoro cebe 3axyM JlyXy, mpuuoMy el 3ayM 30BCIM
He cmiBnagae (a6o He 30BCIM CHIBMAAAE) 3 MUTSIMH AISUTBHOCTI POCIMCHKOTO JUKTATOPa, SIK BiH CaM ix
posymie. | xonu oro ponb Oyae BUKOHaHA, IMyTiH Oy/e BIAKUHYTHH, «SIK MOPOXKHS 0OOJIOHKA 3€pHA»
[19]. MoxHa BBa)kaTu IMyTiHA areHTOM KJIacOBOi OOpOTHOM, SiKa, HE3BAXKAIOUM HI Ha 110, IPOJOBXKY-
€ThCSI Y YaCHU «HAWBHUIIOI CTaji» iMIEpiaii3aMy, SSIKUH BCE «3arHMBA€ Ta 3arHUBAE» 1 HISAK HE 3THIE.
MorkHa BBa)KaTH HOTo SICKpaBUM IPHUKIIAJIOM OCOOMCTOCTI-iHILIATOpa, Kl BAAJIOCH iHiLiOBaTU (yH-
JTaAMEHTAJIbHY 3MIHY OCHOBHMX TEHJIEHIIIN CBITOBOI 1CTOPIi. SIKIII0 KOMYCh 3aMaHEThCsI, MOYKHA BBaXKa-
TH myTiHa Xo4 barorom boxkuM, sikuii HacIaHUI JIIOACTBY TSI TOKApaHHS 32 HOTO TPIXH.

[Ipu Oynp-sikoMy 3 mpuBeAeHUX a00 MOAIOHMX PO3YMiHb POCIHCHKHI AMKTATOP BUSBISETHCS
Cy0’€KTHBHMM aKTOPOM O00’€KTHBHMX CHJI 1CTOpIi, SIK OM iX HE TIyMauyuTH. Aje B OyAb-IKOMY BHU-
MaJKy CJiJ MIAKPECIUTH HACTyMHe. Maiike BCl CHIIH, K1 JIIIOTh B 1CTOPIi, 32 CBOEI MPHUPOIOI0 €
06 exmusHo-cy6 exkmusnumuy. [IpuHAMMHI, K0 MU TaK 49U 1HAKIIE BU3HAEMO POJIb OCOOMCTOCTI
B iCTOpii, MM MOBHUHHI BU3HAaBaTU Cy0 €KTUBHY CKJIAJIOBY Oy[b-sKMX PYIIIMHUX cuil ictopii. Bona
Oyze OlbIll UM MEHIII BaroMoo, ajie BoHa 3aBxau Oyne. HaBiTh KO MM PO3IISIIAEMO MPUPOTHU-
Yl SBHIA B SIKOCT1 PYULIIIB ICTOPUYHOTO MPOLECY, B HUX 3aBXKAM Oyle MPHUCYTHS JIOAChKA CKIIaI0-
Ba. BoHa Oyne mpucyTHS y BUIVISLIL peakiii Jrofeil Ha Ait0 npuponHuuux yuHHUKIB. [locyxa abo
MOBiHb, 3eMJIETPYC a00 BUBEP)KCHHSI BYJIKaHY, HEBpoxkai abo emigemisi, — Oyab-siKe IPUPOIHE SBU-
1€ IPOIYKY€E MEBHY PEaKIio COLiaIbHUX CHUIBHOT, X BIJMOBIHI i, B IHIIOMY BUIIQJIKy BOHO HE €
ICTOPUYHHMM B CTPOTOMY 3Hau€HHI CJIOBa.

Tum Oinbire e cTocyeTbes chepu momiTuku. B 1iit cdepi Oub mpobieMaTHaHO TOBOPUTH TIPO
CYTO 00’ €KTHBHI YMHHHUKU. 3MAETHCS, 10 B MOTITHYHOMY XKHUTTI MU HE 3HAIIEMO HIYOTO 00’ €KTUB-
HOTO B CTPOrOMY 3HAa4€HHI clloBa. Bynb-sika 1ojis BUSBUTHCS HACHIJIKOM OLIbII-MEHII CKJIaJHOTO
MepeIUIeTIHHS, OUTBII-MEHIN 3arekiaoi 00poThOM 3aayMiB, BOJb, 3yCHIb, i, €MOIIild, IHTEPECIB,
LIHHOCTEH, CBITOIIAAIB TOIIO. «O0’EKTUBHUMY TYT Oy/Ie CKOPIIll iHTepCyO’ EKTHBHE.

OTxe, IpUEMHO HaM YU Hi, ajlé MyCMMO BM3HATH, 110 3MiHAa CBITOBOIO MHOPSAKY B MEBHIN
(1 HeaOwmsIKiif) Mipl € HACTIAKOM 3yCHJIb 1 il 0coOucTo B. myTiHa. (BamauBo! Bci MoxkimBi 3acte-
peskeHHst BitHOCHO [lyTiHa siK 3HAps IS 00’ €KTUBHUX CUJI icTOpil Hexaill OyayTh BpaXxoBaHi).

SIKuMU € OCHOBHI PHCH HOBOTO CBITOBOTO MOPAJIKY, IKUI BUHUK 3aBIsSKU JisibHOCTI [lyTiHa? He
MIPETEH/1yI0uU Ha IOBHUH MepetiK, BUAUTUMO HACTYIIHI PUCH.

1. MixHapoHe npaBo, NpUHAWMHI Yy BUITIAI SINTTHHCHKOTO MOPSAAKY, 3pyHHOBAHE.

2. ocuth NOBruii MUPHUI TEpioJl, SIKUH MaHyBaB B LUBLII30BAHOMY CBITI 3 4aciB 3aBEpILEHHS
Jlpyroi cBiTOBOI BiliHM, 3aBEPIIMBCS. MyTiH MOBEPHYB BiIHY SK BKJIUBUN 3aci0 BHpIIIEHHS MPO-
071eM 1 CynepeyHOCTe He TUIBKHM MIX JIep)KaBaMH, aje i Mk nuBiUIi3anismMu. ['apmaTu 3HOBY cTanu
ultima ratio regum.

2a. IloBepHynacs He TIILKH BiliHA, ajie i )KOPCTOKI (popMU BeJCHHS BIHU: BOMBCTBO Ta KaTyBaH-
HS1 TTOJIOHEHUX, IPOMASTHCHKOTO HACEJIEHHS, PO3ryJll HACHIIbCTBA Ta MapojepcTBa. Haiibinbin nepe-
KpeCJIEeHUMH HOpMaMH MIXKHAPOJHOTO MpaBa BUSABWINCSA HOPMH, K1 Oyau 3arporoHosadi [ I'pori-
€M Ta OTPUMAJIM PO3BUTOK y BIAMOBIAHUX HOPMATUBHUX JOKYMeHTaxX XX CTOMITTS.

3. 3pyiiHOBaHa iCHyIOUa CHCTeMa I[IHHOCTEH, iii Ha 3MiHy MPUHIIIA HOBA CUCTEMa I[IHHOCTEH.
CucreMy IIHHOCTEH, sika, MPUHAWMHI Y CBITI KOJEKTUBHOIO 3axojy, iCHyBajla 10 MyTiHA, MO)KHa
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Ha3BaTU F'YMaHICTUYHO-PAlllOHAIICTUYHOK. Bakko 3ampornoHyBaTu BIy4yHY Ha3By AJIsl MyTiHCHKOI
cUCTeMH IIHHOCTeW. J{s Hel xapakTepHHUI KyJabT CHIIBHOI Jiep)KaBH, OT)KE MOXKHA Ha3BaTu i1 eTa-
THUCTCHKOIO 200 TOTANTapUCTCHKOIO. TaKkoK BHUKOPUCTAHHS CIPOIIEHOI 1 CIIOTBOPEHOI peliridiHOi
171€0JI0T11, OTKE BOHA € MCEBAOPETITIMHOK. AKIIEHT Ha MPUMITHBI30BaHIi Ta CIIOTBOPEHIN Tpaamilii,
OTXE BOHA € TICEBJ0APXAIKOI0. 3alepeuyeHHs 3arajlbHOMIOACHKUX LIHHOCTEH Ha MPOTHUBAry IIiJHE-
CEHHIO I[IHHOCTEH €THO-HAIllOHAJIBHOI CIUIBHOTH, OT)KE CBOEpiMHMI HeoTpaibamizm. Kynsr cum,
30KpeMa Xapu3MH MOJITUYHOTO JIiJepa, 1110 MOKHA Ha3BaTH YU TO BOXK/I13MOM, YU TO «MauHu3MOM»
(«Ma4go»). SIKII0 y3aranbHUTH, MOXIIMBO HAaHKPAILMM BU3HAYEHHSIM Oysi0 OM «HOBE BapBapCTBOY.

3po3yMmiJio, 0 HOBAa CHUCTEMaA IIHHOCTEW mependadae HOBY €THKY, B SKiii MOpaibHI HOPMHU PiB-
HONpaB’si, TYMaHi3My, MHJIOCEPs, TOJEPAHTHOCTI OyyTh 3aHe10aH1, a Ha MEePUINH IJIaH BUCYHYTh-
Csl YECHOTH BOEHHOI 3BUTSTH, HAIMOJEIITMBOCTI, JUCIHIUTIHU, arpecuBHOCTI. [likaBo, 1o 1i HOBI
HOpMH OynyTh €(EKTHBHHMH, aJie NMPUXOBAHUMH PETYISTHBAMHU PEasbHOI MOBEMIHKH, a Ha PUTO-
PUYHO-JIEMOHCTpPAIIHHOMY piBHI, IPUHANMHI JESKHA Yac, OymayTh MPOIOBXKYBATH MPOTOJIONIYBATH
LIHHOCTI MOMEPeHbOI CUCTEMH 3 MOMPABKOIO «CIPABXKHIN»: «CIPaBXKHIN T'yMaHI3M», «CIIPABKHE
MUJIOCEPIS» TOMIO.

4. Ha nam norisia, HalOIbII IMTMOOKOI0 1HTEHITIEI0 B. MYyTiHA Ta HOTO OTOYEHHS CJIij] BU3HATH
HaMaraHHsl TIOBEPHYTH JIIOACTBO /10 iHAycTpianbHOl enoxu. [lcuxomnoriuno IlyTin xuBe y Pansan-
cekoMy Co1031 yaciB XOJ0AHOI BiifHH, TOOTO, IHIIMMHU CIIOBaMH, B 4yaci po3kBiTy Coro3y sK iHIy-
cTpianbHOi nepxkaBu. Ti9acH € sl HbOTO 3pO3yMITUMU Ta OJU3BKUMH HOTO CEPITIO.

A Tenep aonamo Harry 00’€KTUBHY NO3UMLIIO: Oe3 Menmanimenty, YiHHICHOI nO3uyii 2pomaodsu po-
cii, 6. nymin npayro8as ou 0esKUMOCb KI1ePKOM «MUXot0 canoio» 00 NeHCii, a 8eluKa KLIbKicmb 2poma-
OsIH, AKI 80UMi Yy nomepiau 8i0 Xoi000mMopy HAcono0xcysaiucy ou scummsam. 1le He myTiH HaXUMae
Ha KypOK, IIe He BiH po300MOMB Teatp 3 AiTbMH B Mapiynoni, 11e He BiH BOMBae 3a rpoiii (To0To 3apa3
3 YKpaiHChKUM HapOJOM BOIO€ TMPHONMM3HO | MibHOH HalitMaHUX BOUBIb, OepexuThest €Bporal).

Came ToMy MU TOBOPHUMO PO POCIHCHKHI MU30-(aIu3M Ta 3roaHi 3 Bu3HaueHHsM [laBna Kos-
JIEHKO, KOTPHH pO3yMi€ MiJl HUM «PO3PI3HEHO-€KJIEKTUYHHIA CTaH CBIOMOCTI, SIKHH XapakTepH-
3YEThCSI KYyJIBTOM HEHABHCTI JO CBOOOITH, JEMOKpATii, 10 BCHOTO I1HIIOTO, JO JIFOACH IHINOI i7eH-
TUYHOCTI, JI0 3araJIbHOJIOACHKUX IIIHHOCTEH, ajle HE MOXE BUPOOUTH BJIIACHHM LUTICHUMA CBITOTVIS
Ta 3anepeyye Oy/b-sKi MEPETBOPEHHS, 30CEPEKYIOUNCh Ha 3HUIIEHH] BCiX HoBalii» [20, c. 114].
CyuacHi mu30-(GammcTH PYHHYIOTh 3arajbHONIOACHKI TYMaHICTHYHI I[IHHOCTI, BBa)KalO4d TO-
JIOBHOIO HEOE3NEKOI BCl JIOCATHEHHSI CYy4acHOTO CYCHUIBCTBA: CBOOOMY, Oarary majiTpy IYMOK,
MOCTINHI 3MIHH, MPOAMKTOBAHI MPUPOTHUMH TpaHchopmalisiMu cycniibHOro OyTrs. Ilpu mpomy
BOHH YCHIIIHO MAacKYIOTBCS MiJ AUCKYpCH TPAIUIIMHUX I[IHHOCTEH, COIIalbHOI CIPaBeIMBOCTI,
OJTHOYACHO IIEH3YPYIOUM 30BHIIIHICTH JIIOJCH, 3BUUKH, OCBITY, 3allepeuyloud MOBHY MPaBOBY pPiB-
HICTh TPOMAJISIH 1 3HAYHY MYJBTUKYJIBTYPHY PI3HOMAHITHICTH Cy4yacHOIo cycmuibcTBa. Tox 1 mpu
TOJIOCYBaHHI 32 HAWBH3HAYHINIMX Mis4iB pOCii HACENEHHS, 3HAXOMSYUCh B yrapi MH30-(ammcT-
CBKOTO JHMYy, TiporojiocyBayio 3a Cranina, Jlenina Ta IBana I'po3Horo. Tomy Kymnbsryposior Muxain
Enmreiin, sikuit OyB BUMYIIEHUH BHiXaTu 3 pocii, MiIAal0YUCh MepeciiayBaHHIM, TOKa3ye MacoBi
3pYIICHHS CBIIOMOCTI pociiicbkux rpomasH [21]. Came ToMy MH Ka)keMO Mpo 00’ €KTHUBHI CKIIa/10-
Bl POCIHCHKOTO MIU30-(halu3My 1 MiIX0AUMO JI0 MiJACYMKY, III0 POCIHiChbKa arpecis Bce piBHO Bia0y-
nack OM, TUIBKU TPI3BHILA MOIJIM OyTH 1HIIUMH.

BucHoBku. B mizomy poip B. MyTiHa SK BUAATHOT OCOOMCTOCTI Cy4acHOI iCTOpii MOXKHA BU3HA-
YUTU K 6KPAll KOHCEPBAMUBHY, HABIMb 6KPAU PEaKYIUHY.

Mo)xHa BUAUTUTH HACTYIHI PUCH XapakTepy MyTiHA, sIKi YMOXIJIMBWIIM Bpajkaioue BUKOHAHHS
HUM CBOET POTi.

1. BneBHEHICTh y CBOil MpaBOTi, HABITh y CBOiM Micii. 3T1IHO 3 1HIIIOK TOYKOIO 30pY, KPEMIIiB-
CHKUH JTUKTATOP € MaHIsK, OJIEPKUMHIA MOUyTTAM CBO€i Benuyi. LIIIKOM MOXIIMBO, 110 HA MOYATKY
CBOE€1 Kap’epu MyTiH OyB MepeciuHuM OOMBaTeNeM, KM MajKo jKaJaB BIAJW, TPOLICH 1 HACOIOI.
AJle He MEHIII MOXKJIMBOIO € TpaHcgopMallis 00UBaTesl 10 OICPKUMOTO MECIaHICTa 3 MaHIEI0 BEJIH-
4i y Mipy 3pOCTaHHs BJIaJ1, MOTYTHOCTI, ycrixiB. Ha Ham morsn, 3apa3s [TyTiH Bke He «TOJIOAHUI
o0uWBaTellb, a IICUXOTAT, IKHI MPUCTPACHO BIPYE y CBOIO ICTOPUIHY MICIFO.
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2. HamonenmBicTh, HEMOCTYIUTUBICTh K (pOopMa HarmoyeruBocTi. HeoqHopa3oBo Harosomrysa-
jacsi, Tak OM MOBHUTH, HECTIPOMOXKHICTh KPEMITIBCHKOTO JMKTATOPa «JaBaTH 3aJIHIO» B SIKOCTI HOTO
JIOCHUTH TUBHOT PUCH SIK TIOJIITHKA.

3. AMOpajbHICTb, IIMHI3M, MAHIYISTUBHICTD.

4. TlparmaTtu3m, BIJICYTHICTh igeaniB. Tpeba MOSCHUTH, IO TyT MU MAaeMO TPaAMIIiNHI igeanu
KJIACUYHOI CUCTEMH IIHHOCTEH, HacaMIlepe ]l CJIaBHO3BICHY TpHaly ICTHHH, 100pa 1 KpacH. Sk 1ie He
JIMBHO, aJIe CYTO CBITCHKHI MeCiaHi3M, I030aBICHUI PEIiriiHOTO BUMIPY, MOXKE OyTH OaiIy>KUM 110
BUIIUX i/1eaniB. BiH 3MiHIO€ X Ha Tpuay Biaau, 6ararcTBa i Hacomoau. BTiM, MOXKHA cKa3aru, 110
Micisi, mo30aBiieHa PeNiriiHOrO BUMIpY, Iepectae OyTH CHpPaBXHBOIO MICIE€I0, MIEPETBOPIOETHCS HA
IICEBIOMICIIO.

5. TloBHa BincyTHicTh emmarii. Lle Ta puca, sika 0OyMOBIIO€ HEHABUCTD 1 MPE3UPCTBO KIIPOCTUX
TapHUX JIFOICH» 710 MOKHOBIIAIIIB 1 B3araii 0 CBITY IOJIITHKH.

VY3aranpHIOIUM TpoOIeMy JTOCHIDKEHHS CIIijl 3a3HAYMTH, 110 BCiMa CBOIMH JIOCSTHEHHSIMHU B
MOBCSKJIEHHOCTI Ta 1CTOPIi JIFOACTBO 3000B's13aHe ocobucTocTsaM. B icTopii eBpormeiickkoi ¢inoco-
¢bii ocoOuCTiCTh BUCTYIAE CIENU(DIYHO JTIOICHKUM, TIEPII 32 BCE, JYXOBHUM, OYyTTSM, MEPCOHATIHLHO
3asBiIs€ PO cede 1 pealli3y€eThCsl Y BUMHKAX 1 BIIHOCHHAX JIO CBITY Ta BJIACHOTO MICIISI B HHOMY.
OCOOUCTICTH € IIEHTPOM MPOSIBY TBOPUOTO MOTEHIIIATY JTIOAUHNA, MOPATBHUM 1 €CTETUYHUM HAuajIoM
JKUTTS B3araji, a TAKOXK TapaHTOM il MO3UTUBHOTO pOo3BHUTKY. OHAK HEOOX1THO BpaXxOBYBaTH, IO B
JKUTTI CBITOOYIOBU ICHYIOTh O0'€KTHBHI 3aKOHHM PO3BHUTKY, 3aKOHOMIPHOCTI, IO 1 MiJKPECIIOEThCS
¢inocodiero HoBoro yvacy. Tinmbku o0'enHaBIIM Cy0'eKTHBHE 1 00'€KTHBHE B JIIOAMHI 1 JIOJACTBI MU
3MOKEMO HAOIHM3UTHCS IO OCATHCHHSI ICTUHU, TIOIMIIABITA MAKCHMH TOOPO3BUYAMHOCTI.
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VLADIMIR PUTIN AND RUSSIAN SCHIZO-FASCISM: A SOCIO-PHILOSOPHICAL
UNDERSTANDING OF THE ROLE OF THE INDIVIDUAL IN HISTORY

Relevance of the study. The relevance of the research topic is determined by a significant increase
in interest in modern society in the problems of socialization of the individual, its spiritual and moral
development. The present is characterized by frequent military conflicts, terrorist acts, man-made
disasters, the cause of which is the leveling of moral qualities of a person in order to instantly obtain
various preferences. At the same time, each person is, first of all, a person with their own value
orientations, ideals, and unique inner world. Without taking into account the spiritual potential of the
individual, it is impossible to build a humane society, no matter what reforms are carried out in the field
of politics, economy and culture. Modern crises are a consequence of the value crisis and part of it. And
in this context, a comprehensive analysis of personality in history is important. It is the understanding of
this problem, the analysis of the negative consequences of the activities of the moral nihilist v. putin and
Russian schizo-fascism that will help humanity avoid the omnecid of moral and physical.

The aim of the work is a socio-philosophical understanding of the involvement of the individual
in the integration and disintegration processes of humanity and the development of our essence as a
result of personal efforts and achievements, the value system.

Methodological basis of the research: method of analysis and synthesis, comparative method;
method of structural and functional analysis; method of convergence from abstract to concrete;
system approach; civilizational approach.

Results. In the information space, the following surprise is quite common: How can it be that a
mediocre person, devoid not only of genius, but of any abilities of a commander, statesman, ideologist,
fiery speaker, devoid of any charisma, becomes a trendsetter in world politics, a horseman of the
destinies of world history? As very cautious hypotheses, we will put forward the following explanations:
fear and benefit. The modern civilized world is mired in pleasure, relaxed in comfort. He can't imagine
any other life. He is terrified that his lifestyle will be destroyed. The modern civilized man has exhausted
the will to bear the burden of action. Modern political leaders are the flesh of their constituents.

It should also be borne in mind that some modern political figures more or less resemble putin in
their psychological traits. Cynical unscrupulousness, the cult of profit are inherent in them almost
as much as in the Russian President. Perhaps there are times when these features will no longer
need to be hidden. And even in the background of the consciousness of leaders who adhere to
traditional Western values, there is a significant component of benefit.

We recognize that for all his shortcomings and terrible shortcomings, viadimir putin is a person,
a moral scoundrel, but also a logical result of Russian society. Therefore, it is necessary to resist
Russian schizo-fascism at the socio-personal levels of being.

Key words: v. putin, Russian schizo-fascism, personality, the role of personality in history, social
philosophy, society, values, morality, humanism, man, humanity.
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TVIOBAJIIBAIIIMHI BUKJIUKHW TA KYJIBTYPHI A TATIITAIIII
TACTPOHOMIYHOI KYJIBTYPH

AKmyanvHicmb 00CHIONHCEHHA. Y 00CNI0MNCeHH] 0OIPYHMOBAHO PO3YMIHHSA 2ACMPOKYIbMYPU
AK YiNicHOI IHmMe2pamusHoi cucmemu, wjo NOEOHYE MamepianibHi CKNA008i (KyIiHApHI Npakmuxu,
MexXHONO2II NPUeOMy8anHs ma UPOOHUYMBA JiCi) i3 CUMBONIYHUMU BUMIpAMU (YIHHICHI OpieHma-
yii, coyianvHi HOpMU, KYTbMYPHI I0EHMUYHOCME) V NIOWUHI 83AEMOOIT 2100ATbHO20 MA TOKAIbHO-
20. Mema cmammi nonszae y KOMRIEKCHOMY OOCHIONCEHHT (heHOMEHY 2acmpOHOMIYHOL KYIbmypu
KpIi3b Npusmy MidCOUCYUnIiHApHO20 Nioxody, a maxodic y euseienHi cneyuiku ii mpancgopmayiil
V CY4acHOMY COYIOKYIbIYPHOMY NPOCMOPI Nio 8naueom 2nodanizayiiinux npoyecie. Memooonozis
IPYHMYEMbCS HA IHme2payii Qinocoghcoko2o, icmopuuHo2o, coyionocitnoeo ma Kyaibmypoio2iuHo-
20 nioxo0is, wo 3abe3neuye YilicHe OCMUCIIEHHs 00CTIONHCYBAH020 ABUWA. Y pobomi 3acmoco8aHo
CYKYNHICMb HAYKOBUX MemoOis, 30Kpema: OlaleKmudHul Memoo — OJisi pO3SKPUMMS 83AEMO3YMO8G-
JIEHOCMI 2ACMPOHOMIYUHOL KYIbmypu ma CYCRIIbHUX Mpancgopmayii y KOHmMeKcmi 2100anbHux
BUKIUKIB, THMEPNpemayitiHull Memoo — 3 Memo aHali3y CYYACHUX HAYKOBUX KOHYenyill i meope-
MUYHUX MOOeNell 2ACMPOHOMIYHUX OO0CHIONCEeHb, KVIbMYPOLO2IUHUL NIOXI0 — 0 po32nsidy 2dc-
MPOHOMIL AK cucmemu CUMBONIYHUX Npakmuk i 3Hadyenv. Haykoea noeusna ompumanux pesyiop-
mamie SU3HAYAEMbCS NOIUDIEHUM MINCOUCYUNTTHAPHUM AHATIIZ0M 2ACMPOHOMIYHOI KYIbMypU 5K
CKIAOH020, 6A2amopieneso2co COYiOKYIbMYPHO20 (penomeny & ymosax enobanizayitinux 3min. Pe-
3pnemamu 0ocaioxncenna. [ acmponomiyna Kyiemypa nocmace axK 6a2amosumMipHull Coyiokynbmyp-
HULl KOHCMPYKM, WO (POPMYEmMbCsl ni0 8NAUBOM ICIOPUYHUX, COYIATbHUX | KVILMYPHUX YUHHUKIG.
Tlokasano, wjo UKOPUCIAHHS MINCOUCYUNTIHAPHO20 NIOX0OY 0036015€ OLIbUL 2IUOOKO OCMUCTUMU
SHAYeHHs 2aCMPOHOMIL )y Npoyecax KOHCMPYIOBAHHS KYIbMYPHOI i0eHMUYHOCMI, PO3BUMK) MIidC-
KYIbMYpHOI 83a€M00ii ma mpanchopmayii coyianvbHux npakmuk. I 106anizayitini npoyecu, 3 00H020
OOKY, cnpusiloms NOUWUPEHHIO KYIIHAPHUX Mpaouyitl i popmy8aHHIo HOBUX MoOelell 2acmpOHOMIY-
HOI KOMYHIKayii, a 3 iHWO020 — CMUMYII0I0Mb 30epedcenHss ma 8i0MeEoOpPeHHs JTOKAIbHOI KYIIHAPHOL
CRAOWUHU SIK 8AJCIUBO20 elleMeHmy KVIbmYpPHOI camodymuocmi. Busgneno ambisanenmuuil Xapax-
mep enaugy 2100ani3ayii Ha 2ACMPOHOMIYHY KYIbMYpY, AKUl NPOABIAEMbCA Yepe3 0OHOUACHe PO3-
2opmaunHs npoyecié yHighikayii (cmanoapmu3ayisi Xapyy8anHs, eKCNaucis 2100aibHux OpeHois) i
oughepenyiayii’ (610po0IceHHA Ma aKmyanizayis 10KaIbHUX KyniHaprux mpaouyitl). [Ipoananizeano,
penomen «2acmpoHOMiay, AKUL BUCTYNAE OIEGUM MEXAHI3MOM KYIbmypHoi inmezpayii, wo 3a0e3-
neyye cunmes mpaouyitiHux i IHHOBAYitHUX ¢hopm y Cy4acHomy 2100aniz08aHomy ceimi.

Knrwwuosi cnoea: cacmponomiuna Kynemypa, 2n006anizayis, KyiemypHa i0eHmMu4HiCmy, 2acmpo-
CcmyOii, MINCKYIbMYPHA KOMYHIKAYIs, KYTIHAPHA CNAOWUHA.

Beryn. [HTeHcudikais MoOIIBHOCTI HAaCeIEHHs, PO3IIUPEHHST MI)KHAPOHOI TOPriBJli Ta PO3BU-
TOK KOMYHIKAaI[IHHUX TEXHOJIOTiH CHPHUSIOTh (OPMYBAHHIO TIOPUIHUX TaCTPOINPAKTHK, Y SKUX IO-
€THYIOTHCS €JIEMEHTH PI3HUX KyJIbTYpHUX Mojenei. BogHouac mporecu miobdamizaiiii CTUMYITIOIOTh
iHTepec A0 30epeKeHHs JOKAIbHUX TaCTPOHOMIUYHUX TPAJUIIH SK BaXJIMBOI CKJIaJJOBOT KyJIbTYPHOT
CTa IIINHU.

VY cydyacHUX HAyKOBUX JOPOOKaX TracTPOHOMIsSl pO3IVISIAETHCS SIK MDKIUCIHMIUTIHApHA cdepa, 0
nepedyBae Ha MEPETHUHI KyJIbTYpOJOrii, cOliaJibHOi aHTpoIoJorii, couioiorii, ¢inocodii HaykH.
Taka gocimiTHUIBKA ONITHKA JO3BOJISIE aHAJI3yBaTH XapuyBaHHS HE JIMIIE SIK MaTepialbHAN TPOIYKT,

© Hopoxxo B. B., 2026
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a K KylIbTypHHH (heHOMEH, 10 (OPMYETHCS 1] BIUIMBOM ICTOPUYHHUX, COIAIIBHUX 1 CHMBOJIIYHUX
YUHHHKIB.

XapuyBaHHSI 3aBXK/IM 3aiiMajio BaXJIMBE MicIle B KUTTI Jrofeit. OkpiM 3a70BosieHHS (i3ionoriv-
HUX MOTPeO, XapuyBaHHS MICTHTh CKJIAJIHY CHCTEMY COIJIbHUX CMHUCHIB, KYJIbTYPHUX TPaJMIIIi
Ta CUMBOJIIYHUX 3HaueHb. OCTaHHIM YacOM TacTPOHOMIs cTaja MPEIMETOM aKTHMBHOTO HAayKOBOTO
OCMMCJICHHS, OCKIJIbKM BOHA JO3BOJISIE TIIMOIIE 3pO3YMITH KyJBTYpHIi, colianbHi Ta (imocochKi
MIPOIIECH PO3BHUTKY CYCITLIHCTBA.

He3zanexxHo BiJi HOPMAaTUBHOI OLIHKM HACIIAKIB Io0aiizaiii — 4u 1HTEpPHPEeTyIOThCSI BOHU SIK
KOHCTPYKTHBHI, YH SIK JE€CTPYKTUBHI, — 3HAYHA YaCTUHA TEOPETHUYHUX ITiXOMIB 30CEPEIKYETHCS HA
aHajizi TpaHchopMaIliil y TUIONMHI MAKPOCKOHOMIYHUX CTPYKTYp 1 KyJBTYpHHUX IpOIECiB. Y Me-
KaxX TaKuX JOCTIKEHb aKIeHT pOOUTHCS Ha POl JIepKaBU, PUHKOBOI EKOHOMIKHU Ta 1HHOBAI[IHHUX
TEXHOJIOT1H K KIIOYOBUX YHHHHKIB TTO0ATBLHUX 3MiH. 30KpEeMa, COII0JIOTH, €KOHOMICTH U reorpa-
(v BUBYAIOTH MEXaHI3MHU B3a€MO/Iii HOBITHIX 1H(QOpPMAIIHHUX TEXHOJIOT1H 13 MPaBOBUMH HOPMaMH,
110 PEryII0I0Th TPAaHCHAIIIOHAJIBHUN PyX KamiTay.

MMoBipHO, came OpieHTAList HA BEJMKOMACIITAOHI MPOLECH CIPUYMHMIA TCHACHIIIO B aHTPO-
MOJIOTTYHUX PO3BIJKAX JI0 KOHIENTYaJbHOTO PO3MEXKYBaHHS ITI00ATBHOTO Ta JIOKAJILHOTO BHUMIpIB
mo6anizanii. Y 1[bOMy KOHTEKCTI Cy4acHICTh HEPIJKO OMUCYETHCS K CBOEPIHA «Ipamay, 110 po3-
TOPTAETHCS Y HANPYKEHIH B3aeMO/Iii 3a3HAYCHHUX PIBHIB COMIATBLHOI pEaThbHOCTI.

I'moGamnizaris SIK MOHATTEBA KATETropisi HE HAJIECKUTH JI0 CYTO PUTOPUYHO BHINYKAHUX TEPMIHIB;
HATOMICTh ii IIUPOKE BUKOPUCTAHHS BigoOpakae MIMOMHHI TpaHCc(opMmallii, SKUX 3a3Ha€ CydacHe
cycminbcTBO. Y mpami «Corrionoris robamizarii» M. KynraeBa oO0rpyHTOBYE Te3y mpo rirodariza-
10 K 00’ €KTUBHO 3yMOBJICHHMH 1 peanbHO iCHYIOUMi mporec. Ha MerareopeTnuHoMy piBHI BOHA
MIOCTA€ SIK CHHTE30BaHA LITICHICTB, 1110 1HTETPYy€ MOMITHYHI, TEXHOIOT1YHI, KYJIBTYpHI Ta €KOHOMIY-
Hi BUMIpH CyCIIUTFHOTO PO3BUTKY. BogHOUac rimobaizarist Ik peasbHUI ICTOPUYHUN TTpOIieC peai-
3Y€EThCS Y KOHKPETHHX JIOKAIBHUX KOHTEKCTAX, sIKi MOJU(IKYIOTHCS i/l BILTABOM COIIIOKYJIBTYPHHUX
1 IONITHYHUX YUHHUKIB. B3aeMoisi rmo0anbHOTO i TOKAIBHOTO YTBOPIOE CHEU(IYHI CHHTE3H, 110
KOHIIENITYaJli3yIOThCsl Y IOHATTI «IIoKamizamis» [7, ¢. 20].

[IpakTuku XapdyBaHHsS BUKOHYIOTH POJIb KYJIBTYPHHX MapKepiB, IO BiIOOpa)kaloTh COIliaibHI
CTPYKTYpH, ICTOPUYHY IaM’SITh Ta HAI[IOHAJIbHY 17IGHTUYHICT. Yepe3 KyJaiHapHI TPaaullii CyCHib-
CTBA MEPEAAIOTH IIIHHOCTI, 3HAHHS Ta KyJIBTYPHHIA JOCBI] Bi/I MOKOJIHHS IO TOKOJIHHS.

MeTtom crarTi € q0CiipKeHHS (PEHOMEHY TacTPOHOMIYHOI KYJIBTYpH B MEKax MiKIHCIUILTI-
HApHOTO MiAXOMy Ta aHami3 ii TpaHchopMalild y Cy4yaCHHX COLIOKYIBTYPHHUX 1 IoOaizauiiHuX
KOHTEKCTaXx.

OCHOBHI 3aBIaHHS JOCIIPKCHHS: TIPOaHaI3yBaTH TEOPETHYHI IMIJAXOAU 10 IOCTIHKCHHS Tac-
TPOHOMIi, TaCTPOHOMIUHOI KyJIbTypH; BU3HAYUTH B3a€MO3B’SI30K MK T'aCTPOHOMIYHHMH MPAKTH-
KaMHU Ta KyJIBTYPHOIO 1IEHTHYHICTIO; JOCITIWTH BIUIMB II00ANi3aliiHUX TPOIECiB HA KyliHApHI
TpaJuILii.

Metoau nociaizkeHHsl. METOMONOTIYHOI OCHOBOK JOCTIIKEHHS € MUKIUCIUILUTIHAPHUHN Tif-
Xi, mo noeanye GpimocochKui, iCTOPHYHUMA, COLIONOTIYHUHN, KyJIBTYpPOJIOTIUHUHN aHaTi3.

Y Hamomy J0CHIKCHHI BUKOPUCTAHO METOIU: TIaJICKTUIHUIA METOJT — JIJIsl aHaJIi3y B3a€MO3B’sI3-
Ky MK TaCTPOHOMIUHOIO KYJBTYpOIO Ta COLIaIbHUMHU TpaHC(OpMAILisIMH, ITI00aJTbHUMH BUKITHKA-
MU; IHTepIpeTAIlifHINA METO — JJIsl aHATI3y HAyKOBUX KOHIIEMIIH 1 TEOPETUIHUX MiIXOIIB y cdepi
TraCTPOHOMIYHHUX JTOCIIIKEeHb; KYJIBTYPOJIOTIYHUN aHAI3 — I JOCHIPKEHHS TacTPOHOMII SIK CHUC-
TEMH CUMBOJIIUHUX MPAKTHUK.

Ha namry mymKy, 3acTOCYBaHHS IIUX METOJIB JO3BOJISIE PO3IIISATH TAaCTPOHOMIYHY KYIBTYpY SIK
KOMIUICKCHE SIBUIIIE, 1110 TIOEIHYE MaTepiajbHl Ta CHMBOJIIYHI aCTICKTH KYJIbTYPH.

PesyabraTtu. Pi10c0PCHKO-aHTPOMONIOTIYHE OCMUCIEHHS TaCTPOHOMIYHOT KYyJIBTYPH DPO3IIH-
PIOETBCS 3aBISKU TpalsiM TaKUX JOCTIIHUKIB, sk BapumaeB O. M. [4], Bincon bi [5], Kpacos-
cekuii C. O. [6], Minn C. [8], Monpo /I. [10], Hemokymua T. A. [9], [lepuenko b. O. [9], Oxnb-
rop @. [10], Tkaa B. [11], Xapenxo H. [11], Tcin A. [12], Kabpan O. [13], JlaBpamop JI. [13],
@enpavan 3. [14], T'ymman M. K. [14], Kamentok IliBapcki b. [15], Ilapacekomi @. [16],
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Crano C. [17]. ¥ cBoOiX HayKOBHX PO3BiJIKaX HAyKOBIIl MOEIHYIOTh MOPIBHSIBHI MIIXOIU Ta €M-
MipUYHI MaTepiaiy, M0 JONoMara€ OCMHUCIHMTH MPOILIECH COIiaNbHOI IHTErpaiii Ta cerperairii,
B3a€MO3B’SI30K MK TPaJAWIIHHAMHA ¥ HOBUMH XapUOBHMH NpPaKTHKaMH, poyib DKi y (popMmyBaHHI
inenTudHocTi. [IpoBigHi (itocodu, comionoru, iICTOPUKKA PO3MIAIAIOTh TaKi KOHIIENTH, SIK aBTCH-
TUYHICTb, aJlanTallisi, KOHCTPYIOBaHHS TPaJHIlii Ta 3HAYYIIICTh, & TAKOX CHUCTEMY 3HAKIB 1 KOJIB,
JTOTHYHUX A0 TKi, 3’ ICOBYIOYH IPUYMHHU 1X BUHUKHEHHS.

l"acTpokynbTypa IHTEpPIPETYEThCS SK CHCTEMa JI03BOJIIB 1 3a00pOH, HOPM 1 Taly, 1110 PEryIIOITh
B3a€MOJIII0 0COOUCTOCTI 3 XapuyBaHHiIM. Y (dinocoperkux pospinkax [Taomo Pocci ixa mocrae sik
MIPOCTIp CHHEPTii HAyKd W MHCTETBA, Y SKOMY KyJIbTYpHI Ta aHTPOTOJOTIYHI CMUCIH BUXOIATH 32
MEXI BY3bKO NUCHMIUTIHAPHUX 1HTepnpertariii. Kynbrypa ¢izuuHOTrO Ta IHTENEKTYyaJIbHOTO CIIOXKH-
BaHHS OCMHCIIIOETHCS SIK HLTICHUH TaHIEM TLIECHOTO i yXOBHOTO BHUMIPiB JIFOJCHKOTO OYyTTSI.

[Tapacekom ®@. 3a3Havae, 110, TACTPONPAKTHKY CIIiJ PO3IVISAATH SK SBHINE TIIOO0ATEHOTO MACIII-
taly. HaBiTh monpu Te, 110 BOHU HEPIIKO MO3HUINIOHYIOTHCS K (hOpMa OIMOPY JOKATBHUX KYJIBTYP
BITMBaM 1 Haciiakam mporeciB Globalization Studies. JlocmigHUK TakoX aHami3ye€ MOMKIHBOCTI
TpaHchopmarii moIyTTS TOPAOCTI 3a HAIIOHAJBHI Ta PerioHaNIbHI KyJliHApHI TPAJAULIi Y COIiaTbHO
3HauyLuM pecypce [16].

HesBaxaroun Ha Te, 110 racTpOTPaauLlii GOPMYIOTbCS Y MeKaX KOHKPETHHMX KYJIbTYp BOHH Xa-
PaKTEpU3YIOTHCSI BHYTPIIIHBOIO CTPYKTYpPOBAHICTIO Ta (DYHKIIOHYIOTH BiAMOBIIHO J0 NEBHUX Me-
xaHi3MiB. OpraHizailisi MpaKTHK XapuyBaHHSI MOXKE IPYHTYBATHCS HAa PI3HMX CUMBOJIIYHHX JIOTIKaX,
30KpeMa TOTEeMiuHil, eCTeTUYHIMH, TirieHiuHii a0o 1HIIUX KyJIbTYpHO3YMOBJICHUX NpUHIMNAx. Boj-
HOYAC aBTOPH OKPECIIOIOTh HOBI IHTEPIpETAaliifHi NEPCIEKTHBH, BiJIIIOBITHO J0 SIKUX BUBYCHHS (e-
HOMEHY 1K1 MOYKE CIIyTyBaTH MPOAYKTUBHUM 1HCTPYMEHTOM ISl TJIMOIIOrO pO3yMiHHS CYTHOCTI Ta
CTPYKTYpH KyJIbTypHOTO nipocropy [17].

I'moGamizamiitai Tpancdopmarnii MmoaudikyBamu (QyHKIIIOHYBaHHS XapyoBOI MPOMHUCIOBOCTI, 3Y-
MOBHUBIIIM 3MIHH Y BUPOOHHUIITBI XapuoBOI MPOAYKIIi Ta JoricTHIl ii po3noauny. [lanaemis, cripu-
yuHeHa Bipycom COVID-19, aktyanmidyBajsia HEOOXiJAHICTh MNEperisay KOHIENTYalbHUX 3acal
MIPOIOBOJIBYO] TIOMITUKKA Ta TPAKTHK XapuyyBaHHS Jrofei. EKOHOMIiYHI, eKOJIOTiYHI Ta COIliaibHi
YUHHUKAMH PO3BUTKY CyCHUIbCTBA BU3HAYMIIA HOBI MiJIXO/IM IO OpPTaHi3allii CUCTEMH XapuyBaHHS Y
nocTnaxaeMiiHui nepioa. BonHouac, BiiiHa B YkpaiHi icTOTHO TpaHc(opMyBalia CollialbHO-EKOHO-
MIYHY CHUTYAIIif0, 10, CBOEIO YEPrOt0, TO3HAYMIOCS HA XapaKTepi TACTPOHOMIYHOI KYJIBTYPH.

VY cyyacHOMY HayKOBOMY JTHUCKYPCl TaCTPOHOMIsSI OCMUCIIOETHCS SIK OaraTopiBHEBUH (EHOMEH,
110 Bi1oOpakae B3a€EMOJIiI0 EKOHOMIYHUX, KyJABTYPHHUX 1 CHMBOJIIYHUX MPOIECiB. XapyoBi MPAKTUKU
(GYHKIIOHYIOTH SIK CBOEPIIHUH 1HAWKATOP COIiaIbHUX TpaHCchopMmarliid, y sskomy (GiKCyroThes 3MiHU
y croco0ax KUTTS, CUCTeMaX LIHHOCTEH Ta MOJIENSIX CIIOKUBAHHS.

[Ipob6aemHe nose JUCKYPCY OKPECIIIOETHCS CYKYITHICTIO CYIIepEeUHOCTEH, OB’ I3aHUX 13 BIUIMBOM
naHzaeMii, BiifHH, PO3BUTKOM HAaHOTEXHOJIOTIH, TpaHC(OpMaIli€ro KyabTypH crioxuBaHHs. Kymbrypa
Xap4yBaHHS MICTUTh 3HAYHWUW TOTEHINAJ IS TiABUIIEHHS SKOCTI JKUTTS, OCKIJIBKH 1HTErpye Mare-
pianbHi i TyXOBHI BUMIpPH JIFOJCHKOI AiSUTBHOCTI.

lacTpoHOMIsI OXOIUTIOE KyJiHAPHY KYJBTYpY, TaCTPOHOMIYHY peqUIeKCil0 Ta KyJIbTypHI CMHC-
nu criokuBaHHA Dki. KymiHapist BimoOpakae TEXHOJOTIUHI aCIEKTH MPUTOTYBaHHS CTPaB 1 CIOCO-
6u opranizaiii xap4oBux npotueciB. KylabTypHi CMUCIN CHIOKHUBAHHS 1Ki MONINOIIOIOTH PO3YMIHHS
HOPMATUBHHX 1 CHMBOJIIYHHX BUMIPiB B3a€MOBITHOCHH MiX JIFOMUHOIO Ta TKEI0, BU3HAYAIOUN METY
MIPUTOTYBAHHS CTPAB 1 3aJIGKHICTh KYJTIHAPHHUX MPAKTUK BiJl €THOKYJIBTYPHUX KOMYHiKalii. ["acTpo-
pediexcist perpe3eHTye CUCTEMY YSBICHb MPO 3HAUYEHHS 1K1 ISl 0COOMCTOCTI, (POPMYIOUH BiJIMOBI-
Il Ha 3aIIUTaHHS PO CYTHICTH 1 (QPYHKIIT XapuyBaHHSI.

B ymoBax iHTeHCcHbiKalii rodanizaiiHuX MPoIeciB Ta BOEHHUX BUKJIMKIB IPIOPUTETHOTO 3HA-
4yeHHs1 HaOyBae 30epeKeHHsI M TPpaHCIALIS TaCTPOHOMIYHOI KyJIbTYpHOI TpaaMilii KpaiHU SIK CKJIaj-
HUKa HaiOHAJIBFHOI 1IEHTHYHOCTI Ta PEecypCy KyJIbTypOJIOTIYHOI CITaJKOEMHOCTI JJIsi MaiOyTHIX
IIOKOJIiHb.

VY mo6anizoBaHOMY CBITI aKTyasli3ye€ThCsl IHTEHCUBHUM IMOIIYK IHTETPaTUBHUX 1]1eH, MOKIINKa-
HUX 3a0€3MEYNTH CBITOIISAHY Ta IIHHICHY €IHICTH JIIOACTBA M HAIUICHUX O3HAKaMH YHiBEpCaib-
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HocTi. Sk 3ayBakye bayman 3.: «Imobasmizaliis CyTT€BO 3MiHWJIA CBITOBY CHCTEMY Xap4yyBaHHSI.
MikHapo/iHa TOPTiBIIA, MIrpamiiHi IpPOIecH Ta TEXHOJIOTTYHUNA PO3BUTOK CIIPHSIIN MOIIUPEHHIO KY-
JTIHAPHUX TPAAULIN pi3HUX HapoiB. OMHUM 13 HAWOLIBII TTOMITHUX MPOSBIB TI00aI3aIlil € TOITH-
PEHHS MDKHApOAHUX KyXoHb. CTpaBH, SKi BAHUKJIM Yy IEBHUX PETiOHAX, ChOTO/IHI CTAINM YaCTHHOIO
100aIbHOI raCTPOHOMIYHOI KyNbTypHu. BogHouac ro6anizaris He MpU3BOAUTE 10 MOBHOI yHi(iKa-
il KyJiHapHUX Tpanuiiii. HaBmaku, BoHa CTUMYITIOE MPOIECH KYJIBTYPHOI afamnTalii Ta riopuamn3a-
mii» [2, c. 7].

Bonnowac mporec cTaHOBJIEHHS IOOANBHOI LITICHOCTI BiZOYBa€eTbcs HEPIBHOMIPHO i aucrap-
MOHIWHO y pi3HUX c(hepax CyCHiILHOTO KUTTA. Y €eKOHOMIYHOMY BUMIpi iHTEHCH(IKAIIiS pyXy TOBa-
piB, IOCHYT 1 KamiTaiiB (pakTudHO HopMye MI0OATBHY BIITBOPIOBAIBLHY CUCTEMY 3 IPUTAMaHHUMU
iif 03HaAKaMM — HUKJTIYHICTIO PO3BUTKY, KpU30BUMHU PO3PHUBAMHU, CTPYKTYpHUMH nucOanancamu. Ha-
TOMICTh Y TUIOIIMHI TONITUYHOT, MDKIIUBLTI3AMIHHOT Ta MIXKYJIBTYPHOI B3a€MOJIIi CIIOCTEPIraroTh-
Csl IPOTUJICKHI TEHJICHIII1, OB’ s3aH1 3 (pparMeHTali€l0, MOCUJICHHAM KOHKYPEHIIT Ta 3pOCTaHHAM
HaNpyXeHOCTI.

@deHoMeH m100aNbHOTO 3B’SI3Ky JOLUIBHO IHTEPIIPETYBATH K 0AaraTOBHMIPHY CYKYITHICTh B3a-
€MOTIOB’sI3aHUX KOMITOHEHTIB. [lo-mepie, #WaeTbes Mpo IHTErparlilo COIialbHUX 1 MPOCTOPOBHUX
BUMIpIB B3aeMOJIii Ha MakpocoriaibHoMy piBHI. [lo-1pyre, BiiOyBaeThCsi CyTTEBE CKOPOUEHHS CO-
iaapHOI Ta reorpadiqHOl AWCTAHINT MK JIOKQIBHUMH CIIJIbHOTaMU. [1o-TpeTe, MOCHITIOEThCS 1H-
TEHCHUBHICTh MUKIHIAMBITYyaJIbHOI KOMYyHIKallii. KoxkeH 13 3a3Ha4eHUX acIeKTiB PO3KPUBAE OKPEMHI
BUMIp moOamizamii. 30Kkpema, MOE€JHAHHS COLIAJbHUX 1 MPOCTOPOBUX 3B’SI3KiB, IO JOJNAIOTh T'€0-
rpadiyHi KOPIOHH, Y CYYaCHUX yMOBaX 3MIMCHIOETHCS Mail’ke MHTTEBO, IO JOKOPIHHO TpaHCQOp-
My€ XapakTep CyCIuIbHOI B3aemoii [18, c. 5].

OpnHa 3 HaMBIUIMBOBILIMX MHUCIUTENHOK XX CTONMITTS — ['aHHa Apenar — y npaui «CTaHoBuILE
JTIOMHWY» 3IIHCHIOE TPYHTOBHHI aHaJi3 TpaHC(HOPMALii JIIOICHKOI AIsTTBHOCTI B YMOBaX MOIEPHOI
no6u. dinocodins apryMeHTOBAHO JTOBOJIUTH, IO SKICHA 3MiHA MapaJurMU JIIOJACHKOT aKTUBHOCTI
CYIPOBOKYBAaJIacsl YTBEP/HKEHHSAM IUICOHEKCIi — HECTPUMHOIO MpPAarHeHHs 10 0e3MEeXHOTO HaKO-
MUYEHHS, SKe 3yMOBWIO (popMyBaHHS (heHOMEHA HECKIHYEHHOTO 3pOCTaHHS MoTped i OakaHb MO-
JIEPHOT JIFOMHU. YHACTIAOK IILOTO icTOpUYHa TpaekTopis HoBoro yacy BuOymoByBasiacs i 3HaKOM
MPIOPUTETY «MaTU» HaJl «OyTH», IO CIPHSIIO TOMIHYBAaHHIO KUIBKICHUX KPUTEpiiB €(heKTUBHOCTI
HaJ IKICHUMHY BUMIpaMH JIFOICEKOTO Oy TTSI.

Ha nymky nocmimnuin, opieHTalis Ha Oe3repepBHE 3pOCTaHHS Ta MPOAYKTHUBHICTH 0€3 HaJeX-
HOTO KPUTHUYHOTO CIIPOTHBY 3aKOHOMIPHO NpHBENa /0 CTAHOBJIEHHS CYCHUJIbCTBA CIIOKUBAHHS, Y
SIKOMY IHCTPYMEHTAJIbHA pAIliOHANBHICTh IMOCLIA MPOBiTHE MicIe. 32 TaKMX YMOB JIIOACHKHIA pO-
3yM Jiefiaii OlIbIe aganTy€eThes 10 BUKOHAHHS (DYHKITIOHAIBHO-ONIEPAIINHUX 3aB/IaHb, BTpadal0dn
3[aTHICTH 10 Pe(PIEKCUBHOTO OCMMCIIEHHSI CMHCIOBUX TOPU30HTIB ICHYBaHHS.

I'anHa ApeHAT aKTUBHO BHKOPHCTOBYE YaCOBI MapaMeTpH SK aHATITUYHHNA IHCTPYMEHT y KOH-
LENTyIbHOMY aHaJi31 JIFOACHKOT AisIbHOCTI. JIOCHIIHULIS TIAKPECIIOE, 0 CMOCiO KUTTA 0COOu-
CTOCTI Ta MaclITabu 11 AisIIbHOCTI HaOynu (HaKTUYHO «KOCMIYyHOTO» BUMIpy. Hacmiaku miei ekcrian-
cii € Tak caM0 MacmTaOHUMH Ta HerependOadyBaHMMHU. MozepHa IMBLTI3aIlis MOCTAE K MPOCTIP
PaIUKaIbHOTO PO3IIUPEHHS JIIOACHKOI MOTYTHOCTI, IO CYIPOBOXKYETHCS 3pDOCTAHHSAM EK3HMCTCH-
LIHHOT Ta ICTOPUYHOI BignmoBigansHOCTi [1, ¢. 11].

Ex3ucrenniiiHa Ta icTOpHYHAa BiINOBIIANBHICTH JISKUTH Y TUIOIIMHI TACTPOHOMIYHUX MPAKTHUK 5K
KYJIBTYPHOTO KOy Halii. SIK Haci0K, JOKaIbHI KyJIBTYpHI TPaJuIlii TPUTOTYBaHHS 1K1 BTpa4yarOTh
3aMKHEHICTh 1 CTalOTh €JIeMEHTaMH TPAHCHAIIOHAJIBHOTO TacTPOHOMIYHOTO mpocTtopy. Hemokyn-
Ha T.A. BKadye Ha Te, 0 BiAOyBa€eThCs MapajoKcalibHe MO€AHAaHHS yHiikamii Ta ¢parmeHTarii,
TEHJICHLIIS 10 MOLIMPEHHS CTaHAapPTU30BaHUX (pOpMATiB IIBUAKOTO XapuyBaHHS, 3 OZHOTO OOKY, a
3 1HILIOTO — CIIOCTEPIraeThes 3pOCTAHHS MOMUTY HA «aBTEHTHUYHD» Ta HIllIEBI TaCTPOHOMIUHI 3UCKH.
s TenaeHuis BigoOpaxkae MparHeHHs Cy4yacHOT 0COOMCTOCTI MoeqHATH TII00ATbHY MOOITBHICTD 13
TMTOIITYKOM JIOKJIbHOT 1IeHTHYHOCTI [9, ¢. 133].

K. JleBi-Ctpocc BUALIAB KyJiHapHI CUCTEMH SIK 3HAKOB1 CTPyKTypu. Ha nymKy mociijiHuka, 1xa
(GYHKIIIOHYE SK CBOEPIHA MOBA KYJIBTYPH, Yepe3 sIKy NMEePeAaatoThCs YSABICHHS PO TOPSIIOK, iepap-
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X110, 1ICHTUYHICTh, YUCTOTY. [lo€IHAHHS 1HTPEIIE€HTIB, CIOCOOM MPHUTOTYBAaHHSA 1XKi Ta TpaaMIii
CTMIO>KMBAHHS B1ITBOPIOIOTh MTMOWHHI MOJIEI MUCIEHHS CNIbHOTH. Di510cO(PCHKO-aHTPOIOIOTTUH1
MIXOAX 3aCBIAUYIOTh, IO TACTPONPAKTHKH (POPMYIOTHCS HE CTUIBbKH (hi3ionoriyHuMH morpedamu,
CKUIBKHU KyJbTYPHUMHU HOpMamH [ 14].

AHTPONOJIOTIYHI AOCTIKEHHS HaroJIOIyI0Th Ha CUMBOJIIYHOMY Ta COLIiaJIbHOMY 3Hau€HH1 Xap-
gyBaHHs. AHTporoyor Jlyrmac M. 3a3Hauana, mo kiacudikamii mpoayKTiB XapayBaHHS BiJoOpaxka-
I0Th CHCTEMH KYJIBTYPHOTO MOPSIIKY Ta COIlabHOT OpraHizaiii.

CorionoriyHi miIX01 TaKoXK 3pOOHIN BarOMUN BHECOK Y PO3YMIHHS FACTPOHOMIYHOT KYJIBTYPH.
@panmysbkuii comionor bypabe I1. y cBoili koHIenmii radiTycy MosiCHIOBaB, 0 CMAaKOB1 yIo00aH-
Hs (DOPMYIOTBCS IiJl BILIMBOM COLIAJIBHUX CTPYKTYp. Y CBOIX IpalsixX BiH JOBOAMB, L0 raCTPOBIIO-
n00aHHs OB’ s13aH1 13 COLIaIbHUM CTAaTyCOM Ta KyJbTypHHUM KartitanoMm [3].

BaxmBuii BHECOK y PO3BUTOK JOCTIKEHb y cdepi XxapuyBaHHs 3pobus antpomnonsor Minn C.,
SIKAWA TOCTIPKYBaB 1CTOPIIO IYKPY Ta MOKAa3aB, 10 XapuoBi MPOAYKTH MOXKYTh BiIOOpa’kaTH CKIIaji-
Hi ICTOpPUYHI MTPOLECH, MTOB’A3aH1 3 KOJIOHIAT13MOM, EKOHOMIYHUMH CUCTEMaMH Ta I100aIbHOI0 TOP-
risnero [8, c. 3]. CydacHi aHTPOIOJIOTIYHI PO3BIIKM TaKOX IMpencTaBicHi HapoOkamu Tcin A., sika
aHaJi3y€e KyJBTYpHI Ta €KOHOMIYHI MEpeXi, Mo (GOopMYyIOThCS HABKOJIO TIOOATBHUX MPOAYKTIB Xap-
yyBaHHs [12, c. 5].

VY mionyHI KyJAbTypHHUX CTYAIM HAyKOBII aHAJI3yIOTh BIUIMB TIIOOAI3aIlifHUX MPOLECiB, Maco-
BOi KyJIBTypH Ta IHIyCTpiami3alii XapuyBaHHsS Ha TpaHC(HOpPMAIil0 racTpompakTHk. JlocmiaHuis
Bincon b. minkpeciioe, Mo CycHiabCTBO CHOKMBAaHHS MOCTYIOBO PyHHY€E TPaJMLINAHI CTPYKTYpH
XapuyBaHHS Ta 3MIHIO€ CTaBJICHHS JIFOACTBA JI0 Tki [5, c. 18].

XapuyBaHHs y TJIOOaTi30BAHOMY CBITI BUKOHYE HE JuIIe (PYHKIIIIO 3aI0BOJICHHS 0a30BHX IIO-
TpeO, a i BUCTYyIMa€e BaXJIMBUM IHCTPYMEHTOM KyJIBTYpHOI KOMYHIKaIlii, MXKHApOAHOI CIiBIpaLll Ta
€KOHOMIYHOTO PO3BUTKY. Uepes pi3Hi MeXaHi3MHU — BiJI Typu3My, MeJiia JO TUIUIOMATIi Ta KoMepIria-
Jizarii — ka 37aTHa popMyBaTH KyJIbTYPOJIOTTYHUHN 1IMI/DK JIep)KaBH, MOCHIIIOBATH 11 CUMBOJIIYHUN
BIUIMB 1 CIIPUATH 1HTETpallii y CBITOBY CHijIbHOTY. Ha OCHOBI akTyanbHHUX JOCIIAHULBKUX MPAKTUK
OyJI0 OKpECIIEHO HANpsIMH: MEPUINA HANpsM — KyJbTypHa Ta HalliOHAJIbHA IJCHTUYHICTh, OPEHIIHT
— PO3KpHBAE POJIb KYXHI SIK BAXKJIMBOTO €JIEMEHTY PENpe3eHTAIlli ICTOPUYHUX TPAIUILIIH, IIHHOCTEH
Ta CMHUCIIIB [IEBHOTO HAPOAY; IPYTUil HAMPsIM — Me/IlakOMYHiKallisg Ta nugpoBizalis — Bigoodpaxae
3pocTardy poiib iHPOPMALIHHO-KOMYHIKAIIHHIX TEXHOJIOTIH y MOMMUPEHHI TacTPOKYIBTYPH; Tpe-
Till HapsM — racTPOTYPU3M — I1OB’SI3aHUN 13 BUKOPUCTAHHIM KyJIIHApii K pecypcy Ui pO3BUTKY
TYPUCTUYHOI 1HAYCTpIi; YeTBEpTHI HAIPsSM — KOMEpLiai3allis Ta JOricTUKa — OB’ 3aHU 13 BUKO-
PHCTaHHSM IaCTPOKY/IBTYPH SIK CKJIa/[0BOI CKOHOMIYHOI CTpATerii AepkaBu; I STHH HAIPSM — Kyllb-
TypHA JUILIOMATisl — I€MOHCTPYE BUKOPUCTAHHS TaCTPOHOMIi SIK iIHCTPYMEHTY JMILIOMaTii. Ika B
LIbOMY BHIIQJIKy BUCTYyTIa€ 32CO00M CUMBOJIIYHOT KOMYHIKaIil Mix epkaBamu [13; 11; 6].

BucHoBku. BukopucTanHs MiXIUCIUILTIHAPHOTO MiAXOMY T03BOJISE OLIBII TIIMOOKO OCMHUCIUTH
3HAUEHHs IaCTPOHOMII y Mpolecax KOHCTPYIOBAHHS KyJIBTYPHOI 1IGHTUYHOCTI, PO3BUTKY MIKKYJIb-
TYPHOI B3aeMozii Ta Tpanchopmalii coliaabHUX MpakTHK. [106amizariiini npouecu, 3 01HOTo OOKY,
CTIPUSIOTH MOIMIMPEHHIO KyJTIHAPHUX TPaaWIiil 1 (OPMYBaHHIO HOBUX MOJEIEH TracTpOHOMIYHOT KO-
MyHIKaIlii, a 3 1HIIOr0 — CTUMYJIIOIOTh 30€peKEHHS Ta BIATBOPEHHS JIOKAJIBHOI KyJIiHApPHOI criaj-
IIMHU SIK BaXJIUBOTO €JIEMEHTY KYJIbTYpHOi caMoOyTHOCTi. OTKe, racTpOHOMIsl BUCTYIIAE J1€BUM
MEXaHI3MOM KyJIBTYpHOI iHTerpariii, mo 3ade3nedye CHHTE3 TPAIUIIHHUX 1 iHHOBamiiHUX (HopMm y
CydacHOMY TJIO0aTi30BaHOMY CBiTi. B mopanbmmx Hammx JOCTIHKCHHSIX MAaEMO HAyKOBHH 1HTEPC
710 TIpo0JIeM IIEHTUYHOCTI B YMOBax IioOami3aliifHuX TpaHcopMalliii CyCHiIbCTBa pU3UKY, a Ta-
KOX JI0 TUTaHb TUIECHOCTI Ta MOBCSAKICHHUX MPAKTUK KUTTETBOPYOCTI 1HAMBIA.
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GLOBALIZATION CHALLENGES AND CULTURAL ADAPTATIONS
OF GASTRONOMIC CULTURE

Relevance of the study. The study substantiates the understanding of gastroculture as a holistic
integrative system that combines material components (culinary practices, food preparation
and production technologies) with symbolic dimensions (value orientations, social norms,
cultural identities) in the plane of interaction of the global and local. The aim of the study
is to comprehensively study the phenomenon of gastronomic culture through the prism of an
interdisciplinary approach, as well as to identify the specifics of its transformations in the modern
socio-cultural space under the influence of globalization processes. The methodology is based
on the integration of philosophical, historical, sociological and culturological approaches, which
provides a holistic understanding of the phenomenon under study. The work uses a set of scientific
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methods, in particular: the dialectical method — to reveal the interdependence of gastronomic
culture and social transformations in the context of global challenges; the interpretative
method — to analyze modern scientific concepts and theoretical models of gastronomic research;
Culturological approach — to consider gastronomy as a system of symbolic practices and meanings.
The scientific novelty of the results obtained is determined by an in-depth interdisciplinary analysis
of gastronomic culture as a complex, multi-level socio-cultural phenomenon in the context of
globalization changes. Research results. Gastronomic culture appears as a multidimensional
socio-cultural construct, which is formed under the influence of historical, social and cultural
factors. It is shown that the use of an interdisciplinary approach allows us to more deeply
understand the significance of gastronomy in the processes of constructing cultural identity,
developing intercultural interaction and transforming social practices. Globalization processes, on
the one hand, contribute to the spread of culinary traditions and the formation of new models of
gastronomic communication, and on the other hand, stimulate the preservation and reproduction
of local culinary heritage as an important element of cultural identity. The ambivalent nature of
the impact of globalization on gastronomic culture is revealed, which is manifested through the
simultaneous deployment of processes of unification (standardization of food, expansion of global
brands) and differentiation (revival and actualization of local culinary traditions). The phenomenon
of "gastronomy" is analyzed, which acts as an effective mechanism of cultural integration, ensuring
the synthesis of traditional and innovative forms in the modern globalized world.

Key words: gastronomic culture, globalization, cultural identity, gastro studies, intercultural
communication, culinary heritage.
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PLITIOCOPCHKI ACHEKTA AMEPUKAHCBHKOI TOJITUKHA
HA BJIM3BKOMY CXOAI: EBOJIONIA CTPATETTYHUX INIAXO/IIB
TA IHCTPYMEHTIB PEAJII3AIIIL

Axkmyanvnicmo 0ocaioxcennn. Basxcaugicmo ocmucienHs esontoyii 306HiuHb0i norimuxku Cno-
ayuenux LlImamie Amepuxu na Brauzvxomy Cxo0i (y nepioo 3 cepedunu XX cmonimms 00 cyyac-
HOCMI) 3yMOBIIEHA HE3MIHHOIO BUCOKOK 3HAUYWICMIO PECiOHY 8 CUCIeMI MINCHAPOOHUX 8IOHOCUH,
a makoxc mpauncgopmayiero 2106a1bHO20 OANAHCY CUNL | NOTUONEHHAM HecmabilbHOCMI 8 YMO-
84X 3POCMAHHA PO HEOEePHCABHUX AKMOPI8 ma Kpusu mMpaouyiliHux MeXaHizmie pecynro8aHHs.
Memoro 0ocnidiicennsn € 8usgieHHs 3aKOHOMIpHOCmel 3miHu cmpameziunux npiopumemie CLIA
Ha Bruszekomy Cxo0i ma K104oeux axkmopis, wo u3Hauarms mpaHc@opmayilo amepukacbKoi
nonimuxu 6 pecioni. Memooono2iuHy 0CHO8Y 00CNIONHCEHH CMAHOGIAMb CUCeMHUll nioxio, dia-
JIeKMUYHUL Memo0, NOPIGHAIbHO-ICMOPUYHULL MemOoO, CMPYKMYPHO-OYHKYIOHANbHUL NIOXIO, SKI
00360JI510Mb PO3TIAAHYMU AMEPUKAHCHKY Noaimuky Ha bausekomy Cxo0i sk ounamiuny ma b6azamo-
pieHesy cucmemy, wo po3BUBAEMbCS NIO GNAUBOM BHYMPIWHIX Ma 306HIWHIX hakmopis. Pezynoma-
mu 00Cni0HCeHHA 00360510Mb BUABUMU OCHOBHI emanu po3eumky Yici noaimuxu: nepioo Xo100Hoi
IUHU, U0 XAPAKMEPUIYEMBCA CMPAMELIEI0 CMPUMYBAHHS, NOCMOINONAPHULL eman i3 NOCULeHHAM
pecionanvroeo oominyeanns CIIIA; eman «8itiHu 3 mepopuzmMom», no8 a3anuil 3 IHMepeeHYIOHI3-
MOM ma cnpobamu mpanchopmayii OIUZLKOCXIOHUX NOTIMUYHUX PENHCUMIB, CYUACHUL Nepiold, uo
BIOPI3HAEMbCA NepexoooM 00 Mooelni cenekmuenozo 3anyuenns. Ocobnusea yeaza Npuodiisa€muvcs
aHanizy no8OPOMHUX NOOIU, GKIIOUAIOYY PE2iOHANIbHI GIIHU, NOAIMUYHI KPUSU MA MINCHAPOOHI Y20-
ou, AKI CNpasuu icmomHull 6NAUE HA 3MIHY amepukancvbkoi cmpamecii. [lokasano, wo nonimuxa
CLIA mae Heniniunuti ma adanmuHuil Xapaxkmep, NOEOHYIOUU eleMeHmMU CUL08020 MUCKY, OUNIO-
Mamii ma eKoHOMIuHO020 enaugy. Y pezynvmami 00CHiodceHHs poOUmMbCs 8UCHOBOK NPO Mme, WO e60-
moyis amepukancovkoi norimuxu Ha bBauzekomy Cxo0di gidodpadicae wiupwi npoyecu mpancgopma-
yii’ midicnapoonoi cucmemu. Ilpu ybomy SUABIAEMbCA CMINKA 3AKOHOMIPHICIb. CHPOOU 3MEHULeHHSL
sanyuenocmi CLLA 0o peciony pe2ynsipno 3miHIOIOMbCA hasamu aKmueHo2o 8MpyUaHHs 6 YMOBAX
3a20CMpeHHs Kpus, Wo ce8i0uums npo CmMpYKmypHy 3a1edCHICMb AMEPUKAHCLKOI cmpamezii 8i0 Ou-
HAMIKU Pe2iOHAIbHOI HeCMAOLIbHOCMI.

Knrouosi cnoea: CIIA, brusvkui Cxio, enobanvhi ma pe2ioHanvHi inmepecu, b6e3nekd, 2eonoii-
MUYHA J102IKA.
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Beryn. AKTyanbHICTB IIBOTO AOCIIDKEHHS 3yMOBJICHA 3POCTAIOY00 CYIIEPEWINBICTIO T€OIOIITH-
KU B yMOBax TpaHc(opmallii MKHAPOIHOI CUCTEMH Ta MEpervisiay poii NPOBIAHUX JepKaB y peri-
oHaJbHUX KoHGuIiKTaX. bruspkuii Cxig mpotsirom npyroi monoBuan XX — nepmioi uyBepti XXI cro-
JITTS 3QJIMIIAETHCS OAHUM 13 KJIIOYOBHUX IMPOCTOPIB T€OMOIITUYHOT KOHKYPEHIIIT, e IEPETUHAIOTHCS
1HTEepecH I00ATBHUX 1 PEriOHANIBHUX aKTOPIB. Y IbOMY KOHTeKcTi nosituka Cronyuenux Illraris
AmMepuku 30epirae 0coOJIMBe 3HAYCHHsS SK OJUH 13 BU3HAYAJIBHUX YHHHUKIB ()OPMYBAHHS DPETio-
HaJILHOTO TMOPSAKY, BiJl KOH(DIryparii SKoro 3ajaexarb 1100aabHl IHTEPECH PI3HUX CYyYaCHUX IOJIO-
CiB CHJIH.

EBodrorist amepukancbkoi crparerii Ha bimspkomy Cxofi JeMOHCTpY€ CKIaIHUIN 1 HEOTHOPIN-
HUW XapakTep: BiJ MOJITUKA CTPUMYBAHHS B IEPiOJ XOJIOAHOI BIfHU 10 IHTEPBEHIIIOHI3MY Ha I1O-
yarky XXI CTOMITTS, Ta MOJANBLIOTO MEpPEexXoay A0 Moneni oOMexeHoro 3aimyudeHHs. [lpu mpomy
KOKHa (haza CynmpoBOKYBaJIacsi HE TUTBKHM 3MIHOIO IHCTPYMEHTIB BIUIHMBY, a i MEPEOIIHKOIO CTpa-
TEr1YHUX MPIOPUTETIB, BKIIOYAIOUN SHEPTeTUYHY Oe3MeKy, 00poTh0y i3 TEPOPU3MOM Ta MIATPUMKY
perioHagbHOro 0anaHcy cui, B Hijomy JosuibHoro a0 CIIIA Ta permru 3axiiHOTO CBITY.

Oco0nMBOi aKTyaabHOCTI AOCTIKCHHIO TOJAa€ MOTOYHHUIA CTaH PO3BUTKY MIKHAPOIHHUX BiJIHO-
CHH, III0 XapaKTEepPU3YyETbCA 3POCTAHHAM HECTAOUIBHOCTI, MOCUJICHHAM pPOJII HEAEP)KaBHUX aKTO-
piB Ta ocialieHHsIM IHCTUTYLIMHUX MEXaHi3MiB BperyiaroBaHHA KoH(ikTiB. [loaii ocTaHHIX JBOX
JECSTUIITh, BKIIOYAIOYM TMOJITHYHI Ta MIrpamiiiHi Kpu3u, 30poiiHi KOH(MIIKTA Ta HEBJAJl CHpO-
OW TUILNTOMATUYHOTO BPETYJIOBaHHS, 1, 3BUYAHO K, HUHINIHA BiiiHa B IpaHi, cBiUaTh mpo Te, 110
nomnitTuka CIIIA B perioHi mMpofoOBXKye 3aJIMIIATHCS KJIIOYOBUM (aKTOpoM sK crabimizamii, Tak i
necralimizarii.

[IpeameToM HAIIOTO JOCIHIKEHHS € €BOJIIOLIS CTPATETIYHUX IT1IX0/IB, IHCTPYMEHTIB Ta MPIOpH-
TETiB aMEPUKAHCHKOI MIOMITUKU B PETiOHI B Mepiof BiJ cepeuHr XX CTOMITTS 0 ChOTOJICHHS.

MeTo10 1aHOI CTATTI € BUSBICHHS 3aKOHOMIPHOCTEH 3MiHM cTpareriyaux npioputeriB CIIIA Ha
bnuszpkomy Cxofi Ta KITOYOBUX (PakTOpiB, IO BU3HAYAIOTH TpaHC(OpMaIlito aMepUKaHCHKOI MOJIi-
TUKH B PETIOHI.

Metoau nociaimkeHHsi. TeopeTHKO-METONONIOTIYHY OCHOBY HAIIOi CTATTI CTAHOBIATH CHCTEM-
HUW MAXIJ, JaJeKTHYHUNR METOJl, MOPIBHAJILHO-ICTOPUYHUI METOJl Ta CTPYKTYpPHO-(YHKITIOHAb-
HUH MiXiJ, KOTpl JaroTh 3MOTY PO3IITHYTH aMEpUKaHChKY MOJITUKY Ha biamnsskomy Cxofi sk 1u-
HamiuyHy Ta OaraTtopiBHEBYy CHCTEMY, SKa PO3BUBAETHCS IIiJ[ BIUIMBOM BHYTPIIIHIX 1 30BHINIHIX
YUHHHUKIB.

Pesyabratu. 1100 61bII CUCTEMHO 3PO3YMITH T€OMOMITHYHUI KOHTEKCT, KOPOTKO PO3IIISTHEMO
MTOBOPOTHI MO Ta KPH3H, SKI BU3HAYAIH TPAEKTOPIIO aMEPHKAHCHKOI MOJITHKH MPOTSITOM OCTaH-
Hix 70 pokiB. KokHa 3 muX mojiii BUCTyMajia CBOEPITHOIO TOYKOKO Oidpypkarrii, micis skoi BigOyBa-
J0cs KopuryBaHHs crpareriunux opientupis CHIA. Mu oOmexxumocs B JaHii CTaTTi pO3IIISIOM
niepioay 3 cepenuuu 1950-x pokiB 10 movatky 2026 poky.

[Tepmioro Takor KITFOUOBOIO MOAIEI0 B OJU3BKOCXITHOMY perioHi MoskHa Ha3BaTh CyelbKy Kpu3y
1956 poxy, miacyMKOM sIKOi (Y KOHTEKCT1 JOCIHIKYBaHOT TeMaThKu) crano yreepmkeHHs CIIA sk
CaMOCTIHHOTO TeHTpY cwin B perioHi. Cyernpka kpusa Oyina 3yMOBIICHA MOETHAHHSIM T'€OMOTITHY-
HUX, EKOHOMIYHUX Ta MOCTKOJIOHIaJIbHUX YMHHUKIB. Hamionamizariss Cyenpbkoro kaHairy €Tumnrom
LIIJIKOM BKJIazajiacs B Joriky O6aacusmy [1]. ¥V pesynbrari npoerunerchkoi nosuuii CIHIA ta CPCP
BilicbKOBHH ycmix koamimii Bemmkoi bpuranii, ®panmii Ta [3painto BUIBUBCS MOTITUYHO HECIPO-
MOXHHUM. ¥ mincyMKy Cyerpka KpH3a cTaja KJIHOYOBOIO ITOBOPOTHOK TOYKONO, 110 O3HAMEHYyBasa
KiHeIlb KJTACUYHOI KOJIOHIaIbHOI ermoxu Ha biau3pkoMy Cxofi Ta mepexia reonoJiTHYHOTO JIiIepCcTBa
70 HaJyiepkaB. €runet 30epir KoHTpoab Haja CyenpkuM KaHanoMm, bpurtanis ta @paHiis BTpaTuim
MO3HUIIIT MPOBITHUX KOJIOHIATBHUX JepikaB. | 1e cTano moyaTkoM HOBOI (a3 perioHabHOI MOJITH-
kH, B kit CHIA nouanu BifirpaBaTi JOMiHYIOUY pOJIb.

[ocunenns poni CLHA manidectyBanocs y 1.3B. «lokrpuni Eitzenxayepa» 1957 poky [2], 3ria-
HO 3 5IKOIO Oy/b-sika OMM3bKOCXiHA KpaiHa Moxe 3BepHyTHCs 10 CIIIA 3a ekoHOMIYHOIO a00 BOEH-
HOIO JIOTIOMOT010, SIKIIIO BOHA 3a3HAa€ BIHCHKOBOI arpecii 3 60Ky iHmIoi Aep:kasu. I1ix gac JliBaHChKOT
kpu3u 1958 poky sycwmist CILIA miiicHO Binirpaiau MUPOTBOPYY POJIb Ta OM'SIKIIHITH KPHU3Y.
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[ectunenna BiitHa (1967) mpu3Bena a0 3MiHEHHs cTpaTteriunoro corwo3y CIIA 3 I3painem [3].
[lincymkoM BiifHM cTasia BHpillajbHa BiChKOBA mepemora [3paiio Ta 3HaYHE TUMYACOBE PO3IIH-
PEHHS HOTO TepUTOPIi, 30KpeMa, BCTAHOBIICHHS KOHTPOJIIO HAJ CTPATETiuHO BaXKIMBHMHU pailoOHAMH
(Cunaiicekuit miBoctpis, [omanceki Bucots, Cxignmii €pycamm, 3axigauii 6eper piku Hopman).
[Mocunenns reomnoxitTiuHoi poni [3paimto, 3MinHeHHs #oro coro3y 31 CHIA Tta cepiiozHa mopa3ka
apaOChKHX JIep’KaB MPU3BEIH 0 3POCTAaHHS PEBAHIINCTCHKUX HACTPOIB B apabcbkomy cBiTi. Lle
crpusyio GopMyBaHHIO JOBITOCTPOKOBUX OCEPEAKIB HAIPYKEHOCT1, BKIIFOYAIOUH MAJECTUHCHKY MPO-
onemy [4; 5].

HadTtoBa kpuza 1973 poky crana e OAHMM KJIIOUOBUM MOMEHTOM Yy BHU3HAYEHHI MOMAJIBIIOL
nomitukn CIIA Ha Bim3skomy Cxofii, TTOB’SI3aHUM 3 YCBIJIOMJICHHSIM KPUTHYHOI POJIi €HEepreTrud-
HOTO YMHHUKA JUIsI EKOHOMIKH 1HAYCTpiajbHO po3BUHEHUX KpaiH. «HadToe embapro» (1973-1974)
OyJ10 CIIpHYMHEHE MOE€THAHHSIM TOTITUYHUX Ta €KOHOMIUHUX (akTopiB. Y «BiitHi CymHOro mHSI» B
»oBTHI 1973 poky CIIIA 3HO0BY miaTpumanu I3painb, 1 11e BUKIMKAI0 HOBE 3arOCTPEHHSI Y BITHOCH-
Hax MK 3axX0/IoM Ta apaOChbKUM CBITOM. Y BIAINOBib apaOCBhKUMHU KpaiHaMHU-eKcriopTepaMu HaTu
OyJ10 MPUIHATO PilIEHHS] BAKOPUCTOBYBATH €HEPTOPECYPCH SIK IHCTPYMEHT IOJIITHYHOTO THCKY.

CdopmoBaHa cutyarlisi mocuinia 3aiexHicTh [3painto Big CIILIA Ta BusiBHIIa cipaBKHI MacIITa-
OU 3aJ1eKHOCTI €KOHOMIKM PO3BMHEHUX KpaiH Bij IiH Ha HATY. Y MPOMHCIOBO PO3BHHEHUX Kpai-
Hax 3pOCTaHHS IiH Ha HA(Ty COPHYUHWIO EKOHOMIYHY Kpu3y [6]. Pasom 3 TuM HadTOBa KpH3a Ha
bnusskomy Cxoni cipusiia 301U1bIIeHHIO ekcrniopTy HadTu 3 Pansacbkoro Corosy. Ilicis kpusu, y
1975 poui, 6yno ctBopeHo Crpareriunuii HadToBuit pe3epB CLLIA. OnHuMm i3 HaciJKiB eHepreTuy-
Hoi kpu3u 1973 poky crana iHTEHCH}IKaIlisl HAyKOBUX IOCIHIPKEHb Y Taly3i eHeproe(eKTUBHOCTI
Ta eHepro30epeKeHHs, a TAKOK PO3BUTOK TEXHOJIOTIH BiHOBIIIOBAHOT €HEPTIi B 1HIYCTPiaJIbHO PO3-
BUHEHUX KpaiHax.

[Tocepennunpka pons CIHIA mo3utuBHO nposiBunacst y 1978—1979 pokax y Kemm-JleBiachkux
yrojiax mpo Mup Mix [3painem Tta €runtoM (0CTaHHIN MpU IIbOMY MOBEPHYB CO01 BTpaueHMA paHi-
e CuHaliChKUi MBOCTPIB). YTOAM CTalu MOXJIMBHUMH BHACIIOK TOTO, 1110 B rcTomnaai 1977 poky
BinOyBcs ictopuunuii Bi3uT AuBapa Canara 1o I3painto, e BiH Buctynus nepea Kuecerom y €py-
cajauMi, TAKUM YMHOM BH3HABIIH 332 €BPEUCHKOIO JCP)KABOIO MPABO HA ICHYBaHHS. Y SKOCTI CBIJ-
Ka Ta TapaHTa BUKOHAHHs J0roBopy BUcTynuB mpesuaeHT CIIA Jlxummi Kaprep, mo nocmyxuio
IOPUINYHAM OOTPYHTYBaHHAM 0co0mmBoi pori CIIIA B yMUPOTBOpEHHI pETioHy.

[HmuM BaxknuBuM HaciinkoM Kemr-J[eBiACbKMX yroj cTago BHU3HAHHS CTOPOHAMH PE30JHOLIT
Pagu besneku OOH Ne 242 Binx 22 nuctonazna 1967 p. [7], y yactuHi, npucBsdeHiid 3axigqHomy Oe-
pery Ta cekropy ['a3a, mo nepenbayana BUBEJCHHS 13pailbChKUX 30pOMHUX CHJI 3 TEPUTOPIH, OKY-
noBaHux mig yac llectunennoi BifiHU. 3a MajaecTUHISIMU BU3HABAJIOCS IIPABO CaMOCTIITHO obuparu
s cebe mopanbiny (GopMy YHPABIIHHSA, IO TIYMAYUTHCS MAJECTUHISIMU SIK BU3HAHHS 32 HUMHU
IpaBa Ha BIIACHY HE3aJIeXkHY JepkaBy. KpiM Toro, koHCcTaTyBajgacs HeOOX1IHICTh CTBOPCHHSI CHITh-
HO1 MaJICCTHHCHKOI TMOJIIII, [0 B MOoAaNbIIoMy 1 mocayxmwio sk st GATX, tak 1 pist XAMAC
IOPUIMYHUAM OOTPYHTYBAaHHSM Jieraii3allii BIacHUX 30pOHHHUX 3arOHiB.

[lle oaMH KITIOYOBHIA €11i30/1, KOTPHA YCKIIAHIOE 3arajibHy KapTHHY aMEPUKAaHCHKOI MOJTITHKH Ha
bmussrkomy Cxomi, — Icimamcbka peBomtortis 1979 poky B Ipani, sika mpu3Besa 10 MOSBA HOBOTO aH-
taroHicta mofo CIIA. Panime, y 1951 poui, Memxkiic Ipany npusznaunB Moxammena Moccannka
HOBHM TIpeM'ep-MiHicTpoM IpaHy, sikuii He3a0apoM Micis I[bOTO HaIllOHAJI3yBaB HAQTOBY MPOMUC-
JIOBICTh, 10 Hajexayna Benukiin bpuranii. OcranHs iHimiroBana HadgToBe emOapro npotH Ipany, i
max Moxammen Pesa [lexineBi moboroBaBcs, 1110 1ie npu3Beae IpaH 10 eKOHOMIUHOTO Kpaxy. Bhac-
10K KOHQITIKTY 3 Moccaaukom IIax BTIiK 3 IpaHy, alne mOBEepHYBCS, KOJIU 3yCHIUISIMH CIICIICTYXKO
Bemukoi bputanii Ta CIIIA Oyno 3aificHeHO nep)kaBHUN NEPEBOPOT MpoTu Moccaauka B CEpITHI
1953 poxy. Ilicna noBepHeHHs 110 Biaau maxa Ipan (y mepiox 3 1953 nmo 1978 pp.) y reonomnituy-
HOMY TUIaHi MiHO foryunBcs 1o Cromydenux Llraris. Ilix yac npesnaenTcpkoro Tepminy [xona
Kenneni (1961-1963) CIIA posmisnanu Ipan sk HaWBa)KIMBIIIOTO COIO3HUKA B PETi1OHI, OCKUIBKH
cripuiiManyu Moro sk piAKicHe Jpkepesno cTabuibHOCTI Ha biamusbkomy Cxofi, 10 TOTO K APYXKHE 10
I3painto [8]. Ane BcepeauHi ipaHCHKOTO CYCHUIBCTBA 3pOCTANIO HEBIOBOJICHHS TOJITHKOIO IIaxa Ta
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€KOHOMIYHOIO CUTyalli€to B KpaiHi. ONO3MLII0 MPEACTAaBIsUI0 KOHCEPBATUBHE ILUITCHKE TYXOBEH-
CTBO, sike o4oiroBaB Pyxomna XoMmeiHi 1 sike criupanocs Ha HaWOiHIINIY YacTUHY HACEJEHHS pe-
JTriAHUX 1CTAMCBKUX TPOMaJl, 8 TAKOXK YaCTKOBO HA IHTEJITEHIIII0, SIKa BUCTYIaja 33 «iCIaMChKHA
CoLiaIi3M.

Asitona XoMeiHi 3acy/pKyBaB MPO3axiJHy 30BHILIHIO Ta BHYTPIIIHIO MOJITHKY IIaxa, a TaKOX
fioro perpecii moa0 TUX, XT0 OyB HEBIOBOJIICHUH 1H]IIsAII€I0 Ta MacoBOO OigHicTIO. OKpiM TOTO, 32
YaciB 11axa poousiacs cTaBKa Ha MEPChKHUI HaIlIOHAI3M, 110 BUKJIMKAJIO 3aKOHOMIPHE HEBOBOJICH-
HS CepeJl YUMCIIEHHUX €THIYHMX MeHIIuH B Ipani. Y 1977 poui nia TuCKoM aaMiHICTpalii mpe3uieH-
ta CIIIA Jlxxummi Kaprepa max nmocnabus pernpecii IpoTH KPUTHKIB PEXKUMY 1 3BUTBHHB JCKiIbKa
COTEHb MOJITUYHUX B'si3HIB. [lics nporo B Ipani mouanu Ha yeraiapHiiA a00 HariBieraabHI OCHOBI
3'IBISATHCS TPYNU MOMITUYHOT OMO3MIIT: KOHCTUTYIIOHAIICTH, MApPKCUCTH Ta iciamicTu. B pesyib-
tari [cmamcepkoi peBomonii (1o BixOyBasacs 3 ciuns 1978 poky mno motuit 1979 poky) 1o Biagu B
Ipani npuANLIM iCITaMICTH Ha YOIl 3 aAToJIo XOMEiHi, 1 craBineHHs Ipany no CHIA 3miHuiIocs «Ha
180 rpanycis» [9].

OnHuM 13 30BHIIIHBOMIOMITHYHUX HAaciAKiB 3HUKHEHHS [1laxanmaxcekoro Ipany Ta BUHUKHEHHS
Ha Horo Micmi Icmamcekoi PecryOmiku ctana ipaHo-ipakcbka BifiHa 1980—-1988 pp. Ipancekmii ny-
xoBHMH Jinep Pyxomia XomeliHi f1ekinapyBaB NMparHeHHsS €KCHOPTYBaTH (yHAAMEHTANIICTChKY i/e-
OJIOTiIO B iHINI KpaiHW, IO CHOpUAMAIOCs SIK 3arpo3a s cycimHix pexumis. [lo Toro x, Cammam
XycelH mparHyB MOCWINTH perioHajbHe JiAepcTBO Ipaky Ta ckopucTatvcs ociabieHHAM Ipany
micnsa peomonii. Yumany pons TyT Bimirpas i koHdeciiinuit ¢aktop. CILA, ixmi kpainu 3axomy
Ta apaOchbKi MoHapxii (y pi3Hiil mipi) miarpumyBamu Ipak. CPCP takox HagaBas Ipaxky momomory y
BiitH1 nipotu Ipany. ITizcymkom 1i€i BOCBMUPIYHOT «OKOTTHOT» BIHHU CTAJIM TPAHII03HI BTPATH 000X
CTOpiH 0e3 Oyab-SIKOr0 MEPEMOXKHOT0 pe3yabrary ans 00ox kpain. s CILIA migcymkamu 1i€ei Biii-
HU MOXKHA BBa)KaTH: CTPUMYBAHHs [paHy SK MOTEHIIIITHOTO PEBOMIIOLIHHOTO 1CIaMiCTCHKOTO LIEHTPY;
3mirHeHHs 3B's13kiB CIIIA 13 apaGcbkumu MoHapxisiMu Ilepchkoi 3aToku Ta MiATPUMKA 1HTEPECIB
aMEepUKaHChbKUX BUJI00YBHHUX KOMIIAHiH; 3pOCTaHHS aMEpUKAaHCHKOI BIMCHKOBOI Ta 1HBECTHUIIIHOT
MPUCYTHOCTI B PErioHi. 3arajioM TyT MOKHA TOBOPUTH PO (POPMYBAHHS TE€OMOJITHIHOI MTPAKTUKA
«banaHcyBaHHS Yepe3 MIATPUMKY».

[apanensHo 3 ipaHo-ipakchkoro BiKiHOI0O (1980-1988) TpuBae adranceka BiiiHa (1979-1989).
V BiINOBiAb Ha BBEACHHS PaITHCHKUX BIHCHK 10 Adranictany, 23 ciuns 1980 poky npesuaent CILIA
Jxummi Kaprep nporosioninye 30BHIIIHBOIONITHYHY [IPOrpaMy, sIKa 3r0JI0M CTajla BiJIOMOIO SIK «JI0K-
tpuHa Kaprepa» [10]. OcHOBHMIA 3MICT i1 3BOAUTHCA 70 HACTYIHOIO: CIPOOU Oy/b-sIKMX 30BHIIIHIX
cui (MaJMCsl Ha yBa3i PasIHCHKi) OTPHMAaTH KOHTPOJIb HaJa perioHoM Ilepchkoi 3aToku po3misiaaTH-
MYTBCSI SIK IOCATAHHS Ha JKUTTEBO BaxJMBil iHTepecu Crnonyuenux IlItariB Amepuky, 1 Takuil Hamazn
Oyze BinOuTHIA Oylb-TKUMU HEOOX1THUMH 3aCO0aMHU, Y TOMY YHUCII BiICBKOBOIO CHIIOHO.

[ammii emizon, Bilina B I[epcebkiit 3aromi 1991 poky, cynpoBomKyBajiacs IEMOHCTPAIIIEI0 TJI0-
6anpHOrO digepcrea CIIA. MalyTh, e OyB MK aMEPHKAaHCHKOTO T'€OMOJIITUYHOTO BIUIUBY B CY-
gacHoMYy cBITi, koiu CIIA kopucTyBanucst 6e33arnepeyHoro MiTPUMKOI0 3 00Ky OUIBIIOCTI YIEHIB
OOH. Iprunnamu BiitHU B 3aromi 1991 poky MoxHA BBa)KaT HU3KY (PAaKTOPIiB: EKOHOMIUHY KPH3Y
Ipaky micist 3aTsKHOT ipaHO-1paKChKOi BIHHM, BUCOKHH 30BHINIHIN OOpr 1 HE3AAaTHICTh 1PaKCHKOTO
pexuMy e(eKTUBHO BIJTHOBUTH €KOHOMIKy; mparHeHHs Cangama XyceifHa MOCHJIMTH periOHajb-
HUH BIUTUB 1 OTpUMAaTH KOHTPOJIb Hall HagToBUMH pecypcamu Kygeiity. [IpuBomom no Hamaxy Ipaxy
Ha KyBeWT cTanu 3BUHYBadueHHs Ha ajapecy Kyselity B HagMipHOMY BUI00YTKY HadTh (1 3HMKCHHI
I[iH), @ TAKOX Y HE3aKOHHOMY BU100yTKY Ha IPUKOPIOHHUX POJAOBHUINAX.

VY BianmoBinp Ha okymamito Kyseiity Ipakom y cepmui 1990 p. min xepiBaunTBom CIIA Gymo
chopmoBaHo MikHapoaHy Koauimito (moHan 30 kpain, 30kpema kpainn HATO, CayniBcbka Apasis,
€rumner Ta iHm apabebki aepkasu) 13 mangaroM OOH. BilicekoBa mopaska Ipaky Ta BUBeIEHHs
Bilickk 3 KyBelTy Bce * He MpH3BENU TOI 0 MBUAKOTO NaniHHsa pexxumy Camgnama XyceliHa, ane
CWJIBHO ITiIipBaJId HOTO aBTOPUTET ycepeauHl Kpainu. BBeaeHHS KOPCTKUX MIKHAPOIHUX CAHKIIIN 1
BCTAHOBJICHHS 0€3MOJILOTHUX 30H HaJl [pakoM, eKOHOMIYHA Ta MOJITHYHA 130JIs111s MaJIX JOBIOCTPO-
KOBHI HETaTWBHUH BIUIMB Ha II0 KpaiHy, MOCTYMOBO BeayyH ii o moxii 2003 poky [11].
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Jlnst CIHJA Ta cBiTy Il BiiiHa cTajia IEPEKOHJIMBUM JTOKA30M aMEPHKAaHCHKOT BIHCHKOBOT Ta TEX-
HoJoriuHoi mepeBaru. Ha 1mpomy etami MoXXHa TOBOPUTH IMpO Oe33amepeyHe 3MIllHEHHsS CTaTycCy
CIHA six mmo6anpHOTO Jijepa B MOCTOINONSIpHii cuctemi. BinOymocst oueBuaHEe pO3IMIMPEHHS Biii-
cekoBOi mpucyTHocTi CIIIA B perioHi, a TakoX 3MIIHEHHS CHCTEMH MDKHAPOJHHMX KOAIIH i
erinoro OOH. ominyBanus CIA B takoMy BumnIsni Tpusajio o noyarky 2000-x pokiB i moya-
JI0 TiJJIaBaTHCs CyMHIBaM JIUINE Micist BTOprHeHHs B Ipak y 2003 pomi. Pa3om 3 TiM, 3akpirieHHs
JIOBroCTpOKoBOi BifickkoBoi mpucyTHOCTI CILIA B Ilepcrkiii 3aTol1i CynPOBOIKYBAIOCS 3pOCTAHHIM
aHTUI3PAINbCHKUX 1 aHTHAMEPUKAHCHKUX HACTPOIB Yy psi KpaiH apaOChKOTO CBITY, IO MPUCKOPUIIO
(hopMyBaHHS IIEPETYMOB ISl IOAATBIIAX PYHHIBHUX KOH(IIIKTIB.

Junnomarnyna ponb CIIIA y HamaranHi BperyjiIrOBaTH NaJleCTHHCHKO-13pailbChbKUN KOH(IIIKT
3Haii1Ia cBoe BTUIeHHS B Yrogax B Ocno 1993 poky. Yroau B Ocno [12] cranu icTOpUYHUM Tpo-
pPHUBOM, BIIEpIIe 3aKJIABIIN IHCTUTYIIIHY OCHOBY i3paillbChKO-TIaJIECTHHCHKOTO BperyroBanHs. Of-
HaK iXHI} YaCTKOBHH 1 He3aBEPIICHUI XapaKTep MPHU3BIB 10 TOTO, 110 BOHU HE 3MOTIIN 3a0€3MCUUTH
CTIMKHI MUp, MEPETBOPUBIINCH CKOpillle HA MPOMIKHUI eTam, HiXK Ha OCTAaTOYHE BUPIIIEHHS KOH-
¢uikry. [Ipore e Oymo mepiie B3aemHe BuzHaHHS Mk [lanectuHoro Ta I3painem. Crocrepiranocs
THMYACOBE 3HMKCHHS PIBHS MpsMOi KoH(ppoHTalii Ta nmepeortinka poii CIHIA sk KITH040BOro moce-
pennuka. OHaK 3aJUIIaIiCs HEBUPIIIEHUMH MPUHIUIIOB] MUTAHHS: cTaTyc €pycannuma, KOpAOHH,
ODKEHIII, 13paiIbChKi MOCEICHHS. 3POCTaHHS HEIOBIPH MK CTOpOHAMH 30epiranocs, BOAHOYAC BiJI-
OyBasioCsl MOCWJICHHS paJUKalIbHUX TPYI, SIKi BUCTYNalu NpoTH yroa. Bce 1ie B CyKymHOCTI mpu-
3BEJIO JI0 3pMBY MHUPHOTO 13pailbChKO-MaIECTUHCHKOTO MPOLIECy B HACTYITHI POKH, HE3BAKAIOUN Ha
mupotBopyi 3ycmurst CILA.

Tepaktn y CIIA 11 BepecHst 2001 poky cTaiau mepeayMoBOIO JUIsl IEPEXOAY 10 CTpaTerii «Iio-
6anbHOI 00poTHOM 13 Tepopusmom». Ilicis TepakriB 11 BepecHs Brepiie B icTopii Oyno 3acTocoBa-
HO 5-Ty crarTio JloroBopy nmpo HATO. Ilepmoro omepamieto B pamkax «BiifHU mpoTH Tepopu3My»
crana oneparisi «Hesmamnaa cBobona» mpotu Anb-Kainu it Tanibany B Adranicrani. Takox 6e3rmo-
cepennbo micns tepaktiB y CIIA crmanyBanu BidiHy B Ipaky 2003 poky [13]. I och 11e BToprueHHs
OyJ10 BXKE MIOMMJIIKOIO, Ta CIPUYMHIIIO (paTaabHi HACTIIKH JUTS CBITY.

BiiicekoBa nipucythicth CIIIA B Adranicrani Tpusana minux 20 pokis (2001-2021) 1 mae Bkpaii
HEOJHO3HAYH1 HACHIJIKU JJIst MibkHapoHoro aproputety CIIIA. SIkio aeno y3araibHUTH pe3ynbTa-
T i€l 20-pivHoi BificbkoBO1 Kammadii, To st CLIIA moyarkoBuil BIICHKOBUHN YCITIX 1 JJEMOHCTpa-
111 I00ATBHOI CHIIH 3PEITOI0 3MIHMIMCS HEOOX1AHICTIO TPUBAJIOTl CTa01T1i3aliifHOT MPUCYTHOCTI Ta
3HaYHUX (PIHAHCOBUX BHUTpAT, 6€3 0COOIMBOTrO MO3UTHUBHOTO PE3yNbTaTy. A/DKe YChOTO depes Je-
KUTbKa TFDKHIB TIiC)IS BUBeACHHS 3 AdranicTany BificbkoBoro koHTHHIreHTY HATO 1 10 chOTOMHIIII-
Hboro JHs TamiOaH KOHTpOJo€ (HaKTHYHO BCIO TepuTOpito kKpainw. I3 cepmus 2021 poky Tamion
nporojocuin «BigHoBneHHs Icnamcekoro Emipary Adraunictan» [14]. Lle cBiquuTh HE TUIBKU MPO
HECIPOMOKHICTh aTaHCHKUX TIOMIPKOBaHUX CHJI (i3 OMOPOIO Ha apMil0) MPOTHCTOSATH iCIaMicTam,
aje 1 npo BiaBepTHil Heycmix 20-pivHOT aMepruKaHChKOi mpucyTHOCTI B Adranicrani y cipasi ¢op-
MYBaHHS CTaOUIbHUX Ta JIEBUX COLIANBHUX IHCTUTYTIB (1 el aaMiHICTpAaTUBHUI BaKyyM 3allOBHIO-
I0Th paJuKaln).

Bropraenns B Ipak y Oepe3ni 2003 poky cTano mo4yaTkoM TPHUBajoi jecTaliiizaimii periony.
Cama 1151 BiliHA BUSIBUJIACS 3aTsDKHOIO 1 TpuBaia moHana 8 pokiB (mo rpymus 2011 poky). 3 MoMeH-
Ty BUBEJICHHS aMEpUKAaHCHKHX Biiicbk BUOyxHYyna ['pomansHchka BiliHa B Ipaky (2011-2017) i3 me
TipIIMMH HaCIiaKaMHM K 1715 [paky, Tak 1 a1 BCboro Oau3bKocxigHOTo perioHy. CriouaTky, OHAK,
ipakchbKa KaMIaHis 3 ycyHeHHs Bij Biagu Cajnama Xycelina Buninana sk yenix CLIA: y GepesHi
2003 poky (He3Ba)kalouu Ha HECXBAJICHHS 3 OOKY JiepiB psy BIUIMBOBHX €BPOIEHCHKHUX JEPHKAB)
CIIIA, Benuka bpuranis Ta HU3Ka COIO3HUX CHJI MPOBEIH orepalio «Ipakcrka cBoOoma» — Maco-
BaHI aBiayiapu, MIBUIKUNA HACTYI KOAMIMIMHUX BIACHK 1 MaJliHHA pexkuMmy B barmasni ke y KBiTHI
2003 p. Omnak Hajmami, y Mipy TOro sK I BifiHa 3arsryBanacs 3 2003 mo 2011 pokwu, crocrepi-
rajucs BCl THUIIOBI O3HAKHU NEPEXOAY JO 3aTsHDKHOTO KOH(IIIKTY: MapTU3aHChKa BiliHA, MIKKJIAHOB1
Ta MDKKOH(]ECIHHI 31TKHEHHs (TOJJOBHUM YMHOM, MDX CyHITaMM Ta muitamu) B Ipaky, i 3arajibHe
3pOCTaHHS TEPOPUCTUIHOI AKTUBHOCTI.
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[ToBanennsa pexumy Cammama XycelHa CyHNpOBOKYBAJIOCS OJHOYACHUM PYWHYBAHHSAM Jiep-
KABHMX IHCTUTYTIB 1 MPHU3BENIO O BaKyyMy BIIAM, SKUH JTOCHTH IIBUJIKO 3alOBHMJIM 1CIIAMCBKI
panukanbHi yrpynoBaHHs. [IpsimuM HacimigkoMm BTOpPTHEHHs B Ipak crama rpoMajasHChbKa BiliHa
2011-2017 pokis, mijg 4ac sikoi TepopuctudHa opranizaris [/{IJI Hamaranacs momupuTy CBOO Bia-
ny Ha Ipak, Cupito Ta cycinHi aep>xaBu. Takuii po3BUTOK MOJiH 3MyCHB aJIMIHICTpALli0 TPE3UICHTa
Bapaka O6amu MoBepHYTH aMEpUKAHCHKY BIMCHKOBY MPUCYTHICTH B Ipak y 2014 porii, 3 onsiny Ha
Hactyn O6ooBukiB IJ[IJ] Ha HaiiBaxmBin micta (Pamrymka, Mocyin, Ep6inb) Ta paiioHu, KOHTPO-
JbOBaH1 TOIIIIHIM 3aKOHHUM ypsaoM Ipaky. @opmanbHO rpoMajsiHCbKa BiiiHa B Ipaky 3aBepiumiacs
y 2017 porii mepeMororo ypsiIoBUX CHII 1 3BUTBHEHHSIM Bciel Teputopii Ipaky Big [JIIJI (Ha mpakrwaii
K 1oro OOMOBUKH MPOCTO 3aHYPUITUCS B TS,

B uinomy %k TyT MOXHa KOHCTaTyBaTH, 1110 BToprHeHHs B Ipak 2003 poky (Takox Bigome sk [py-
ra BiifHa B [lepchKiil 3aTOIll) CTAIO MPHKIAIOM NAPAOOKCY iHmepeeHyioHizmy: BIMCHBKOBUH YCIIiX
CIIA nHe mpuBiB A0 CTIMKOTO MOJITUYHOTO PE3ylbTaTy, a HaBMAKH — CTaB KaTasli3aTOpPOM IOBIO-
CTPOKOBOI HeCTaOLIBHOCTI, eckanamii HacuiabcTBa Ha brnuspkomy Cxoni Ta B IliBHIuHINA Adpui, a
TaKOXK 3pOCTAaHHS AHTHAMEPUKAHCHKIX HACTPOIB Yy CBITI.

PyiiHamist icCHYrOUMX MOMITHYHUX MOpsaakiB Ha bimsskomy Cxoxi Ta B IliBHIuHIN Adpwuri, Bi-
noma sk «Apadcbka BecHa» (2010-2012), takox BinOyBasacs He 6e3 yuacti CILA i cnpuunnuna
JIAHITFOTOBY PEaKIlifo 3 HerepeadauyBaHUMK HACIIKaMU JUIS PI3HUX KpaiH, 0COOMMBO (haTaTbHUMH
st JIiBii Ta Cupii. Cepist aHTHYPSAIOBUX IIPOTECTIB, TOBCTaHb 1 30pOMHUX 3aKOJIOTIB, IO OXOIH-
au OuTblly yacTUHY perioHy (6mm3bpko 20 MycynbMaHCBKUX KpaiH) 13 oceHi 2010 poky, mpu3Bena
1o 3miau ypsiaiB y Tywici, €runrti Ta €MeHi, 1 mo Habararo ripme — 10 TPOMaISHCHKOI BIHH Ta
posmnany nepxkaBHocTi B JIiBii (ska ¥ TOHWHI MEPEKUBAE Xa0C, HACHIIBCTBO 1 JIE3IHTErpaIlito), 1 10
rpoMaasiHCbKOl BiiHM y Cupii, 3 BeIMYE3HOIO KUIBKICTIO JIBIMCHKMX Ta CHUPIHCHKUX OLKEHIIB. 3a
00pa3HUM BHCIIOBOM JESKHX TONITOJNOTIB, «ApaOChka BECHa» 3aKOHOMIpPHO 3MiHHIIACS Ha «Apad-
CbKy 3uMy» [15], sika xapakTepu3yBajiacs SIBHOIO JEBECTEPHI3AIlIEI0, 3pOCTAaHHAM HECTaOIBHOCTI,
peniriiHoro excTpemizmy (amodeo3oM 1poro crana 3yxsana crpoda [J[IJI cTBopuTH «BCecBiTHIM
xamidar» y 2014 pomi Ha 11 BIHCHKOBUX HEBIAY YPSIOBUX CUI IpaKy), HIOCHICHHSM aBTOPUTAPH3-
MY, CeIrapaTu3My, JOKAJIbHUX 30pOHHUX KOH(IIIKTIB Ta 30UIBIIEHHSIM KUIBKOCTI O1KEHIIIB 3 PETiOHY
(110 cpoBOKYyBasIo MirpauiifHy kpu3y B €Bporti Bxe y 2015 potii, Ta 3pOCTaHHS €BPOCKENTULIU3MY 1
npaBoro nomynizmy y ®@pannii, Himeuunni ta 6aratsox iHmmx kpainax €C).

«ApabcbKa BecHay» MPOJEMOHCTPYBalla CTPYKTYPHY KpU3Y DPETIOHAIbHUX MOJMITHYHUX CHCTEM
Ta 0OMedceHy eqheKmUBHICmb AMePUKAHCLKO20 8MPYUanHs, 0 TPUHIMIIOBO BIAPI3HSIO TYT POJIb
CIIA mnopisasiHO 13 Tlepmoro BiliHOIO B Ileperkiit 3atomi 1991 poky (BiTHOBIECHHS CyBEpEHITETY
KyBeliTy Ta cTpuMyBaHHS 1pakChKOTO €KCITaHCiOHI3My). TyT Oysi0 HaBmaku: 3aMiCTh YMHPOTBO-
PEHHA Ta JeMOKpaTu3allii iHTepPBEHLIOHI3M y 0araTboX BHIaJKaX MPU3BIB A0 (pparMeHTamii Ta ae-
CTpyKii nepxaBHocTi Ha bamspkomy Cxoni ta B [TiBHiuHIA Adpuri.

Jlani B HamioMy MOJITUKO-(PII0COPCHKOMY aHaIi31 MH HAOMMXKAEMOCS 10 MPOOIeMH saepHOL
nporpamu Ipany Ta pizaux eraniB nomituku CIHA mono Icnamcbkoi Pecry6miku Ipan. 3 2015 poky
Mk IpaHoM i rpymoro «m’ste 1utioc oxub» (moctiitHi wieHn Pagu besnekn OOH i HimewyunHa)
nisiB CriinmbHUM BceocshkHui Twiad aiid (JCPOA) — mikHapoaHa yrojaa, cpsiMoBaHa Ha OOMEKECHHS
1paHCBHKOI AJepHOl MporpaMu B OOMiH Ha 3HATTS MDKHApOIHMX CaHKIIM. Yrona I crajia KIH4o-
BHM €JIEMEHTOM II00aJbHOI CHCTEMH HEPO3IMOBCIOMKCHHSI siepHOol 30poi. TomimHs «saepHa 3ro-
1@y modaja peasizoByBatucs 3 ciuns 2016 poky, micas miarsepkeHHss MATATE BukoHaHHsST yMOB
IpanoMm. Ase Bke IiJ 4ac CBOTO MEPIIOro Mpe3ueHTChKOro TepMiny, y 2018 poui, donansa Tpamm
orojiocuB mpo Buxig CIIA i3 JCPOA Ta BiZHOBICHHS CAHKIIIH, IO BUKIMKAIO BiIIOBIIHI KPOKU
Ipany 110710 MOCTYNOBOro nmopyieHHs: oomexkeHb. Motuauist Jlonansaa Tpamia 3anuiiaeTscs 10
KIHLS HESICHOIO (MOXJIMBO, I3paine 1 CayniBcbka Apasid, sik kitodoBi coro3Huku CIIIA B periowi,
MiAMTOBXYBaM Tpamma 10 mboro Kpoky, Toai sik €C OyB KaTeropuvHo MPOTH), ajlie caM BiH Xapak-
TepusyBaB yroay 2015 poky Sk «HEIOCTaTHbO >KOPCTKY» 1 Ha3UBaB TOMAILIHIO «SIIEPHY 3TOAY» He-
BUT1/IHOIO /111 aMepUKaHChKHX iHTepeciB. Lle cynmpoBomkyBanocs 3BuHyBaueHHAMH (HeOe3MiICTaB-
HUMH) Ha anpecy IpaHy y npomoBxeHHI po3poOKH Pi3HUX paKETHHX MPOTrpaM Ta JecTalimi3yrodin
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perioHaybHIN momiTuill (maTpuMKa I[paHoM aHTHI3pailbChbKUX CHII, TakuX K Xesz0omna, XAMAC,
XyCHUTH, a TAaKOX MiATpUMKa ypsiay bamapa Acana B Cupii, 1110 B IIJIOMY BiANOBIAANIO AIMCHOCTI).

Hacninkom Buxomy CIIA 3 JCPOA y 2018 pori cTano BiHOBJICHHS Ta PO3IMIMPEHHS €KOHOMIY-
HUX CaHKIIiM poTH IpaHy, moiTHKa «MaKCHMaJIBHOTO TUCKY»: HOB1 OOMEXEHHS Ha €KCIIOPT Ha(TH,
O1pI1 MacTaOHI (iHaHCOBI caHKIII. IpaH MOCTYNMOBO MoYaB BIAXOIUTH BiJl CBOIX 3000B’s3aHb 3a
yTOZI0I0, MIO/I0 BiMOBH BiJl BUPOOHMIITBA 30araueHOro ypaHy. 3HIKCHHS PiBHS JOTPUMaHHS sIep-
HUX OOMeXeHb B [paHi moeqHyBaIOCs 13 3arOCTPEHHSAM €KOHOMIYHOI KPU3H Yepe3 HOB1 CaHKIII, Ta
3MILHEHHSM aHTHMaMEepPUKaHChKOI Mo3uLlli BcepeanHni kpainu. Onnocroponniit Buxig CIIA 3 JCPOA
CTIPOBOKYBAB TaKO)K HOBE YCKJIAJHEHHS BITHOCHH 13 COIO3HUKaMH (30kpema, i3 €C, nymKa sKOro
OyJia BKOTpE MPOIrHOpoBaHa). Y pe3ynbrari BinOyBcs niopus 0ogipu 0o CIIIA Kk 10 ydacHUKA M1XK-
HApOJIHUX YTOJl, OCJIA0JeHHS PEXUMY HEPO3MOBCIODKEHHS AaepHOi 30poi y CBiTi, Ta MOCHUJIEHHS
poxi Ha brmsekomy Cxoni inmmx nepxas (Kurato i PO) six ansrepHaTHBHUX mapTHepiB ais [pany
(ocobmmBO 3 oISy Ha BBeICHHs B ekciutyataiito y 2011 pori komnanieto «Pocatom» Bymepchkoi
AEC, OyniBHUITBO sikoi Oyno posnouaro y 1975 pomi xonuepHom Kraftwerk Union, migpo3ainom
Siemens, 11e 3a 4aciB maxceKoro Ipany).

Jlnst 00’ €KTUBHOCTI CJIiJ 3a3HAYMTH, IO MEPIIMA Mpe3uacHTChKkui TepMmin Jlonanbpna Tpamma
(2017-2021) maB 1 MO3UTHBHI AWIIOMaTH4YHI HampamroBaHHs. Tak, y 2020-2021 pp. 3a mocepen-
nunrea CIIIA Oynmo mignucano «ABpaaMoBi yromm» (MUpHI JOTOBOPH) MiX [3paineM Ta aeskuMu
apabcpkumu kpainamu (OAE, baxpeitnoMm, Mapokko), siki Briepiie odiiiiHO BU3HAIN JepKaBy I3-
painb 1 1aBany BeJNMKI HaJIl Ha 3aIyCK Mpoliecy HopMaltizalii apabo-13pailbCbKUX BiJHOCHH.

BuBeneHHs aMepuKaHCBKUX BIiHCBHK 3 Adranictany (posmodare B moTomy 2020 poky 3a agmi-
HicTpanii npe3uaeHTa Tpamra i 3aBepiieHe B ceprHi 2021 poky Bke 3a aaMiHicTpallii mpe3uieH-
ta baliileHa) Ha TOIf MOMEHT BUIIIAJATO K CUMBOIIYHUI KiHEIb €MOXH MAaCIITa0HUX 1HTEPBEHIIIH
CIOA. Temnep, i3 2026 poky, Mu 6a4uMo, 110 11e OyB JIHIIE THMYACOBUH €Mi30]] aMePUKAHCHKOI Te0-
MOJIITUKH, IKUH TIPOTPUBAB HEAOBIO.

[TpumiTHUM € 1 Te, o «Yroja Npo JoCSITHeHHA Mupy B AdranicraHi», nianucana B [loci 29 mro-
toro 2020 poky mixk CILIA Ta adprancekum pyxom «Tamiban» (30kpemMa po BUBEIECHHS aMepUKaH-
ChKHX BIMCBK Ta cui iXHiX coro3HuKiB 1o HATO mo oceni 2021 poky), Oyna ykiaazeHa (akTHIHO 3a
CTIMHOIO 3aKOHHOTO Ha TOM MOMeEHT ypsiny Adranicrany (Ha vomi 3 npe3ugeHToM Ampadom [ani).
Take mocmintHe BuBeAcHHS KOHTUHTEHTIB HATO Ta mBuake MaJiHHS TOMIPKOBAHOTO apraHChKO-
ro ypsaay (Bxe B ceprHi 2021 poxy) mij HAaTHCKOM Tajli0iB BUSBHIIOCS CEPUO3HUM BUKJIMKOM IS
HE3MIIHIIOTO IPOMASIHCHKOTO CycHinbeTBa AdraHicTaHy 1 CyIpOBODKYBAJIOCS MAaCOBUMHM perpe-
CISIMH TIPOTH THX araHIliB, XTO 3aJIMIIMBCA B KpaiHi, Oyayun npuxmibHukamu sik CLIA, Tak i cBiT-
cekoro Adranicrany. Ynmano nosmbHux 10 CIIA He3axigHUX CHII y CBITI pO3LIHWIM MOAIOHI i
aMEpUKaHIIIB K 3paJHUIIBKI.

Jlo onHi€l 3 Hali3HAYHIMIMX ecKanaliii Ha bim3pkomy Cxoni 3a OCTaHHI JIEKIJIbKA POKIB MPH3Be-
JIO BTOprHEeHHs TepopucTudHoro yrpynoBanHsi XAMAC no I3paimto 7 xoBTHst 2023 poky. Kiro-
4yoBuil coro3Huk I3paimo, CIIA, npogeMoHcTpyBanu 0e3yMOBHY HiATPUMKY: pPO3TOPTAHHS BO€H-
Ho-Mopchkux cuin CHIA y Cximnomy CepenzeMHOMOp’i, TEpMiHOBY BIHCHKOBY Ta PO3BiIyBaJbHY
nornioMory. Bomnouac aaminicTparis npe3uaeHTa Jxo3eda baiinena Hamaramacst 6anaHCyBaTH Mixk
6€33aCTepeKHOI0 MOJITHYHOIO MIATPUMKOIO [3pailio Ta TymMaHITapHUMH acleKTamMH (J0MOMOTOI0
IUBUTBHOMY HaceJeHHIo ['a3u, sike CTpa)aae Bij TOTo, 0 OOHOBUKHM HaMararoThCsi BUKOPHUCTOBYBa-
TH WOTO SIK IIUT IIiJ] 9ac 13paiibChKUX yaapiB mo ['asi), i mpardysma 3ano0irty e OuIbIIii ecKaiarlii.
Ane maibke Bci apabcebki kpainu-coro3Huku CILIA, y ToMy 4Mcii MOpiBHAHO HeUTpambHUi OMaH,
Ha3BaJIM MPUYUHOIO HAMagy «i3paillbChKy OKYMAII0 MAJIECTUHCHKUX TEPUTOPIi» (TOXK HYACTKOBO
i XAMAC mono 3puBy aianory Oy JOCSTHYTI). 3arajioMm e Iiei Harmaj 1 BiJIOBIJHA peak-
it Apmii o6oponu [3painro mokazanu odeBUAHY oOMexeHIcTh momiTuku CIIIA momo «3MeHIeHHs
3aJIy4eHOCT» B PErioHi, MiATBEpAUBIIN HEOOXITHICTh 30epekeHHs BIIICHKOBOI MPUCYTHOCTI SIK 1H-
CTPYMEHTY CTPUMYBaHHsI Ta O€3MEKH.

UYepsenb 2025 poky O3HaMeHYBaBCs 13paillbChKO-aMEPHKAHCHKOIO aTakolo Ha IpaH, sika Temep
BioMa sK «/[BaHanmusTHIeHHA BiifHa». [3paine posmouaB cBoi ataku mpotu Ipany 3 13 yepBHs
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2025 poky, mpoTAroM 1boro KOH(MIIKTY 3apnaBmu yaapiB mo ommssko 1000 mutsim B Ipani, BKITO-
qarouu i saepHi 00’exktu. 22 yepBHs 2025 poky 1o arak odiuiitno npueanamucs CLIA, BucTynus-
M Ha Oo11i [3painto Ta 3aBAaBIIN cepilo pakeTHO-O0OMOOBHX ynapiB 10 ipaHCHKUX 00'€KTaxX sSAepHOI
nporpamu. Cepen HUX — 3aBoj 31 30araueHHs ypany dopno, saepuuii o0'ext y Herensi, ta Icda-
XaHCBKUH LEHTP AJCPHUX TEXHOJOTIH 1 JOCHiKeHb. 3a MiJICyMKaMu Li€l BIHHU 1HPPACTPYKTypa
BiICEKOBO-ITPOMHCIIOBOTO KOMIUIEKCY IpaHy 3a3Hana cepiio3Hux 30utkiB. [licas nporo Ipan Biamo-
BuBCs Bix criBnpaii 3 MATATE, mo nocraBmwio mij CyMHIB €()eKTUBHICTh MIKHAPOJHOTO KOHTP-
OJII0 HaJl HOTO SAEPHOIO TiSUIbHICTIO. 32 OLIHKAMU aMEepPUKaHCHKOI PO3BIAKH, 1i yAapu HE 3MOINIU
3HUMIIMTH 1PaHCHKY SACPHY MPOTpaMy, a JIUIIE CIIOBITHHUIIH ii.

Haii6inpim Bupasaum cBigonTBoMm nmoBepHeHHs: CIIA 10 nmonepenHboi NpaKTHKNA aMepUKaHCbKo-
20 iHmepeeHyioHizMy MOXKHA BBA)KAaTH HUHIIIHIO aMepUKaHO-13paiibChbKy BiiiHY mpotu Ipany, pos-
novary 28 motoro 2026 poxy (6e3 koncynpramiii CLIA 3i cBoiMu corozankamu nmo HATO, Ta 6e3
mangaty Pagu besneku OOH). OdimiitHuM npruBOAOM J1J1si HAHECEHHSI MACOBAHOTO «IIPEBEHTHUBHO-
ro ypapy» no Ipany Oyn0 Ha3zBaHO HpoBaJl AUIUIOMATHYHUX MEperoBopiB y JKeHeBi o0 saepHOi
yrogu. CIIA 3asBuiIm po «HEMUHYTY 3arpo3y» Ta HEOOXiTHICTh 3HUIIEHHS sIepHOi iHPpaCTpyK-
typu Ipany. Brim me, y sxiii ¢popmi yce nie Oyno 3po0ieHe, CUTHaIII3Y€e MPO BiABEPTY HENOBary Hu-
HimHbo1 agminicTpanii CHIA no coix naptHepiB mo HATO, irHopyBaHHs iHTepeciB €Bpocoio3y Ta
moHnapxiit Ilepcrkoi 3atoku (coro3nukiB CILIA B perioni), i 3HeBary 10 NPUHIHUIIB MiKHAPOIHO-
ro npasa. Jlogarkoi npoosemu moaioHi kpoku CIIIA cTBOprOIOTH 1 A1 YKpaiHu, NpU3BOASYU 10
audy3ii 3ycruiib HAIMX 3aX1JHUX MapTHEPIB y MIATPUMII HAII0i 00OPOHO31aTHOCTI, BIITATYBaHHS
pecypciB Ta BiiBoOJIiKaHHS yBaru Ha BiiiHy B Ipani. He xaxxyun Bxke mpo Toil oueBHIHUI (akT, 110
omokyBaHHss OpMYy3bKOi IPOTOKM Ta PanTOBUH ne(iuT HAPTH 1 Ta3y B CBITI aBTOMATUYHO IiATPH-
Mye BilicbkoBuUi OrokeT PO y ixHiif BiliHI HA BUHUIIEHHS YKpaiHHU.

Uepes Bxke OUTHIN sIK MicsIb MaciTabHuxX OoioBux miii y Ilepcekiit 3aromi Ipan meMoHCTpye
SIBHY BPa3JIMBICTh aMEPUKAHCHKUX COIO3HMKIB Ha bim3pkomy CxXofi Ta mparHe migipBaTH asmopu-
mem CLIA sx eapanma be3nexu B perioHi. Hezaxkaroun Ha aOCOIOTHY BIHCHKOBO-TEXHOJIOTIUHY
nepeBary CLIA Ta Benn4esHi JIIOACHKI, IHQPACTPYKTYpHI i €KOHOMIYHI BTpatu [paHy, Hemae IBHUX
IJICTaB OYIKyBaTH 3aBEPIICHHs I1l€i BIHHU Oe€33alepeuHol0 MEePeMOror aMepUKaHO-13pailbChKOT
Koaimii (Maro4yu Ha yBa3i, IO BC1 MOCTaBJICHI HUMH il OyIyTh AocsrHyTi). Terepan 3poOuB oye-
BUJIHY CTaBKy Ha BHCHa)KEHHs CYNPOTHBHHKIB 4Yepe3 pyWHIBHI paKeTHO-IPOHOBI yIapH, 30Kpema
110 MUBLIBHINA 1HQPACTPYKTYPl «HEBOIOIOYMX» apaOCchkux kpaiH-coro3uukiB CIIIA B perioni, uepes
aTaky 1paHChKUX IMPOKCI-CUJ 1O [3paimto, a Takoxk 3aKpUTTs cynHormaaBcTa B Ilepchkiit 3aromi Ta
MIEPEIKO/KAHHS aBiaCTIOydeHHIO B perioHi. | yce me B KOMIUIEKCI 3MyIIye apaOChKi KpaiHu, Jio-
sutbHI 10 CILIA, nuBuTHCS Ha AMEpUKY Tenep SK Ha HerepeadaqyBaHOro 1 HEIOCTaTHBO HAJIIMHOTO
COIO3HHUKA.

BucHoBKH. AHami3 OUTHII HIXK TMIBCTOIITHHOTO ICTOPHYHOTO MEPIOAY JAO3BOJISE OIIHUTH XapaK-
Tep TpaHcdopMallii aMepuKaHChKO1 MOIITUKH Ha bim3pkomy CXofil SIK CKJIaJHOTO Ta OararopiBHe-
BOTO TPOLIECY, B PaAMKax SIKOTO 3MIHIOBAJIMCSA SIK CTPATETiyHl MPIOPUTETH, TAK 1 IHCTPYMEHTH iX pe-
amizamii. L[ eBomroniss Mae He NiHIMHUHN, a XBUICTIOAIOHUH XapaKkTep, BiToOpaXkalouu i MpOaKTHBHY
nomtuky, 1 agantaiito CIIIA 1o 3MiH MDKHaApOIHOT CHCTEMH, perioHaIbHOI KOH}Iryparii cuin Ta
KPUTUYHOCTI BiJMOBITHUX BUKJIHKIB.

KopoTko mizicyMoByIOuM, MOKHA KOHCTaTyBaTH, IO €BOJIOIIS aMEPHUKAHCHKOI MOJITHKH B iH-
CMPYMEHmMAalbHOMY ACTICKT1 TPyHTYBaJIacs HA MOEAHAHHI BIMCHKOBO-TIONITUYHUX (BIMHU, BIHCHKOBI
orepariii Ta iHTepBEHIIii, MOCTIHI 6a3u, THMYACOBI BIHCHKOBI KOHTUHTEHTH ), EKOHOMIUYHUX (TOPro-
BEIbHUX, TApU(PHHUX, CAHKIIHHUX, IHBECTHIIIMHUX ), T JUTUIOMATHIHUX (MHUPOTBOPUYUX, IHTEPBECHIII-
OHICTCHKHX, MOCEPETHUIIBKUX, KOATIIMHNX) MPAKTHK, 3 JOMIHYBaHHSIM OKPEMHX 13 HUX Ha PI3HUX
ertanax. BogHouac, y 3micmosHomy acneKkTi MOKHa TOBOPUTH NPO 1CTOTHY 3MiIHY aMEepUKaHCHKUX
npioputeTiB: reonomitnyae crpumyBaHHs CPCP (1950-1980-1i pp.) MOCTYNOBO 3MiHIOETHCS AOMi-
HYBaHHSAM (haKTOPiB €HepreTU4HOi Oe3neku Ta 3axucty coro3HukiB CHIA (1970-1990-ti pp.); Ha
3MIHY LILOMY MPUXOIUTH MpiopuTeT 60poThOHU 13 TepopusmoM (y 2000-x pp.) Ta cipoOu JeMOKpa-
tu3amii kpaid periony (2010-1i); 31e01TBIIOrO MPOBA IUX CHPOO 3yYMOBIIOE TEPEXiJl 10 MO TUKH
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OaylaHCyBaHHSI MK 3MECHIIICHHIM 3JIy4EHOCT] Ta 30€pEKEHHSIM BIUTMBY B HAWO1IBII BAXKIHMBUX JJIS
CIIA xpainax (2020-ti pp. — HUHI).

[Ipu nboMy BakJIMBO 3a3HA4YMTH, 1m0 HOBI mpioputetn CIIA He BHUTICHSUIM MOBHICTIO cTapi, a
HaKJIaJaJInucs Ha HUX, GOpMyIOur OararomapoBy CTPYKTYpy aMEpUKaHCHhKHMX 1HTepeciB Ha biusb-
koMy Cxomi. bararo reonomiTHYHNX, €eKOHOMIYHUX 1 auruioMaTnyHuX KpokiB CILIA, 3pobneHux y
OM3BKOCXITHOMY PETiOHI 32 OCTaHHI JIBa JECATHIIITTS, MOXXHA OXapaKTepU3yBaTH K CyIepEewINBI
Ta Jly’Ke HeOJHO3HauH1 17 30epexenHs aproputety CIIA sk 10MiHYHO4Oi CBITOBOI JepXKaBH.
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PHILOSOPHICAL ASPECTS OF AMERICAN POLICY IN THE MIDDLE EAST:
THE EVOLUTION OF STRATEGIC APPROACHES
AND IMPLEMENTATION TOOLS

Relevance of the study. The importance of studying the evolution of U.S. foreign policy in the
Middle East (from the mid-20th century to the present) is determined by the region's continuing
high significance in the system of international relations, as well as by the transformation of the
global balance of power, and increasing instability amid the growing role of non-state actors
and the crisis of traditional regulatory mechanisms. The aim of this study is to identify crucial
patterns in the evolution of U.S. strategic priorities in the Middle East and the key factors driving
the transformation of American policy in the region. The methodological framework of this study
is based on a systemic approach, the dialectical method, the comparative-historical method, and
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the structural-functional approach, which allow us to examine U.S. policy in the Middle East as
a dynamic, multi-level system that evolves under the influence of internal and external factors.
The results of the study allow us to identify the main stages in the development of this policy:
the Cold War period, characterized by a strategy of containment, the post-bipolar stage, marked
by the strengthening of U.S. regional dominance; the “war on terror” stage, associated with
interventionism and attempts to transform local political regimes, and the contemporary period,
distinguished by a transition to a model of selective engagement. Particular attention is paid to the
analysis of pivotal events — including regional wars, political crises, and international agreements —
that have had a significant impact on shifts in American strategy. It is demonstrated that U.S. policy
is nonlinear and adaptive in nature, combining elements of coercive pressure, diplomacy, and
economic leverage. The study concludes that the evolution of U.S. policy in the Middle East reflects
broader processes of transformation within the international system. At the same time, a consistent
pattern emerges: attempts to reduce U.S. involvement in the region are regularly followed by phases
of active intervention amid escalating crises, indicating a structural dependence of U.S. strategy on
the dynamics of regional instability.

Key words: United States, Middle East, global and regional interests, security, geopolitical logic.
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AHAJITUYHE OCMUCJEHHS IU®POBI3ALII AK UUHHUKA CTAHOBJEHHSA
KPEATUBHO-IHHOBAIIMHOI'O MOTEHIIAJY OCOBUCTOCTI

Axmyansnicmey docnioncennn. Cmamms npucesuena anaiimuyHomy OCMUCTEHHIO Yupposiza-
Yii' K YUHHUKA OPMYBAHHS KPEeamUBHO-IHHOBAYIIHO20 nomeHyiany ocooucmocmi. Memoro doci-
O0JMCeHHA € 3’5ICYBAHHA MO20, AKUM YUHOM YUPpOoGi3ayia AK KIOHUOBUL YUHHUK MpaHc@opmayii
KpeamugHO-IHHOBAYILIHO20 NOMEHYIATYy 0COOUCMOCTI 8NIUBAE HA (YOPMYBAHHS MBOPUOI camopea-
Ji3ayii ma oKpecieHHs Mexauizmie 63aemooii 1oounu i yupposoco cepedosuwa. Memooonoziuny
OCHOBY CMAHOBUMb KOMNAEKCHUL MINCOUCYUNTTHAPHULL NIOXIO, W0 0a€ 3M02y 8Ce0iYHO NPOAHAli-
3yeamu npoyec po3sUMK)Y KpeamueHO-iHHOBAYIIHO20 NOMEHYIAy 0cOOUCMOCmi 8 yMo8ax yughpo-
gizayii. @inocoghcoxutl ananiz 003601U8 YMOYHUMU, WO 20T08HUM CYO EKMOM THHOBAYINIHO20 cepe-
odosuwa € cama n0ouHa ma ii KyiemypHi Haobanus. Pezynomamu docniodcenns 3aciouyoms, ujo
@inocoghcvro-ananimuune OCMUCTEHHS CYYACHUX DOPpM 63AEMOOIT THOOUHU, KYIbMypU ma oceimu
8 yMosax yupposizayii 6a3yemvcsi Ha PO3YMIHHI TIOOUHU K YEeHMPATbHO20 eleMeHmy IHHO8AYIll-
Ho-iHopmayitinozo cycnitbcmea. Posenanymo 63aemooilo yux CKiadoux K npoyecy 83aEMHO20
nepemeopeHHs 0cooucmocmi ma ceimy, oe c8im Hady8ac N00CbKO20 BUMIPY, ICHYE 05 THOOUHU MA
pasom i3 nero, a 1o0uHa inmezpyemuca y ceim i popmyemocs uepes Hvo20. llpoananizoeano enius
YUdposUX MEXHONO2IU HA POZBUMOK KOSHIMUBHUX, MEOPUUX MA COYIANIbHO-KOMYHIKAMUBHUX KOMNe-
menyiu. Ocobausa ysaza npudinena inocopcokum i meopemuyHuUM acCneKmam 63aEmooii IHOUHU
ma yughposoco cepedosua, a MAKoN*C MEeXanHizMam, yepes sKi yughposizayis cnpuse cmaHo8ieHHIO
ocobucmicno2o nomeHyiany 0Jis IHHO8AYItiHOI OisibHOCMI. AKYeHmo8aHo Ha Momy, Wo ye 3yMo8G-
JII0E HEOOXIOHICMb PO3BUMKY KPeamusHO-IHHOBAYINIHO20 NOMEHYIAY 0COOUCMOCMI V KOHMeKCmi
meopiti CKIaOHOCMI ma IHHOBAYIHUX NiOX00i6. BucgimieHo KIo4osi UKIUKU Md NepCcnekmusi,
Wo nocmaroms nepeo 0cooucmicmio y yugpogy enoxy, a maxoxic 3anponoHO8AHO KOHYENnmyaibHi
nioxoou 00 onmumizayii po36UmMKy KpeamusHo-iHHOBAYIIHO20 NOMEHYIANY 8 YMOBAX CMPIMKOL mex-
Honociunoi mpancgopmayii. Tlodanvui 0ocniodcentss Modxcyms Oymu CHpAMOBAHI HA AHANI3 KOH-
Kpemuux cnocoobis npoeadicerHts Yu@posux mexHonoziil y cgpepy oceimu, npogecitinoco 3pocman-
HS Ma meopuoi akmueHOCmi, 3 0COOIUBOIO YBA20I0 00 PIilOCODCHKO-AHATIMUYHO20 NIOX0OY.

Knrwouosi cnosa: yugpposizayis, kpeamueno-inHosayiliHull nomenyian, ocooucmicms, iHgopma-
yiliHe CyCnitbemeo, mpancgopmayis, iHoOpmMayiiHo-aHaIiMU4HA OIsLIbHICIb, KPUMUYHE MUCTIEHHL.

Beryn. CyuacHa emoxa xapaKTepU3y€eThCsl CTPIMKOIO MUQPOBI3aIi€to, sika He Jiniie Tpanchop-
MY€ COIllaJIbHI Ta €KOHOMIYHI MPOIECH, a i CYTTEBO BIUITMBAE HA PO3BUTOK ocoOucTocTi. [udposi
TEXHOJIOT1i CTBOPIOIOTh HOBI YMOBH ISl MUCJTICHHSI, HABYaHHS, KOMYHIKAI[il Ta TBOPYOi camopeati-
3al1ii, 10 pOOUTH aKTyaJbHUM JOCIIKEHHS iIXHBOTO BIIMBY Ha KPEaTHBHO-1IHHOBAIIHHHUH MMOTEHIII-
aJI JTFOIIMHU.

dinocoderkuit aHaniz nudposizanii 103BoJsIE OCMUCIUTH HE JIUILE IPAKTUYHI, @ i OHTOJIOTIYHI
Ta THOCEOJIOTIYHI aCIEeKTH B3AEMOJIT JIFOMUHU Ta TeXHOJOTrid. KpeaTHBHO-1HHOBAIIMHMIA TOTCHITI-
aJ1 0COOMCTOCTI PO3IISAAAETHCS SIK IHTETpAaTUBHA BIACTUBICTD, 110 BKIIFOYAE 3/IaTHICTH J0 TeHepallii
HOBUX iIeH, afanTaiii 10 3MiH Ta peaiizallii IHHOBaliiMHUX MPOEKTIB. JlOCTiKEHHS TaKUX MpoIie-
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ciB y nudpoBOoMy cepenoBHIlll MOTpedye aHAIITUYHOTO IMIIXOAY, 3aTHOTO MOEAHYBAaTH (iocod-
CbKE OCMHCIICHHS Ta MPAKTUYHY CHPSIMOBAHICTb.

AmHai3 TpanchopMaIifHuX MPOIECiB B3a€MOJIIT JTIOIWHU, KyJIbTYPH Ta OCBITH B YMOBax mudpo-
BOTO CYCITUJIBCTBA CIIMPAETHCS HA PO3YMIHHS TOTO, IO IIEHTPAIHHOK JIAHKOIO 1HHOBaIIHHO-1H(OP-
MaIliifHOTO MPOCTOPY BUCTYTA€E came JIFOUHA, ii MIiCIIe y COIIOKYIBTYPHOMY CEPEAOBUIIII Ta MpoLecC
CTaHOBJICHHS KyJBTYPHHX LIHHOCTEH. Y OUIBII IUPOKOMY BHUMIpi TaKy B3a€MOJII0 MOYKHA TPAKTY-
BaTU SIK IMHAMIYHUI MPOIEC B3a€EMHOTO MEPETBOPEHHS OCOOMCTOCTI M peaslbHOCTI, IO 11 OTOYYE.
CBIT y IbOMY KOHTEKCTi Ha0yBa€ JIOJICBKOTO CEHCY, OCKUIBKH BiH IOCTA€ K MPOCTIp, 110 ICHY€ IS
JTIONMHU Ta POPMYETHCS Pa3oM i3 HEIO, TOA1 K caMa JIFOJIMHA IHTETPYEThCS Y CTPYKTYpy OyTTs, Tie-
peOyBarouu B MOCTIHHOMY J11aJ1031 3 HABKOJIUIITHIM CEPEIOBHILIECM.

[ToniObHe po3yMiHHA akTyalsizye HpoOieMy pPO3BUTKY KpeaTMBHO-IHHOBAIIHOTO MOTEHIaTy
0COOMCTOCTI, IKMI PO3TISAAETHCS K BAXKJIMBUN YMHHUK OCMHUCIICHHS Ta peaji3amii CyJyacHUX iaen
CKJIQJTHOCTI, IHHOBAI[IHHOCTI ¥ AMHAMIYHUX COIIOKYJIBTYPHHUX 3MiH.

dinocoderke ocMucieHHs nudposizanii BKadye Ha HEOOXIIHICTh YCBIIOMIJIEHOTO MiJIXOAY IO
B3a€MOJII1 3 TEXHOJOTISIMU. BUKINKHA BKIIIOYAIOTh PU3UKHU 1H(POPMALIHHOTO CTpecy, IeryMaHizamii
TBOPYOT'O TPOIECY Ta 3aJEKHOCTI BiJl aITOPUTMIYHMX pinieHb. [lepcrieKTuBH PO3BUTKY KpeaTHB-
HO-1HHOBAIITHOTO MOTEHIialy MepedayaroTh IHTErpanio HUPPOBUX IHCTPYMEHTIB 13 LIHHICHUMHU
Ta ETUYHUMHU OPIEHTHPAMH, a TAKOXK (POPMYBAHHS CTPATETIN CaMOPETYIISIMii Ta KPUTUYHOTO aHaJi3y
iH(dopmartii.

MeTta cTarTi — aHAJIITUYHO OCMHCIUTH IUQPPOBI3alito K PakTop (HopMyBaHHS KpeaTUBHO-1HHO-
BaIlifHOTO IMOTEHIIIaTy 0COOMCTOCTI Ta BU3HAYUTH OCHOBHI MEXaHI3MHU ITi€] B3a€MOJIII.

[udposizallis BUCTyNae KOMIUICKCHUM COIIQIBHO-TEXHIYHUM IPOIECOM, SIKHi TpaHchopmye
crocoOu OTpUMaHHS 3HaHb, CIUIKYBaHHS Ta TBOPYOI MisUIBHOCTI. Y (iocodchkomy acnekTi mud-
POBE CEpEeOBUIIE BUCTYIIAE SIK KIIPOCTIP MOKIMBOCTEH» ISl PO3BUTKY HOBUX KOTHITHBHUX CTpaTe-
riii Ta hopM camoopraHizarii.

Takum ynHOM, ITM(PPOBI MIATHOPMH CTUMYIIIOIOTH PO3BUTOK TAKUX KOMIIETEHIIIH, SIK KPUTUYHE
MUCIIEHHSI, 3aTHICTh 10 CHHTE3Y iH(popMallii Ta iIHHOBaIliifHe BUpilIeHHS TpobiaeM. BogHovyac BoHM
CTBOPIOIOTHh BUKJIMKH, TOB’si3aH1 3 iH(QOpMAIifHUM TIepeBaHTaXXCHHSIM, (PparMeHTalll€l0 yBaru Ta
HEOOX1IHICTIO TIOCTIHHOI ajanTamii 10 TEXHOIOTTYHUX 3MiH.

[HHOBamiiiHI TpaHcdopMmarllii, XapakTepHi JJIsl Cy4acHOTO CYCIIUIBCTBA, MOCTAIOTH SIK 00’ €KTHB-
Ha peaJibHICTh, 110 (OPMYy€E HOBI BUMOTH IO TICUXOJIOTIYHUX 1 OCOOMCTICHUX XapaKTEPUCTHUK JIFO-
JTUHU. Y 3B’S13Ky 3 IIUM Y HayKOBOMY CEpEIOBHILI 3pOCTAE 1HTEPEC JO OCMUCIEHHS TAKOro SBHIIA,
SK 1HHOBAaIIWHUHU moTeHIian ocoouctocti. Lleit heHoMeH 3a3BUYail TTOB’SI3YIOTh 13 OPIEHTAIIEID HA
CaMOPO3BUTOK, BIAKPHUTICTIO A0 HOBHUX 17I€H, 3/1aTHICTIO IO TBOPYOTO MPOAYKYBaHHS OPUTTHAIHHUX
pillleHb, a TAKOX 13 TOTOBHICTIO CIpUIIMATH, 3aCBOIOBATH, MOLIMPIOBATH I yIPOBAHKyBaTH HOBAIlii
3aJyIs CyCHUIBHOTO TIOCTYITY.

OTxe, OMHUM 13 BaXJIMBUX 3aBJIaHb CYYaCHOCTI € CTAHOBJICHHS OCOOMCTOCTI, SIKa BOJIOJIE
BHUCOKHMM PiBHEM IHHOBAaLlIHOTO MOTeHLiany. BogHoyac mpakTUYHUNA AOCBIJ CBIIYMTH HPO T€, L0
Ha CHOTOJHI BIJICYTHSI YHiBepcajbHa Ta JIOCTaTHHO arnpoOOBaHA METOIOJOTiS HOro (opMyBaHHS.
Came ToMy 0COOIMBOT aKTyaJIbHOCTI HaOyBalOTh HAYKOBI MOIIYKH, CIIPSMOBaHI Ha 3’ sCyBaHHs IS~
XiB 1 ME€XaHi3MiB PO3BUTKY 1HHOBAIIHOTO MOTEHIIIATY JIIOIUHHU.

Metoaun pocaimkeHHsi. Y JOCIIHKEHHI 3aCTOCOBAHO KOMIUICKCHUN MUKIUCIHMILTIHAPHUNA TTif-
Xij, 10 Ja€ 3MOry BCEOIYHO MpoaHaIi3yBaTH MPOIEC PO3BUTKY KPEaTMBHO-IHHOBAIIHOTO MOTEH-
iaxy ocoOucTocTi B yMoBax Iudposizaiii. @iocochkuil aHai3 103BOJUB YTOUYHUTH, 110 TOJIOB-
HUM Cy0’€KTOM 1HHOBAIITHOTO CEPEIOBHINA € caMa JIFOUHA Ta 11 KyabTypHi HagOaHHsI. CUCTCMHHMIA
X170 JaB 3MOTY pO3IVISIaTH KPEeaTUBHO-THHOBAIIIMHUN ITOTEHITIAM, 0 BKIOYA€E TaKl KOMIOHCHTH:
KOTHITMBHUH — 3/1aTHICTB /10 T€Hepallii HOBUX 1JIeH, aHaJi3y Ta CUHTe3y 3HaHb;, eMOLIHHO-MOTHBA-
LIAHWIA — BHYTPINIHA MOTHUBAIIS IO camopealizalii Ta iHHOBAIiifHOI AisTIbHOCTI Ta COLiaIbHO-KO-
MYHIKaTUBHHI — 3/IaTHICTH JIO IHTEPAKTUBHOI B3a€EMOJil Ta KOJEKTUBHOTIO TBOpUOro mpouecy. Ta-
KUM YMHOM, IM(POBi3allis CTUMYIIOE€ PO3BUTOK YCIX TPbOX KOMIIOHEHTIB, HAJal04M 1HCTPYMEHTHU
JUTs Bizyanmizanii i1eH, CIiIbHOTO MPOEKTYBAHHS Ta NUCTAHIIHHOTO HABYaHHS.
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Pe3yabTaTu. KpeatnBHO-1HHOBAIIIITHHI MOTEHITia 0COOUCTOCTI OXOIUTIOE CYKYITHICTh 3HAHb, 1H-
(dopMaritHux pecypciB, TEXHOJIOTIYHUX MOXKIMBOCTEH, MPo(eciitHOro TOCBIAY JIIOAMHU, a TaKOXK
MaTepiajbHUX 1 OpraHizaliiHuX 3ac001B, HEOOX1HUX I PO3POOIEHHS HOBUX PIllIEHb 1 TOAOTAHHS
pi3HOMaHITHHX MpoGieM y MisuIbHOCTI opramizamiil. MieThes mepemycimM mpo 3aBiaHHS eKOHOMiu-
HOTO, 1HQPACTPYKTYPHOTO, COIIAIBHOTO, BUPOOHUYOTO Ta €K3UCTEHIIIMHOTO Xapakrepy. Peamizaris
TAKOTO MOTEHINAy CIIPSIMOBaHAa Ha CTHUMYJIFOBAHHS €KOHOMIYHOTO PO3BHTKY, IIIO Tiepe10adae BHKO-
PHUCTaHHS MEpelOBUX TEXHOJIOTIH Ta e(peKTUBHUX OpraHizalifHMX MexaHi3miB. CamMe BOHU BHUCTY-
MAIOTh BXJIMBUM JKEPEIIOM CYYaCHUX TEXHOJIOTIYHUX 3MiH, 3AaTHUX 3a0€3MEUUTH MOCTYIAIbHEe
3pOCTaHHS CyCHUIbCTBA.

BonHovac BapTo HaroJI0CUTH, 110 CTPATETiyHI HAPSMHU MOZAEPHI3allil YKpaiHCHKOTO CyCHIJIbCTBA
B yMoBax (opMyBaHHs IH(POBOI HMBLII3AIil MOB’A3aHI 3 ONTUMI3ali€0 1H(OPMAaIiHO-IHBECTH-
LIMHOT CKJIaIOBOT PO3BUTKY. Takui MiIXi/] MOKIMKAHUN CIIPUATH TEXHOJIOTIYHOMY OHOBJICHHIO JIep-
KaBH, MPUCKOPEHHIO €KOHOMIYHOI AMHAMIKK Ta 3MIIIHEHHIO ii COLialbHO-€KOHOMIYHOTO MOTEHITia-
ay. JlocsirHeHHs MX I1isiel ToTpedye CUCTEMHUX 1HBECTHLIIN y HAyKOBY cepy, KyIbTypy Ta OCBITY.
BaxnuBuM 3aBIaHHSAM TaKOX € MOMOJIAHHS 1HQPACTPYKTYPHHUX AUCOATAHCIB, IO CTPUMYIOTH PO3-
BUTOK. EQexTHBHUI MOCTYN MOXKJIMBUI 32 YMOBU CUHXPOHHOTO 3pOCTaHHSI HAyKOBOTO, OCBITHBOTO,
JFONICKKOTO Ta 1HQPACTPYKTYPHOTO IMOTEHIIIAiB, OCHOBOIO YOr0 MAa€ CTaTH PO3BHTOK CHCTEMHOTO
MUCJICHHS K KIFOYOBOTO MIPUHLHKITY Cy4aCHOTO IMyOI1YHOTO YIpaBIiHHSA Ta aJMiHICTpyBaHHs [1].

Sx migkpecaroe CocHiok O. II. «DopmyBaHHS TBOpUOi 1HAMBIAYalbHOCTI MpodecioHana po-
3yMI€ThCS K AMHAMIYHUN 1HHOBALIWHUI MpPOIEC MEPETBOPEHHS 1 CAMOPO3BUTKY OCOOUCTOCTI»
[5, c. 207].

Pesynbrati AOCHIJKEHHS 3aCBIAYYIOTh, IO BXOJI AHAJIITHYHOTO PO3INIALY BHSBICHO KiIbKa
KITIOUOBHX MEXaHi3MiB, 30KpeMa Te, 110 JOCTYM A0 iH(GOpMAaLiifHUX pecypCiB PO3MIUPIOE KOTHITHB-
HUN TOPHU30HT 1 CTUMYJIIO€ KPUTHYHE MMCIEHHS; 1HTEPAKTUBHI CEPEJOBHILA T4 CUMYJISALIT CIpHsI-
I0Th TPAKTUYHOMY (OPMYBaHHIO HABHYOK Ta IHHOBALIMHUX pillleHb, HU(POBI KOMYHIKaIliiHi
m1aropMu PO3BUBAIOTH COIliaJIbHI KOMIIETEHIII1, KOJIGKTUBHE MHCIICHHS Ta KpEaTHBHE CIIBPOOIT-
HULTBO; aHAJIITUYHI Ta MPOTHO3HI IHCTPYMEHTH J03BOJISIIOTH OLIHIOBATH €(EKTUBHICTH BIIACHUX
i7eil 1 cTpareriii po3BUTKY.

30KkpemMa MiIKPECITIOEThCS, M0 1HHOBAIlIHHA MisUTBHICTH TICHO B3a€MOIOB’S3aHA 3 TBOPYUMU
IpoLecaMy, K1 BKIIOYAIOTh MOIIYK Ta aHaji3 iH(opmallii, reHepyBaHHS HOBUX 1€l 1 NMPUIHATTA
OpUTiHAIbHUX, HECTAHAAPTHUX pillIeHb. AKIIEHTY€EThCS yBara Ha MpOBIIHOMY 3HaY€HHI KpeaTUBHOT
CKJIaJIOBOT B CTPYKTYpi IHHOBAIIIHOTO MOTEHIiary ocooucTocTi. OCKIIbKH, piBEHb PO3BUTKY TBOP-
yux 37410HOCTEH Oe3mocepelHhO BU3HAYA€ TOTOBHICTD JIFOAWHU JI0 1HHOBAIIMHOT AISUTBHOCTI, a Ta-
KOX 11 CIIPOMOXKHICTB 710 TAMPUEMHUIIBKOI 1HIIIaTUBH.

3 ypaxyBaHHSM IIbOT'O MOXKHa 3pOOUTH BHCHOBOK, IIO KPEaTMBHUN KOMIIOHEHT € CHCTEMOYTBO-
PIOBAJIBHUM €JIEMEHTOM 1HHOBAIIMHOI A1SUTBHOCTI, OCKIJIBKHM BiH CYIIPOBOJDKYE Ta 3a0e3reuye pea-
JI3ariro BCiX il eraris.

JIOCiTHUKN HATOJIOUIYIOTh, 1110 3aCTOCYBAaHHS OHTOAHTPOIOJIOTIYHOTO MiAXOMY A€ MOXKIIUBICTD
yCBIAOMUTH: HU(POBI NPAKTUKH TPaHCHOPMYIOTH HE JIUIIIE 30BHIIIHI (OPMHU JIIOJCHKOI JISIIBHOCTI,
a ¥ OlbI MMOWHHI BUMIpH OyTTs. BoHM mo3HauYaroThCs Ha crmoco0ax CTPYKTypyBaHHS 4acy, 3Mi-
HIOIOTh XapaKTep MiXKOCOOMCTICHOI KOMYHIKallii, a TaKOX BIUIMBAIOTH Ha Mpolecu camopediiexcii
Ta (opMyBaHHs CMUCTIB [2, c. 174].

®opMyBaHHS KpeaTHBHO-1HHOBAIIITHOTO OTEHIiaTy 0COOMCTOCTI B YMOBaxX MOUIUPEHHs UpPO-
BUX TEXHOJIOTiH OTpeOy€e PO3BUTKY aITOPUTMIYHOTO MHCJICHHS Ta BiJIOBITHOTO PiBHS KYJIBTYpHOI
KOMIIETEHTHOCTI, 1[0 TIOCTAIOTh BAXJIMBUMHU TCHICHINSAMHU UQPOBi3allii i BU3HAYAIOTh i1 BIUIMB Ha
CTAHOBJIEHHSI TBOPYOI'O MOTEHIIATY JIOAUHHU. Y I[bOMY KOHTEKCTI 0COOIMBOI 3HAUyLIOCTI HAaOyBa-
I0Th KITIOUOB1 KOHIIENTH JTOCIIKEHHSI, 10 SKUX HaleKaTh iH(OPMALiONOTi4HI BUMIPH CYCIIBHOTO
PO3BUTKY, aJITOPUTMIYHE MUCIICHHSI Ta KYJIbTYypa, a TAKOXK Ipoliecu nudposizauii if iHpopmaruzaiii.

Ocob6auBocTi (GOpMyBaHHS aJTOPUTMIYHOTO MHUCIIEHHS 1 KYJIBTYPH SIK KOHLEMNIIT e(eKTHBHOrO
MEHE/KMEHTY TOJISATal0Th Y PO3BUTKY Ta YIOCKOHAJICHHI cenu(iyHUX ysIBICHb, YMiHb 1 HABHYOK,
OB’ SI3aHUX 3 TEXHOJIOTISIMH aJITOPUTMIB, KOMIT FOTEPHOIO TPAMOTHICTIO, MOXKIIMBOCTSIMU aBTOMATH-
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3ariii, podoru3artii Ta mudposizalii, BTUIGHUX y THX YW IHIIUX (GOpMax JisTIbHOCTI JIOAUHH, BUPOO-
HUIITBA Ta AJITOPUTMIYHUX MPOIIecax, K 3MIHWIN ySBJICHHS JIIOAEH Npo cBiT 1 camux cebe [1].

Ocob6nuBocTi (OpMyBaHHS AITOPUTMIYHOTO MHUCIEHHS 1 KyJIBTYpH NPOSBISIIOTHECS CaMe y TOMY,
110 BOHU € pe3yapraroM YeTBepToi MpOMHCIOBOI PEBOIMIOLIT, SIKa KYJIBTUBY€ BIANOBITHE CTABICHHS
JI0 TEXHOJIOTIH Ta BUHHKIIA SIK PE3yJbTaT PO3MOBCIOIPKEHHS aJTOPUTMIB 1 MPOSBISIOTHCS SIK HACHI-
JOK (DyHKITIOHYBaHHSI KOMIT IOTEPHOI TEXHIKH, POOOTOTEXHIKH, aBTOMAaTH3allil, TEJIEKOMYHIKamii i
PO3KPUBAIOTHCS SIK MPOSBH MPAKTUUHOTO 3aCTOCYBAaHHS IITYYHOTO 1HTEJIEKTY, IMIMOMHHOTO HaBYaH-
Hs1, HeHipoMepesx B ernoxy rodaiizaiii Ta YeTBepToi mpoMuciioBoi peBosonii [1].

dopMyBaHHS aITOPUTMIYHOTO MHUCJICHHS 1 KYJBTypH MOKE MaTH 1 HEraTUBHI HACIIIKH, TTOB’s13a-
Hi 13 3arpo3010 MEePETBOPECHHS JFOMUHHA HA JOAATOK /10 MAIIMHU 1 MOTTMHAHHS i1 B9y XKEHHSIM Bij il
BJIACHOI CYTHOCTI, III0 Ma€ 3arpo3jiuBi MacmTaOu posnoBcropkeHHs. [{udposizauis crnpusie Tomy,
10 Ha COLIAJIBHOMY DPiBHI aKTHBHO 3MIHIOETHCS MapagurmMa mpari i CIUIKyBaHHSA, a TaKOX Te, 5K
MH TIO3HUIIIOHYEMO cebe, BII00yBaeMo iH(popMaIlito, CIIKyeEMOCS; K Ha JIep>KaBHOMY PiBHI po30y-
JIOBYIOTBCS YPSJl, IepKaBHI YCTAaHOBH, a Pa30M 3 HUMHM 1 BCSI CUCTEMa OCBITH, OXOPOHHU 3/10pOB’S 1
TpaHcnopty [1].

PO3BUTOK aarOpUTMIYHOIO MHUCJICHHS 1 aJTOPUTMIYHOI KYJIBTypH SK TEHACHINSA muUQpoBizarii
3[1IICHIOE TOTEHIIMHUI MO3UTHUBHUNA BIUIMB KOMIT FOTEPHHUX aJTOPUTMIB HA 3pOCTAaHHS €KOHOMIKH,
BUKJIIMKAaHOTO BUPOOHMIITBOM 3HAHb Ta IHHOBAaLiH, (POPMYBaHHSM MapKy BHUCOKHUX TEXHOJOTIH 5K
MPOTOTHUIY CYCIUIbCTBA 1HHOBAIIK. [[iIHHOCTI aaropUTMIYHOI KYJIBTYpH OpraHizaiiii MalTh BeEJIu-
Ye3HUI BIUIMB Ha MPAaliBHUKIB 1 PO3POOKY TEXHOJIOTH, 100 ONTHUMI3yBaTH LIEHTP 0OpOOKH JTaHUX
3a JOTIOMOTO0 HEHPOHHUX Mepex [1].

dopMyBaHHS KpeaTHBHO-IHHOBAIIHHOTO TOTEHIIAly OCOOMCTOCTI B yMoBax Iudposizalrii
NoB’s13aHe 13 (POpPMYBaHHSAM aJTOPUTMIYHOTO MHUCIIEHHS K CIOCO0Y MHCIEHHS, 30CEpPeKEHOr0 Ha
CYKYITHOCTI 1JIe/i, IPHUHIIUIIIB, TATEPHIB IMOBEIIHKH, 110 CKJIAJIAIOTHCS 3 0ararb0X B3a€MOTIOB’ SI3aHIX
YaCTHUH, 3 CYKyITHOCTI aJITOPUTMIB Ta 1X TEXHOJIOTIH, 110 JTOCTIHKYIOTh (PyHKIIIOHYBaHHS 1H(pOpMa-
IHHO-1HHOBAI[IHHOTO CYCHIbCTBA, BUBUCHHS SIKOTO MOXKHA JTOCJITUTH 32 JOMOMOTOI0 alTOPUTMIB,
JEeTePMIHOBaHUX 1H(POPMALIHHO-KOMI FOTEPHUMH TE€XHOJIOTISIMH, 1110 BUKOPHCTOBYIOTBCS JUTSI LU (-
POBOTO BIATBOPEHHS CHCTEMH Ta BUKUBAHHS OpraHi3allii B yMoBaX HeBU3HAYCHOCTI Ta aJIanTalii 10
3miH [1].

Sk minkpecmoe J{suenko H. I1. TeXHONTOTIUHUI MOCTYN YHPOJOBXK ICTOPHYHOTO PO3BUTKY BUCTY-
MaB OJIHUM 13 KJIIOYOBMX YMHHUKIB 1HHOBAIIHHOT 1uHaMiku. Came BIAKPUTTS Ta CTBOPEHHS HOBUX
TEXHOJIOT1YHUX PIlIeHb CIPUSAIOTH MOJEPHI3allli BUPOOHMYHUX MPOLECIB, & TAKO)K OHOBJICHHIO TOBa-
piB 1 mocuyT, 1o 3abe3nevye MmofaibIIni PO3BUTOK €KOHOMIKH [3, c. 14].

AJnropuTMiYHa KYJIBTypa MPEACTaBiIsie COO0 CYKYMHICTh 1€H, MPUHIINIIIB, KOHIICTITIB BUBYCH-
HSl OCHOBOIIOJIOKHUX MPOOJIEM PO IU(PPOBHIA CBIT, a TAKOX PO3B’s3aHHS MPOOJIEM MOBCSIKICHHO-
CTi, SIKi € OCHOBOIO JIIsl 0araThbOX BiJOMHX aJITOPUTMIB A0OyBaHHs naHuX. Lle 3aranbHi IpUHIMAN
AQHAIITUYHOTO 1 CUCTEMHOI'O MUCJICHHS 3 BUKOPUCTAHHSAM JaHUX, HEOOX1THUX JIJIsl HAWKPAIIoro BU-
piieHHs po0eM, ajke BUBYCHHS BHYTPILIHBOT POOOTH KOMIT IOTEpIB 3[aTHE MiJKa3aTH HaM, K
JyMarTH 1 sIKi pilIeHHs] IPUAMAaTH, Y 10 BIPUTH 1 K TIOBOJUTHUCS, 110 BUMArae 3HaHHS KOTHITHBHUX,
KOMIT FOTEPHHX 1 MOBEIIHKOBUX HAYK, sIKI PO3TOPTAIOTHCS MK JIOACHKUM II3HAHHSIM Ta OOYMCIICH-
HSIMH 3 METOI0 OTPUMAaHHS Nepe0auyBaHOTO pe3ysbTaTy Ta MOLIYKY aJTOPUTMIB Y BUPILIEHHI JTHO/-
ChKHX MpobieM rmobanpHOi ypOanizartii [1].

HeoOxiaHicTh TEXHOJOTIYHOTO MiAXOMy B peatizalii iHHOBAIlil MOSICHIOETHCSA MOTPEOO0 BIIO-
PSAAKYBaTH M cTaHAApTU3YBATH JIii BCIX YYaCHHUKIB HOBOBBEJEHb, ONTHMIi3yBaTH BUKOPHCTAHHS pe-
CypciB Ta 3a0€3MeYnTH iX palioHalbHEe 3aCTOCYBAaHHS y IIMPOKOMY MacmiTali. 3aCTOCYBaHHS TeX-
HOJIOTH J1a€ 3MOT'Yy CHCTEMaTU3yBaTH MPOIECH BIPOBAIHKCHHS IHHOBAIIMHUX PIIICHB 1 TABUIITUTH
e(eKTUBHICTb IXHBOTO yNpaBIliHHA. B pe3ynbTari TeXHOI0Tr13a1lisi pO3IIUPIOE MOXKIUBOCTI CY0’ €KTIB
IHHOBAI[IITHOT JiSUTBHOCTI, OCKIJIBKM 0a3y€eThCs Ha BUKOPUCTAHHI MEPEBIPEHUX 1 HAIIHHUX aJTrOpPHUT-
MiB BUKOHAHHSI CKJIQAHUX a00 MOBTOPIOBAHUX 3aBhaHb. Lle ckopouye yac, BUTpaueHUil Ha pyTHHHI
orepallii, 1 BOJHOYAC O3BOJISIE 30CEPENUTH 1HTENEKTyallbHI 3yCHIIISI HA TBOPUYOMY IOIIYKY HOBHX,
HECTaH/IAPTHHUX PillleHb, HEOOX1THUX ISl BUPILIeHHS crienndiyHux mpodem [4].
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[Iponiec po3BUTKY KpeaTHBHO-IHHOBAILIMHOTO TOTEHINIAly OCOOMCTOCTI B ymMoBax Iu(poBiza-
111 OXOIUTIOE KOMILJIEKC 3HaHb, 1HPOPMAIIITHUX pecypciB, TEXHOJIOTIYHUX 3aC00IB Ta MPAKTUYHOTO
JOCBIY JIFOMWHU, a TAaKOXX MaTepialibHI pecypcH, HEOOXiTHI JJisi CTBOPEHHs PIICHb Ta peaii3arii
3aBaHb oprasizamii. [le cTocyeTbcsi eKOHOMIYHHUX, COIliaIbHUX, IHPPACTPYKTYPHHUX, BUPOOHUUNX
1 eK3UCTEHLIHUX aCTEKTiB, CIPSIMOBAHUX HA CTUMYJIIOBAaHHS €KOHOMIYHOTO 3pOCTaHHS, IiIBUIICH-
HS TOXOJIIB Ta 3a0€3IeUeHHs COMIAIbHOT CIIPABEUIMBOCTI, 13 3aCTOCYBAaHHAM ITU(PPOBHUX 1HCTPYMEH-
TiB, TEXHOJIOT1H 1 METOIOJIOTIH MEHEHKMEHTY [1].

i cknasoBi CTBOPIOIOTH CIIPUSATINBI YMOBHU IS BIIPOBAKEHHSI HOBUX MPOIYKTIB 1 IMiIBUIICH-
HS1 3arajibHOI €(heKTUBHOCTI MisTILHOCTI MigNpUeEMCTBA. BOHH BiKPHBAIOTH MOAATKOBI MOKIIMBOCTI
JUISL TEXHOJIOTIYHOTO PO3BHUTKY Ta PAlliOHAJIFHOTO BHKOPHCTAHHS PECYPCiB, CHPUSIOTH 3POCTAHHIO
MPOXYKTUBHOCTI BUPOOHMLITBA Ta J0OpoOYyTy NpalliBHUKIB 1HHOBAIIMHUX opranizauiil. BoxHnowac
peaizalisi IuX 3MiH Mependadae CyTTeBy MOICPHI3allit0o BHPOOHUIHX MPOIIECIB, IO CIPSIMOBaHa Ha
CTUMYIIIOBAaHHSI €KOHOMIYHOTO 3pOCTAHHS Ta MOCWICHHS KOHKYPEHTOCIIPOMOXKHOCTI i IIPUEMCTBA.

BucnoBku. L{udposizaiiist BUCTynae NOTYKHUM YMHHUKOM (POPMYBaHHs KpeaTHBHO-1HHOBAIii-
HOTO TOTEHINATy 0COOUCTOCTI, CTUMYITIOIOYM KOTHITUBHUH, €MOIIIHO-MOTHUBAIIIHHAN Ta COIiajb-
HO-KOMYHIKaTHBHUI PO3BUTOK.

Takum yWHOM, KpeaTUBHO-IHHOBALIMHUN TOTEHIIaT 0COOMCTOCTI 3HAYHOIO MIPOIO CIIPHSIE MPO-
rpecy iHHOBAIill SK PI3HOBU/Y COIIATBHUX 3MiH, IO MOXKYTh IIPUBECTHU JI0 MOCHJICHHS KOHKYpEH-
TOCITPOMOXKHOCTI. B OCHOB1 KpeaTWBHO-1HHOBAILIMHOTO MOTEHIIAly OCOOMCTOCTI MOCTAIOTh HOBI
MeTa-iJiel, 110 BIUIMBAIOTh HA 1HHOBAIl, KOTpi HAHOUIbII €()EKTUBHO MIATPUMYIOTHCS 32 JOIIOMO-
TOI0 MEpEXi MUPPOBUX MPUIIAIIB, PO3BUTKY AJITOPUTMIYHOTO MUCIICHHS 1 KyJIBTYPH.

[HHOBAIIHHO-KPEATUBHUN TOTEHINIA OCOOMCTOCTI BUKIMKAHMK TEXHOJIOTIYHMM PO3BHT-
KOM, 3aBJISIKH SIKOMY CTBOPIOIOTbCS HOBI MPOTpPaMHi MPOXYKTH, (POPMYIOTHCS HOBI Oi3HEC-IIHHO-
CTi, POpPMY€THCS ANTOPUTMIYHE MHUCIICHHS 1 aITOPUTMIYHA KYJIBTypa SIK CHCTEMa, IO CIOXHBAE 1
tpanchopmye iHdopmartito, CTBOprOE iHHOBAIII. B OCHOBI KOHKYpPEHTHUX IepeBar TBOPYOro Ta iH-
HOBALIIHHOTO MOTEHLIaTy 0COOUCTOCTI € MepexiJ BiJl KPeaTUBHOCTI /10 IHHOBALIHHOTO BUPOOHUIITBA
Ta iX BIIPOBAPKEHHS Y MacOBE BUPOOHMIITBO, IMTOETHAHHS KB HAyKOBO-AOCTITHUX PO3POOOK Ta
BHPOOHHIITBA, OCBOEHHS HOBUX BHIB MPOAYKIIi 1 BIPOBAI)KCHHSI HOBUX TEXHOJIOTIH Ta 3pOCTAHHS
00’eMiB BUPOOHHUIITBA 32 PaXyHOK aJrOPUTMIYHOTO MUCJIEHHS 1 KyIbTypH [1].

Orxe, pimocodchKo-aHATITUIHUNA MIIX1 T03BOJIIE OCMUCIIUTH HE JIWIIE MPAKTHYHUHN, a i OH-
TOJIOTIYHHUMA Ta THOCEOJIOTTYHHIA BUMIPH B3a€MOJI1 JIIOAUMHU Ta U poBoro cepenosuma. s ontu-
Mi3alii pO3BUTKY MOTEHIlialy O0COOMCTOCTI HEOOXiAHO OajdaHCyBaTH TEXHOJOTIYHI MOXIIHMBOCTI 3
€THYHNMH Ta LIHHICHUMHU NPUHIWTAMH, (OPMYyBaTH KPUTUYHE MUCIICHHS Ta 3JaTHICTh 10 cCaMOpe-
TYJSIii B yMoBax iH(GOpMAaIIHHOTO TIepeBaHTAKCHHS.

[lepcreKTHBOIO MONANBIINX JOCHIIKEHb € BUBUEHHS KOHKPETHUX MoOjesel iHTerparii mudpo-
BUX TEXHOJIOTIH y MPOIECH OCBITH, IPOQECIITHOTO PO3BUTKY Ta TBOPYOI TiSUIBHOCTI, 30KpeMa depes
npusMy (Hu10coPChKO-aHATITHIHOTO OCMHUCIICHHS.
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ANALYTICAL UNDERSTANDING OF DIGITALIZATION AS A FACTOR
IN THE FORMATION OF A PERSON'S CREATIVE AND INNOVATIVE POTENTIAL

Relevance of the study. The article is devoted to the analytical understanding of digitalization
as a factor in the formation of the creative and innovative potential of the individual. The
purpose of the study is to clarify how digitalization as a key factor in the transformation
of the creative and innovative potential of the individual affects the formation of creative
self-realization and outline the mechanisms of interaction between a person and the digital
environment. The methodological basis is a comprehensive interdisciplinary approach, which
allows for a comprehensive analysis of the process of developing the creative and innovative
potential of an individual in the conditions of digitalization. Philosophical analysis made
it possible to clarify that the main subject of the innovative environment is the person himself
and his cultural heritage. The results of the study show that the philosophical and analytical
understanding of modern forms of interaction between man, culture and education in the
conditions of digitalization is based on the understanding of man as the central element of the
innovative and information society. The interaction of these components is considered as a
process of mutual transformation of the individual and the world, where the world acquires a
human dimension, exists for man and together with him, and man is integrated into the world
and is formed through it. The impact of digital technologies on the development of cognitive,
creative and socio-communicative competencies is considered. Special attention is paid to
the philosophical and theoretical aspects of the interaction between a person and the digital
environment, as well as the mechanisms through which digitalization contributes to the
formation of personal potential for innovative activity. It is emphasized that this necessitates the
development of the creative and innovative potential of the individual in the context of theories
of complexity and innovative approaches. The key challenges and prospects facing the individual
in the digital age are highlighted, and conceptual approaches to optimizing the development
of creative and innovative potential in the context of rapid technological transformation are
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proposed. Further research could be aimed at analyzing specific ways of implementing digital

technologies in the field of education, professional growth, and creative activity, with particular
attention to a philosophical and analytical approach.

Key words: digitalization, creative and innovative potential, individual, information society,
transformation, information and analytical activities, critical thinking.
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IUDPPOBA TPAHCO®OPMALIS I PEKOH®ITYPAIISI TYMAHICTUUYHUX 3ACAJ
YKPATHCBKOI'O COIIIYMY

AKmyanvHicmb 00CI0HCEHHA 3YMOBLEHA 2TUOOKUMU MPAHCHOPMAYIAMU YKPATHCLKO20 CYCNIiNb-
cmea nio 8naueoM Yugposizayii, o Cynpo8oONCYIOMbCsl PUSUKAMU 8MPAMU THOOUHOY EeHMPUUHUX
opieHmupie ma peoyKyii 2yMaHiCMuyHUx YyiHHocmetl 00 IHCMPYMEHMAlbHUX napamempie eghekmue-
Hocmi. B ymoeax 3pocmanns aneopummiyno2o ynpagninua ma naamegopmuoi e1aou ocoonusoi eazu
Habysae npobrema 30epedxtcents 100CbKoi 2i0HOCMI, KPpUMUYHO20 MUCTIEHH Ma emuyHOi aemoHo-
Mii ocobucmocmi 8 yugposomy cepedosuiyi.

Memoto cmammi € (hinocoghcoke ocmucieHHs npoyecie inmezpayii 2yMaHiCMUYHUX YiHHOCMel 8
VKPAiIHCbKe CYCNIIbCMBO 8 YMOBAX Yugposoi mpancgopmayii ma oOIpyHmyeanus KoHyenyii «yug-
POB0O2O 2YMAHIZMY» SIK HOBOI AKCION02IUHOI napaouemu.

Memooonoziuny ocHo8y 00CHIOHCEHHA CMAHOBIAMb COYIANbHO-(IN0COPCLKUL, AKCION02IUHUI,
Genomenono2iunull ma KpumudHUL NIOXo0U, w0 003601A10Mb POSKPUINU B3AEMO38 SA30K MIJNHC mex-
HONOSTYHUMU 3MIHAMU MA MPAHCHOPMAYIEIO YIHHICHUX CIMPYKMYP. 3ACmMOCOBAHO MAKONC eleMeH-
Ml 26PMEHEEMUNHO20 amanizy 0ns inmepnpemayii Cy4acHux 0C8ImHix i CoyianbHux NPAKIMUK.

Y pezynomami oocnioscenna ecmanosneno, wo yugposa mpchqbopMamﬂ He € HeumpaIbHUM
npoyecom, a BUCMYNAE YUHHUKOM 2TUOOKOT peKOquzzypamz COLﬂa]ZbHOZ PpeanvbHoCmi, Wo BNIUBAE HA
CMpYKmMypy 3HAHHA, opmu KOMYHIKayii ma mexauizmu coyianizayii. /[osedeHo, wjo OOMIiHY8aAHHSA
MEeXHOKPAMU4HOI 102iKU NPU3800UMb 00 3a2PO3U ANOPUMMIYHOL pedVKYii 1100CbKoi cyb ekmuocmi,
NOCUNIeHHs COYIaNbHOI HepigHOCMI ma (opmy8anHs Hosux gopm koumponio. Ob6IpyHmosano Heoo-
XIOHICMb 8NPOBAONCEHHS KOHYeNnYil YuUpposoeo cymanizmy, aKka nepedbaiac nionopsaoKy8aHHs mex-
HONO2IU YLIAM PO3BUMK) 0COOUCTOCTI, 30epedcelHsl KYIbMyPHOL I0eHMUYHOCMI Ma YMeEepOlCeHH s
emuyHoi 610n08i0aIbHOCHII.

Busnaueno, wo Kno4o8y pons y ybomy npoyeci gidicpae cucmema oceimu, aKka Mae mpancgop-
mysamucs 'y npocmip ¢hopmysanns kpumuuHoi yugposoi ceidomocmi, 30amuoi 00 pegrexcii,
eMmuyHo20 8UOOPY ma npomuodii aneopumMIYHUM MAHINYIAYIAM. 3anponoHOBaAHO pO32sA0amu VHi-
gepcumem AK IHCMUMYYII0 3aXUCMY 2YMAHICMUYHUX YIHHOCMeEU Y yugposy enoxy ma ocepeoox
Gopmysanns 6i0n06i0ANbHO2O YUPDPOBO2O 2POMAOAHUHA.

Knwuogi cnosa: yugposa mpancgopmayis, symanizm, yugposuil 2ymanizm, ir00UHOYEHMPUSM,
aneopummiyne YnpasiinHs, 0ceima, cyo eKMuicmy, KpUMuyHe MUCIEHHs, Yu@dpoese CyCcnilibCmeso.

Beryn. ['onoBHUM 1 HalOUIbII HEOE3MIEUHUM BUKJIMKOM HAIIOl CKJIAJHOI €OXH BUCTYIA€ 30B-
ciM He cama 1o co0i (hopcoBaHa TEXHOJIOTI3allid CYCHIJIBHOTO PO3BUTKY, a (yHIaMEHTaJlbHa MPO-
Onema 30epeXeHHsI CHPaBXKHBOTO JIFOACHKOTO BUMIPY IMiJl HUIIIBHUM THUCKOM MAIIMHHOI JIOTIKH.
Odimiitai gepkaBHI cTparerii, 30kpeMa Ti aMOITHI MPOrpamMu, IO PETYISIPHO ONPHITIOIHIOIOTHCS
MinicrepctBoM 1u¢ppoBoi Tpanchopmarliii Ykpainu, 4acTo i LIJIKOM BUIIPABAAHO (OKYCYIOTHCS Ha
iHppaCcTPyKTYypHOMY 3a0€3MeYeHHI Ta PO3BUTKY CYyTO TEXHIYHUX HaBUYOK HACEICHHS, IPOTE TaKUi
IHCTPYMEHTAIBHHH TIIX11 Ma€ CyTTEBI OOMEKEHHS, OCKIJILKH BiH 3aJIUIIA€E 11032 YBarol €K3UCTEH-
LifHI HAacHiIKK mepexoay 10 uugpoBoro O6yTts [7]. [HcTUTYLIHA iHEpIis YIpaBIiHCHKOIO amnapa-
Ty CXHWJIbHA NMPUMITHBHO BUMIPIOBATH YCHiX OyIb-SIKMX OCBITHIX peOpM KUIBKICTIO 3aKYyIIEHOTO
KOMII’FOTEPHOT'0 00IaJHAHHS UM MIAKIIOYEHUX JI0 IIBUIKICHOTO IHTEPHETY YHIBEPCUTETChKUX ayIu-
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TOPIi, CBIIOMO ITHOPYIOYM TOW TPUBOKHMK (DAKT, 0 (pi3WyHA HASBHICTH T'a/KETa YKOAHUM YHHOM
HE rapaHTy€ aBTOMaTUYHOTO JYXOBHOTO YH 1HTEJIEKTYaJIbHOIO 3pOCTaHHs 3100yBavya BUIIIOT OCBITH.

B. Awnzpymienko, 3miiicHIOIOMM CBilf MacmTaOHUI comianbHO-(G1I0CO(PCHKHA aHali3 MOBOEH-
HOI CHCTEMH OCBITH, aOCOJIOTHO CIIPaBEUIMBO HATrOJIONIYE HA TOMY, IO O€3 MIIHOTO I[IHHICHOTO
CTPMKHA Ta HALlIOHAJILHOTO BUXOBAHHS Oy/Ib-sIKa KOMIT I0TEpU3allisi HEMUHYY€E TIepETBOPIOETHCS HA
PYHHIBHY CHITY, sIKa CTPIMKO aTOMi3y€ CYCIUIBCTBO 1 M030aBIIsi€ JIONUHY ii MPUPOIHOT 37aTHOCTI 10
eMIaTii Ta comianpHOi commapHocti [1, c. 7].

MeTtoro crarTi € pinocodcbke OCMHUCICHHS MPOLECIB IHTErpalii I'yMaHiCTUYHUX LIHHOCTEH B
YKpaiHChKE CYCHUJIBCTBO B yMOBax IU(POBOi TpaHchopmarii Ta oOrpyHTyBaHHS KOHIEMIT «Iud-
POBOTO I'yMaHi3My» sIK HOBOI aKC10JI0T14HOI apaurmMH.

MeTo10JI0TiYHY OCHOBY JAOCJ/IZKEHHSI CTaHOBIIATH COLIATBHO-(PLI0CO(YCHKUNA, aKCIOIOTTUHUM,
(EeHOMEHOJIOTIYHUIA Ta KPUTUIHUHN TMIAXOAH, IO TO3BOJISIFOTH PO3KPUTH B3AEMO3B’SI30K MiXK TEXHO-
JIOTIYHUMHM 3MIHAMH Ta TpaHC(HOPMAIIIEIO MIHHICHUX CTPYKTYpP. 3aCTOCOBAHO TAKOXK CJIEMEHTH Tep-
MEHEBTUYHOTO aHaJi3y JUIsl IHTEpIIpeTallii Cy4acHUX OCBITHIX 1 COLIaJIbHUX MPAKTHK.

Pe3yabTraT. Mu MaeMo 00’€KTHBHO BHU3HATH, IO COLIATbHI aBTOMAaTH3MH CYy4YaCHOTO TJI00aTb-
HOTO PUHKY HEBOJIAraHHO MIALITOBXYIOTh 3aKJIaJy OCBITH /10 IEPETBOPEHHS Ha 3BUYAMHI LIEHTPHU 3
HaJIaHHS MOCIyT UQPoBOi cepTudikallii, A€ KUBE, MyIbCylOUe TLI0 MENAaroriyHoi B3aeMofii 6e3-
KaJIbHO PO3YMHSETHCSA B XOJOTHUX, PO3PAXOBAHUX MACHBAX BEIHMKHX JAHUX Ta CTaHIAPTH30BAHUX
TECTOBUX MeTpHKax. PenpecuBHa IIKoJia HOBITHBOI'O TEXHOJIOIIYHOIO JETEPMIHI3MY HaMaraeTbCs
NEepEeKOHATH Hac y ¢aTajbHii HEeBIABOPOTHOCTI MPOLECY MOBHOI 3aMiHH KHMBOT0O BHKJIa/1a4ya Ha J10-
CKOHAITy CUCTEMY IITYYHOTO IHTENEKTY, IO € MPSIMUM TIOCATAaHHSAM Ha CaMy aHTPOIIOJIOTIYHY CyT-
HICTh IIPOILIECY Mepe/iadi YHIKaIbHOTO KYJIBTYPHOTO JIOCBIY MK PI3HHMMH ITOKOJIHHSIMH TPOMAJISH.
BinnosiHo, Hallle MepIIoyeproBe cTpareriyHe 3aBIaHHs MoJisirae y BUOyJ0B1 TaKoi MIITHOI apXiTeK-
TOHIKH OCBITHBOTO IIPOCTODPY, JI¢ iHHOBaIiiiHi H(pPOBi IHCTPYMEHTH OyayTh CYBOPO IiAMOPSIAKO-
BaHI BUCOKHM 3aBJIaHHSM JIyXOBHOTO BUPOOHMIITBA, a HE BUCTYNATUMYTh K CAMOJOCTATHI 1J10JIH,
SKHM CYCHUIBCTBO MPUHOCHUTH Y JK€PTBY KOTHITUBHY CBOOOJY CBOIX JiTeH. YKpaiHCHKUIl LMBiTi3a-
HiiHWIA BUOIp KaTeTOpUYHO BUMarae 30€pexXeHHs I[bOT0 CAKPaIbHOTO JIOIAUHOIEHTPUIHOTO BUMIDY,
OCKUJIbKY JIMIIIC HAIlisl, 37aTHA 3aXUCTUTH CBIl CyBEPEHHHUI PO3YM BiJl IOBHOTO aJrOPUTMIYHOIO I10-
HEBOJICHHS, Ma€ 1CTOPUYHI IAHCH HAa BWXKMBAHHS Ta MPOILBITAHHS B JKOPCTKHX YMOBaX MiHJIMBOTO
1100aJ1i30BaHOTO CBITY.

[Tornmubmroroun aHami3 1i€i mpoOIeMu, MM MyCHMO KOHCTaTyBaTH, 1[0 HECTPUMHA aJlTOPUTMi3a-
1is1 OCBITHBOTO JIaHIIA(Ty CTBOPIOE 1JIF03110 MOBHOI KEPOBAHOCTI Ta MPO30POCTI HABYAIBHOTO MPO-
1IeCy, X04a Hacmpas/i BOHa (hopMye HETPOHUKHY iH(QPACTPYKTYpHY BiIaIy IUIaTPOpM, KA JAUKTYE
CBO1 HEBUIMMI 3aKOHM BCIM YYaCHUKaM aKaJeMI4HOi B3aeMoii. 3TiIHO 3 IPYHTOBHUMHU BHCHOBKa-
MU, ogaHuMu B HaiioHanpHIM AOMOBIJII PO CTaH 1 MEPCIEKTUBU PO3BUTKY OCBITH B YKpaiHi, He-
KPUTHYHE 3aXOIUICHHSI 1HO3€MHHMH OCBITHIMH TEXHOJOTisIMH 0€3 iXHbOI mOoKoi ¢inocodcrkoi
Ta TENaroriyHoi eKCIePTU3U CTBOPIOE peasbHI 3arpo3u JJis HAI[lOHAJIBHOI Oe3MeKHn Ta 30epeKeH-
HSl KYJIBTYPHOI 1JEHTUYHOCTI MOJIoJI0i AepskaBu [8, c. 112]. Mu Maemo cripaBy 3 HaA3BUYalHO He-
0€3MEeYHOI0 EeTICTEMOJIOTIYHOI ITiIMIHOI0, KOJH CKJIAJHWH, OaratoBUMipHHN mporec (popMyBaH-
HS IUTICHOT 0COOMCTOCTI MUHIYHO PEAYKYETHCSA 10 HAOOPY BHUMIPIOBAHMX KOMIETEHIIIH, SK1 JIETKO
3YUTYIOThCS QJITOPUTMAMM JJISl TONAIBIIOr0 (OPMYBaHHS PEUTHHTIB YCIIIIHOCTI Ta BU3HAYECHHS
PUHKOBOI BapTOCTI MailOyTHHOTO TpalliBHUKA. B. BUKOB, AeTaabHO pO3MIsAarodr MOJEIi opraHi3a-
IMHUX CHCTEM BIAKPHUTOI OCBITH, IY)K€ BIYYHO 3ayBa)Ky€, IO CIPABXKHS BIAKPHUTICTh IOJISATAE HE
JMIIE B TEXHOJIOTTYHOMY JIOCTYMI 10 6a3 TaHMX, a TepelyciM Y TOTOBHOCTI CUCTEMH MiATPUMYBAaTH
BUIbHUH, HEIIAOJOHHUN TBOPUUH MOIIYK, SIKUH 4acTO HE BIIUCYETHCS B KOPCTKI MapaMeTpH MalllH-
HO1 onrTuMmi3alii [2, c. 84].

Binrak, ronoBHMI BUKJIMK HAIIOi €TIOXH MOJISATA€ y 3AaTHOCTI aKaJeMiuHOi CIIIBHOTH MPOBECTH
YiTKy JeMapKaliifHy JiHII0 MK TUMH PYTHHHAMH OMNEpAIisiMH, SKi MOXYTh 1 TOBHHHI OyTH aBTO-
MaTH30BaHi JjIs TIOJIETIICHHS Tpalli, 1 THMU €K3UCTEHIIIMHUMH aKTaMu Ti3HAHHS, SIKI TPUHITUIIOBO
HE MiUIAraloTh onudpyBaHHiO 0€3 BTpaTH CBOTO MEPBUHHOTO ceHCy. [IpocTopoBHii BUMIp HAIIOro
MUCIICHHS KaTacTpO(piqHO 3BYKYETHCS ITiJl TACKOM i€l MPOIeCyaIbHOI TEKY4OCTi, OCKUIIBKHU 37100Y-
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Ba4 OCBITH JIeAaJTl PiJIIIIe OTPUMYE MOXKIIMBICTh 3aJIUIITUTUCS HAOAMHIII 31 CKIaJAHUM (1I0COPCHKUM
TEKCTOM, Oyly4d MOCTIHHO MiJKIIOYEHUM J0 MEPEKEBUX CTUMYIIB, sIKI BUMAraloTh HOro MUTTEBOI
1 4acTO MOBEPXHEBOI peakxilii Ha 30BHIIHI MOIpa3HUKK. Hamr crpareriyamii pecypc MIllHO KPHUETHCS
y 30epeKeHH] TUX KJIACUYHUX aKaJeMIYHUX TPAIUIliH, Kl JIEKAI0Th 3[aTHICTh 10 TPUBAJIOTO 1HTE-
JEKTYyaJIbHOTO 3yCHJUIA, 10 € €JMHOI0 HAIMHOIO MPOTHOTPYTOIO MPOTH MACOBOTO MOLIUPEHHS KJIi-
MOBOTO MHCJICHHA Ta (POPMYBaHHS CIYXHSHOTO, JIETKO KEPOBAHOTO HATOBIY HU(POBUX CIIOKUBA-
4iB. ®opMyeThCs HarajabHa MOTpPeda y CTBOPEHHI €JUHOTO MPOCTOPY YCBIIOMIIEHOTO CIIPOTHUBY IIii
JIeTyMaHI3y1o4iil onTuMizanii, e KOKeH YHIBEPCUTET Ma€ CTaTh HEMOXWUTHOK (POpTEIero 3aXUCTy
JFOZICHKOT TITHOCTI Tepe 00y dsiM Oe3TyIIHUX, X04a i HaJ[3BUYaiiHO €()EeKTUBHUX KOMIT IOTEPHUX
CHCTEM OI[IHIOBAaHHSI Ta KOHTPOJIIO.

YV KOHTEKCTI 3a3Ha4€HUX BUKIIMKIB KJTACUYHUM €BPONEHCHKUI I'yMaHi3M MyCUTb OyTH HE IPOCTo 30e-
PEeXEHHH SIK My3eHHUI €KCIIOHAT, a TIIMOOKO 1 CHCTEMHO NEePEOCMUCIICHUH SIK JI€BUN «IM(pPOBUIL Ty-
MaHi3M», 3[aTHUI 3alpONOHYBaTH a/ICKBaTHI CBITOINISAHI BIATIOBIII HA €K3UCTEHIIINHI 3arpO3W HOBOT
TEXHOJIOTYHOI enoxu. Llefl oHOBNIEHMIT KOHIIENT paJMKaIbHO BUIPI3HIAETHCS Bifl HAIBHOTO JIyIIU3MY,
OCKLITBKH BiH a0COJIOTHO HE MPOTHUCTABIISE JKHUBY JIIOMUHY CYYacHii MammHi y opmari HenpruMHUpPEHHOT
OOpOTHOM Ha 3HUIIICHHS, & HATOMICTh IITYKa€ ONTUMAJIbHI, €TUYHO BUBIPEHI MUISIXH JUIsl IXHROTO TapMO-
HIITHOTO Ta B3a€EMOBUTIIHOTO CITIBICHYBaHHSI B paMKaX €IMHOTO COI[IOTEXHIYHOTO acaMOJIsIKY.

B. Kpemens y cBoili hyHmameHTanbHii mpami 3 ¢inocodii TOIMHOIEHTPU3MY apTyMEHTOBAHO
JIOBOJIUTH, IO CTIPABKHIA MPOrpec MOXKIUBUMN JIUIIE TOJI, KOJIX BC1 0€3 BUHATKY HAYKOBI BIAKPUTTS
Ta TEXHIYHI IHHOBAIII{ )KOPCTKO MiAMOPAIKOBYIOTHCS BUILINA MeTi BCEOIUHOTO pO3ropTaHHs TBOPUOTO
MOTEHIIIaTy 0COOMCTOCTI, a HE CTal0Th camonuuto [5, ¢. 150-152]. udposuit rymaniam karero-
PUYHO BiJIKHJA€ TOMYJSIPHY Cepell TEXHOKPATIB 1€t MPO Te, IO JIFJAWHA € JIUIIE HEJ0CKOHAINM
010JIOTTYHUM AITOPUTMOM, SIKUH MOTpedye HETaitHOTO BJOCKOHAJIEHHS 200 MOBHOI 3aMiHU IITYYHUM
THTETIEKTOM 3apajy JOCATHEHHS aOCTpakTHOI yHiBepcasibHOI e()eKTUBHOCTI Ta OE3MOMUIIKOBOCTI B
YIpaBIiHHI CBITOM. MU HaIosIraEMo Ha TOMY, 1110 caMe Ti YHIKaJlbHI BJACTUBOCTI, SIKI aJTOPUTMH
KIacU(IKYIOTh K CUCTEMHI HEIONIKHM a00 KOTHITHBHI MOXMOKHM — HaIlla 37]aTHICTh 10 Hemepeadauy-
BaHOCTI, IppaIlioHaILHOTO MIJIOCEP/IS, CYMHIBY Ta €MOIIIMHOT BPa3JIMBOCTI — 1 CTAHOBIISITH CIIPABXK-
HIO, HEBIAUYKYBaHy CyTHICTh HAIIOTO BHY, sIKa MiIsITa€ 0€3yMOBHOMY 3aXHUCTY.

B. Boponkosa ta B. HikiteHnko, petensHo aHamizyouu ¢inocodiro uuppoBoi T0AUHHN 1 TUpo-
BOTO CYCIHLUIBCTBA, CIYIIHO 3aCTEPirarTh, M0 0e3 IbOro r'yMaHiCTUYHOTO 3amo0iKHUKA JIFOICTBO
PHUBHKYE JAyXe IMIBUIKO CKOTUTHCS B MPIpBY HOBOI ITU(POBOI JUKTATYPH, JIe paBa 0COOUCTOCTI Oy-
JyTh HiBeJIbOBaHI 3apaju Oe3nepeliitHoi podoTH AepkaBHUX 0a3 nanux [3, c¢. 315]. Jlanmmadt Ha-
101 OCBITHBOI CUCTEMH Ma€ OyTH HETaiHO NepeIuIaHOBaHUI TaKUM YHHOM, 00 KO)KHA HaBYaJIbHA
JMCLUIUTIHA, BiJl IPOrpaMyBaHHs JI0 JIITepaTypO3HABCTBA, BUKIIAAAIAcs KPi3b MPU3MY IIbOTO OHOB-
JICHOTO IIHHICHOTO MiAX0Ay, (POpMyOUH B MOJIO/I PO3YMIiHHSI TOTO, III0 TEXHOJIOTIS 3aBXK/IU € JIUIIIE
IHCTPYMEHTOM y pyKaxX BUIBHOTO Cy0’ekTa. BinOyBaeTbes CKIaJHUIN KUTTEBHHA UKI MOPAIBLHOTO
BIIPOJDKEHHS Hallii, e yTBEPKEHHS 1/1ei U(PPOBOro 'yMaHi3My CTa€ KIOYOBHM (aKTOpoM 3a0e3-
MIEYEHHsI HAIIIOTO JYXOBHOTO CYBEPEHITETY Ta 37aTHOCTI CAMOCTIMHO BU3HAYaTH TPAEKTOPIIO CBOTO
MaiOyTHBOTO IMB1TI3AIIIAHOTO PO3BUTKY B MIHJIMBOMY CEPEOBHIIII.

Posropratoun aprymeHTamilo Ha KOPHCTh Ili€i HOBOI (PiI0CO(CHKOI MapagurMu, MaemMo YiT-
KO YCBIIOMMTH, 110 IIM(POBUIA I'yMaHi3M BUMarae BiJ Hac (opMyBaHHs aOCOJIOTHO HOBOTO THUILY
BIJIMOBITAIEHOCTI, SIKa BUXOIUTH JAJICKO 32 MEXi TPATUIIHHOI €TUKH MIKOCOOMCTICHHX BITHOCHH
IHIyCTpiaJIbHOTO cycriabcTBa. Konm cydacHWi 1HIMBIA BCTyNa€ y B3a€MOJIIO 31 CKJIAJIHUMH HEH-
pomepexaMy Ta NPEAUKTUBHUMH aJrOPUTMaMHU, BiH CTa€ CIIIBTBOPIIEM Ti€l TiOpUIHOI peanbHOCTI,
sIKa 3rOJIOM MaTuMe 0e3MOoCepeHIi BIUIMB HA JIOJIi MUTBHOHIB 1HIUX JIFOICH, III0 BUMArae BiJi HbOTO
HaJ[3BUYAIHOI KOTHITUBHOIT MUJIBHOCTI Ta MOPAJILHOT 3p1J0CTI.

Mu cTukaemMocs 3 HEOOXiTHICTIO TTOJJ0JaHHs Tiel HeOe3MeUHO1 IHCTUTYIIHHOT 1HepIlii, iKa T03BO-
JIsi€ TPAaHCHAIIOHATBHAM TEXHOJIOTIYHUM TiraHTaM 3HIMaTH 3 cebe OyIb-AKy IOpHIUYHY Ta MOPaJIb-
HY BIJIITOBIIaJIBHICTD 3a JACCTPYKTHBHI COIliabHI HACTIAKKA POOOTH IXHIX II1aThopM, MepeKiaaodn
BECh TATap NMPOBHMHU HA IIEUl HEBUIUMOTIO 1 OE3JTMKOr0 alropuTtMy. PernpecuBHa mIkoja HOBITHBO-
ro JaTtai3My IUIECIIPSIMOBAHO HAMAarae€ThCsl HaB A3aTH HAM IYMKY IPO Te, IO aJITOPUTMIYHI pi-
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IIEHHS € anpiopi 00’€KTUBHUMH 1 TOJITUYHO HEHTPaJIbHUMH, XO4a HACIPABIl KOXKEH PSAJOK KOIY
3aBX/IM MICTUTh y cOOl NMPUXOBaHI 11€0JI0TIUHI yNepeKeHHsI Ta KOMEpIIiiHI IHTEepecH CBOiX KOH-
KPETHHUX 3€MHHX PO3poOHMKiB. CamMe TOMYy JAyXOBHE BHPOOHHMIITBO Y BITYM3HSHHX YHIBEPCHTETaX
MYCHUTb OyTH CIIPSIMOBaHE Ha JIEMiCTH(IKAIIIO TYYHOTO 1HTEJIEKTY, 030pOor0oun MaiOyTHIX (axiB-
IiB KOHIENTYaJIbHUM araparoM ]ISl PO3Mi3HABAHHS Ta )KOPCTKOI KPUTUKH THX aJTOPUTMIYHHX yIIie-
peIUKeHb, SIKi 34aTHI MOMTHONIIOBATH COIiabHY HEpIBHICTh YM JTUCKPUMIHYBAaTH TPOMAJISH. YKpa-
THCHKMI NMBLTI3aLIMHUA BUOIp O€3amensmiiiHO CTBEP/DKYE, IO KOAHA MallMHHA ¢(EeKTHUBHICTh HE
MOXKE BHIIpaBJATH MOPYLIEHHs 0a30BUX MpaB JIOJMHHU, a BIATAK, Oyab-ika HU(ppoBa cUcTeMa Mae
MiJIATaTH CYBOPOMY €TUYHOMY ayIUTy 3 OOKY HE3aJIe)KHOTO TPOMAJISTHCHKOTO CyCITIJIbCTBA Ta aKa-
neMigHO1 criabHOTH. CUCTEMHHUN €(EeKT TaKOTO BiAMOBIIAILHOTO MiIX0My MOJIATae y CTBOPEHHI Ha-
JIMHUX TIepeyMOoB Ui TOOYIOBH CIIpaB/ii JEMOKPaTUYHOTO IU(POBOTO MpOCTOpY, A€ iHPpacTpyK-
TypHa Biaja miardopm Oyze mocTapieHa il )KOPCTKHUIA CYCIUTBHAN KOHTPOJb 337151 3a0€3MEYCHHS
CHLIBLHOTO OJ1ara Ta CTaJoro PO3BUTKY HAITil.

Leit HeoOX1MHUN CHHTE3 JIFOJICHKOTO 1 TEXHOJIOTIYHOTO HEMOXKJIMBUI 0e3 THOO0KOTO MepeoCcMuc-
JICHHSI TIPOCTOPOBUX XapaKTEPUCTHK OCBITHBOTO CEPEIOBHINA, SKE Ma€ €BOJIOIIOHYBAaTH Bif 3a-
KPUTOI IHCTUTYIIHHOI CTPYKTYpPH IO BIIKPHTOI, TUHAMIYHOI €KOCHCTEMHM, 3aTHOI aCHMUTIOBATH
iHHOBAIl 06e3 BTpaTHU BIACHOI KyJbTYpHOI ieHTHUYHOCTI. Crpoba KOHILeNTyali3yBaTu Leil 3aXHucT
Cy0’€KTHOCTI BUMArae BiJ] HAC CBIJIOMOI Bi]MOBH BiJl PO3YMIHHS OCBITHBOTO CEPEIOBHIIA SIK KOP-
CTKO JIETEpMIHOBAHOI, 3aKPUTOI CUCTEMH, aKTyaJi3ylOud HAaTOMICTh HOBaTOPCHKY 1/1€l0 HE3aMKHE-
HOTO OCBITHBOTO JIaHAIIA(TY, /1€ 3aBXKJIU 3aJIUIIAETHCSA BUIBHUNA MPOCTIP JUIs HerepeadauyBaHOTo
TBOPYOTO aKTY.

Take MacmraOHe HEPEOCMUCICHHS OCBITHBOTO JaHAmA(Ty, MpO sIKe TyKe JOKIAJHO IHILE
C. Tepenuuuii y cBOiX HayKOBHX Mpalisix, J03BOJSIE PO3MIAIATH MpoLeC Mi3HAHHS HE K MeXaHid-
HUH pyX 3a3[aJIeri/ib 33JJaHuM aJTOPUTMIYHIM KOPHIIOPOM, a SIK BiIbHE, CAMOCTIiiiHE pO3TOPTAaHHS
JIFOAICBKOTO TIOTEHIIIAy B O€3MEXHOMY MPOCTOPI HAIIOHAJIBHOI Ta CBITOBOI KynbTypH [9, c. 215].
VY 11p0My He3aMKHEHOMY JaHAmadTi U(POBI TEXHOIOTIi BUKOHYIOTh POJb MOTYKHUX HaBirarii-
HUX IHCTPYMEHTIB, SIKi OTIOMAararoTh 3100yBady Opi€HTYBaTHCS B OKeaHi iH(opmarlii, ane Hikomu
HE MAMIHAIOTH CO00I0 HOro BIacHOI 3aTHOCTI 0 IIJICNIOKJIaaHHSA, CyMHIBY Ta €TUYHOTO BHOO-
py, mo popmyroTs siapo ocoductocti. CoriaibHi aBTOMAaTU3MH YacTO MiIITOBXYIOTh OCBITHIN Me-
HEDKMEHT 110 YHi(iKaIii BciX HaBYAIbHUX TPAEKTOPIN 3apaj iy CIIPOIICHHS MPOIEAYP KOHTPOIIO Ta
3BITHOCTI, TPOTE KUBE TIJIO OCBITH YHHUTH MPUPOIHUNA OIIp Il OOPOKpaTUYHINA PEAyKIIii, BUMara-
104X 1HIUBIAYyaJIbHOTO MiXOAY 0 KOXHOI JIFOJCHKOT JI0I, sIKa HE BIHMCY€ETHCS B IPOKPYCTOBE JIOXKE
cTaHaapTiB. MU MaeMo pilryyde cTaTi Ha 3aXUCT M€l eJaroriaHoi cBo00IM, pO3yMIOUH, IO TyXOB-
HE BHPOOHMIITBO HIKOJIW HE Oys0 1 HE MOXe OyTH KOHBEEPHUM ITPOIIECOM, OCKUIBKHA BOHO 3aBXKIH
CIHMPAETHCS HA YHIKaJIbHUM, HEMOBTOPHUN €K3UCTEHIIMHUI aiajor Mk Buutenem 1 Yunewm, sikuit
BiIOYBAETHCS TYT 1 3apa3 y peajbHOMY 4aci.

«I'eorpadis» Hamoi akaJeMIvHOI B3aEMOJIii MYCHTh CTaTH MPOCTOPOM JIOBIpH Ta B3a€MOIIOBATH,
Jie TIOMHJIKA CTYJICHTa pO3IIIAIA€ThCs HE SIK CUCTEeMHUH 301, 1110 MijuIsirae HeraitHOMy ajaropuTMid-
HOMY BUNPABJICHHIO, a K HEOOXiHUH, IPUPOIHUI eTar Ha BaXKKOMY IIISXY 10 3A00YTTS CIIPaBXK-
HBOI KHTTEBOI MyapocTi Ta podeciiinoi 3pinocti. BinOyBaeTbesi Oe3nepepBHUIA TTPOIIEC IICKAHHS
BIJILHOTO AYXY, 3aBJISKU SKOMY yKpaiHCbhKa Hallis 30epirae cBiif MOTYXHMH cTpaTeriyHuii pecypc,
3ATHUI TeHEPYBaTH HETPUBIAIBHI PIICHHS TSI TOOJAHHS HAWCKIIAIHIIINX [TUBUTI3AMIMHAX KPU3
y HalomMy TypOyJI€HTHOMY ChOTOJICHHI.

Bu3Haroun HEMUHYYICTh CHIBICHYBaHHS 3 aJTOPUTMIYHUMH CHCTEMaMM, MU JIOXOJUMO JIOT14HO-
TO BHUCHOBKY, III0 Cy9acHa OCBiTa MOBHMHHA KapJAMHAILHO 3MIHHTH CBiii (hOKyc: Big mpoctoro (op-
MyBaHHs HAOOpy MPUKIATHUX HU(PPOBUX KOMIIETEHTHOCTEH /10 IIeCTIPSIMOBAHOTO BUXOBAHHS IJIH-
O0KOi €TUYHOT YYTJIMBOCTI JI0 BCIX QJITOPUTMIYHUX DIllIeHb, SIKI BIPOBAKYIOTCS B CYCIIbCTBI.
TexHiYHAa TPaMOTHICTH, SIKA JAO3BOJISIE JIOAMHI €()EKTMBHO HATUCKAaTH KHONKHM Ta MUCAaThH 0a30BHU
KOJI, € JIMIIE HAMHWKYUM, IHCTPYMEHTAJIBHUM DPIBHEM B3a€MOJIi 3 TEXHOJIOTISIMH, SKHH KOAHUM
YUHOM HE 3aXUINAa€ i1 BiJl KOTHITUBHUX MAHIMYNSIIN Ta HETIOMITHOTO 1/1€0JI0T1YHOTO 30MOYBaHHS 3
00Ky I100aIbHUX TUIATPOPM.
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O. JI3p00aHb y cBOeMy JmoCiHipKeHHI ¢inocodii iHGopMaIiiHUX KOMYHIKaIlid aOCOIIOTHO
CIIyIIHO 3a3Hayae, 10 B enoxy iH(opMaliifHuX BilfH TOJOBHOIO 30pO€I0 TPOMaJSHUHA CTa€ HE
KOMIT'FOTEp, a MOTO BJIacCHE KPUTHUYHE MHCJICHHS, 3/1aTHE PO3II3HABATH JECTPYKTUBHI HApaTUBU Ta
YUHUTHU omip npomnarani [4, ¢. 150]. 3mo0yBa4u OCBITH MYCHTh HABYMTHCS OAuuTH HE JIMIIE Kpa-
CHBHH, IHTYITUBHO 3p0o3yMiIMi (pacaz MOOUIBHOIO M0AaTKa YM IMOIIYKOBOI CHCTEMH, ajie i po3y-
MITH TIPUXOBaHy apXiTEKTypy THX MaTeMaTWYHHUX MOJEJEH, SKi CTOAThH 3a UM (acaaoM i HIOAHS
TaEMHO BHPIIITYIOTh, KM KOHTEHT MOMY TIOKa3yBaTH, a sIKWW OnokyBaTu. BiamoimHo 10 odiriii-
HUX MMO3UIi MiHICTepCTBa OCBITH 1 HAyKu YKpaiHH, IHTErpallis HaCKPi3HUX KOMIETEHTHOCTEH Mae
000B’sI3KOBO BKJIFOYATH IIHHICHUN BHMIp, 00 MaiOyTHi ¢axiBui [T-ramysi Ta iHmi cneniaiictu
KepyBaJuCs y CBOiil poOOTi MPUHIUIIAMH CYCIIbHOT KOPUCTI, @ HE JIUIIIE IPArHEHHIM /10 IIBUJIKOTO
koMmepuiiHoro ycmixy [101, ¢. 12]. Mu cTukaemocs 3 enicTeMoJI0r iuHO0 MPoOIeMO0 KOJIOCAIbHO-
ro MacmrTady: CyCHiJIbCTBO MAaCOBO JEJIETy€ )KUTTEBO BaKJIMBI PIlIGHHS MallMHAaM, aOCOJIOTHO HE
PO3YMiIOUH MPUHIMIIB IXHOT pOOOTH, 110 HEMUHYYE BeJle 10 BTPATH JEMOKPATUYHOIO KOHTPOJIIO
HaJ1 IHPACTPYKTYpPaMHU BIACHOTO MOBCSAKICHHSA 1 ()OPMYBaHHS HOBOI KaCTHU IIU(PPOBHUX >KEPIIIB.

3axucT Hamoi cy0’eKTHOCTI Oe3amelsiiiiHO BUMarae BBEJCHHS B yCi 0e3 BUHSATKY OCBITHI ITPO-
rpamMu 000B’S3KOBUX KYyPCIB 3 €THKH IITYYHOTO 1HTEJEKTY Ta IudpoBoi dimocodii, sski MaroTh CTa-
TH TaKuM e 0a30BUM €JIEMEHTOM KYJIbTYPH, SIK 3HAHHS PiJIHOI MOBH YH ICTOpIi CBOEI JepiKaBH.
CucreMHUH 3B’SI30K MK TIIHOOKAM €THYHUM BHXOBAaHHSM Ta TEXHOJIOTIYHHUM IPOTPECOM € TIEIO
€IMHOIO 3aIIOPYKOI0, sSIKa rapaHTye, 10 YKPAiHChKUI NUBLTI3alIHHUA BHOIp Oyae peai3oBaHHUi HE
L[IHOIO BTPATH JIIOASHOCTI, a yepes ii MoTy>KHe YTBEpPKEHHsI B HOBOMY, FOPUIHOMY BUMIipi HAIIOTO
OyTTS.

®dopMyBaHHS 111€1 HEOOX1THOI €TUYHOI YYTIMBOCTI HEMOXJIMBE B paMKaxX CTapoi IMeaaroriaHoi
MoJeni, sika O6asyBasiacsi Ha Oe3amnenduiiHOMy aBTOPUTETI MiJAPYyYHHKA,; BOHO BHMarae rmocTiiHOTo
3aHYPCHHS CTYJCHTa B CHUTYaIllii MOPAJIBHOTO BHOOpY, /Ie BiH 3MYIIEHUH CaMOCTIHHO aHAJi3yBaTH
KOH(TIKTH MK IHCTPYMEHTJIBHOIO JOIIIBHICTIO Ta TYMaHICTUYHUMU IIIHHOCTAIMU. Konu anroputm
CHCTEMH PEKPYTHHTY BiJOpaKoBY€ pe3lOMe TaJaHOBHTOIO KaHAMJATa JIMIIEe 4yepe3 HOro HecTaH-
JapTHUN TIOTIEPEHIN TOCBiA a00 MPUXOBaHI TeHJEPHI yNepe/PKeHHS caMol HeMpoMepexi, MU Ma-
€MO CIIPaBy HE 3 TEXHIYHOIO MOMUIIKOIO, a 3 KPUYYILIUM aKTOM COLaJIbHOI HECIPABEIMBOCTI, 1110
BHUMAarae HeraiHOro rpoMa/ICbKoOro OCyimy.

I. JlebeneBa, yBayKHO pO3IIIAIAIOUHN MTPOOIEMH Mi/DKATATIZAMIT SK IUISIXY 3a0e3redeHHs iHTerpa-
IMHUX TPOLECIB B OCBITI, CIYIIHO TMOMEPEIKAE MPO Te, 110 HEKPUTUYHE MAacIITaOyBaHHS aBTO-
MaTH30BaHUX CHCTEM OIIHIOBAHHS YacTO MPU3BOAUTH A0 MapriHamizailii TuX 3100yBaviB, YU THII
MUCJICHHSI HE BIIHCYETHCS B CTAaHAAPTHI MeTpUKH [6, ¢. 122]. [HcTUTyIiiiHA 1HEPIlisS YacTO 3MYIIYy€E
BHKJIQ/Ia4iB ITHOPYBAaTH 11l CKJIQJIHI, «HE3PYUHI» MMUTAHHS 3apaJi BUKOHAHHS (DOPMaIIbHIX HaBYaAJIb-
HUX IUJIaHIB, MPOTE caMe B OOTOBOPEHHI TaKUX AWUJIEM, Y LbOMY €K3UCTEHLIHHOMY Harpy>KeHHi 1
BiZIOyBA€THCSI CIIPABKHE TyXOBHE BHPOOHUIITBO Ta 3arapTyBaHHS MOPAJIBHOTO XapaKTepy MailyT-
HBOTO IPOMA/ISTHUHA.

BucHoBku. PerpecuBHa mIkoia aaropuTMiuHOi €(EeKTUBHOCTI HAMaraeTbcs MEPeKOHATH Hac y
TOMY, III0 MaTeMaTHKa 3aBXJIH 00’ €KTHBHA 1 HE Ma€ eMOIIii, CBIJOMO IPUXOBYIOUU TOU (haKT, 110 3a
KO’)KHOIO (DOPMYJIOIO CTOSITh IIIJIKOM KOHKPETHI JIFOJICHKI IHTEPECH, MOJTITHYHI KOMIIPOMICH Ta €KO-
HOMIYHI PO3paxyHKH TpaHCHAIIOHAIbHUX Kopropauiil. JlanamadT Hamoi cydacHoi rpoMasiHChKOT
BIJIMTOBIAAIEHOCTI PO3IIHPIOETHCS, OXOILTIOIOYH HEOOXITHICTh MOCTIHHOTO €THYHOTO ayauTy IHd-
poBuX 1aTdopM, 1 caMe yHIBEPCUTETH MAlOTh CTAaTH TUMHU HE3aJeKHUMHU MaillaHduKaMu, Jie 1ei
ayMT 3A1MCHIOBaTUMETHCS Ha HAWBUIIOMY HTEIEKTyaJllbHOMY Ta (iiocohchbkoMy piBHI, BIIBHOMY
BiJ 1eH3ypH. JIFOMUHONIEHTPU3M SIK Hallla HETIOXWTHA IIHHICHA OTIOpa BUMAarae BiJl HAC HIKOJIHM HE
MOTO/KYBATUCS 3 POJUTIO MACUBHUX 00’€KTIB aJITOPUTMIYHOTO YIPABIIHHS, IMOCTIHHO HaraJyrodu
CHCTEMi, 10 OCTAaTO4YHE MipHI0 Oynb-sKOi iHHOBaLii 1€ i1 peadbHUN BHECOK y PO3LIMPEHHS MEX
JFONICHKOT CBOOOIM Ta TOJ0aHHs O011HOCTI. BinOyBaeTbest HAI3BUYAWHO BAKIMBUN KUTTEBUHA ITHKIT
(hopMyBaHHS BIIOB1IAIFHOTO HU(PPOBOTO rPOMAASIHUHA, KU 3aTHUN HE JIUIIE HAMKUCATH CKJIa-
HUH KoJI, aje i My>XHbO BIIMOBUTHCS BiJl HOTO BIPOBADKEHHS, SIKIIO e KOJl Hece MpsIMy 3arpo3y
JUTSI TITHOCTI Ta O€3TEeKH HOTO CIIBBITYN3HUKIB.
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3Ba)karouM Ha TOCTPOTY Ta MACIITAOHICTh IMX BUKJIMKIB, B aKaJeMIYHOMY JHCKYpPCI 3aKOHOMIp-
HO 1 HEBIZIBOPOTHO BHHHUKAE TrocTpa morpeda B po3poOlli MPUHLIMIIOBO HOBOI MEAArOTiKU — Mea-
TOTIKH KPUTHYHOI B3a€EMOJIIi 3 TEXHOJIOTISIMH, SIKa JOKOPIHHO MEPEOCMUCIIOE POJIb YCiX YYaCHHUKIB
HaBYaJIbHO-BUXOBHOTO mporiecy. Lls iHHOBaIliliHa TTefjarorika pilnryde BiKuIa€e K HaIBHUHA TEXHO-0-
NTUMI3M, IO MPOIOHYE CIIMO JOBIPUTHUCS ANTOPUTMAM, TaK 1 JAECTPYKTUBHUI TEXHO-TECHUMI3M,
SIKUH 3aKJIMKA€E J0 TIOBHOT BIJIMOBH Bijl U(POBHUX JTOCATHCHD, IPONOHYIOYH HATOMICTh IIISAX YCBI-
JIOMJICHOTO, pe()IEKCUBHOTO Ta ETHYHO OOIPYHTOBAHOTO MAPTHEPCTBA.
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DIGITAL TRANSFORMATION AND RECONFIGURATION
OF HUMANISTIC PRINCIPLES OF UKRAINIAN SOCIETY

The relevance of the study is due to the deep transformations of Ukrainian society under the
influence of digitalization, which are accompanied by the risks of losing human-centric guidelines
and reducing humanistic values to instrumental parameters of efficiency. In the context of the
growth of algorithmic management and platform power, the problem of preserving human dignity,
critical thinking and ethical autonomy of the individual in the digital environment is of particular
importance.

The aim of the article is to philosophically understand the processes of integration of humanistic
values into Ukrainian society in the context of digital transformation and to substantiate the
concept of “digital humanism” as a new axiological paradigm.

The methodological basis of the study is socio-philosophical, axiological, phenomenological
and critical approaches that allow revealing the relationship between technological changes and
the transformation of value structures. Elements of hermeneutic analysis are also used to interpret
modern educational and social practices.

As a result of the study, it was established that digital transformation is not a neutral process,
but acts as a factor in a deep reconfiguration of social reality, which affects the structure of
knowledge, forms of communication and mechanisms of socialization. It is proven that the
dominance of technocratic logic leads to the threat of algorithmic reduction of human subjectivity,
increased social inequality and the formation of new forms of control. The need to implement the
concept of digital humanism is substantiated, which involves subordinating technologies to the
goals of personality development, preserving cultural identity and affirming ethical responsibility.

1t is determined that the key role in this process is played by the education system, which should
be transformed into a space for the formation of critical digital consciousness, capable of reflection,
ethical choice and counteraction to algorithmic manipulations. It is proposed to consider the
university as an institution for the protection of humanistic values in the digital age and a center for
the formation of a responsible digital citizen.

Key words: digital transformation, humanism, digital humanism, humanocentrism, algorithmic
management, education, subjectivity, critical thinking, digital society.
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CBIJOMICTH I HITYYHUU IHTEJIEKT:
MEXI ®PEHOMEHOJIOI'TYHOTI'O JOCBIAY

Axkmyanvnicms 0ocnioxcenns. Cmamms npucesayena Qinocophcokomy ananizy cnie8iOHOULeHHS
JIFOOCHLKOI C8IOOMOCII MA WMYYHO20 THMeNeKmy Kpizb Npusmy (eHoOMeHON02iUH020 Ni0X00y 3 Me-
MO0 BU3HAYEHHS MedHC 8I0MEOpeHHs Y0 EKMUBHO020 00C8i0y 6 anzopummidnux cucmemax. Ocobnu-
8a y8aea npudiniaemvcsi O0CAIOHNCEHHIO CNeYyU@iKu heHOMEHON02TUHO20 00CBIOY MA MONCIUBOCIEN T
obmedcenb 1020 MOOENIOBAHHS Y CYUACHUX CUCMEMAX UMYYHO20 IHMeNeKny.

Memoto 00cnioxsnceHHA € aHaniz cnigBIOHOUWEHHS TI0OCLKOI C8I0OMOCMI MA WMYYHO20 THMeleK-
my 3 no3uyil eHoMeHoNo2ii ma GU3HAUEeHHs MedC 8I0MBOPeHHA YO EKMUBHO020 00C8Idy 8 anco-
DPUMMIYHUX CUCTNEMAX.

Memooonociuny ocnogy cmanognames Memooono2iuny oCHO8Y CIMAHOBIAMb (heHOMEHON02TUHUL
amaniz ceiooMocmi, NOPISHANLHO-PILIOCOPCHKUL NIOXIO, KOHYENYii KOSHIMUBHUX HAYK MA MIHCOUC-
YUNJIIHAPHI O0CTIONCEHHA WMYYHO20 THMENeKmy, o 00360JIAI0Mb 3iCMAasIamu JI00CbKUll 00C8I0 i3
aneoOpUMMIYHUMU MOOEAMU NIZHAHHSL.

Pe3ynomamu 00cniodceHHs 3ac8iouyoms, Wo JM0OCbKA CBI0OMICMb 80N00I€ YHIKANbHUMU (he-
HOMEHONO2TYHUMU XAPAKMEPUCTMUKAMU, SKI NPUHYUNOBO BIOPIZHAIOMb ii 810 KOSHIMUBHUX MOXNCIU-
gocmell CyyacHux cucmem wmyunozo inmenekmy. Ilpoananizosano ocHosHi ¢hinocoghcoki nioxoou
00 po3yMiHHA ceioomocmi 6 icmopii ¢hinocoghcoroi’ dymku. [locnioxnceno ocobnusocmi genomeno-
J102I4H020 NiOX00Y 00 AHANI3Y CBI0OMOCMI ma CMpyKmypu cyo ekmusrHoco 0ocegioy. Poskpumo no-
HAMMS YeHOMEHON02IYH020 00C8i0Y, IHMEHYIOHATbHOCI MA K8ANiAd K KIIOYOBUX XAPAKMEPUCTIUK
100cbKoi cgioomocmi. Oxapakmepuzo8ano Cymuicme i npuHYyunu (QYHKYIOHY8AHHA CYUACHUX CUC-
mem wmyunoeo inmenexmy. lIpoananizo8ano ocHo8HI ¢hinocodcovki Konyenyii wooo MOICIUBOCH
iCHy8aHHA MawuHHoi cgioomocmi. [Iposedeno nopieusnibHULl AHANI3 (HeHOMEHON02TUHUX XapaKme-
PUCUK TH0OCbKOI C8I00MOCMI 3 KOCHIMUBHUMU MONCIUBOCIAMU WMYYHO20 [HMeNeKmy. 3’1c08aHo
MedHci BIOMBOPEHHsL YO EKMUBHO20 00CBIO0Y Y WMYUHUX CUCEMAX MAd CHPOMONCHOCMI iX NOOONAH-
Hs. Posensanymo ¢hinocogcovki ma mopanvui HACTIOKU PO3GUMK) WMYYUHO20 IHMENEKM) OJisl PO3YMIH-
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HSL cymHocmi cgioomocmi. J{oCniOdNCceHHs UABUN0, WO WMYUHUL THMeleKm 30ameH QYHKYIOHAb-
HO MOOenosamu Ni3HABAIbHI Npoyecu AHOUHU, WO BIOKPUBAE 00PIi 051 NOOAILUUX OOCIONCEHD
eMUUHO020 CNIGICHYBAHHS TIOOUHU MA THMELEKNMYATbHUX CUCTIEM.

Knrouoei cnosa: ¢hinocois, ceioomicmo, wmyynutl inmenexkm, eHoMeHoN02IYHULl 00C8i0, ne-
PENACUBAHHSA, NPUPOOA THMEHYIOHATLbHOCI, MAWUHHA CUCTEMA, KOSHIMUBHI npoyecu, pegrekmus-
HICMb, eMmuyHUL cmamyc.

Beryn. CBigoMiCTh JTIOAMHU TPAIUIIAHO PO3MIAJAETHCS SK CKIATHUN (PEHOMEH, 10 MOETHYE
Cy0’€KTUBHMIA OCBIiJI, IHTEHILIOHAIBHICTD, YCBIIOMJICHE IMI3HAHHS CBITY Ta KBaJjlia — HEMepeaaBa-
HUW SKICHUH acIeKT nepexxkuBaHHsi. Bomgnouac po3sutok mryunoro inrenekry (L) craButs mepen
¢binocodiero Ta KOTHITUBHUMH HayKaMH MPUHIMIIOBI MUTAHHS MPO MEXKI Ta MOXKIHUBOCTI MOJAEIIO-
BaHHS LIMX XapaKTePUCTHUK y alTOPUTMIUHUX cucteMax. Cy4acHi IMITy4yHI CUCTEMH JEMOHCTPYIOTh
3[aTHICTh O 0OpOOKH BENUKHUX OOCSTIB JaHUX, HABYAHHS, IPOTHO3YBAHHS Ta MPUNHATTS pIlIEHb,
MIPOTE MUTAHHS MPO TE€, YA MOXKYTh BOHU MaTU «CBIIOMICTB» a0 MepeKruBaTH JI0CBIJ y CeHCl (heHo-
MEHOJIOT 11, 3aJIMIIA€ThCS BIAKPUTHM 1 AUCKYyCiiHuUM [1, ¢. 223].

VY 1pOMy KOHTEKCTI ()EHOMEHOJIOTISl MPOIMOHY€E YHIKAJIbHUM METONOJIOTIYHUIN 1HCTpyMEHTapii
JUISL @aHATI3y CBIIOMOCTI, 30CEpEIKYIOUNCh Ha CTPYKTYpi Cy0’ €KTMBHOIO JOCBily Ta HOrO 1HTEHIII-
onanbHOCTI. [limxomu I'yccepns, Mepno-IlonTi Ta iHIIMX (PEHOMEHOJIOTIB JO3BOJISIOTH JOCIIIKY-
BaTH MEXI JIIOICBKOTO TMEPEeKUBAHHS, SKI HEMOXJIMBO MOBHICTIO PEAYKYyBaTH 10 aJTOPUTMIYHUX
a6o ¢ynkuioHanbHUX Mozenei [2, c. 130]. Lle cTBOproe OCHOBY ISl MDKAUCIUILIIHAPHOTO aHATI3Y
CMIBBIAHOIIEHHS JIFOWHU Ta IITYYHOTO 1HTEJIEKTY, BU3HAYCHHS 0OMEXEeHb MAIIMHHOTO Mi3HAHHSA Ta
MOTEHUIWHUX PU3UKIB Y COPUMHATTI 1 MOJIEJIIOBaHHI CB1IOMOCTI.

Jlo naHoi TeMaTUKH 3BepHYJIM yBary yKpaiHChbKi Ta 1HO3eMHi AochigHuku. 3okpema, A. llleBios
[1, c. 223] po3risgaB MOHSTTS «IITy4YHA CBIIOMICTBY, «cuibHU/cnabkuii 11I1», «kBamia» Ta iHIe
B KOHTEKCTI Cy4acHOi MeTozojorii mrtyyHoro iHtenekry. T. B.bykina, I1. B. SImnonens [2, c. 130]
aHamizyBanu (inocodebki acnextu LI, Mexi HOro KOTHITUBHUX MOMKJIMBOCTEH 1 TIPOOJIEeM CBiJO-
Mocti. A. B. Jluxaupkuii [3, c. 206] 3nificauB ¢inocodcebkuii ananiz BrumBy LI Ha ysBiaeHHS mpo
nronckKy iaeHTuyHIcTh. O. B. Ilatnaituyk [4, c. 840] po3misnaB roioBHi Teopii CBIAOMOCTI Ta iX 3a-
ctocyBanHs 110 LI. O. M. Bapunaes [5] npencraBus 3MiHy ySBI€Hb PO Cy0 €KTUBHICTD 1 MI3HAHHS
B enoxy LII.

3. OpOixk [6, c. 1151] po3mianaB (heHOMEHOJIOTTUHY KOHIIEMIIII0 CBIAOMOCTI ['yccepisi B KOHTEKCTI
mryusoro inTenekty. C.C. Toyseiis, K. Mopyxao [7, ¢. 1009] 3xnificHuan orisi BILIMBY ()eHOMEHO-
noriuHoi Tpaauuii Ha mutanHsa Al 1 cBigomocti. b. MininkoBuy, [[x. Apy [8] ananizyBanu BiamiH-
HOCTI MK 010JIOTTYHMMH Ta MUGPOBUMHU PEKUMAMH OOUUCIIEHHS U MOSICHIOE, YOMY CydacHI nudpo-
Bi LI He MoxyTh pemtikyBaTu Olonoriynuii mexanizm cBimomocTi. b. Kanr, J[x. Kim, T. FOn, X. be,
K.-E. Kim [9] BuB4anu, siki pucH MOBEAIHKM BEITUKUX MOBHUX MOJEJEH BILUTUBAIOTh HA CIIPUHHATTS
X «CB1IOMOCTI» Y JIIOJIEH, 1110 BayKJIMBO Ui po3yMiHHS (eHoMeHonoriyHux acnekriB Al. XK. Apesa-
no-Poiio, XK.-1. Jlatoppe-bine, @.-)K. ®nop-Monrtansso [10] 3anpononyBain onepatopcbKo-QyHK-
IOHATBHUN MiaXia 10 cBioMocTi y LI, opieHTOBaHMI HAa MOJEINI TOCTYITHOT CBIZJOMOCTI Ta CaMo-
KOHTPOJIIO sIK BHYTpilHIX MexaHi3miB. P. Kanepo, I'. Eppepa [11] posmisganu ¢inocodpchko-eTHuHI
MeX1 CTBOPEHHS «CaMOCBIIOMHUX» IITyYHUX CHCTEM, IIPOMIOHYIOYH PaMKH, SIKI MO>KHA BUKOPUCTATH
JUTSL OI[IHKY MOpaJIbHUX acnekTiB Al-cBiToMOCTiI.

Meta Ta 3aBAaHHs. MeTOIO NOCIIIKEHHS € aHaji3 CIIBBIIHOIIECHHS JIOACLKOI CBIIOMOCTI Ta
HITYYHOTO IHTENEKTY 3 MO3UIiil (DEeHOMEHONOril Ta BU3HAYEHHS MEX BiITBOPEHHS Cy0’ €KTUBHOTO
JIOCBiJly B aJTOPUTMIYHHUX CHCTEeMaX. 3aBIaHHs JOCIIJUKEHHS: MpOaHaji3yBaTH OCHOBHI (higocod-
CbK1 Ta ()EHOMEHOJIOT1YH1 MiJXO0U 10 PO3YMIHHS CBIJOMOCTI; TOCHIIUTH CTPYKTYpY Ta XapakTepu-
CTHKU Cy0’€KTHBHOTO JOCBiAY; OXapaKTepU3yBaTU CydyacHl CUCTEMU IITYYHOI'O 1HTEJIEKTY, iX KOTHI-
TUBHI MOJKJIMBOCTI Ta IPUHIUIH (DYHKIIIOHYBaHHS.

Metoau pocaigxenHsi. Merononoridyda 0aza JOCHTIIKEHHS IPYHTYEThCS Ha MDKIUCIUTUIIHAD-
HOMY TO€JHAHHI MiAXOAIB, L0 OXOIUIIOIOTH (PEHOMEHONOTIYHUN aHalli3, MOPIBHAIBbHO-(iTO0CO]-
ChKE JIOCIHI/DKEHHS, a TaKOXK Cy4YacHI KOHLEMI] KOTHITUBHOI HAayKH 1 Te€Opii IITY4YHOTO IHTEJIEKTY.
DeHOMEHOJIOTIYHA MEPCHEKTHBA J1a€ 3MOTY PO3IISIHYTH CTPYKTYPY CBIIOMOCTI, Ii 1HTEHIIIOHATIbHY
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CIIPSIMOBAHICTh, Cy0’€KTUBHUHN MOCBIN Ta ¢peHoMeH kBamia. [lopiBHsIIBHO-(1T0CO(CHKUI METOT BU-
KOPUCTOBYETHCS JIJISl CIIIBCTABIEHHS JIFOICHKOI CBITOMOCTI 3 (DyHKITIOHATbHUMU XapaKTePUCTUKAMHU
CHCTEM IITYYHOTO 1HTEJIEKTY, IO JI03BOJISIE BU3HAYUTH MEK1 BIATBOPEHHS Cy0’ €KTHBHOTO JOCBINY Y
TEXHOJIOTTYHUX CUCTEMaX.

PesyabraTtu. [IpoGnema cBiIOMOCTI € OJHI€IO 3 HEHTPAIBbHUX Y (Pitocodii Ta KOTHITUBHUX Ha-
yKaX. ¥ Cy4acHHX poOOTax CBiJJOMICTh YaCTO BU3HAYAETHCS K KOMIUICKC MEHTAIBHUX IPOIECIB,
OB’ sSI3aHUX 31 CIPUAHATTSAM, MUCIICHHSM 1 TIepeKuBaHHAM cBiTy. KinacuuHi ¢imocodchki KOHIIEMIIiT
3aKJIaIM OCHOBY JUIsl Cy4acHUX TEOpid CBIIOMOCTI, 30Kkpema i (heHOMEHOJOri, aHaIITHYHOT (i-
noco¢ii Ta KOTHITUBHOT HayKd. JlOCIITHUKY TTiAKPECIIOI0Th, IO CBIOMICTh HE 3BOIUTHLCS JIHUIIE JI0
iH(popmariiiiHoi 00pOOKH, OCKUIBKM BOHA BKIJIFOUAE TAaKOXK SKICHUM acmieKT AocBiay [12]. Y koHTek-
CT1 PO3BUTKY LITYYHOTO IHTENEKTY KJIACH4HI1 KOHIIEMLIi CBIJOMOCTI HaOyBalOTh HOBOTO 3HAYECHHSI.
JIOCITITHUKY TIAKPECITIOTh, MO0 (PYHKIIIOHATBHA CXOXKICTh MK JFOICHKHM MUCIICHHSIM 1 aJTOPHUT-
MIYHUMH CUCTEMaMH HE TapaHTy€ HASBHOCTI CyO’ €KTUBHOTO JIOCBiY.

@DeHOMEHOJIOTISl € OTHUM 13 TOJOBHUX HAmNpsMiB (hi0COPCHKOTO BUBYEHHS CBiAOMOCTI. [00B-
HOIO METOI0 ()EHOMEHOJIOTIYHOTO METOAY € OMHC OyJIOBH TEPEKMBAHHS CBITY 3 MO3MIII MepIoi
ocobu. CydacHi po3poOKH HAroJjomyIoTh, 110 (PEHOMEHOIOTIS JUIIAETHCS 3HAYYITUM METOJ0JIO-
TIYHUM 3HAPSAIAM JUISL @HAJTI3y CBIJIOMOCTI HaBITh Y MeXaX PO3BUTKY HITYYHOTO iHTENEKTy. BoHa
J1a€ 3MOTY JIOCTI/IKYBaTH TaKi aCIeKTH JOCBILY, SIK Uy TTs, TIJICCHICTh, INTMHHICTh Yacy Ta B3aEMOJIIs
ocobucrocti 31 cBiToM [7, ¢. 1009].

30KpemMa, y cydacHHX poOoTax y raiysi (peHOMEHOJIOrI] Ta KOTHITUBHUX HayK IMiJKPECIIOEThCS,
1o (EHOMEHOJIOTIYHUH MiIXi]] TOTIOMAara€e 3p03yMiTH, K Cy0’€KTUBHICTH (DOPMYETHCS Yepe3 B3ae-
MOJIIF0 OPTaHi3My 3 HaBKOJUIIHIM cepenoBuiieM. HoBITHI TOCTIHKEHHS TaKOX PO3IIISIAI0Th MOX-
JUBICTh 3aCTOCYBaHHS ()€HOMEHOJIOTIYHOTO aHaMi3y JUIsi BUBUYEHHS IITYYHUX KOTHITUBHHUX CHUCTEM
[13,c. 1111].

Jlesiki aBTOpH MMIIKPECIIOIOTh, 0 (PEHOMEHOJIOTIS MOXE BiJIIrpaBaTH BaXKJIUBY POJIb y pO3p00-
1l MOZIeTIEH ITYYHOI CB1IOMOCTI, OCKUILKH BOHA JI03BOJISIE aHAII3yBaTU CTPYKTYPY JOCBiAdY, SKa HE
3BOAUTHCS 10 (Pi3UdHuX ab0 anropuTMIiYHHX mporeciB. OmHaK OUIBIIICTh JOCTIIHUKIB 3a3HAUAE,
1[0 Cy4YacHI CUCTEMH IITYYHOTO 1HTEJEKTY MOKH HE MaloTh BIACTUBOCTEH, MpUTaMaHHUX (peHome-
HaJbHIN cBiOMOCTI MroauHu [6, ¢. 1151]. OgHiero 3 pyHIaMEHTAIBHUX XapaKTePUCTUK CB1IOMOCTI
y (hDeHOMEHOJIOT1UHIN TPAAMIIIi € IHTEHI[IOHAIBHICTh — BIACTHBICTH CBIIOMOCTI OyTH CIIPSIMOBAHOIO
Ha MeBHI 00’ €KTH, ToJIii @00 cTaHW pedeil. I[HTEeHIIOHATBHICTh O3HAYAE, 10 CBIIOMICTh 3aBXKIH M€
MPEIMETHY CIPSIMOBAHICTB: JIIOAWHA HE IPOCTO MUCIHUTh, @ MUCIIUTH MPO MIOCh.

Ocob6nuBy yBary y (h€HOMEHOJIIOTIYHOMY IiAXO/Al MPUALISIOTh aHaTi3y CTPYKTYPH MEePEKUBAHHSA,
TOOTO criocoOy, y KU Cy0’€KT CIpHiiMae, IHTEPIIPETYE Ta OCMHUCIIOE BiIacHUM aocBia. Ha Biami-
HY BiJl pEIyKI[IOHICTCHKUX MOJENEH, 1110 MparHyTh MOSICHUTH CBIIOMICTh BUKIIIOYHO Yepe3 Helpo-
OiosorivHI 200 KOTHITUBHI MeXaHI3MHU, ()EHOMEHOJIOTIS HArOJIONMIye Ha HEOOXIAHOCTI JAOCIiHKEHHS
nepiooco6oBoi nepcrektuBy [3, ¢. 206]. Came 1 mepCreKTHUBa A03BOJISE 3PO3YyMITH, K (OopMy-
I0ThCsl IHTEHITIOHATIbHI aKTH CBIJIOMOCTI, SIK BUHHKA€E BIMUYTTS «SI», a TaKOXK SKHUM YUHOM CYO’€K-
TUBHI IEPEKUBAHHS CTPYKTYPYIOTb JTFOJICHKY B3a€MOJIIIO 31 CBITOM.

VY cydacHiit ¢imocodii cBioMocTi (HEHOMEHONOTTYHUI MiAX1l aKTUBHO 1HTETPYETHCS 3 PE3YJib-
TaTaMl KOTHITUBHUX HayK, HEHpoHaykd Ta mcuxonorii. Take moemHaHHs crpusie (popMyBaHHIO
MDKIUCIHILTIHAPHOTO TOJS JOCIIHKEeHb, Y MEXaX SKOTO CyO’€KTMBHHU JTOCBIJ PO3TIISIAETHCS SK
KJIFOUOBUH €JIEMEHT PO3YMIHHS JIFOJCHKOI CBIIOMOCTI. J[OCTITHMKY HArojomyoTh, M0 (eHOMEHO-
JOT1YHUM aHani3 J03BOJSIE YTOYHUTU MPHUPOIY IHTEHIIOHAIBHOCTI, TUIECHOCTI JOCBIIY, a TaKOX
PO MO 1 CIPUHHATTS Y GOPMYBaHHI CBIIOMOTO KUTTS JTroauauA [ 11].

BaxxnuBum acniektoM (peHOMEHOIOTIYHOTO MiIX0AY € aHaIi3 KOpessliii Mi>K CBIIOMICTIO Ta CBi-
TOM XHTTEBOTO JIOCBiIY. Y 1IbOMY BHUMIpi CBiIOMICTH IOCTAa€ HE 130JIbOBAHOI0 BHYTPILIHBOIO pe-
QJIBHICTIO, a MPOIECOM, IO PO3TOPTAETHCS Yy B3a€MOMIl 3 KyJIBTYPHHM, COI[IAIbHUM Ta TiIECHUM
KOHTEKCTOM i1CHYBaHHsI JtoquHu. CydacHi OCTIHKEHHs Y Talxy3l KOTHITUBHOI (peHOMEHOOr11 mij-
KpECIIOI0Th, 1110 JOCBIJl CBIJOMOCTI BKIIIOYA€ HE JIUIIE CEHCOPHI BIMYYTTS, alieé i KOTHITHBHI MpO-
IIECH, TaKi sIK MUCJICHHS, CyIKeHHs Ta peduekcia. Lle sBumme oTpumano Ha3By «KOTHITHBHA (¢e-
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HomeHosorisi» [14, ¢. 1613]. JlocHiAHUKNA TaKOX IMIKPECIIOIOTh BAKIIUBICTh CYO’€KTUBHOCTI SIK
KITFOYOBOT XapaKTePUCTHKHU cBiToMOCTi. Cy0’eKTUBHHM JOCBIA € YHIKAIBHUM JUISI KOXKHOTO 1H/IMBI-
na i popMyeThCs uepe3 B3aEMOIII0 CIIPUIHSITTS, TIaM’SITi Ta EMOIIIi.

Opniero 3 HAWOLIBIN CKIAAHUX MPoOJeM cydacHoi ¢igocodii cBioMOCTI € mpobiema KBamia —
SKICHUX aCIleKTiB Cy0 €KTUBHOTO JOCBiMy. KBamia omucyrTh Te, K came MepeKUBAEThCS TTEBHHIMA
CTaH: HANPUKIAA, BIIYYTTS YSPBOHOTO KOJILOPY, cMaky abo Oomro [6, c. 1151]. CydacHi mocii-
JOKCHHS CB1JIOMOCTI MIAKPECTIOITh, 0 KBajlla CTAHOBIIATH IIEHTPaIbHY POOIEMY /IS TIOSCHEHHS
MIPUPOU CBIIOMOCTI, OCKUIBKM BOHU HE MOXYTh OyTH MOBHICTIO ONHMCaHI (i3MYHUMHU a00 PyHKITI-
OHAJBPHUMH XapaKTepuCcTHKaMU MO3Ky. Came ToMy mpobieMa KBajlia 9acTO PO3IISAAETHCS SIK da-
CTHHA TaK 3BaHOI «BAXKKOI MPOOJIEMH CBIJIOMOCTI».

Jlesiki cydacHi JOCHITHUKYA HaMararTbCs TMOSICHUTH CTPYKTYpy KBajia uepe3 B3aeMOJII0 KOT-
HITUBHUX TIPOIICCIB i MOBHUX cHcTeM. Hampukiran, HOBI JOCIIKEHHS TTOKAa3ylTh, IO CTPYKTypa
Cy0’€KTHBHOTO JIOCBiYy MOKe OyTH IMOB’s13aHa 3 (OPMyBaHHSIM MOBHUX Ta CUMBOJIIYHUX CHCTEM Yy
JIOACHKIN KyIbTypi. Y KOHTEKCTI IITyYHOTO 1HTENEKTY MpobieMa KBallia CTa€ 0COOIMBO BaXKIMBOIO
[12]. Xoua cywacHi cuctemu LI MOXyTh IMITYBaTH TOBEIIHKY, SIKa Haraaye CBiJOME MHUCIICHHS,
OUTBIIICTh JAOCIIIHUKIB BBAXKA€, 110 BOHU HE BOJIOMIIOTH BJIACHUM CYO €KTHBHUM IIEPEKHUBAHHSIM.
Ile o3Hauvae, 110 HABITH HAUCKJIA/IHIIII alTOPUTMHU HE MAIOTh ()EHOMEHATBHOTO JIOCBITY, SIKUH € Xa-
PaKTEpHHUM JJIsI JIFOACHKOI CBIZJTOMOCTI.

[Htyunwii inTenext (L) y cywacHiit ¢inocodcehkiii Ta HayKOBIH JIiTepaTypl pO3MISIAETHCS SIK
MDKIUCIUITTIHAPHA cdepa T0CHIiHKEHb, 110 MOETHYE 1HPOPMATHKY, KOTHITUBHI HAYKH, HEHPOHAYKY,
MICUXOJIOTiI0 Ta (iTocodiro cBiIOMOCTI. Y 3araJbHOMY PO3yMiHHI INTYYHHN IHTEJIEKT BH3HAYAIOTh
SIK CHCTEMY QJITOPUTMIB 1 TEXHOJIOT1H, 3JaTHUX BUKOHYBATH 3aBJIaHHS, SIKI TPAJAMUIIIIHO TIOB’SI3yIOTh
13 JIFOZICBKMM 1HTEJIEKTOM: HaBUaHHs, aHai3 iH(popMmalii, po3ni3HaBaHHA 00pa3iB, NPUHHATTA pi-
IICHb Ta PO3B’s3aHHA CKIATHUX mpoobieM. Dinocodepkmii anamni3 LI cipsimoBanmii Ha 3’siCyBaHHS
MIPUPOAM 1HTEICKTYaJIbHUX IPOIIECIB, MEX MAIIMHHOTO IMi3HAHHA, a TAKOXX Ha JOCIIJKEHHS CITiB-
BIIHOIIIEHHST MIXK JTFOJICBKOIO CBIJIOMICTIO 1 TEXHOJIOTIYHUMH CUCTeMaMu [9].

VY ¢inocodii mTydHOTO IHTENEKTY PO3Pi3HAIOTh CHiIbHHIA (strong Al) Ta cmabkmii (weak Al)
mTy4HUH iHTeneKT. CIIa0KUi ITYYHUN IHTENIEKT, IPU SKOMY CHCTEMH 3/IaTHI BUKOHYBaTH KOHKPET-
Hi 1HTENeKTyallbHi 3aBJaHHSA, ajle He MAOTh BIIACHOI CBIIOMOCTI. BiNbIIICTh Cy4acHUX TEXHOJOTIH,
TaKUX SIK CUCTEMH PEKOMEHMallild, 4aT-00TH, aJTOPUTMH PO3Ii3HaBaHHS 300pakeHb a00 TOJIOCOBI
ACHUCTEHTH, HaJeXXaTh caMme 110 I1i€i kareropii [6, c. 1151]. BoHn 1eMOHCTPYIOTh BUCOKY €(hEKTHB-
HICTb Y BY3bKUX cpepax, OJHAK iXHA JIISIbHICTh IPYHTYETHCS HA CTATUCTUYHHUX MOJIEISAX 1 00poO1i
BEJIMKHUX MacuBiB MaHuX. CHIIbHUH IITYYHUH 1HTETICKT, HaBIIAKH, Tepe10adae MOKIUBICTh CTBOPEH-
Hs MallIMHHOI CUCTEMH, SIKa MaTUM€ IOBHOIIHHI KOTHITUBHI 3110HOCT1, aHAJIOTIYHI JIFOACHEKHM.

CyuacHi JOCTITHUKH TaKOXK HArOJOMIYIOTh, IO TPOOJeMa CHIILHOTO IITYYHOTO 1HTENEKTY OB’ sI-
3aHa 3 ()yHIAMEHTAJIBHUM NMUTAHHSIM IPUPOIU CBITOMOCTI. SIKIIO CBIIOMICTh € BUKITIOUHO PE3yJIb-
TaTOM CKJIQJIHMX OOYMCITIOBAJILHUX IMPOIIECIB, TOMAI i1 MOJKHA BIATBOPUTH TEXHIYHO. SIKIIO K BOHA
OB ’s13aHa 3 010JIOTIYHOIO OpraHi3ali€ero MO3Ky abo Cy0 €KTUBHMM JOCBIJIOM, CTBOPEHHS CIIPaBXK-
HBOTO MAITMHHOTO THTEJIEKTY MOXKE BUSBHTHUCS TTPUHIIMIIOBO HEMOXKIUBUM [9].

VY MexaxX KOTHITUBHOI HAayKHM MHCJICHHS PO3IVISIIAETBCS SIK CKJIaHA B3a€MOJISl CIIPHHHATTS,
nam’sTi, yBaru Ta MoBieHHs. ONHI€I0 3 HAWOIIBII BINIMBOBUX MOJENEH € OOUMCITIOBATIbHA TEOPis
PO3yMy, BIATOBIIHO 10 SKOI KOTHITUBHI MPOIECH MOXKHA TPAKTYBATH K 0OpOOKY CHMBOJIIB 32 TIEB-
HUMH TIpaBWiaMu. Ha oCHOBI 11bOT0 miaxoAy Oysid CTBOPEHI MepIlli CUCTEMHU ITYYHOTO 1HTEIIEKTY,
10 BUKOPHUCTOBYBAJIH JIOTIYHI aNTOPUTMH Ta eKcriepTHi 6a3u 3HaHb [12]. [IpoTe 3 yacom crano ove-
BHJTHO, IO JTFOJICKE MHUCIICHHS 3HAYHO CKJIATHIIIC 1 HE 3BOJUTHLCS JIHIIE JI0 (POPMATBHOT JIOTIKH.

AJBTepHATUBHUN HAIPSM MPEICTABICHUH KOHEKIIIOHICTCHKMMH MOJCIISIMHU, SIKi IPYHTYIOThCS
Ha iMiTalil CTPYKTYpH HEHPOHHUX MEpeX MO3Ky. Y Takux cuctemax iHdopmarilisi oOpoOiaseTh-
Csl 4epe3 B3aEMOJIII0 BEIIMKOI KiUTBKOCTI IMITYYHHX HEHPOHIB, sIKi (POPMYIOTH CKIIAIHI MEPEKEBI
cTpykrypu. Came 11eii Mmiaxia JeKUTh B OCHOBI CcydacHoOro rumbokoro HaB4yaHHs (deep learning),
[0 aKTUBHO BUKOPUCTOBYETHCS y CUCTEMaxX KOMIT IOTEPHOTO 30pY, aBTOMAaTUYHOTO TMepeKIany Ta
aHamiizy Tekcry [11].
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JIronCchKUi IHTENIEKT BKJIIOYA€E €MOIIIiHI, COIlialIbHI Ta KYJIBTYPHI aCTeKTH, K1 BaXKKO (popmaizy-
BaTH y BUINISAL anroputMmiB. Sk Haromomrytote O.M. Bapumnaes, O.B. baiipamona Ta O.}O. CinbBe-
cTpoBa [15, c. 25], emMomiifHAN THTEIIEKT SIK CKJIaJI0Ba CBIIOMOCTI Ma€ KPUTHYHE 3HAYCHHS TSI PO-
3yMIHHS CY0’€KTHOCTI B Mi3HABAJIBHHUX MPOIEcax, M0 MPUHITUIIOBO BIIPI3HSE JIFOICHKE MHUCICHHS
BiJl MAIIIMHHUX MOJETEH.

OpnHiero 3 HaUOUTBII AMCKYCIHHUX MPpoOIeM cydacHOT (itocodii MTYYHOTO IHTENEKTY € MUTaH-
HS PO MOKJIMBICTH MAIIMHHOI cBiioMOCTi. Lle muTaHHS CTOCyeTbCs HE JHIE TEXHIYHUX MOXKIIH-
BOCTEH KOMIT FOTEpHUX CHCTEM, aie i (pyHIaMeHTaIbHOI MPUPOIN CBIJOMOCTI K Takoi. 3 OJHOTO
00Ky, MPUXWIBHUKN (DYHKIIIOHAJII3MYy BBa)KalOTh, IO CBIIOMICTb € PE3yJbTaTOM IMEBHOI (PYHKITIO-
HaJIbHO1 opraxi3aiii cucremu [6, c.1151]. SIkmo MammHa 34aTHA BiITBOPUTH BIATIOBIAHY CTPYKTY-
py 006poOku iH(opMarlii, To/i BOHA TEOPETHYHO MOXKE MaTH CBiAOMICTh. Taka Mo3uilis MigTpUMY-
€TBCS JCSIKUMH CyYaCHUMU JOCITITHUKAMH, K1 PO3TIISAAI0Th CBIIOMICTD SIK CKJIQJHY 1H(pOpMAaIiitHy
CUCTEMY.

KpuTtuku 1miei TyMKd HarojomryroTh, IO CBITOMICTh MOB's3aHA 13 Tak 3BaHUMU «KBajia». KBa-
Jia — 1me 0coOmcTI nepekuBaHHsA. Pid y TiMm, 10 HaBITh SKIIO MAalIMHA 3MOXE IMITYBaTH JIIOJICHKY
MOBEIIHKY, 1€ HE CBITYUTH MPO T€, 0 BOHA JIMCHO BimuyBae 1i ctanu. CydacHi dinocodu cBizo-
MOCTI MiJKPECTIOI0Th, 10 MPpo0JieMa MaITMHHOI CBIJIOMOCTI 3aJIMIIAETHCS BIIKPUTOI. X04Ya TEXHO-
JIOTIYHHIA PO3BUTOK IITYYHOTO 1HTENIEKTY JEMOHCTpPYE 3HAUHUU MpOrpec, MUTAHHS MPO HASBHICTH
CIPaBXKHBOTO Cy0’ €KTUBHOTO JIOCBiJly y MAIllMH 3aJIMIIa€Thesa AUcKyciiHuM. Came ToMy JOCIi-
JDKEHHS 11i€i mpobaemu notpedye noeaHanHs (i10coPCbKOro aHami3y, HeHpOHAyKH Ta KOTHITUBHUX
nociimkens [14, c. 1613].

[TopiBHAHHS (PEHOMEHONOTTYHUX XapAKTEPUCTHK JTFOICHKOI CBITOMOCTI 3 KOTHITUBHUMH MOYKJIH-
BOCTSIMU IIITYYHOTO IHTEJIEKTY € BOXKIIMBUM HAMPSIMOM CYYaCHHUX MIKIUCHHUIUTIHAPHUX JTOCIIKCHb,
0 MOETHYIOTh (Diocodito CBIIOMOCTI, KOTHITHBHY HayKy Ta iH(popMmaThkKy. DeHOMEHOIOTiYHa
Tpaauuis, 3amoyarkoBaHa npaigsimMu E. I'yccepnst Ta po3BuUHEHa y MOAANBIINX JOCIIDKEHHAX M.
laiinerrepa 1 M. Mepmno-IlonTi, po3misinae cBiIoMiCTh siK cepy OeznocepeTHbOro cyd’ eKTUBHOTO
JOCBITY, y MEXaxX SIKOTO JIFOMHA TePEKUBAE CBIT, HAZA€ HOMY 3HA4YCHHS Ta (JOPMYE BIIACHY IHTEp-
MpeTalio pearbHOCTI. Ll[eHTpaTbHUMH XapaKTEPUCTHKAMU TaKO1 CBIIOMOCTI € 1HTCHI[IOHAIBHICTD,
Cy0’€KTUBHICTb, pPe(IEKCUBHICTh Ta 3AATHICTH 10 MEPEKUBAHHS 1HIMUBITyalbHOTO H0CBidy [10].

JIiist TMOIIoro po3yMiHHS BIIMIHHOCTEH MiX JIFOJICHKOIO CBIJIOMICTIO T4 CYYaCHHUMH CHCTEMaMU
MITYYHOTO 1HTEJICKTY JOUUIBHO 3AIMCHUTH 1X MOPIBHAJILHUN aHaji3. DEHOMEHOJOTIYHA TPaJUIIis
pO3MIsiIae CBIOMICTh MepenyciM sik cepy cyd’€KTUBHOTO JTOCBIiTY, IO XapaKTePU3Y€EThCs 1HTEH-
[IOHATBHICTIO, PE(IICKCUBHICTIO, 1HIUBIIyAIbHUMH MTEPSIKUBAHHSIMHA Ta 3IaTHICTIO O OCMHUCIICHHS
peanbHOCTI. HaromicTh mTy4HHI 1HTENEKT (PYHKIIIOHYE SK TEXHOJOTIYHA CHCTeMa, 3aCHOBaHA Ha
anroputMax oopoOku iH(popmarlii, MaIIMHHOMY HaBYaHHI Ta MaTeMaTHYHUX MOJIENAX, 1110 3a0e3re-
YyIOTh BUKOHAHHS 1HTEJIEKTyaJlbHUX 3aBIaHb 0€3 HasBHOCTI BHYTpIIIHBOTO JOCBif [4, c. 840]. ¥
3B’SI3KYy 3 IIUM BHHHKA€ HEOOXIAHICTh 31CTAaBUTH OCHOBHI XapaKTEPHCTHKHU JIFOACHKOI CBIIOMOCTI 3
KOTHITUBHUMHU MOKJTUBOCTSIMH IITYYHOTO 1HTENEKTY, 100 BU3HAUUTH K CHUTbHI PUCH, TaK 1 MPUH-
IIUTIOB] BIAMIHHOCTI MiXk 1iiMu (peHoMeHamu. [opiBHSUTbHI XapaKTEPUCTUKH MOJIaHO y Ta0. 1.

[TopiBHsIIBHUIN aHAJI3 MOKA3ye, 110 X04Ya CydyacHl CUCTEMH ILTYYHOTO 1HTENEKTY JEMOHCTPYIOTh
3HAYHI KOTHITMBHI MOKIIMBOCTI — 3/IaTHICTh JI0 HABYAHHS, aHANI3y JaHUX, PO3Mi3HABaHHS 0o0pa3iB
1 TeHepallii TeKCTiB — BOHHM IPHUHIIAIIOBO BiJPI3HSAIOTHCS BIJ JIFOACHKOI CBiJioMOCTi. JItoichKa CBi-
JIOMICTh XapaKTEePU3YEThCSI CyO’ €KTUBHHUM JIOCBIJIOM, 1HTEHI[IOHAJIBHOIO CIPSIMOBAHICTIO Ta 3/1aT-
HICTIO 10 peduiekcii, ToAl K ITYYHUN 1HTENeKT (QyHKIIOHYe sIK CKiIagHa iHdopMalliiiHa cucrema,
10 IMITY€ TIEBHI aCIEKTH 1HTEIEKTYaJIbHOI JiSUTbHOCTI 0€3 HassBHOCTI BHYTPIIIHBOTO MEPEKHUBAHHS
[2, c. 130]. Came 111 BiIMIHHICTh BU3HAYAE€ MEKI MOXKJIMBOTO BIITBOPEHHS CBIIOMOCT1 Y TE€XHOJIO-
TIYHUX CHUCTEMaXx 1 3alMIIAEThCs OMHICI0 3 HEHTPaIbHUX MpobieM cydacHoi ¢imocodii mTydyHOro
IHTEIICKTY.

HaromicTh cydacHi CHCTEMH IITYYHOTO 1HTEJIEKTY (PYHKI[IOHYIOTh HAa OCHOBI aJITOPUTMIB, HEM-
POHHUX MEPEX 1 CTAaTUCTMYHOI OOpOOKM NaHMX, 0 3a0e3neuye BUCOKI KOTHITUBHI MOKIJIMBOCTI,
aJyie He BKIJIIOYA€ BIACHOTO MepexuBaHHS [3, ¢. 206]. OCHOBHI MeXi BIATBOPEHHS Cy0’€KTHBHOTO
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Tabmuns 1

IlopiBHsI/ILHA XapaKTepuCcTHKA (eHOMEHOJOTiYHUX BJACTHBOCTEH JI0ICHKOI CBiIOMOCTI
Ta KOTHITHBHUX MOKJIMBOCTEH IITYYHOIO IHTEJIeKTY

Kpurepiii nopis-

Jlioncnka cBigoMicTh

I Ty4ynuii inTenexkT

MIPETy€ PeabHICTh Ha OCHOBI BIIACHOTO JOCBITY

HSIHHS (heHOMEHOJIOTIUHUMIT MiAXiT)
CBiZIOMICTb 3aBXK/IH CIPSIMOBAaHA Ha TIEBHHIA . . .
. . ; C . Cucrema aHaiisye aaHi Ta Gopmye Biiro-
[HTeHIiOHaNBHICTE | 00’€KT 200 3MICT; JIIOIMHA OCMHCIIIOE Ta 1HTep-

Bijli 6€3 BHYTPILIHEOIO CMUCIIOBOTO HAMIpy

Cy0’€KTUBHICTD

Mae iHAMBITyadbHAN BHYTPILIHIN JOCBI,
OB’ sI3aHUIT 13 IEPEIKMBAHHIMH, [[IHHOCTSIMH Ta
YKUTTEBOIO ICTOPI€IO

BincyTHiil BmacHUi BHYTPIITHIA AOCBIT;
poboTta 0a3zyeThbcsi Ha MaTeMaTHUHUX MOJIC-
JISIX i CTATHCTHYHUX aJTOPHUTMAX

PednexcuBHicTh

JlromuHa 31aTHA YCBITOMITIOBATH BITACHI TyMKH,
aHaJTi3yBaTH IICUX1YHI CTaHU Ta (OpMyBaTu
CaMOCBIJIOMICTE

CucreMn MOKYTh BUKOHYBATH CaMOKOH-
TPOJIb ANTOPUTMIB, aJle HE MAIOTh CIIPaBXK-
HBOT'O YCBIJIOMJICHHSI ce0Oe

Kgamia (cy0’exTuBHI
TIePEKMBAHH)

JlromHa TIepeKUBAE 1HIMBITyaTbHI BITIyTTS:
KOJIp, 3BYK, OiJIb, eMOIIi1

MamuHI MOXKYTB JIUIIIE iIMITYBaTH OITHUC
TaKHX MEPEeKUBAHD 0€3 PeaTbHOTO BiTIYTTS

Jlxepeno MUCIIEHHS

bionoriyna HepBoBa crcTeMa Ta CKJIa/{Ha B3ae-
MOJIisl MO3KY, TLJIa i cepeIoBHIIa

TyuHi HEHPOHHI MepeXi, ATTOPUTMHU
MaIIMHHOTO HAaBYaHHS Ta 00YNCITIOBAIbHI
Mozeni

Ta OCOOWCTICHY 1IEHTHYHICTh

Cnioci6 06poOku | [ToeHaHHS IOTTYHOTO MHUCIICHHSI, €MOLIiH, IHTYI- dopmainbHi ITOPUTMH, CTATUCTHYHI
iHdopmarii 1ii Ta KyJBTYpHOTO TOCBiTY MOJEN1 Ta aHaIi3 BEJIUKUX MACHUBIB JaHUX
. . HasBHa; monuHa Mae ysaBICHHS TIpo BiacHe «S» | BimcyTHs; cuctema He Mae BIacHOT i/1eH-
CaMOCBIIOMICTE

TUYHOCTI 200 BHYTPIITHBOTO «51»

I'HydKicTh MUCTICHHS

Morke TBOpYO iHTEpIpeTyBaTn iH(OpMAIlito,
3MIHIOBATH TIEPEKOHAHHS Ta ()OPMYBATH HOBI
CMUCIIH

[pamroe B Mexax 3aaHUX AITOPUTMIB 1
HaBYaJIbLHHUX JTaHUX

Jxepeno: chopMoBaHO aBTOpamMu Ha OCHOBI [1, ¢. 223; 4, c. 840; 9; 11].

JOCBiy Y IITyYHUX CHCTEMaxX Ta MOXJIMBI IIUIAXH 1X YaCTKOBOTO IOJOJNaHHS Yepe3 CydacHi TeXHO-
JI0Ti1, KOTHITUBHI apXIiTEKTypy Ta MDKIUCIUILTIHAPHI IM1IX0M MTOJaHo Yy Tal. 2.

Tabmurs 2
Me:xi BIITTBOpeHHSI Cy0’€KTHBHOIO JOCBily Y IITY4YHUX CHCTEMax
Ta MOKJIUBI HJISIXM iX MO10JIaHHSA
Mesi BmTBOpeHH’.‘ MoskMBi HIAXH
cy0’€KTMBHOIO 10CBixy TlosicHeHHs1 TlosicHenns

y I

MOA0JTaHHSA

BincyTHICTB iHTEHIIIO-

HaJIbHOCTI1 Y CMUCIIOBOMY

BHAMIpi

ManimHu MOXKYTh OIpalbo-
BYBAaTH JIaHi, aJic HE «PO3Y-

(hopMyIOTh BIACHOTO HAMIpy

MOZICJ'[IOBaHHSI IHTEH-

MIIOTBY IX 3HAQUCHHS 1 HE | IIOHAJILHUX CTPYKTYP

BukopucraHHs KOTHITUBHUX apXi-
TEKTYP, SKI IMITYIOTh CIIPSIMOBa-
HICTB Ha 00’ €KTH Ta 3aBIAHHSA

BincyTHicTh KBatia Ta
EMOLIIHOTO JTOCBiTY

LI He nepexuBae BiquyT-
TiB, EMOIIi#f a00 CCHCOPHUX

MoentoBaHHs eMOLii
Ta apeKTHBHOTO iHTE-

TNEPCIKNBAHb JICKTY

CTBOpEHHS aJITOPUTMIB IIPOTHO3Y-
BaHHS EMOIIIN 1 peaKIliil TOIUHH
JUTS aIalTABHOI B3aeMOIil

BincytHictb peduexcus-

CucremMH MOXYTh IEpeBi-
PATH BJIaCcHI OOYUCIICHHS,

CunteTnyHa eHOME-
HOJIOT'iSl Ta KOTHITUBHI

dopmaizaliist CTPyKTYpH 10C-
BiJly sIK iH()OpMaIiHKUX MATEPHIB,

HOCTI Ta CaMOCBIZIOMOCTI

ajie He YCBIIOMITIOIOTH ceOe MoJei

HaOJIMKEHHS 10 BHYTPIIIHIX KOTHi-
THUBHHX MPOLICCIB

11T He MOXke caMOCTIMHO

3aNexHICTh Bif JaHUX i
AITOPUTMIB

(hopmyBaTH HOBUI TOCBI

[nTerpanis HelipoHa-
YKOBHX 1 KOTHITHBHUX
JaHUX

32 M@XKaMHU HaBYAIBHOT
BUOIpKH

Buxopucranss monenei Mo3Ky Ta
NPUHLUIIB HEHPOHHOT 00pPOOKH
JUTSL OUTBIIT PEeaTiCTUYIHOT iMiTaIii
KOTHITUBHUX (YHKIIIH

BincyTHicTb cy0’eKTHB-
HOCTI

MarnHa He Ma€ yHiKaJb-
HOTO BHYTPILIIHBOTO CBITY

I'opumHi cuctemu
«IIOAUHA + MaIllHa»

Cninpaus 111 3 moguHOo0 103B0-
JISI€ TTOETHYBATH JIFOACHKHIA TOCBI
1 QITOPUTMIYHI MOXITUBOCTI, 9acT-
KOBO KOMIIEHCYIOYH BiJICYTHICTh
Cy0’ €KTUBHOCTI

Jlxepeno: chopMOBaHO aBTOPOM Ha OCHOBI [2, ¢. 130; 16, c. 43; 17].
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[TopiBHsAIBHUI aHATI3 IEMOHCTPYE, 10 MEXI BIATBOPEHHS Cy0’ekTuBHOTO nocBiny y LI BusHa-
Yal0ThCsl MPUHIUIIOBOIO BIIMIHHICTIO MK aJITOPUTMIYHOI0 00poOKoro iH(opMarlii i eHoMeHOoI10-
T1YHOIO TIPUPOJIOIO JIFOJICHKOT CBIAOMOCTI. X04a CydacHI TEXHOJIOTIT JJO3BOJISIOTH YaCTKOBO MOJIEIIO-
BaTH IHTCHIIIOHAJIbHICTh, €MOIIIHI peakilii Ta KOTHITHBHI IMaTepHH, CIIPABKHIN BHYTPIIIHIN JOCBI,
pedeKCUBHICTh 1 KBajlia 3aJHMIIAIOThCS HEAOCSHKHUMHU Ui MaiiuH. [lomonaHHs mHUX OOMEXKeHb
MOYKJIMBE JIMIIE [IUIIXOM 1HTerparii KOTHITHBHUX MOJEIEeH, CHHTETUYHOT ()eHOMEHOIIOTIi Ta Ti0pu-
HUX «JTFOHA + MallMHa» CUCTEM, IO JI03BOJISIE MAKCHMaJIbHO HAOIM3UTH AJITOPUTMIYHI TPOIIECH
JI0 JIFOJICBKOTO CTIIOCO0y TIEpeKUBAHHS Ta OCMHUCIEHHs CBiTy [16, c. 43]. Mexi BiATBOpEHHS Cy0’ €K-
TUBHOTO A0cBiny y LI BU3HAYAIOTHCS TPUHIIUIIOBOIO BiIMIHHICTIO MK allTOPUTMIYHOIO 0OPOOKOIO
JTaHuX 1 (PEHOMEHOJIOTTYHIUMH XapaKTEPUCTUKAMU JIFOJICHKOT CBIIOMOCTI, TAKMMHU SIK 1HTEHIIIOHAIb-
HICTb, KBajia, Cy0’ €KTUBHICTH 1 pediaekcuBHiCTh. CydacHi TEXHOJOTI] JO3BOJIAIOTh JIUIIE YACTKOBO
IMITYBaTH 1Ii MPOLECH Yepe3 KOTHITHBHI apXiTEKTypH, MOJIENI eMOLIN 1 CHHTETUYHY ()eHOMEHOIIO-
Tito, IPOTE CIPaBXKHIN Cy0’€KTUBHUIA JTIOCB1J y MallIMHAX MTOKHU HEJOCSKHUH.

Po3Butok mityunoro intenekty (L) Ta KOTHITUBHHX CHCTeM CTaBUThH mepen ¢imocodiero Ta
€THKOIO HOBI BUKJIMKH, TIOB’513aH1 3 BU3HAYEHHSM iXHBOTO €THYHOTO CTATyCy, MEX aBTOHOMII Ta B3a-
€MO/IIT 3 JIFOMUHOI. [HTeNeKTyalbHI MaIllMHU ChOTOIHI HE MalOTh CB1JIOMOCTI a00 CIIpaBXHIX Iepe-
KUBaHb, OJJHAK BOHHM 3/1aTHI BUKOHYBaTH CKJIa/IHI KOTHITUBHI 3aBJIaHHs, 110 TPAJAUIIIIHHO BBAXKAIHCS
MIPeporaTuBoI0 JIOANHU. Lle cTBOprO€ HEOOXIMHICTh MEPEOCMHCICHHS TPAAULIHHUX YSBICHB IIPO
MOpPaJIbHY BIJINOB1IaJIbHICTh, aBTOHOMIIO 1 CIIIBICHYBaHHS JIFOAWHY 1 MamuHu [18, c. 138].

PO3BUTOK 1HTENEKTyaJIbHUX CUCTEM 3MIHIOE HE JIMIIE TEXHOJOTIUYHUI JaHaAmadt, a i ysBIeHHS
npo etuky. Lle mopyurye Hu3Ky eTrnuHUX 1 Qinocodchkux nmuTansp (Tadm. 3).

Tabmuus 3
ETu4Huii craryc iHTeJIeKTyaJbHUX MALIHH

IIpobsema

Etnunnii Ta dginocodpcbkuii BUKIUK

Mosk/MBi IUISIXY BUPillICHHSA

ABTOHOMIS aNTOPUT-
MiB

MarnHu 31aTHI YXBTIOBATH PIIEHHS
CaMOCTIMHO, 1[0 CTABUTB ITiJ] CyMHIB Tpaju-
Lii{HI YSIBJICHHS IIPO BiJINOBIAAIBHICT

BusHaueHHs MeX aBTOHOMI1; BUKOPUCTAHHS
KOHIIEII] «OHTOETHYHOI BiAMOBIIAILHOCTI;
KOHTPOJIb Ta ayJUT PilllcHb

BigmosigansHICTE 3a
it IIIT

XT0 HEce MOpaTbHY Y IOPUANYHY BiAIOBI-
JATBHICTH 32 HACTIAKYU i CUCTEM: pO3p00-
HUKH, BIIACHUKHU Y KOPUCTYBaul

Po3po0Kka I0puINYHUX Ta eTHYHUX PAMOK,
CTaHJAPTH MiI3BITHOCTI; KOJIEKTUBHA BiJIOBI-
JIAJIBHICTD JIFOAMHU 32 aBTOHOMHI CUCTEMU

BruiB Ha ysiBICHHS
TIpO JIFONWHY 1 CBiMIO-
MICTB

3MiHa KPUTEPIiiB CBITOMOCTI Ta KOTHITHBHHAX
MOYKJINBOCTEN

[epeocmucnenns (piTocoPCHKUX KOHIICTITIB
CBIZIOMOCTI; TOCIIKEHHS CITIBBIIHOIICHHS
610JTOTIYHOTO 1 MITYYHOTO 1HTEIEKTY

ComnianbHO-KyJIBTypHA
TparchopMmariis

ABTOMAaTH3AIIis 3MIHIOE POJTB JIFONUHY B
Tpalli, OCBITi, TBOPYOCTI; MOXKIINBE 3HU-
JKCHHS IIIHHOCTI TPaIUIIIHHIX HAaBUYOK

OcBiTHi mporpamu 3 E(POBOi TPaMOTHOCTI;
PO3BUTOK KPUTUYHOTO MUCIICHHS; IHTErpawis
JIONWHY Y TIPOIIECH, JIe BaXKITUBHUIT TOCBIT 1
KpEaTUBHICTh

Pusuk MaHImymsIii ta
€MOI[IHOTO BIUIUBY

I mo>xe iMiTyBaTH €MOIIii Ta COIialbHi
peaxiiii, BIUIMBATH HA MOBEIHKY JFOJNHH
0e3 yCBiTOMIICHHS

Po3pobka eTH4HUX cTaHIapTiB JJIsl CUCTEM, IO
MOJICITIOIOTH €MOIIi1; PO30PICTh aJTOPUTMIB;
KOHTPOJIb B3aEMOJIIT 3 KOPUCTYBa4YeM

[epcriexTrBH criBic-
HyBaHHs ronuay 1 11

lapmoniiiHa B3aemoisi HoTpedye OanaH-
CYBaHHS aBTOHOMIT MAIlMH Ta JIIOICHKOT
BIITOBITAILHOCTI

[OpuIHI CUCTEMH «JTFOMUHA + MalTuHAY;
STHYHI perllaMCHTH

Jlxepeno: chopmoBano aBTopoM Ha ocHOBI [18, ¢. 138; 19, ¢. 3565; 20].

ETnunmii cTaryc iHTENeKTyallbHUX MAlllMH 3aJIe)KUTh BiJ PiBHS iX aBTOHOMIi, BIUIUBY Ha JIFOIU-
Hy Ta cOLlajbHI CUCTEMH. X04a CydyacHl ajJrOpUTMHU HE MarOTh CBIJOMOCTI, BOHU 3[1aTHI YXBaJlo-
BaTH CKJIA/IHI PIIIEHHs, L0 CTBOPIOE MOTPedy Yy YITKMX MOpAJIbHUX, IPABOBUX Ta TEXHOJIOTTYHHUX
MexaHi3max KoHTpoimto. Etuuni Ta ¢inocodebki Hacmigku po3sutky LI € GaratoBumipHummu Ta
rmubokumu [19, ¢. 3565]. LI He numne po3muproe KOTHITUBHI MOXKJIMBOCTI JIFOJUHU, a ¥ IMiAIITOB-
Xy€ JI0 TIEPEOCMHUCIICHHS TPAAMIIIHHUX YSIBICHb MPO 1HTEJIEKT, MOPaJIb Ta COMiaNbHI MHHOCTI. s
MiHiMi3alil pu3HUKiB Ta 3a0e3MeueHHs TApMOHIMHOTO PO3BUTKY TEXHOJIOTIH HEOOX1AHUNA MIXKIAUCIH-
IUTIHAPHUHN MiaXia, skuil 00’ennye ¢inocodito, €TUKY, KOTHITUBHI HAyKU Ta 1HXKEHEPHI MPAKTUKU

[21, c. 232].
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Cy4acHU# PO3BUTOK IITYYHOTO IHTEJEKTY BiJIKPUBAE€ HOBI TOPU3OHTH JUIsI B3AEMOJIIT JTIOAWHHM 1
TEXHOJIOT1H, 3MIHIOIOUM TPaJAULINHI ySBIECHHS PO poOOTY, HABYAHHS, TBOPUICTh Ta COLIAIbHI BiJ-
HOCHHHU. AHai3 MEPCHEKTHB TAKOTO CHIiBICHYBAaHHS J03BOJII€E BH3HAYUTH KIFOYOBI BHKIMKU Ta
MOXKJIMBOCTI TapMOHIMHOT iHTEeTpallii aBTOHOMHHUX CHCTEM Y TOBCSIKICHHE KHTTSI, & TAKOXK CTBOPIOE
OCHOBY /7151 pO3pOOKH €THYHUX 1 TEXHOJIOTIYHUX cTpareriid MaitdytHsoro [18, c. 138].

JocaimkeHHs: GeHOMEHOIOTIYHIX MEXK CBIJIOMOCTI Y KOHTEKCTI HITyYHOTO 1HTEJIEKTY J103BOJISIE
BHOKPEMHTH MPUHIIAIIOBI BIAMIHHOCTI MiX JIFOACBKHM CYO’€KTUBHHUM JOCBIJIOM Ta aJTOPUTMIYHU-
MU KOTHITUBHUMHU cucTeMaMu. JIFOIChKa CBIIOMICTh BUPI3HSAETHCS IHTEHI[IOHANBHICTIO, peduiek-
CHBHICTIO, Cy0’€KTHBHUMH TEpPEKMBAHHSAMH Ta KBajia, siki (OpMYIOTh yHIKaJIbHUN BHYTPINIHIN
CBIT 1 BU3HAYaIOTh OCOOMCTICHY 1IGHTUYHICTD, TOJII SIK Cy4acHI CHCTEMH IITYYHOTO 1HTEJICKTY 3/1aT-
Hi Jniie (PyHKIIOHAJIBHO MOJIENTIOBATH OKPEMi acleKTH IMX MpoleciB yepe3 oOpoOKy AaHUX, KOT-
HITHBHI apXiTEKTYpH Ta CUMYJISIIIO IHTEHIIIOHAIBHUX 1 eMOLiHHNX cTpyKTyp [14, c. 1613]. Mexi
BIATBOpPEHHS ()€HOMEHOJIOTIYHOTO JOCBIY B IITYYHHX CHCTEeMaX 0OyMOBJIEHI BiJICYTHICTIO BJIACHOT
Cy0’€KTUBHOCTI, BHYTPILIHIX MEPEeKUBaHb 1 PePISKCUBHOCTI, IPOTE€ YaCTKOBA iMiTalisd HUX (YyHK-
il crIpysie PO3MIMPEHHIO KOTHITUBHUX MOXKIIMBOCTEH JIIOMWHU Ta CTBOPIOE (DyHIAMEHT ISl eTHY-
HOTO 1 TEXHOJIOTIYHO OOI'PYHTOBAHOTO CITIBICHYBAHHS JIFOIWHHU 1 IHTEICKTYyaJIbHUX CUCTEM, BiIKPH-
BAIOYU MEPCHEKTUBU MOAAIBIINX MIXKIUCIUILTIHAPHUX A0 CITIKEHb.

BucHoBkH. VY MiICYMKY 3H1HICHEHOTO BHBYECHHS 3'ACOBAHO, II0 ()EHOMEHOJOTIYHUN METOJ 110
OIIIHKHA CBIJIOMOCTI Ja€ 3MOTy BUPA3HO OKPECIHMTH T'OJOBHI O3HAKH JIIOACHKOTO 1HJIMBIIYyaIbHOTO
OyTTs. JIo HUX BIJHOCATHCS IHTEHLIHHA CIPSIMOBAHICTh, CAMOYCBIJJOMJICHHS, (DEHOMEH KBajia Ta
CYO0'€EKTHBHICTH, KOTPI TBOPSATH OCOONMBHN BHYTPIMIHIN CBIT 0COOMCTOCTI. PO3Misig MOTOYHUX cHC-
TeM IITYYHOTO 1HTEJIEKTY IPOAEMOHCTPYBAB, 1110 BOHU CIIPOMOXHI JIMIIE (DYHKI[IOHAIBHO TIOBTOPIO-
BaTH OKpeMi I'paHi JIIOICHKOr0 MUCIEHHS Yepe3 alropuTMidHy 0OpOOKY BiIOMOCTEH, 3aCTOCYBaHHS
KOTHITHBHUX MOJEJICH Ta MOACIIOBAHHS YyTTEBUX 1 LIJIECIPSIMOBAHUX KOHCTpYKLid. [Ipu mpomy
BIJICYTHICTb BJIACHOTO TIEPEKUBAHHS, CBOEPITHOCTI Ta PE(ICKCUBHOCTI YTBOPIOE OA30B1 MEPEITKOIN
JUIs1 IOBHOT 1MiTallii ()€ HOMEHOJIOTIYHOTO JJOCBIly B IITYYHUX CHCTEMAX.
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TPAHC®OPMAIIA ITEHTUYHOCTI B KOHTEKCTI
NOCTMOJEPHOI ®1JTOCO®II

AKkmyanvnicms npoonemu. AKmyanvHicms 00CAIOHNCEHHS 3YMOBIEHA MUM, WO 8 YMOBAX YUPPO-
sizayii, ¢ppaemenmayii coyianbHozco 00cgidy ma deyenmpayii cyb’ekma npobiema i0eHmuyHoCmi
nepecmae 6ymu GUKIIOYHO meopemuunor. Bouwa cmae easiciusoio, Ak 01 0coOuUCmoz2o camopo-
SYMIHHSA, MaK i 01 cycninbHoeo xcumms. [locmmodepra ginocogis nocmasuna nio cymuis ioero
cmabinbHO20 Ma YeHmMpo8aHo20 CyO €KMA, 0OHAK 3ANUWULA BIOKPUMUM NUMAHHA NPO MeXaHizmu
30epedicennss be3nepepgHocmi i0eHmuyHocmi nicis ii 0ekoHcmpykyii. Biocymuicme yimkoeo pos-
PI3HeHHs MIdiC CMAOLIbHICMIO MA MPUBALICMIO [0EHMUYHOCMI VY CYHACHUX O0CTIONCEHHSX CIMBOPIOE
MeopemuyHy He8UHAYeHICMb, WO NOMpedye CneyiarbHo2o ilocoghcbko2o ananisy.

Mema. Memoro cmammi € @usasienHs ocobaugocmel mpanc@hopmayii i0eHmuyHOCmi 8 Mexcax
nocmmo0epHoi ¢inocoii, 0OIpyHmMY8aHHs GIOMIHHOCIE MIdHC CIMAOLILHICIIO MA MPUBANICIIO [0eH-
MUYHOCMI K KOHYENmyaibHoi MOOeNi il CYy4acH020 OCMUCTEHHS.

Memoou oocniorycennn. Memooonociunow 0CHOBOW O0CHIONCEHHS € ICMOPUKO-Ginocoghcoruti
aHaniz ma KOHYenmyaibHe Mooenoeants. Y cmammi 30iticneno ¢hinocopcovkuil ananiz mpaucgop-
Mayii i0eHmu4yHoCmi 8 KOHmeKcmi nocmmooeptoi ¢inocoghii 3 ypaxy8aHHam KpUmuKu MOOepHOi
KoHyenyii cy6’exma. Takoox ymouneHo 3micm KIOYO8UX NOHAMb | 3aNpONOHOBAHO IXHE HOBE CNiG-
BIOHOUIEHHS 8 CYUACHOM) KOHMEKCMI.

Pezynomamu docnioxycenns. Mooepne ysagnenns npo i0eHMUYHicms K cmadiibHy, YeHmpoeamy
ma camomomodxicHy CymHicme Oy10 iCmOpudHO 0OYMOBIEHUM MeopemUdHUM NiOX000M, WO 6mpa-
MU C6010 NOACHIOBATLHY CUTLY 8 YMOBAX COYLOKYIbMYPHUX | mexHono2iuynux 3min XX—XXI cmonime.
Ha ocnosi ananizy konyenyiii M. @yko, K. /leppioa ma K.-®. Jliomapa obrpynmosano me3y npo
me, Wo NOCMMOOepPHA OeKOHCMPYKYIs CVO €EKMa 8UABIAE YMOBHICMb CMADIIbHOCMI 10eHMUYHOCTI.

© lI'onuapenxo K. C., Mensens 10. I, 2026
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3anpononosano KoHyenmyaivHe pO3PIZHEHHS MIdC CMADIILHICMIO Ma MPUBANICIIO 10EeHMUYHOCTI,
sKe 00380JI51€ OCMUCTUMU [0eHMUYHICMb NiCAA 0eKOHCMPYKYIT K npoyecyaivhy opmy besnepeps-
Hocmi 6e3 anenayii 00 @ikcosano2o owmonoziunoco yeumpy. Ilokasano, wo yugposa Kyremypa
ma 8ipmyanvHull NPOCMip paoukalizyloms NOCMMOOepHy 102iKy OeyeHmpayii cy6 exma, poonauu
MHONCUHHICMb I0EHMUYHOCII CIPYKIMYPHOI XAPAKMEPUCMUKOIO CYYACHO20 cnocoby bymms. Y pe-
3yIbmami y3a2anibHeHb 8 cmammi nPONOHYEMbCA HACMYNHULL BUCHOBOK. NOCMMOoOepHa inocois
HAO0Ae NPOOYKMUBHY pAMKY OJisl AHANIZY [OeHMUYHOCMI K mpusaiocmi 6e3 yeHmpy, ujo 3oepiea-
E€MbCS Yepe3 no8mopIosanicms OUCKYPCUBHUX I COYIANbHUX NPAKMUK.

Knrwouosi cnosa: ioenmuunicms, nocmmooepHa gpinocoghis, cyo’ekm, oeyenmpayis, OUCKypc, oe-
KoHcmpykyisa, mpusanicmo, Modepn, IlocmmooepH.

Beryn. [Ipyra nonoBuna XX CTOMITTS MO3HaUY€HA TMOOKMMH TpaHC(HOPMALIIMU COLIAIBHOTO, KYJTb-
TYPHOTO Ta IHTENEKTYaJIbHOTO KHTTS, SIKi MIOCTABHJIM TMiJ] CYMHIB (hyHIaMEHTaJbHI 3aCay MOAEPHOTO
cBiTonIAMy. Bipa B parioHanbHICTb, JIHIHHUNA TPOrpec 1 aBTOHOMHOTO Cy0’€KTa, 110 TPUBAJIMK Yac Jie-
’aja B OCHOBI €BpOMNEHChKUX (PLIOCOPCHKOro Ta HayKOBOTO JUCKYPCIB, TIOCTYIIOBO BTpaya€e CBOIO TO-
SICHIOBAJIbHY CHITY Ta BUSIBIISIETHCS HECTIPOMOYKHOIO IIOI0 KOHTEKCTYaJIbHUX 3MiH. BilmITOBXYI0ounch Bij
1ILOTO, MMOCTMOIEpHa (istocodiss poOUTh cripoldy 3adikcyBaTH CTaH pauKaIbHOI HeCTabLIIBHOCTI CBITY, Y
SIKOMY 3HHUKAIOTh YHIBEpCaJIbHI CMHCIIH, €/JUHI IEHTPH Ta CTaOLIbHI 11€HTHYHOCTI.

MopnepHa KoHIeNIIist Cy0’€KTa IpyHTyBajlacs Ha YSABJICHHI PO LiJTICHE, pallioHalIbHe «S1», 31aTHe
OyTH JDKEPEJIOM CMUCIY, Mi3HAaHHS Ta MOpaJbHOI BIAMOBiNaNbHOCTI. Y KiacuuHid dinocodii Ho-
BOTO Yacy cy0’€KT MHUCIHMBCS SK OHTOJIOTIYHA i THOCEOJIOTiYHA OCHOBA JOCBiNY, SK TOYKa BiJi-
Ky ictunu Ta 1ii [3]. [Ipote icropuuni karacTpodu XX CTOMITTS, pO3BUTOK MAaCOBOTO CYCIUIBCTBA,
TEXHI3alllsl KUTTSA, 3POCTaHHS POJII Mefia TOIIO, MPOJAEMOHCTPYBAIM OOMEXKEHICTh 1€l MOoJeri.
CrabinpHICTh cy0’€KTa BUSBMIIACS HE YHIBEPCAJIbHOIO YMOBOIO JIFOACHKOTO ICHYBAaHHS, @ ICTOPUYHO
00MEKEHOI0, 3PYYHOIO JUISI OTIMCOBOCTI Ta CXeMaTn3allii KOHCTPYKIII€IO.

®dinocodis moctmonepHy noctae peakuino. XK.-®. Jliotap y npari «CTaH mOCTMOAEPHY» BH-
XOJIUTH 3 HEJIOBIPH /10 BEJIMKHUX MOSICHIOBAILHUX CXeM, sIKi paHile 3abe3neuyBau HijgicHe Oa4eHHs
icTopii, KyasTypH Ta cy6’exta [8]. MineThcs He mpo BUITAAKOBY KPH3y TEOpii, a Ipo 3MiHY camoi
CTPYKTYpPH JIETITUMAIlli 3HaHHS Ta 1IEHTUYHOCTI. Y CBITI, JI€ KOJCH HapaTUB HE Ma€ MpUBLIEHOBA-
HOTO CTarycy, Cy0’eKT Olbllle HE MOXKE BUCTYHAaTH CTaOUIBHUM IIeHTpoM cmuciy. Lo Tpancdop-
MaIlilo TUX caMuX MapaaurM normomoe M. dyko, KU MOCIIIOBHO BIAMOBISETHCS Bifl yABICHHS
po cy0’€KTa K NMEPBUHHY CYTHICTh. Y MOTr0 KOHIIEHINi Cy0’€KT MOCTA€E SIK PE3yIbTaT ICTOPUIHUX
MPaKTHK, JUCKYPCIB 1 BIaJIHUX BIJHOCHH, a HE SIK aBTOHOMHE JIXKEPETIo i Ta CaMOTOTOKHOCTI [12].
TakuM 4MHOM, IIEHTUYHICTH BTpaya€e CTaTyC BHYTPILIHBOI CTAJNOI SKOCTI M MOCTA€ K 3MiHHA KOH-
Gbirypairis, mo GOpMyeEThCS y B3aEMOIIT 3 COIIaIbHUMU 1HCTUTYIIISIMHU.

B pycni nanoi snoriku, posroprae cBoro konuentito 1 XK. Jleppina, sKkuil 1€MOHCTPYE HEMOXKIIH-
BICTh OCTATOYHOTO CMHCIY Ta CTabiIbHOI TOTOXHOCTI. Y Horo ¢imocodii Oymap-sika Gopma ineH-
TUYHOCTI BHUSBIISIETHCS BKJIIOYCHOIO y HECKIHUEHHY Tpy BinMiHHOCTEH. [loHATTS «differencey, mo
BKa3y€e Ha MPUHIIMIIOBY BIIKJIQJCHICTh 1IEHTUYHOCTI, SIKa HIKOJIU HE MoXe OyTH 3aBepIIeHOI0 abo
MTOBHICTIO TIPUCYTHBOIO JIs caMoi cebe [4], 3aHyproe cyd’e€kTa B KPYroBepTh OHTOJIOTIYHOT He3aBep-
MIEHOCTI. Y I MePCTIEeKTUBI Cy0’ €KT ICHY€E HE SIK 3aMKHEHa TOTOXKHICTh, a SIK TIpoliec 0e3 ocTaroy-
HOTO 3aBEpPILICHHS.

He 3anmmaerscsi octopoHb qaHoro nutanHs i P. bapt, skuii mporoiocuBIm «CMEpTh aBTOPay,
3aroCTPIOE 1JIC10 JCTIEHTpAIlll CMHCITY, TIOIIHUPIOIOYN 11 Ha KYJIBTYPHY 1ICHTHYHICTH 3arajoM. Bin-
CYTHICTh €IMHOTO JDKepeia CMHUCIY O3Haudae, 110 1IeHTUYHICTh Oibllle He Moxke OyTH 3BeleHa J0
cTabinmpHOTO HapaTuBy abo OiorpadiuHoi mocmigoBHOCTI [1]. AHanoriuro npomy XK. Boapiiisp cxa-
pakTepu3yBaB Cy4aCHUH CTaH KYJbTYPH SIK MPOCTIp CUMYJIALIL, y SKOMY pedepeHTHICTh 3HUKAE, a
1IGHTUYHICTh POpMy€eThes y Tpi 00pa3iB 1 3HakiB [13].

Takum yrHOM, TOCTMO/IEpHA (itocodist He pyiiHye Cy0’ €KTa HABMUCHO 1 HE 3amepedye 1eHTHY-
HICTb SIK TaKy, a IKCye ICTOPUYHY CHUTYaIlil0, Y SIKIM CTaOlIbHICTh, IICHTP 1 IUIICHICTh NEPECTAOTh
OyTH MOXIIMBUMMU SIK yHIBEpCalbHI NpUHIMNU. Y 1boMy ceHci [locTMonepH BUCTyae He HOpMa-
TUBHHM TIPOEKTOM, a JIarHOCTUKOIO CyYacCHOCTI, € 1IEHTHYHICTh iICHY€ y PeXHuMi (parMeHTarlii,
MHO>XHHHOCTI Ta HaOyBa€e CUTYaTUBHUX (HOPM.



66 HAYVKOBE III3HAHHA: METOZOJIOI'IA TA TEXHOJIOI'IA 1(57) 2026

CydvacHi yKpaiHOMOBHI JOCIIPKEHHSI MATBEP/UKYIOTh aKTyallbHICTh IMOCTMOACPHOI Ipodiema-
TU3alil iIeHTUYHOCTI. Tak, y poOoTax, npucBsueHux ¢inocodii iIEHTUIHOCTI B yMOBax UPPOBOI
KyJBTYPH, HaroJIOIIy€ThCS, 110 MHOXKHHHICTBH pOJIeH, (parMeHTamis JOCBiAy Ta HeCTalOiIbHICTH
CMHUCIIIB € HE BUIIaJKOBUMH BUKPUBJICHHIMHU, & CTPYKTYPHUMH XapaKTEpPUCTUKAMU Cy4aCHOTO CIIO-
coOy OyTTs monunu [9].

[Tonpu 3HaYHMIT MACUB JOCIIHKEHb, IPUCBSIYECHUX ITOCTMOJICPHIN KPUTHUII CY0’ €kTa, y dimocod-
CBKIH JTiTEpaTypi 3aJUIIAETHCS HEIOCTATHLO MPOSCHEHUM MUTAHHS PO CTATyC 1IEHTUYHOCTI MiCIIs
nexoHcTpykuii. Kimacuku moctMoaepHoi JyMKH 30CEpeIKyIOThCsl IEpEeBaKHO Ha PyHHYBaHHI LIEH-
TPOBaHMUX MOJIeJICH Cy0’€KTa, YHIBEpCaIbHUX HApAaTHBIB 1 METa(i3UIHUX ITIJICTAB CAMOTOTOKHOCTI.
BogHouac BOHM CBIJOMO YHHMKAIOTh IMO3UTHBHOTO aHAJi3y MEXaHI3MIB TPHUBAJIOCTI 1IEHTUYHOCTI,
OCTEpIrarourCh TTOBEPHEHHS JI0 €CEHITIaNICTCHKIX a00 HOpMATUBHUX Mozenei «S» [4; 8; 12].

VY pesynbrari B HAyKOBOMY JTHCKYPCi 94acTO OTOTOXKHIOIOTHCS JBA Pi3HI MOHSITTI CMabiibHICmb
1 mpusanicme ineHTUHYHOCTI. CTabUIBHICTh Mepeadadae HasiBHICTh (DIKCOBAHOTO IEHTPY, HE3MIHHOT
CYTHOCTI Ta BHYTPIIIHBOI CAMOTOTOXKHOCTI Cy0’€KTa, TO/I SIK TPUBATICTh MOXKE MUCIUTHUCS SIK TPO-
1ecyaiibHa 0e3MepepBHICTh, M0 HE MOTPeOye CTAIOr0 OHTOJIOTIUHOTO sapa. Lle po3pizHeHHs, X0ua
IHTYITUBHO TIPHUCYTHE y Pi10cOPCHKUX MIX0/1aX TOCTMOJIEPHY, PIAKO CTA€ MPEAMETOM CIEeIiaIbHO-
rO KOHIIENTYyaIbHOTO aHaizy [5].

CyuacHi JOCITHUKY 3BEpTAIOTh yBary Ha Te, 1[0 MOCTMOJEpHA IICHTUYHICTh (PYHKI[IOHY€E HE B
pexuMi CTaOLIBHOCTI, @ B PEKUMI TUMUYACOBUX, KOHTEKCTYaJIbHO 3yMOBJICHUX KOH(DIryparii, sxi
3a0e3MmeuyoTh BiIHOCHY Oe3mepepBHICTh caMOpO3yMiHHS 0e3 amensilii 10 (ikcoBaHOi CyTHOCTI [2].
Bonnowac y cyyacHHX iT0CO(CHKHX 1 KyJIbTYpOJOTIYHUX JOCHIHKEHHSIX ITiIKPECIIOETHCS, IO
npo0riemMa 1IEHTUYHOCTI B YMOBaX IMi3HOT MOIEPHOCTI Ta TOCTMOJIEPHY MOTpPEOye MOAAIBIIOTO Te-
OPETUYHOT0 YTOUHEHHSI, OCKIJIBKH OMUC (pparMeHTanii Ta MHO)KMHHOCTI 4acTO 3aJUIIAETHCS HA PiB-
Hi COIIIOKYJIBTYpHOI KOHCTaTallii, He IePeXOAsiuM 10 KOHIIENTYaIbHOTO aHalizy [6].

Takum 4UHOM, K1H04068010 npodnemoro cmammi € HEOOXiTHICTh KOHUENTYaJIbHOTO PO3MEXKY-
BaHHS CTaGiIBHOCTI Ta TPUBAJIOCTI iIEHTHYHOCTI B MeXkax mocTMozepHoi pinocodii. Mnerses mpo
3’sICyBaHHS TOTO, IKUM YHMHOM 1JIGHTHYHICTh MOXe 30epiratu GpopMmy Oe3mepepBHOCTI MICIs JEKOH-
CTPYKIIii IIECHTPOBAHOTO Cy0’€KTa, HE MOBEPTAIOYHCH IIPH 1IbOMY 10 MeTadi3uKu CyTHOCTI a00 HOP-
MaTHBHUX MOJIeNIeil CaMOTOTOXHOCTI.

Merta Ta 3aBaanHs. Metoro € (iocoQCchKkuil aHai3 TpaHCchopMalii iIeHTHYHOCTI B KOHTEKCTI
MTOCTMOZEPHO] JIOTIKH Ta OOTPYHTYBaHHS T€3U MPO TE, 110 1IEHTUYHICTh Y OCTMOAEPHOMY JUCKYP-
Ccl He 3HMKa€, a (PyHKIIIOHY€ B IHIIOMY PEXHMI K HeCTaOlIbHA, TUMYACOBA Ta JUCKYPCUBHO 3yMOB-
JeHa (popma TPUBAIOCTI.

Metoau mocigeHHsi. MeTOM0IOTIYHOO OCHOBOK JTOCTIIKEHHSI € 1CTOPUKO-(inocoCchKuii
aHaJIi3 Ta KOHIIENITyalbHe MOJETIOBAHHS. Y CTaTTi 3/iiicHeHO (iocodChKuil aHami3 TpaHchopmarii
IIGHTUYHOCTI B KOHTEKCTI IOCTMOZIEpHOi (iocodii 3 ypaxyBaHHSIM KPUTHKH MOJIEPHOT KOHIICTIIIT
cy0’ekxrta. Tako YyTOYHEHO 3MICT KIFOYOBHUX IMOHATH 1 3aIIPOIIOHOBAHO 1XHE HOBE CITIBBIIHOIIEHHS B
CY4aCHOMY KOHTEKCTI.

PesyabraTtu. ®opmyBaHHS MOIEPHOI KOHIENI Cy0’€KTa € OfHUM i3 (pyHIaMEHTaIbHHUX 3py-
1IeHb y eBponerchkii ¢imocodii HoBoro wacy. Came B Mekax MOJIEPHOTO MPOEKTY CyO’ €KT HaOyBae
CTaTyCy IEHTPaJbHOI 1HCTAHII Mi3HAHHSI, CMUCIY Ta Jii. [NIEHTHYHICTh Y IbOMY KOHTEKCTI MHC-
JUTHCS SIK BIIHOCHO IIUTICHA, BHYTPINTHRO Y3rOKeHa Ta CTabUTbHA CTPYKTYpa, 110 3abe3medye 0e3-
MIEPEPBHICTH JIOACHKOTO JOCBITY.

KnacuyHuM BHpakeHHSIM MOJIEpPHOTO po3yMiHHS cyO’ekra € dimocodis P. Jlexapra, y sKiii
MucIsTIe «S» TocTae K He3alepeyHa OCHOBAa Oylb-sSKOro 3HaHHS. JlekapTiBCchke «cogito» rapas-
Ty€ ICHYBaHHS Cy0’€KTa W HaJIs€ HOro crarycoM 0e33amepedyHoro iCHyBaHHS MHCISIYOTO CyO’ €K-
T4, ABTOHOMHOI CYTHOCTI, 1[0 MOTEHIIHO CIPOMOXKHA OyTH JPKEPEIOM ICTUHHU Ta pallioHaIbHOTO
KOHTPOJIIO B CBITi. Y il MOJENi IICHTUYHICTh IPYHTY€ETHCS Ha BHYTPILIHIN MPO30POCTi CBIIOMOCTI
st camoi cebe. P. [lekapt popmysroe 11e mojaoxeHHs y BigoMii Te3i: S €, st iCHYIO 1 1€ € ICTHHHUM
I0pasy, KoM s 11e BUMOBIISAI0 abo muciio [3]. Jlana gopmyna 3akpiruiioe ysBiIeHHS Npo cy0’ekra
SK TICPBUHHY, CAMOJIOCTATHIO TOYKY BI/IJTIKY ICTUHH. Y Takiil MEPCIEKTUBI iIEHTUYHICTh MUCITUTHCS
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SIK cmaobinbHicms, TOOTO K HE3MIHHA CAMOTOTOXKHICTh MUCHAY0i cyTHOCTI. Cy0’eKT He moTpelye
ICTOPUYHOTO YM COLIATBHOTO KOHTEKCTY ISl MiITBEPKEHHSI BIIACHOTO iICHYBaHHS, BiH € TUM, KUM
€, 3aBIISIKU aKTy MHUCJICHHSI.

VY dinocodii 1. KanTa BigOyBaeThCsl BaXKJIMBE YTOYHEHHS TaKOTO CTAaTycCy cyO’ekTa. Bin HaOyBae
3HAUEHHS HEOOX1HOT YMOBHM MOXKJIMBOCTI JOCBiny. KilloUOBUM CTa€ MOHSATTS «TPaHCICHJCHTAJb-
Ha €THICTH amnmepIieNnii», SK 3acBIAUYy€ 31aTHICTh «51 MHCITIO» CYNMPOBODKYBATH BCl aKTH Mi3HAH-
Hs. [. Kanr 3a3navae: «lle nepBicHe 1 uncTe ycBiIoMIIeHHS ce0e s Ha3UBal0 TPAHCLICHIEHTAIbHOIO
anmeprueniiero» [7, c. 133]. Came us eaHicTh 3a0e3medye IUTICHICTD JOCBIAY Ta YHOPSIKOBaHICTh
M3HABAJIILHUX aKTiB. [ICHTHYHICTh Y KaHTIBCHKOMY CCHCI Ma€ anpiopHUN XapakTep: BOHA MEPeIye
Oynb-sikoMy JocBiny. Xoda cy0’ekt y I. Kanta He € cyOcTaHIi€l0, BiH 3aIUIIAETHCS [ICHTPOM CHH-
Te3y, 6€3 SIKOr0 HEMOXIIMBE Mi3HAHHA CBITY. TakMM YMHOM, CTaOIIBHICTD 1ZIEHTUYHOCTI TyT 30epira-
€TbCs y (hopMi TpaHCHIEHACHTAIBHOT (PYHKIIIT, 0 HE MiAJIATae IEKOHCTPYKIIT B MEXax caMmoi Teopii.

[Torpu 11e MOAIEpHMIA CYO’ KT OTPUMYE 1€ ¥ icTopuuHui BUMIp. [IpocmiaKyBaru e MO>KHA 3aB-
JSIKY Tiaxony l'erens, skuii cTaBUTH CyO’ €KTUBHICTh B SIKOCTI OCHOBH JI0 PO3BHUTKY JAyXY, 110 peaji-
3ye cebe uepe3 AlaeKTHUHUI mporiec icTopii. ['erens miakpeciroe, mo icTHHA Cy0’ €KTa PO3KpUBa-
€THCS JIMILIE B PYCl CTAaHOBJICHHS: «[CTUHHE € I[KuM, aJie IiJIe € JIMIIE CYyTHICTb, 1110 3aBEPUIY€ETHCS
yepes cBiif po3BUTOK» [14, c. 11]. IctopuunicTh cy0’eKkTa HE CKacoBy€ HOTO CIIPSIMOBAHOCTI JI0 ca-
MOTOTOXKHOCTI, a JIUIIe BiAKIagae 11y gaci. Tox, HaBiTh y TUHAMIYHIN (OpMi ICTOPUIHOCTI Cy0’ €KT
3aJIMIIA€THCA HOCIEM CMHCIIOBOTO IICHTPY, SIKHii 3a0e31edye €1HICTh PO3BUTKY.

CribpHOIO PUCOIO MOAEPHHUX KOHIEMIIH cy0’€KTa € MepeKOHAHHs B iICHYBaHHI IIEHTPOBAHOI CyT-
HOCTI, sika 3a0e3redye CTaOUIbHICTh 1IEHTUYHOCTI. PalioHaIbHICTh, CAMOTOTOXKHICTD 1 aBTOHOMIS
PO3MIAIAIOTHCS K YHIBEPCAIbHI XapaKTePUCTUKH JTFOICHKOTO «S». Toxk Ha 111l OCHOBI (POPMYETHCS
YABJICHHS PO JIIOAMHY SIK HOCISl CTAJIUX MEePEKOHaHb, MOPAJIbHOI BiJMOBIAIEHOCTI YH MOCIIiJOBHO-
CTi J)KUTTEBOI Oiorpadii. [nIeHTHYHICTh Y MOJIEpHOMY MHCJICHHI MUCIIHUTRCS SIK cTabinbHa opma ca-
MOTOTOXKHOCTI, 110 Oe3MmocepeIHbO AaHa, ab0 MPUHANMHI € rapaHTOBAaHOIO TPAHCIICHIEHTATbHUMHU
CTPYKTypaMH 4d W peasizyeThcsi B iCTOpUYHOMY mporeci. Take ysBiIeHHS Mpo CTaOLIbHUN LEHTP
Cy0’€KTHBHOCTI CTa€ OTHUM 3 KJIIFOYOBUX ACTEKTIB KpUTHKH Y dinocodii [Toctmonephy.

Takox B Mekax MOJIEPHOI TpaaWIlii BUHUKAIOTh 1 1HIIN YAHHHUKH HAIPYTH, K1 3rOJ0M MPHU3BO-
JSTh 10 Kpu3H cy0’ekTa. PO3BUTOK NMPUPOJHUYNX HAyK, [TOSBa MACOBOTO CYCIUJIbCTBA, IHAYCTpiai-
3allisl Ta TEXHOJIOTI4HI 3MiHU TOIIO, TOCTYTIOBO MiAPUBAIOTH YSBICHHS PO JIIOAUHY K CYBEPEHHOTO
rocroaaps BiacHoro gocsiny. ®. Himmre pagukanbHO CTaBUTH IMiJ1 CYMHIB 1I€F0 IIIJTICHOTO Cy0’€KTa,
PO3MIAAAI0UYH «SI» K MHOKHMHHICTH CHJI, IHCTHUHKTIB, BOJI1 IO B4y TOILO.

Ha munsixy Takoi KpUTHKH, MUCIUTENI MMOCTMOICPHY PO3POOISIOTH Pi3Hi, MPOTE KOHIENTYa b~
HO CIIOPiJHEHI MiAXOAH 0 AEKOHCTPYKIIi MOAEpHOi Mojeni cy0’ekTa, o norpedye oKpemMo Te-
OpETUYHO1 peKOHCTpYKLii. M. dyko, sIKUi BJA€ThCS 10 TaKUX MOHATH K AUCKYPC, BilaJla-3HaHHS
Ta Cy0’€KTHBAIlisl TOIIO, BIIMOBIISETHCS PO3IAAATH Cy0’€KTa SK BHXIJHY OHTOJOTIYHY JaHICTb.
Cy0’exT popMy€eThCS B MEKaX ICTOPUYHO KOHKPETHUX JTUCKYPCUBHHMX MPAKTHUK. «... IHIUBIJ € HE
MOYaTKoM, a pe3yinbTaroMm Biaagau» [11, c. 224]. ¥V npoMy TBepakeHHI 3a(hiKCOBAaHO paJMKaIbHUN
3CYB BiJl MOAEpHOI Cy0’€KTHOCTI /10 MOCTMOJEPHOTO aHali3y MexaHi3MiB ii ¢popmyBaHHA. [neH-
TUYHICTh Y TEPCIEKTUB1 aBTOpa MOCTA€ SK 3MiHHA KOH(DIryparis, Mo BHHHUKA€E BHACIIIOK HOP-
MaJi3ylouuX MPaKTHK, IHCTUTYUIHHUX pEXHUMIB 1 JUCKYpPCUBHUX MpaBuil. BoHa He Mae BHYTpill-
HBOTO si7Ipa, sKe 30epiranocs O HE3aJIEKHO BiJl ICTOPUYHOTO KOHTEKCTY. AJie HATOMICTh TOCTa€e
MHOXXHHHICTbh (OpPM CyO’€KTUBHOCTI, IO 3MIHIOIOTHCA pa3oM i3 TpaHchopMmalisiMu 3HAHHS Ta
Biaau [12].

JIeKOHCTPYKIIisl MOIEpHOTO Cy0’ekTa B joriii M. Dyko monisrae B JEMOHCTpAIii TOTo, MO CTa-
OlTbHA 1ICHTUYHICTH € MPOIYKTOM ICTOPUYHUX YMOB, a HE YHIBEPCAIHHOK XapaKTEPUCTUKOIO JIFOI-
cekoro OytTs. Y dinocodii XK. Jleppina, ne JeKOHCTPYKIis cy0’ €KTa 3/IHCHIOETHCS Yepe3 aHawi3
MOBHHX CTPYKTYp 1 KPUTUKH MeTa(i3uKu MPUCYTHOCTI, came «differancey, oMHOYaCHO HAJIA€E 1 Bif-
MIHHICTb, 1 BIICTpOUKY cMucCITy. JKogHe 3HaYeHHST He MOXKe OyTH OCTAaTOYHO 3aKpiIlieHe, a OTXKe, He
MOX€E ICHyBaTH i 3aBepleHa, caMOTOTOXHa 11eHTHuHICcTh. JK. Jleppiaa Haronouye, 1o «UeHTp He
€ TEHTPOMY 1 10 OyIb-sIKa CTPYKTYpa 3aBKIH MICTUTh y c0o0l MPUHIHUI JereHTpamnii [5], skuii mo-
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IIUPIOETHCS 1 HA cy0’ekTa, sKMil y MojepHii (inocodii BUKOHYBaB (YHKIIIFO CMHCIOBOTO IIEHTPY.
[nenTHYHICTH, 3a TaHOTO MIIXOLY, HE 3HUKAE, ajle BUSBIAETHCS MPUHLUIIOBO HecTabiIbHOW. BoHa
ICHYy€ SIK MPOIEC MOCTIHHOTO BiKJIaIaHHs, K Tpa BIAMIHHOCTEH, y sIKiii Cy0’ €KT HE MOXKE CITiBIac-
TH 13 caMUM COOOI0 OCTAaTOYHO. TakuM YMHOM, JEKOHCTPYKIIisl Cy0’ €KTa IMoJisrae He B pyWHYBaHHI
«SI», a B geMoHcTpallii HEMOXKIMBOCTI Moro ocratouHoi ¢ikcarii. Ile miapuBae MonepHe ysBICHHS
PO IIEHTUYHICTH SIK CTAOUTPHY CAMOTOTOXHICTb, ajie BOJHOYAC BIIKPUBAE MPOCTIP JUIT MUCICHHS
1ICHTUYHOCTI SIK TIPOIIECY.

B «moctMonepHOMy cTaHi», B CUTYyallii, KOJIM «BEJIMKI HapaTUBU BTPAYalOTh CBOIO MEPEKOHIIH-
BicTh» [8], cy0’ekT OinbIlle HE MOXKE TPYHTYBATH CBOIO IIEHTUYHICTh HA €IMHIN icTOpii a00 3araib-
Hi MeTi. [neHTHuHICTh, MO HalOyBae (GPOpMHU MHOXMHHHUX JIOKAJIbHUX HApaTHBIB, KOXKCH 3 SKHUX
(GYHKIIOHYE B MeXaxX BJIACHOI MOBHOI I'pH, PO3MaIa€ThCsI HA CYKYMHICTh TAMYACOBUX MO3MILIHN, 110
3MIHIOIOTBCS 3aJIEKHO BiJl KOHTEKCTY. TOK JEKOHCTPYKIIiSI MOIEPHOTO Cy0’€KTa CTa€ 3aJIeKHOI0 BiJl
3MiH COIIIOKYJIBTYPHUX YMOB, Y SIKUX OUIbIIIE HEMOXKJIMBO MiJATPUMYBATH CTAOUIBHY 1ACHTHYHICTH
SK yHIBEpCaJIbHY HOPMY.

[lommpu BiIMIHHOCTI METOMOJOTIYHUX MiAXOMIB, TOCTMOAEPHI IHTENEKTyadW, Ha KIITaJIT
M. ®yxo, XK. Heppina ta XK.-D. Jliorapa cXoasThCs B OAHOMY IMPUHIIUIIOBOMY TBEP/HKCHHI, 1110 MO-
JiepHa Mojiesb cy0’€KTa K CTa0lIbHOTO LIEHTPY CMUCIY € ICTOPUYHO OOMEKEHOIO Ta KOHIENTYyaslb-
HO MPOOIEMATHYHOIO. [XHS TEKOHCTPYKILiA He CTIPSAMOBAHA HA 3HUIIEHHS Cy0’€KTa, 4 HA BUABICHHS
THUX MEXaHi3MiB, 4epe3 SKi IJICHTHYHICTh BTPAavYa€ CTaTyC CAaMOTOTOXXHOI CyTHOCTI.

Bonnowac »xo/eH 13 pO3MISHYTHX MiXOJIB HE MPONOHYE, YMOBHOI «IIO3UTUBHOI» TeOpii TpUBa-
JOCTI 1IEHTUYHOCTI MICHIs JAEKOHCTPYKIii. CaMe sl TeopeTHyYHa May3a CTBOPIOE MOXIIUBICTH IS
MOIAJIBIIIOTO aHAI3y 1IEHTUYHOCTI HE SIK CTaOUIBHOI CYTHOCTI, a K ¢hopmu Ge3nepepsroi yupKyis-
yii 6e3 yenmpy. Tox moctae HEOOXITHICTb MEPEOCMHUCIICHHS CaMO1 JIOTIKH ICHYBaHHS 1I€HTUYHOCTI
micns pyiiHyBaHHS 11 MeTadi3muHUX miacTaB. Kilo4oBUM TYT € po3pi3HEHHS OHATh CMAabilbHOCHI
Ta mpugaiocmi, ikl B 6ararbox JOCIIKEHHSIX OTOTOKHIOIOTHCS, X04a MAIOTh MPUHIIUIIOBO PI3HUIMA
¢b110cOPCHKHIA 3MICT Ta KOHOTATH.

[Tig cTabimpHICTIO IIEHTUYHOCTI B MOJACPHOMY CEHCI pO3yMijiacsi HAsBHICTh HE3MIHHOTO SIpa
cy0’exTa, 1m0 3a0e3nedye caMOTOTOXHICTh y Yaci. CTabuIbHICTh nepeadadae eHTpP, BHYTPILTHIO €]1-
HICTh 1 MOXIIMBICTh TMOBHOTO camMocCHiBHaAiHHS «SI» 3 camuMm coboro. [ToctMonepHa KpuTuka Te-
PEKOHJIMBO TOKa3aja, Mo CTabUILHICTh 3aMICTh YHIBEPCAIBHOI aHTPOTOJIOTIYHOT YMOBH TPOTIOHYE
ICTOpUYHO 3yMOBIIEHY (D1T0COPChKY KOHCTpYKIli€ero. BoHa QyHKIIIOHY€E TOTH, JTOKH ICHYIOThH COIIi-
aJbHI, KyJIbTYpPHI Ta CUMBOJIIYHI YMOBH, 3/1aTHI MiATPUMYBATH YSBJICHHS MpPO LEHTp 1 Oe3mepeps-
HICTH Cy0’€KTa.

Ha Biaminy Bif cTaOUIBHOCTI, TPUBAJICTh HE Iepeadadae HE3MIHHOTO sijapa abo (hiKCOBaHOTO
neHTpy. TpuBajicTh TsDKi€ 10 MpolecyanbHOI Oe3NepepBHOCTI, siIka MOXKe 30epiraTucsi HaBiTh 3a
YMOB PaJMKIBHOT 3MIHHOCTI ()OpM 1ICHTHYHOCTI. ¥ IBOMY CEHCI iICHTHYHICTh HE € «JIaHICTION,
a pajiie pe3ylbTaroM IOCTIHHOTO BIATBOPEHHS B JUCKYPCHUBHHUX, COIAbHUX 1 CHMBOJIYHHX
npakTukax. Take po3pi3HEHHS IMILTIMTHO NPUCYTHE y (dimocodii M. Dyko, KU HAroyiomye, 1o
cy0’€eKT POpMYEThCS Yepe3 ICTOPUYHO 3MiHHI IPAKTUKH, ajie He 3HUKAE Pa3oM i3 iX TpaHchopmairi-
€10 [10]. ImenTHYHICTH Ke 30epirae TPUBAIICTh HE 3aBISKH CTA0IBHOCTI, a 3aBASKHA TTOBTOPIOBAHO-
CT1 MIPAKTUK Cy0 exTHBalii. J[eKOHCTPYIOIOUN LIEHTP mocTMo/epHa (isocodis, BorHOYAC, 3AIUIIAE
BIIKPUTUM THUTAHHS, SKAM YHHOM MOXJIMBA O€3MEepepBHICTh IIECHTUYHOCTI Oe3 cTabinbHOorOo sipa?
CaMe TyT BHHMKAa€ TEOpETHYHA HAIpyra, Sika YacTO 3aJMINAETHCS 1032 YBarow, ake OUIbIIICTh
MUCIIUTENIB 00XOATh BiHOBIEHHS MeTa(i3UKH Cy0’ €KTa.

Po3pi3zHeHHsT Mik CTaOUTBHICTIO Ta TPUBATICTIO IICHTHYHOCTI JI03BOJISIE YHUKHYTH JIBOX KpalHO-
11iB. 3 0HOTO 0OKY, MOJEPHOTO YSBJIECHHS MPO (DIKCOBaHY CYTHICTb, 3 1HIIOTO, PaIMKAIIBHOTO 3aIe-
PEUCHHS CMUCIIOBHUX MIACTaB LIOA0 CyO’ €KTa. Y LOMY CEHCI mocTMojepHa ¢inocodist BiAKpUBaE
MIPOCTIp U HOBOTO THITY aHaJIi3y 1I€HTHYHOCTI, IKUH BU3HAE 11 HECTaOlIbHICTD, ajie He 3arlepeduye
MOXKJIUBOCT1 O€3MEePEePBHOCTI JIFOJACHKOTO CAaMOPO3yMiHHSI.

[udpoBi TexHomNorii, MEpeKeBl KOMYHIKaIlil Ta BIpTyasbHi CEPEIOBHUINA paIUKaTi3ylOTh 11l TPOLECH,
1o ¢ikcoBani dimocodiero mocrmonepry. Merbes mepeayciM mpo AeneHTpariio cy6’ekra, pparMeH-
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TaIli0 JIOCBiy, HECTAOLIBHICTH CMHUCIIB 1 MHOKUHHICTB iIeHTHYHOCTeH. [lle M. Makitoen Harosonry-
BaB, 1[0 «MEJiyM € MOBIJIOMJICHHSIM», IIJKPECIIOI0UH, 0 TEXHOJOrYHa (hopMa KOMYyHIKAaIlii BILTUBAa€E
Ha crioci® mucieHns cy0’ekra [15]. V mudpoBomy cepenoBuii 1ieit eeKT MOCHITIOE MBUAKICTD, (Ppa-
IMEHTAPHICTb 1 BI3yaJIbHICTh KOMYHIKAITI1, SIKi MIAPUBAIOTh MOYKIJIUBICTH ()OPMYBAHHS IILTICHOTO HaparTu-
By ieHTHyHOCTI. Cy0’eKT Nefani Oiiblie nepexuBae cede He SIK HOCisl BIACHOI 1CTOpi, a K CYKYIHICTb
OKpEMHUX poJieid 1 00pa3iB, 10 aKTUBYIOTHCS B PI3HUX KOHTEKCTaX MU(PPOBOTO CPEAOBHIIIA.

[udposa KynpTypa CTBOpPIOE cHenupiYHANA MPOCTIP CaMOIPE3CHTAIlll, y SKOMY 1JI€HTHYHICTb
¢byHKLIOHY€E SK 3MiHHa KOHQirypauis o0OpasiB, mpo¢iniB i HaparusiB. III. Tepkn mokasye, mo B
U(pPOBOMY CEPEOBHII CYO’ €KT MOXKE OJHOYACHO KOHCTPYIOBATH KiJbKa Bepciil «S», ski He mo-
TpeOYIOTh BHYTPIIIHBOI y3romKeHOCT] [16]. 11 MHOXXMHHICTB BIATIOBIAA€ TOCTMOIEPHOMY YSIBJICH-
HIO TIPO 1IEHTUYHICTh SIK BiAKpUTHH mpouec. L{udpposi miargopMu He CTBOPIOIOTH (pparMeHTario
IZIGHTUYHOCTI 3 HYJISI, @ JIUIIE POOISATH i OLIBII BUANMOIO Ta IHTEHCUBHOIO.

. 3y6odd omucye e nporec sik CTaHOBJICHHS PEXXKUMY «HAIVISIOBOTO KaIiTaIi3My», Y MEeKax
SIKOTO JIFOICBKUI TOCBIJI MEPETBOPIOETHCS HA PECYpC MPOTHO3yBaHHs Ta ynpasiiHag [17]. Tak Big-
OyBa€eThCsl paJMKaJIi3allis JIOTIKH Cy0’ €KTUBAIIi1, KOJU Cy0’€KT HE IPOCTO (hOPMYETHCS TUCKYPCAMH,
a BUSIBJISIETHCS BKIIFOUYEHUM Y TEXHIYHO OTIOCEPEIKOBaHI PeKUMH HOpMaJi3arlii, sKi IiI0Th y peajb-
HoMy yaci. XK. Boapiitsp e y no-un¢poBy enoxy onucaB CyyacHy KYJIbTYpY SIK IPOCTIp CUMYJISALIT,
y SIKOMY 3HaKM BTPAa4aloTh 3B’S30K 31 cTaOinbHUMH pedepeHTamMu. Y nuppoBOMYy CepeoBUINI IS
JIoTiKa Ha0yBa€ rpaHUYHOI OYEBUIHOCTI IIEHTUYHICTD JeAani OUIbIe iICHY€E SIK €(PeKT MUPKYIISIil
o0pa3iB, naiikiB, penoctiB 1 BizyanbHuX koaiB [13]. IloBepxHeBicTh, Ha 5Ky BKasye XK. boapiitsp,
HE O3Ha4a€ BiJICYTHOCTI iJIGHTHYHOCTI, a CBIAYUTH MPO 3MiHY ii OHTOJNOriYHOTO crarycy. lmeH-
TUYHICTh OUIbIIIE HE I'PYHTYETHCA HAa TIMOWHHIM CyTHOCTI, a ()OPMYETHCS SK THMYAcOBa 3HAKOBA
KOH(Iryparis.

VY cydacHHX MKIUCHUTUTIHAPHUX JOCHIHKCHHSIX MPoOIeMa 1IEHTUIHOCTI JAeaii JacTilie po3-
IISAETHCS B SIKOCTI YMOBH aHAJI3y MOMKJIMBOCTEH O€3MEepepBHOCTI CyO’€KTUBHOTO JOCBITY, IO €
BAXXJIUBUM, 30KpeMa, B cCUTyallii ¢pparMeHTanii, ungposizaiii Ta MepexeBoi B3aeMoii. Xapakrep-
HOIO PUCOIO ITUX JIOCTI/KEHB € 3CYB YBard BiJl OHTOJIOTIYHHX 3acajl Cy0’ €KTa JI0 MPOIECiB, MPAKTUK
1 KOHTEKCTIB (hOPMYBaHHS 1ICHTHYHOCTI.

VY crarti I. CynpyH i1eHTHYHICT Y M(POBY 100y BU3HAYAEThCA K BIAKpUTA KOH(Irypalis co-
iaJbHUX POJICH 1 CHMBOJIIYHUX TO3UIIIH, IO MOCTIMHO 3MIHIOIOTHCS TMiJI BIUTMBOM MeJliacepeio-
BHIa [9]. ABTOp NMEPEKOHIMBO ACMOHCTPYE, 10 U(POBI NPAKTUKHA HE PYHHYIOTh 1ICHTHYHICTb, a
3MiHIOIOMb Mexanizmu i niompumxu. BogHodac y 1ii iHTepnpeTarii iIeHTHYHICTh pO3IIIAIA€ThCS
Kpi3b MpHU3MY MHOKHHHOCTI Ta ()parMeHTariii, 0e3 4iTKoro po3pi3HEHHS MK BTPATOIO0 CTAOUTBHOCTI
Ta MOXKJIMBICTIO TPUBAJIOCTI CYy0’ €EKTUBHOTO JIOCBIY.

A or, b. IBaHeHKko 3a3Hauae, 1110 CyyacHa IJIGHTUYHICTh iICHY€E He K (piKcoBaHa CTPYKTypa, a SK
CYKYTIHICTh TTOBTOPIOBAaHMX MPAaKTUK caMoBH3Ha4eHHs [6]. Llei migxin cyTTeBO HaOMMKAETHCS IO
MIOCTMOJEPHO] JIOTIKH, OHAK MOHSTTSA MOBTOPIOBAHOCTI BUKOPHCTOBYETHCS pajillie OMUCOBO U HE
OTPUMYE CTaTyCy CaMOCTIHHOI KOHIeNTyaiabHOI Kateropii. Cinij BIAMITUTH, 110 IHU(pOBE cepeno-
BUIIE crpusie (GOPMYBAHHIO 1IEHTHYHOCTI K HU3KM THMYACOBUX CaMOIIPE3EHTAlil, OB’ I3aHUX
MDK COOOFO JIMIIIE KOHTEKCTyaIbHO. Y IIbOMY IIJXO0/I1 YiTKO 3ahikCOBAHO BTpATy CTAOLIHHOCTI 171€H-
TUYHOCTI, IPOTE MUTAHHS 11 TPUBAJIOCTI 3aJUIIAETHCS BIAKPUTHM.

Hapemri, y HaifHOBIIIMX yKpaiHOMOBHHX ITyONiKaIisx mpoOiiemMa iJeHTUYHOCTI Jeaii JacTimie
OCMUCITIOETBCS Y KOHTEKCTI TpaHchopmalliii mudpoBoro cepeoBuina. 30Kpema, IMiIKpecIOeThCs,
10 PO3BUTOK iH(OpMaIifHO-KOMYHIKallIHHUX TEXHOJOT1H 3MiHIO€ (hOpMH comiaiizamii Ta BiIKpH-
Ba€ MOXJIMBOCTI JIi MHOXMHHOTO KOHCTPYIOBaHHS 1IEHTHMYHOCTI, HacaMIlepea Yy BipTyaJbHOMY
MPOCTOPi, Jie cy0’€KT OTpUMY€ HOBI 3ac00M camorpe3eHTallli Ta camoBu3HaueHHs [9]. Lle crocre-
PEeKEHHsI MIATBEPAXKY€e (YKIaHChKY JIOTIKY cyO’€KTHBAIlil, OZIHAK 3HOBY K TaKU HE PO3pI3HsE CTa-
OUTBHICTB IZICHTUYHOCTI Ta 11 MpoLIeCyaJbHy TPUBATICTb.

OT1xe, aHaI3 CydyacHUX JOCIIPKeHb BKa3y€e Ha Te, 10 OUIBIIICTh aBTOPIB CXOASATHCS HA KPHUTH-

1ii, He MPOTIOHYIOYH KOHIENTYaJILHOTO TOSICHEHHSI MEXaHi3MiB 30€peKeHHs Oe3MepepBHOCTI 1/1eH-
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THYHOCTI ITiCJIL BTPAaTH HEHTPOBAHOTO cy0’ekTa. Lle BusBIsAE TEOpeTHUHY MPOTAIMHY MK OITUCOM
HECTaOUIBHOCTI 1IGHTUYHOCTI Ta ii (iI0COPCHKUM OCMHCIEHHSM SIK MPOIECYaTbHOI TPUBAJIOCTI.
CaMe 3amOBHEHHS ITi€1 IPOTAIMHU 4Yepe3 PO3PI3HEHHS CTAaOUTLHOCTI Ta TPUBAIOCTI 1IEHTUIHOCTI
JI03BOJISIE HE JIUIIE YTOYHUTH MTOCTMOJIEPHY NPOOJIEMATHKY, a i IHTErpyBaTH CydacHi iHTepIpeTarii
1IGHTUYHOCTI B IIUTICHY KOHLENTYaJlbHY PaMKYy, 1110 MOE€IHY€ KPUTUKY MeTadi3uku cy0’eKTa 3 MOX-
JMBICTIO OCMHCIICHHS 0€3MepepPBHOCTI Cy0’ EKTHBHOTO JOCBIJTY.

BucnoBku. Y crarri 3aiiicHeHo ¢inocodchkuii aHai3 TpaHchopMallii iICHTHYHOCTI B KOHTEK-
CTi mocT™MoJiepHOi (isocodii 3 aKIEHTOM Ha AEKOHCTPYKLII0 MOAEPHOI KOHIeMNLii cy0’ eKTa Ta me-
PEOCMUCIIEHHS] YMOB HOTO iICHYBaHHSI B Cy4aCHOMY COIIOKYJIBTYpHOMY cepenoBuiii. [lokazano, mo
MoOZIepHa MOZeNb Ccy0’eKTa, sKa I'PyHTYBajacs Ha YSBICHHI PO CTaOUIbHY, IIEHTPOBAaHY Ta CaMo-
TOTOXXHY 1J€HTUYHICTh, Oy/la iCTOPUYHO OOYMOBJIEHOIO (DOPMOIO OCMHUCIEHHS JIFOACHKOTO OYyTTS 1
BTpPAaTHJIa CBOIO TIOSICHIOBAJIbHY CHITy B yMOBaX InO0oKux Tpancdopmartiit XX—XXI ctomiTs.

AHai3 KJIaCHYHUX KOHIICIIIH, 10 MOSCHIOIOTh MOACPHY CyO’€KTHBHICTH, 3aCBIIUMB, IO 1/1CH-
THUYHICTh Y MEXax MOJIEPHOTO MPOEKTy MHUcIWIacs gk (opma cTabiabHOCTI, 3a0e3neyeHa abo cyo-
CTaHLIHHOIO TPUPOIOI0 MUCISYOTrO «S1», abo TpaHCUEHACHTAIBHUMHU CTPYKTYpaMHU CBiJJOMOCTI,
a00 TEJICOJIOTIYHOIO JIOTIKOIO ICTOPHYHOTO PO3BUTKY. CaMe Iie ySIBICHHS MpO CTaOUIBbHUN IICHTP
Cy0’€KTUBHOCTI CTaJIO TOJIOBHUM 00’ €KTOM KPUTHKHU 3 OOKY mocTMoepHoi disocodii.

Po3rnsin migxomiB MOCTMONEPHUX MHCIHTENIB J03BOJUB MPOIEMOHCTPYBATH, IO TTOCTMOAEP-
Ha JICKOHCTPYKIiS Cy0’ €KTa, IO CHPSMOBAaHA Ha BHSBJICHHS 1CTOPUYHUX, JAUCKYPCHBHHX 1 MOB-
HUX MeXaHI3MiB i1 ()opMyBaHHs MPU3BOIUTH 10 BTPATH CAMOTOTOXKHOI CYTHOCTI ¥ mMOcCTae sIK Je-
[IEHTPOBAHA, MPOIECyalbHa Ta KOHTEKCTYaJIbHO 3yMOBJIEHA (opMa icCHyBaHHsA. BogHoUac Kiacuku
MOCTMOJIEPHY TEPEBaKHO YTPUMYIOTHCSI BiJI O3UTHBHOTO aHAJi3y TOTO, SIKUM YMHOM MOXKIIMBA
0e3nepepBHICTh 1ICHTUYHOCTI MicIs IeKOHCTPYKIIii IEHTPOBAHOTO Cy0’ €KTa.

VY crarTti OOrpyHTOBaHO Te3y MPO HEOOXiTHICTh KOHIICTITyaJIbHOTO PO3PI3HEHHS CTa0LIBHOCTI
Ta TPUBAJIOCTI iAeHTHYHOCTI. [TokazaHo, 10 cTabUIBHICTh MOB’sI3aHa 3 MOACPHHUM YSBIECHHSM IPO
HE3MiHHE SApO CyO’€KTa, TOJI K TPUBAIICTh MOKE OyTH OCMMCIIEHA SIK MpolecyanbHa Oe3nepeps-
HICTB 03 arensIii 10 (iKCOBaHOTO IECHTPY.

Amnani3 nudpoBoi KyJIbTypH MPOIEMOHCTPYBAB, 110 Cy4acHI MEPEKEBI Ta MEPEKERB1 cepeIOBHUIIA
pasuKaNi3yloTh MOCTMOAEPHY JIOTIKY (DYHKLIOHYBaHHS 1JeHTUYHOCTI. dparMeHTanis 10CBiay, MHO-
KUHHICTH (pOpM caMompeseHTallii, anropuTMidHa cy0’ €KTHBALliS Ta CUMYJISTHBHHNA XapakTep -
POBUX MPAKTUK IMIATBEPHKYIOTh MMOCTMOICPHY JTIarHOCTHKY JeleHTpallii cyo’ekTa. [1eHTHYHICTh y
udpoBy enoxy (QyHKIIOHYE He K cTablIbHA CYTHICTh, a IK TUMYacoBa KOH]irypariis, 1o 30epirae
TPHUBAJICTh Yepe3 OBTOPIOBAHICTh AUCKYPCUBHHUX 1 CHMBOJIIYHUX MTPAKTHK.
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TRANSFORMATION OF IDENTITY IN THE CONTEXT
OF POSTMODERN PHILOSOPHY

Problem. In the context of digitalization, fragmentation of social experience, and the
decentration of the subject, the problem of identity ceases to be purely theoretical and becomes
significant for both personal self-understanding and social life. Postmodern philosophy
has convincingly questioned the idea of a stable and centered subject; however, it has not
sufficiently clarified how continuity of identity is possible after its deconstruction. The lack of a
clear distinction between stability and duration of identity generates theoretical ambiguity in
contemporary debates.

Purpose. The purpose of the article is to analyze the transformation of identity within
postmodern philosophy and to substantiate the distinction between stability and duration as a
conceptual model for its contemporary understanding.

Methods. The study is based on historical-philosophical and comparative analysis, as well as on
the conceptual reconstruction of the notions of the subject and identity. The texts of representatives
of modern and postmodern philosophy are interpreted in order to identify changes in the
understanding of their theoretical status.

Results. The article demonstrates that the modern concept of identity as a stable and self-
identical essence was a historically conditioned construct that has lost explanatory power under
contemporary socio-cultural and technological transformations. It argues that postmodern
deconstruction does not eliminate identity but reveals the problematic nature of its stability.
A conceptual distinction between stability and duration is proposed, allowing identity to be
understood as a processual form of continuity without appeal to a fixed ontological center. It is
further shown that digital culture and algorithmic environments intensify this transformation,
making multiplicity and contextuality structural features of contemporary identity.

Key words: identity, postmodern philosophy, subject, decentering, discourse, deconstruction,
duration, modernity, postmodernity.
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AXIOLOGICAL OUTLOOK ON THE ROLE OF WOMEN IN THE ARMED FORCES:
CURRENT REALITIES & FUTURE PROSPECTS

The article offers an in-depth examination of the current state of women s participation in the
armed forces across different countries and highlights the principal trends shaping their ongoing
integration into the military domain. Drawing on international experience, it analyzes models of
inclusion and gender policy implementation, with particular consideration of practices adopted
by leading military actors. The study explores how various states address the incorporation of
women into defense institutions, focusing on structural reforms, policy frameworks, and evolving
operational roles. Problem. The central problem addressed in the research concerns the gap
between formally proclaimed commitments to gender equality and their practical realization
within military systems. Attention is given to defense-related gender policies, legislative and
institutional mechanisms, socio-cultural constraints, access to combat positions, and opportunities
for professional growth and leadership. The article also investigates persistent barriers that hinder
full integration, including organizational resistance, stereotypes, and unequal career advancement
pathways. Purpose. The purpose of the study is to assess how technological innovation and the
changing nature of warfare influence the role of women in contemporary armed forces. As modern
conflicts increasingly rely on advanced technologies, cyber capabilities, intelligence systems, and
remote operations, new professional niches are emerging that reshape traditional perceptions of
military service. Methods and results. Using comparative and analytical methods, the research
identifies key challenges and contradictions embedded in existing systems. The findings suggest
that women'’s active participation enhances operational effectiveness, strengthens national
defense capacity, and supports states’ international security obligations. The article concludes
that sustained and meaningful integration of women is essential for building adaptive, resilient,
and inclusive defense structures capable of responding to the complexities of modern security
environments.

Key words: Al, axiology, axiological resilience, women in the military, armed forces, military
innovation, futurism, war paradigm shift, future wars.

The introduction. At the beginning of the XXI century, there is a steady trend towards an
increase in the involvement of women in the military sphere. The transformation of the nature
of military conflicts, the development of high technologies and the spread of the principles of
females’ contribution adds to the rethinking of the traditional role of women in the army. In the
XXI century, the armed forces of many countries are undergoing a process of deep transformation,
which is facilitated by the rapid development of artificial intelligence (AI) technologies. Al is
being integrated into military systems, changing the way warfare is conducted, decision-making,
logistics and intelligence optimization. At the same time, the issue of women's participation in
these new conditions is discussed. The participation of women in the armed forces is gradually
moving from auxiliary functions to full integration into all spheres of military activity, which
necessitates a scientific analysis of this phenomenon and its further prospects. Such a combination
of technological and axiological aspects creates a new quality of security practices that requires
scientific understanding.
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The purpose of the study is to identify the contribution of women into modern and future
military operations. The problem statement and its connection with important scientific and
practical tasks are highly discussed among the scientists all over the world. Modern transformations
of national and international security systems necessitate a rethinking of the role of human
resources in the armed forces, in particular in the context of gender needs. In the context of the
growing intensity of military conflicts, the development of asymmetric and hybrid threats, as well
as the transition to high-tech methods of warfare, the issue of attracting women to military service
is of relevance. Despite the significant expansion of women's participation in the armed forces of
many countries, the problem of their full integration into the military system remains insufficiently
researched and unevenly controlled at the regulatory, organizational and social levels.

In the scientific discourse, there is still a contradiction between the declared principles of equal
opportunities and the real practice of military service by women, regarding access to combat
positions, career growth, the system of training and assessment of professional suitability. The lack
of a unified approach to gender policy in the armed forces complicates the formation of effective
models of personnel management and reduces the potential of defense capabilities of states.

From a practical point of view, this problem is closely related to the implementation of key
tasks in the field of defense and security, namely: optimization of personnel provision of the army,
increasing its combat capability, improving the system of military education and training, as well
as adapting the armed forces to modern NATO standards and international obligations in the field
of gender equality. This issue is of particular importance for Ukraine in the context of a long war,
when the effective use of all available human potential becomes a strategic necessity. Thus, the
study of women's participation in the armed forces is not only of theoretical importance for the
development of military sociology, gender studies and security studies, but also of applied value
for the formation of state policy, improvement of the regulatory framework and implementation of
effective management decisions in the field of defense [3].

Analysis of recent research and publications on this topic proves that the current state of
women's participation in the military is experiencing some similar issues regardless of the served
state. In most countries of the world, military service for women is voluntary, but in recent years,
some states have introduced or expanded compulsory service without gender exceptions. Countries
such as Norway and Sweden have already implemented the model of gender-equal conscription,
and several other states are at the stage of its implementation.

The latest example of the introduction of compulsory military service for women is Denmark.
According to the decision of the Danish parliament of March 25, 2025, from July 1, all women who
will be 18 years old at that time can receive a corresponding notification. And from January 2026,
they will be drafted into the army.

The proportion of women in the armed forces varies significantly depending on the state, which
is due to political decisions, cultural characteristics and historical traditions. In Western Europe and
North America, the level of women's participation in the military is steadily increasing [9].

In Ukraine, the presence of women in the Armed Forces has increased significantly, especially
in the context of a full-scale war. Women take an active part in ensuring the defense capability
of the state, performing tasks both in the rear and directly in the combat zone. Their number has
increased several times compared to the pre-war period, which indicates deep structural changes in
the military system.

The Women's Corps of the Israel Defense Forces was formed in 1948, that is, simultaneously
with the creation of the state itself. Therefore, from the first years of Israel's existence, women
became active participants in the formation of its armed forces. Today, women make up about 35%
of IDF personnel.

In 1995, Israeli women, through the decision of the Supreme Court, achieved the right to serve
in the Air Force. Female Israeli citizens have the opportunity to serve on equal terms with men
in the ground forces, navy and aviation. At the same time, artillery and border units remain the
most common areas of their service. The term of compulsory military service for men is three years,
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while for women it is two years. Israel is characterized by an approach in which gender equality
in the military sphere is an element of the overall defense strategy: a woman is considered as a
full-fledged combat subject. Given Ukraine's decision to open military educational institutions for
women in 2019, it can be assumed that the state is focused, in particular, on the Israeli model.

Israel is one of the few countries where female military personnel are allowed to participate in
hostilities. This decision is due to the peculiarities of the geographical location and the difficult
geopolitical situation: the state is forced to constantly maintain a high level of mobilization
readiness and use human resources as efficiently as possible. However, as of 2016, only about 7%
of combat positions were held by women. At the same time, military personnel are allowed to leave
the place of service overnight, they are provided with benefits when entering higher education
institutions and are paid competitive wages. During the service, women receive professional
training in accordance with the specifics of the unit in which they serve.

Since the creation of NATO, a policy of equal opportunities for military personnel regardless of
gender has been proclaimed. In 1976, the Committee on Women in the NATO Armed Forces was
established, which was transformed into the NATO Committee on Gender Issues in 2009.

In several Allies, women have served as defense ministers, including in Albania, France, Germany,
Italy, the Netherlands and the Netherlands. At the same time, they all performed these functions as
civilians. Individual countries also have women in the highest military positions: in 2008, American
Ann E. Dunwoody became the first woman in US history to receive the rank of four-star general.
Currently, more than a hundred women in the US Armed Forces hold the rank of general.

Until recently, only the United States of America and Australia ensured that there were no
restrictions on women in military service. At the same time, international documents, in particular
UN Security Council Resolution 1325 "Women, Peace, Security", adopted in 2000 and ratified by
Ukraine in 2016, emphasize the need to consider women not only as victims of conflicts, but also as
active participants in peacemaking and security processes.

Within the North Atlantic Alliance, approaches to the recruitment of women into the armed
forces differ depending on national legislation and military policy. In total, more than 300 thousand
women serve in NATO countries, of which about 40 thousand have officer ranks.

According to an associated NATO report in 2019, the highest percentage of women in the armed
forces was recorded in Hungary (20%) and Greece (19%). The third place is occupied by the United
States of America, where women make up about 17% of the army. In Poland, Italy and Montenegro,
women's participation rates in the army are close to those of Ukraine and are approximately 6%.
The lowest level of female involvement among NATO countries is observed in Turkey — about 0.7%
of the total number of military personnel.

The average share of women in the armed forces of NATO countries is about 12%. Before the
start of the full-scale aggression of the Russian Federation against Ukraine, a similar indicator was
typical for the Armed Forces of Ukraine. After the start of the war and large-scale mobilization,
which mainly covered the male population, the percentage of women decreased, but in quantitative
terms, Ukraine continues to be among the leaders in terms of women's participation in the army.

In Ukraine, the armed forces are demonstrating the active involvement of women, which
is especially noticeable in the context of a long war. As of the beginning of 2025, the number of
women in the Armed Forces of Ukraine exceeds 70,000 people, which is a significant increase
compared to pre-war figures.

According to the Ministry of Defense, about 23% of the personnel of the Armed Forces of
Ukraine are women, of which about 10% serve in joint forces operations. They perform a variety
of functions, including staff and administrative positions, combat medical and medical specialties,
UAV operators and technicians and communications and cybersecurity as well.

These data indicate that Ukrainian women are actively involved not only in administrative, but
also in combat and high-tech roles.

The conscription of women for military service is used in different countries of the world.
Among the main methods of recruiting the army, there is a mandatory conscription of citizens of the
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Picture 1. Distribution of roles among the women into the Armed Forces of Ukraine

appropriate age and voluntary contract service. Women are currently serving in the United States,
Canada, Great Britain, Germany, France, Ukraine, the Scandinavian countries, Israel, as well as in
the countries of Asia and Africa.

In most countries, women's service is voluntary, although in some states, in Israel, Norway,
North Korea and some others, military duty applies to both sexes. At the same time, even with
mandatory conscription, women's access to all military specialties often remains limited, and their
areas of service are often focused on medicine and communications.

Among other challenges and barriers for women in military, the author may discuss sociocultural
stereotypes. Despite the growing presence, women in the military face societal expectations and
prejudices. In many societies, the military is traditionally considered a "male" sphere, which
partially limits women's desire or ability to join the service. Monitoring shows that female military
personnel are much less often represented in the media space compared to men — only about 3% of
mentions of military personnel in the media relate to women.

Active debates take place about physical standards. In the United States, 6 Jan 2026 a discussion
around standards for women in combat roles was launched as a result of Pete Hegseth’s lead. The
Secretary of War and the Pentagon's recent initiatives to review the effectiveness of women's service
in ground combat units have drawn both support and criticism.

The controversy centers around the question of whether physical standards should be the same
for everyone, and how this affects combat effectiveness and training.

Among the factors influencing further development in the Armed Forces, it is important to
mention technological progress. Technology, including unmanned systems, cybersecurity, and
remote platforms, is expanding opportunities for women to participate in military operations
without excessive physical exertion, making the role of female soldiers even more critical to today's
battlefield.

So, it is accurate and right to predict future rising in the proportion of women into the military.
Analytical forecasts indicate a further increase in the share of females in the armed forces: both
in technical and combat specialties. Modern conflicts, characterized by high technology, stimulate
the demand for a wide range of skills that women have. Further adaptation of military standards
to neutral models that assess the ability to perform tasks based on specific skills and requirements,
rather than gender, is expected. This marks a shift towards more universal performance criteria.
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The author also believes that uniformed women will increasingly be involved into international
operations, peacekeeping missions, and security initiatives, where their participation contributes to
both the combat and humanitarian aspects of the army's activities.

Axiological aspects of combining gender with technology are very new topics to discuss
as the axiological dimension of this problem lies in rethinking the values underlying women's
participation in the army in the context of technologically modernized war. Ukrainian and foreign
studies emphasize that modern technologies open new ways for women to participate in roles that
were traditionally considered inaccessible due to physical standards or patriarchal notions. This
contributes to the formation of new worldviews, where professional competencies and technological
expertise become decisive for participation in military operations, reducing the focus solely on
physical power. At the same time, it is important to consider ethical imperatives: the use of Al
for military purposes causes discussions about moral responsibility, the risks of algorithm errors,
and potential threats to civilians. From a gender perspective, the inclusion of women in high-tech
military roles contributes to the deconstruction of stereotypes and stimulates a wider engagement
of society's intellectual potential regardless of gender, which is an important value shift in the
understanding of defense service [1; 2; 4].

Actual development prospects and challenges from a technological point of view and the further
progress of army structures may include:

— wider application of neuro-symbolic Al models for automatic analysis of tactical data;

— integration of machine learning into command support systems;

— development of human-machine cooperation concepts, where the human controller is responsible
for managing autonomous systems.

From a social perspective, this means the need to adapt educational systems, vocational
training, and military policies to create a truly inclusive military community capable of functioning
effectively in a high-tech environment. Ethical regulation of the use of Al in war, ensuring
accountability for decisions made by technological systems, and maintaining human control over
automated tools remains an important challenge.

Results and discussion. Women play a significant role in today's armies of the world. For
example, in the Armed Forces of Ukraine, their number has increased significantly since the
start of the full-scale invasion, and women are involved in combat and technical roles, such
as drone operators and unmanned systems specialists, reflecting the technological trends of
modern warfare.

In international practice, specially NATO countries, women constitute a significant proportion of
military personnel, although their participation and access to certain positions vary across political
and cultural frameworks. Statistics show the different proportion of women in the military across
Allies, from high rates in some countries to lower rates in others. This reflects the heterogeneity
both at the level of politics and the institutional culture of the armies of the world.

Social and legal barriers are gradually being overcome, but outdated gender stereotypes
sometimes hinder the full integration of women in all types of military tasks, especially in combat
and technical specialties. Technological warfare and Al (artificial intelligence) are not requiring
physical but intellectual power which make women more competitive and successful [8]. While the
human factor remains decisive in military operations, Al technologies are significantly changing
the way confrontations are handled on modern battlefields. Al applications include automated data
processing, trajectory forecasting, target recognition, optimization of logistics processes, and even
autonomous systems.

In the context of the Ukrainian-Russian war, Al technologies are used to identify objects,
optimize the actions of unmanned aerial vehicles, and analyze intelligence. This leads to the
emergence of new military professions that integrate human intelligence and machine algorithms
into a single system of actions.

On a global scale, the armies of the United States, China, Israel and other countries are
actively developing and applying Al to analyze large amounts of combat data and support quick
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tactical decisions. Modern warfare is becoming less an arena of physical confrontation, and more
a technological competition, where artificial intelligence plays an increasingly important role. In
this context, women's participation in the armed forces takes on new dimensions: they not only
exercise their rights at equal opportunity but also constitute an important source of intellectual and
technological potential.

Conclusion. The article carries out a comprehensive analysis of the current state of women's
participation in the armed forces of different countries of the world and outlines the main trends
and prospects for their further integration into the military sphere. The international experience
of attracting women to the army, in particular the practices of NATO countries, Israel, the United
States and the Nordic countries, is considered, as well as the features of gender policy in the
field of defense are analyzed. Particular attention is paid to regulatory and legal aspects, socio-
cultural barriers, women's access to combat positions and career growth, as well as the impact
of technological changes on the transformation of the role of women in modern armies. The key
challenges and contradictions between the declared principles of gender equality and the real
practice of military service are identified. The importance of women's participation in increasing
the defense capability of the state and the fulfillment of international obligations in the field of
security was emphasized. It is concluded that the further integration of women into the armed forces
is an important factor in the development of effective, adaptive and socially oriented models of
national defense. Axiologically, the modernization of war on the basis of Al requires a reassessment
of society's value guidelines from traditional physical strength to professional competence, from
gender stereotypes to technological adaptability. A defense system that is able to fully integrate all
these aspects becomes more effective, flexible and innovative.
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AKCIOJIOTTYHUH HOIJISA] HA POJIb )KIHOK Y 3BPOMHUX CUJIAX:
CYYACHI PEAJIII TA MAMBYTHI IEPCIIEKTUBH

Cmamms npononye 2nubOKull aHaniz Cy4acHo20 CMauy y4yacmi HCiHOK y 30pouHux cunax pisHux
Kpain i 8UCBIMIIOE OCHOBHI MeHOeHYll, wo Gopmyloms iXHIO NOOATbLULY HMe2payilo y GIlicbKOgy
chepy. Cnuparoyuco Ha MINCHAPOOHULL OOCEI0, AHANIZVIOMbC MOOENI THKIIO3I ma 8npo8a0NCeHHs
2eHOEPHOI  NONIMUKY, 3 YPAXY8AHHAM NPAKMUK, AKi 3ACMOCO8YIOMb  NPOGIOHI  0epicasu.
Jlocniooicenns nokasye, sk pisHi Kpainu peacyioms Ha IHMe2payito HCiHOK 00 0OOPOHHUX THCMuUmMyYitl,
30CepeoHCYIoUUCy HA CMPYKMYPHUX pehopmax, NommudHux 2aciax ma 3MiHi  onepayiuHux
poneu. Ilpoonema. [onosna npobrema, wo po3enioacmvcsi 68 OOCHIONCEHHI, CIMOCYEMbCS PO3PUBY
Midie oghiyitino npoconoweHuMy 30008'A3aHHAMU WO00 2eHOEepHUX NUMAHb Md iX NPAKMUYHOIO
peanizayicio y iliCbKOBUX cucmemax. Yseaea npuoiisemvcs 2eHOEepHitl NOTIMmuYi, 3aKOH00A8UUM Mda
IHCMUMYYIUHUM MeXaHi3Mam, COYIOKYIbMYPHUM OOMeNCeHHAM, 00Cmyny 00 00Utosux no3uyii ma
MOACIUBOCMAM 071 Npoghecilino2o 3pocmanHs i nidepcmea. Y cmammi makooic po3ensoaomucs
CMItKi 6ap'epu, aKi 3a6axcaroms NOBHIU IHMe2payii, 30Kpema opeaHizayitiHuil onip, cmepeomunu ma
HepieHi wLiAxu Kap'epnoco cmanosients. Mema. Memoio 0ocniodxcenHs € oyiHumu, sIK MexHON02IUHI
iHHOBAYIi Mma 3MIHHA NPUPOOA 6e0eHHs GIlIHU BNIUBAIOMb HA PONb JHCIHOK Y CYYACHUX 30POUHUX
cunax. OcKinbKu cy4acHi KoHu@uikmu oeoani Oinbuie NOKIAOAOMbCA HA Nepedosi MexHONoli,
KIOepMOodHCcIuBoCmi, po36i0y6aibHi cucmemu ma OUCMAaHYItHI onepayii, 3'161110mucs 061 npoghecitini
HiWi, AKI 3MIHIOIOMb MPaouyitine YA6IeHHSA Npo GIUCbKogy ciyicOy. Memoou ma pezynbmamu.
Buxopucmogytouu nopiensibHi ma aHanimuyHi Memoou, 00CIIONCEHHS BUABTAIOMb KAOUO0BI SUKIUKU
ma cynepeunocmi, 3axknadeHi 6 icHylouux cucmemax. Pezynomamu ceiouams, wjo akmueHa y4acmo
JHCIHOK NIOBUWYE ONEPaAmuBHy eMeKmueHicmb, 3MIYHIOE HAYIOHANbHUL OOOPOHHULL NOMEHYian i
niIOMpuMye MidDCHApOOHi be3nekosi 30006 'a3anHs Oepoicas. Cmilika ma 3MICIMO6HA IHMe2payis HCIHOK
€ HeoOXIOHOW 011 CMBOPEHHs A0ANMUBHUX | CIILIKUX 0OOPOHHUX CIPYKNYD, 30aMHUX peazy8amu Ha
CKIAOHOWI CYHACHUX De3NeKo8UX YMO8.

Knrwuosi cnoea: I, axcionocis, axcionoziuna cmitikiCmv, HCIHKU Y BIUCbKY, 30pOUHI CUIU,
BILICLKOGI THHOBAYIL, hymypusm, 3miHa napaouemu GilHU, MAUOYMHI GIUHU.
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JlaTa mpuiAHATTS CTATTi 10 APYKY micis perensyBanns: 11.03.2026
Jara my6nikauii (onpuimtonHenss) crarti: 13.05.2026



80 HAYVKOBE III3HAHHA: METOZOJIOI'IA TA TEXHOJIOI'IA 1(57) 2026

VYIK 141.7:17:123.1
DOI https://doi.org/10.24195/sk1561-1264/2026-1-10

Kpu:xanoBcbka Tersina OjiekcanapiBHa

KaHAuaT Gu10coPCHKUX HAYK,

noueHT kadeapu dimocodii

Hanionansnoro yHiBepcurety «Omecbka IOpUIMYHA aKaIeMis»
®donTaHCchKa Jopora, 23, Oneca, Ykpaina
orcid.org/0000-0002-6391-6871

Kanycrina Hanist BopuciBaa

KaHIuJaT OPpUIAUIHHUX HAYK, JOLCHT,

noueHT kadeapu pinocodii

HamnionansHoro yHiBepcureTy «Ojiecbka IOpUINYHA aKaJAEMis»
®donTtaHchKka qopora, 23, Oneca, Ykpaina
orcid.org/0000-0002-2421-5335

CBOBO/JIA SIK JJOCBIJ] 3YCTPIYI 3 IHIIIUM Y ®OPMYBAHHI
ABTOHOMII JIOAWHHU

Axkmyanvnicmo npooaemu. J{oCniodxHceHHs aKmyanizye HANPYHCeHHs MIdHC KIACUYHUMU HOPMA-
MUBHUMU MOOETAMU C80D00U Ul ABMOHOMIL MA CYYACHUM OOCBIOOM JHOOCLKOI 83AEMOOIL, Y MeHcax
K020 €80000a NOCMAE AK emUdHa 8i0n06ioanbHicms i 8i0Kpumicmos 00 iHwocmi. Cmamms mae
Ha memi meopemuune NpOosACHeHHs. CNiBGIOHOUEHHA C80000U U ABMOHOMIL Yepe3 OCMUCTIEHHsl C80-
000U 5K eK3UCMEHYILHO-eMUYH020 00C8I0Y 3ycmpiyi 3 [THwuM, y medxncax aKko2o npooiemMamusyemp-
¢ mpaouyiiline YA6leHHsA NPo A8MOHOMIIO AK CAMOOOCMAMHIO éracmugicms cyo’ekma. Memoou
00CNi0MCeHHA. Y 00CNIOJCEHHT 3ACMOCOBAHO KOHb;enmyaJleuﬁ aHanis, cNpAMOBAHUL HA YIMOYHEHHS
CMUCTIOBUX KOHQiIcypayiti c60600uU Ui asmoHoMii y cydyacHomy @inocoghcorkomy 0uc;<ypcz Kpumuu-
HUL 8UMID Yb020 Memody BUKOPUCIAHO o npo6ﬂemamu3az4n HOPMAMUGHUX | PAYIOHATICIMUMHUX
Mmooenetl agmonomii. I epmenesmuunull ananiz 3aay4eno Oasa inmepnpemayii K1aCU4HUX i Cy4acHux
Qinocoghcokux mexcmis, mooi AK eMuKo-QeHoOMeHON02IYHA NePCNeKmu8a 0038018€ OCMUCIUMU
€80000y sIK nodiesull umip 100cvko2o0 0oceidy. Haykoea nosusna. Y npogederomy 00CaiodiceH-
HI 30ilICHEHO meopemuyHe NPOICHEHHS CNIBBIOHOWEHHSI C80000U Ul A8MOHOMII Yepe3 OCMUCTEHHs
€80000U 5IK NOJIEG020 MA eMUUHO HACUYEHO20 BUMIDY JH0O0CbKO20 00C8i0y 3ycmpiui 3 IHwum, wo
00360714€ PO32NA0AMU ABMOHOMIIO N03A MEXCAMU i MPAKMYBAHHA AK GHYMPIUHLO20 CAMOKOHMP-
0710 YU payioHAIbHO20 CAMO3AKOHOOABCMBA, MUM CAMUM NEPeoCMUCTEHO N02IKY CNi8BIOHOUEHH S
c60000u i aemonomii. Ocnoeni pezynomamu. Cmamms 00800UMb, WO €80600a He 3600UMbCIL 00
HOPMAmMu8HO20 CAMO3AKOHOOABCMBA YU BHYMPIUHLO20 KOHMPOIIO, d NOCMAE AK NOOi€ull i pes-
YiuHU 8UMIp NH0OCbKO20 ICHYB8aHHA. TlopieHAnbHUL aHAN3 HOPMAMUBHOIL, HAPAMUEHOI ma emu-
Ko-gheHoMeHOoN02TuHOI MoOelell NOKA3YE, WO ABMOHOMISL POPMYEMBC 8 YMOBAX YACOBOI MPUBALO-
cmi, Midccy6 ekmuoi 3anyueHocmi ma 6ionogioanvHocmi. Bucnosku. Ceob6ooa sik 00ceio 3ycmpiyi
3 [Hwum 8i0kpusae o8y KoH@icypayito asmoHoMmii, y AKil camicms NOCMAE K 30aMHICMb 3AIUULA-
mucsi coboio uepesz emudHy 8ionogiob Oe3 Cy8epeHH020 CamMOCmMEePOICEeHH .

Kntouosi cnosa: emuuna 8ionogioanvbHicms, HAPAMUEHA [0eHMUYHICMb, (EHOMEHON02Is THULO-
CcMi, CAMOBUZHAYEHHS, eK3UCTEHYIUHA GIOKPUMICIb, MIXHCCYO '€EKMHICMb.

Beryn. V xiiacuuHoMy €BporieicbkoMy (inocopcbkoMy ITUCKYPCl MOHATTS CBOOOAM TpaauIiiii-
HO TIOB’SI3Y€THCS 3 17Ie€10 aBTOHOMII Cy0’€KTa, sIka MUCIIUTBCS SIK 3/IaTHICTH IO CAMO3aKOHO/IaBCTBa,
palioHaJILHOTO BHOOPY Ta HE3aJeKHOCTI BiJl 30BHINIHIX BIUTMBIB. Take po3yMiHHS cBOOOIH, cop-
MOBaHE B ME€XaxX HOPMATUBHUX 1 PaLliOHATICTUYHUX MOJENEH, BIIIrpano BU3HAYAJIbHY pOJib y CTa-
HOBJICHHI MojiepHOi ¢inocodii, penpe3eHTyoun cyd’ €KkTa sIK CaMOIOCTaTHIO THCTAHIIIIO, IS SKOi
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[HImWMi mocrae pajaiie Mexer cBOOOAM, HXK YMOBOIO ii CTaHOBJIEHHS. Y IIiil MEepCIeKTHBI CBOOOIA
OCMUCIIOETHCS SIK BHYTPILIHIM MpocTip BUOOPY, 110 30epirae LiIiCHICTh Cy0 €KTa, ajie 3BYXKY€ Io-
PHU30HTH 11 €K3UCTEHIIIMHOIO Ta €ETUYHOI'O OCMMCIICHHS.

Pa3zom 13 TiiM cyuacHuii ¢igocopChKkuii KOHTEKCT JIe/Iajli BUpa3Hille BUSBIISIE BUMIPH JIIOACHKOTO
JOCBiY, B SIKMX CBOOO/Aa PO3KPHUBAETLCS K MOMIEBHI MPOIIEC, MOB’I3aHUMN 13 BIAKPUTICTIO JI0 1H-
IIOCTI Ta TMOPYIIEHHSIM CaMOTOTOXHOCTI Cy0’€KTa. Y I[bOMY TOPH30HTI aBTOHOMIsl IepecTae OyTu
OUYEBHJIHOIO TIEPETYMOBOIO CBOOOM 1 MocTae K GopMa, 1110 BUHUKAE Y CaMOMY JOCBIJlI CBOOOIH,
JI03BOJISIFOYM NIEPEOCMUCIUTH B3a€MOBIIHOIIEHHS cBOOOIM I aBTOHOMIi. BomHouac 30epiraerbes
METOJIOJIOTIYHA HAINpyTa MK IMMU IMiJXOAaMU: SIKIIO aBTOHOMIIO PO3IIISIATH SK MEPBUHHY CTPYK-
Typy, TO CBOOOJIa TIOCTAE K 11 peaizallis; SKIIO XK BUXOIUTH 3 TOIIEBOCTI CBOOOAM, TO aBTOHOMIs
HaOyBae MOXIAHOTO Xapakrepy. Y Lii TOYIll MMOCTae npodieMa — SKUM YHHOM OCMHUCIUTH CBOOOIY
Tak, 00 BOHA HE peAyKyBaJiacs J0 BHYTPIHBOI camopediekcii cy0’ekra i BogHOYAC HE pO3UUHSI-
jacst B 0€30CO00BUX CTPYKTYpax B3a€EMO3AJICKHOCTI.

AKTyaJlbHICTh TaKOTO MEPEOCMUCICHHS 3yMOBJIEHA TaKOK CYYaCHUMH COILIIOKYJIBTYPHUMHU yMO-
BaMH, Y SKHX JTOCBIJI JIFOICBKOTO iCHYBaHHS TO3HAYEHUI 3pOCTAIOU0I0 HECTAOLIBHICTIO, KPUXKICTIO
KUTTEBUX CTPYKTYpP 1 MOPYIICHHSIM 3BHYHHX (OpM camoigeHTHdIKaIil. Y CHUTyaIlisX 1ICTOPUIHUX
37aMiB, KPU30BHUX TpaHc(opMalliii Ta BOEHHUX BUIIPOOYBaHb CBOOO/IA BXKE HE MOXKE pelyKyBaTHUCs
710 BHYTPINIHBOT aBTOHOMI1 pariioHaabHOT0 cy0’ekra. BoHa mocTae sik criocid BUTpUMYBaHHS 1HIIIO-
CTi, BIIMOBIIAJILHOCTI Ta B3a€MHOI BPa3JIMBOCTI, IO CTABUTH ITiJI MUTAHHS TPAIUIIHHE YsBICHHS
PO CaMOIOCTaTHICTh cy0’ekTa. OTxe, mpobiiemMa CIiBBiIHOLIECHHS ¢BOOOIU i aBTOHOMII HaOyBae
HE JIUIIE TEOPETUYIHOI, a i eK3UCTCHIIHO-CBITOIVISAHOT BarHy.

[IutanHs nonArae B TOMY, Y44 MOXKIIMBO PO3KPUTU CBOOOIY SIK TOCBiJ, 1110 KOHCTUTYIOE Cy0’ €KTa
yepes 3ycTpid 3 [HIuM, 1 4u 103BOJIs€ TaKUM MiIX1T OCMUCIUTH aBTOHOMIIO HE SIK 3aBepieHy (op-
My CYBEPEHHOCTI, a K Ipouec craHoBieHHs. Came [ KOHIeNTyajJbHa HEBU3HAYCHICTH OKPECITIOE
po0GieMHe T0JIe MPOIIOHOBAHOTO 10 C1IKEHHS.

VY cyuacHiit ¢inocodii mpobdbrema aBTOHOMII po3pOOISETHCS B KUTHBKOX OCHOBHUX T€OPETUUHHX
HampsiMax. Y MeXax HOPMaTUBHO-MOPAJIBbHOI Ta MOMITHYHOI (isocodii aBTOHOMISI OCMHUCIIOETh-
Csl SIK 3JIaTHICTH JO PAIllOHAJIBHOIO CaMOBHU3HAuYeHHs 1 caMoBpsiayBaHHs [1; 2]. Pensmiiini Teopii
(J. Y. Lee, L. Bin, A. Honneth) akueHTytoTh Ha ii 3aJI€:KHOCTI BiJl MI’KCYO €KTHMX BITHOCHH 1 IIpaK-
TUK BU3HaHHA [3; 4; 5]. YV HaparuBHUX 1 repMeHeBTHUHUX migxonax (P. Ricoeur) aBronomist moB’s-
3Y€EThCS 3 IHTEPIPETATUBHOIO EAHICTIO caMOCTI [6], Tosl sik (heHOMEHOJIOTIUHI Ta €TUYHI KOHIICTIIIiT
(E. Levinas; L. Hu, J. Pu) 3MimtytoTh yBary 10 nepBHHHOI BiANOBiAaabHOCTI niepen [Himm, mpobiie-
MaTH3YI049H caMy i7Ief0 aBTOHOMHOTO cy0’ekTa [7; 8]. YV kpuTuuHii comianbHii dimocodii (J. Butler,
I. M. Young) aBTOHOMIsl PO3IVISAAETHCS B KOHTEKCTI HOPMATUBHUX CTPYKTYP 1 COLIAIbHUX MPAKTHUK,
o ¢popmyroTh cyo’exTHICcTh [9; 10], a B HOBiTHIX nocnipkeHHsXx (E. McTernan) cBobona iHTepmpe-
TYETBCS SIK MOIEBHIA MixkcyO’ ekTHU mportec [11].

B yxpaincbkomy ¢histocodcbkoMy KOHTEKCTI mpobsiemarrka cyd’€KTHOCTI, 1HIIOCTI Ta cBOOOAH
po3po0IIseThCs B MeXax (PEHOMEHOJIOTIYHUX 1 TepMEHEBTUYHUX MiaxoAiB y npatsix T. Jlrotoro [12],
K. Cirosa [13], B. KeOynamze [14] Ta M. IlommoBu4a [15], a Takok y KOHTEKCTI COIIOKYIBTYPHOTO
aHajizy, npencrasieHoro pociimpkeHnsmu K. Paivinu [16] ta 3. Aramantok [17]. ¥V mux miaxomax
cBO0O/A MOCTae K OaraToBUMIpHUHN (peHOMEH, MOB’sI3aHUN 13 BiANOBIAAIBHICTIO, KYIBTYPHOIO Ca-
MOIHTEPIIPETAIIE€I0 Ta CYyCIUILHUMHU TpaHCchopMmallissMu. BogHodac y OUIBIIOCTI 3 HUX aBTOHOMIS
a00 cB00O/Ia MUCIIMTHCS SIK TEOPETUYHO TIEPBUHHA, TOJI SK iX CITIBBITHOIICHHS PIJKO CTa€ Mpeame-
TOM CIIELiaJIbHOTO KOHIENTYyaJbHOro aHamzy. Lle 3ymoBitoe HeoOXiqHICTh 10JaTKOBOIO TEOPETHY-
HOTO TPOSICHEHHS MPOOJIEMU X B3a€EMO3B’SI3KY B MEKax JAHOTO JIOCIIIIXKEHHS.

MeTo10 1OCTiPKCHHS € TEOPETUYHE MPOSCHEHHS CITIBBIHOIICHHSI CBOOOAM i aBTOHOMII uepes
OCMMUCJIEHHSI CBOOO/IH SIK €K3UCTEHIIHHO-€THYHOTO JOCBITYy 3yCcTpidi 3 [HIINM, y MeXax sIKOro mpo-
OJeMaTH3yEThCS TPAIUIIIIHE YSBICHHS PO aBTOHOMIIO SIK CAMOIOCTATHIO BIACTHBICTH CY0’ €KTa.

Metoau aociizkeHHs. MeTOmONOTIYHY OCHOBY JOCIIDKCHHS CTAHOBUTH KOHIENTYaJbHUMA
aHasi3, COpSAMOBAHMN HA YTOYHEHHS CMHCIOBHMX KOH(QIrypauiii cBoOOJM Ta aBTOHOMIi y cydac-
HOMY (imocopchkoMy TUCKypci. Y MexaxX poOOTH Mel IMiIXiJ BUKOPHUCTOBYETHCS ISl BUSBICHHS
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TEPMIHOJIOTIYHUX PO3PI3HEHb MK HOPMATHMBHUMH, HAPAaTUBHHUMH Ta E€THUKO-(EHOMEHOJOTIYHU-
MU IHTEpIIpeTalisiMu CBOOOIH, a TAKOXK JUIs aHaJi3y BHYTPIIIHIX JOTTYHUX HANpPYy>KEHb MK HUMH.
KoHnnenryansHuit aHami3 103BOJISIE MPOCTEKUTH, SKUM YHHOM Pi3HI MOJIE BU3HAYAIOTh IPIOPUTET
cB00OIM 200 aBTOHOMII Ta SIKi OHTOJIOT1YHI ¥ €THYHI MPUITYIIICHHS JISKATh B iX OCHOBI.

Kputnunuii BUMip TOCTIIKEHHS peali3yeTbcsi B MEXax KOHILIENTYaJIbHOTO aHAIi3y 1 MOJsArae y
npoGremMaTH3aIlii HOPMATHBHUX i PALliOHANICTHYHMX MOJeIeH CBOGOMM Ta aBTOHOMIi. MneThes He
PO OKPEMHI METOJI, a PO CIOCiO TEOPETHYHOTO ONPAIFOBAHHS MaTepially, CpSMOBaHUN Ha BHSIB-
JICHHSI KOHIIENTYyaJIbHUX 00OMEKEHb IiIXO/IIB, 110 PEIyKYIOTh CBOOOIY IO CAMOKOHTPOJIO 200 caMo-
3aKOHOJIABCTBA, TA HA OKPECJICHHS IMiICTAaB JUIA iX MOJAIBIIOTO ITePEOCMHUCICHHS.

JIOTIOBHIOBAJIbHUM METOJIOJNIOTTYHIM THCTPYMEHTOM BHUCTYIIa€ TEPMEHEBTHYHUI aHaI3, CIIPSIMO-
BaHUI Ha iHTepIpeTalito Gpi1ocoPChKUX TEKCTIB, sIKI PENPE3EHTYIOTh Pi3HI MiX0AU A0 cBOOOIU U
aBTOHOMII. [ epMEHEBTHYHA TTEPCIIEKTHBA JO3BOJISIE PO3IVISIATH IIi TEKCTH HE JIUIIE SIK iICTOPHKO-(Di-
J0co(ChKi TMO3HIIII, a K CMUCIOBI TOPU3OHTH, Y MEXKax SKUX (OPMYIOTHCS Pi3HI MoJeni cy0’ek-
THOCTI. 3aB/SKH IbOMY CTa€ MO>KJIMBUM 31CTaBJICHHS Ta KOHIIETITyalbHE YTOYHEHHSI HOPMAaTHBHOTO,
HApaTHBHOTO 1 €THKO-()eHOMEHOIOTIYHOTO IMiIXOIB Y MEKaX €IMHOTO TMPOOIEMHOTO TIOJIS.

Pe3ynbraTu gociimkenHs. Ha moyarky 3ayBaKuMo, 1110 Y MEXaX JAHOTO JOCIIDKEHHS TTOHSTTS
«JTIOTUHA» BUKOPUCTOBYETHCS Y (P110CO(CHKO-aHTPOIIOIOTIYHOMY CeHCl. AHal3 JIOACHKOro OyTTs
3IMIHCHIOETBCS Uepe3 pi3HI KOHIENTyadbHI QIirypu — «cy0’ exT», «S», «0coOuCTICTBY, AKi (ikcy-
I0Th OKpEMi BUMIPH CTAHOBJICHHS JIOAWHH Yy A0CBiZi cBoOOAM. [IoHATTA cy0’€kTa BHKOPHUCTOBY-
€THCSI JUIS TIO3HAYEHHSI HOCis CAMOBHU3HAYECHHSI Ta BIAMOBITANBHOCTI, «S» — ISl aHATI3y TOAIEBOTO
Ta €TUYHOTO BUMIpPY JOCBiy 3ycTpidi 3 [HIIMM, a MOHATTS 0COOUCTOCTI — JUII OCMHUCIICHHS IIiJTiC-
HOCTI IIOTO JIOCBIAY Y YacCOBOMY Ta HapaTMBHOMY BUMipaxX. Y IIbOMY KOHTEKCTi JOIJIBHO yTOY-
HUTH ¥ TOHATTS CaMOCTI, K€ MO3HAYa€ IHTErPaTUBHY €AHICTh IUX BUMIpiB. CamicTh B OCTaHHIX
JOCITIJHKCHHS PO3YMIEThCS SIK OaraTtopiBHEBU (DEHOMEH, IO OXOIUTIOE HE JIUIIe peICKCUBHY 17CH-
TUYHICTh, aJIeé i MHO)KMHHI BUMIPH CaMOCIIPHMHSATTSI, BKJIFOUYHO 3 €TUYHUMU, KOTHITUBHUMH Ta CO-
uianbHuMHU BuMipamu [18]. Lle no3Boisie po3misgaaTu caMiCTh K CKJIAIHY €IHICTH CTPYKTYp, LIO
(bopmyroThCs y B3aeMoii 3 [HIIMM, MOIi€r0 Ta KyIBTYPHUMH KOHTEKCTaMH. Y IIbOMY 3B’SI3Ky KOpe-
JISALISE MK TIOHSITTSIMH CaMOCTI, CBOOOJIM Ta aBTOHOMIi MOe OyTH BHU3HA4YE€HA SIK CITIBBIIHOIICHHS
Pi3HUX PiBHIB OCMHCIICHHS JIIOJCHKOTO caMoBU3HaYeHHsA. CaMiCTh OCTA€ IHTErPaTUBHUM IOPU30H-
TOM, Y MEKax sSIKOTO PO3TOPTAETHCS JIFOAChKE OyTTS K HimicHICTh. CBOOOAA BUpakae NUHAMIYHHM,
MO/II€EBUI BUMIp i€l IMUTICHOCTI, cOCIO i BIAKPHUTOCTI 10 MOXKJIMBOCTI, 1HIIOCTI Ta 3MiHU. ABTO-
HOMIisl K O3HA4a€e CTPYKTYpHY (OpMY BIOPSAKYBAaHHS Ili€i BIAKPUTOCTI, TOOTO 3aTHICTh CaMOCTI
Ha/IaBaTH CMUCIJIOBY i HOPMaTHBHY BU3HAYCHICTh BIaCHOMY JOCBiay. Tox, y cTarTi HAEThCs HE PO
pi3HI 00’ €KTH aHami3y, a MPO Pi3HI COCOOM KOHIENTYyali3allii JIOAUHU K ICTOTH, Yds aBTOHOMIs
(dhopMyeTbes y MPOCTOP1 CBOOOIM, BiIMOBIAAIBHOCTI Ta MIBKCY0’ €KTHOTO BiIHOIIICHHS.

VY dimocodcerkiit Tpaauilii TOHATTS CBOOOAM i aBTOHOMIi TIepeOyBalOTh Y TICHOMY CMHUCIIOBOMY
CIIBBIHOIIICHHI, aJle HE MOXYTh MiAMIHATA oaHe iHIIe. KoHuentyanbHUi 3B’ 130K MK HUMH T10-
JSIra€ B TOMY, 110 0OM/BAa TOHATTSA HaJeXaThb /10 CHUIBHOTO MPOOJIEMHOrO IMOJIsi CaMOBU3HAYECHHS
JFOTMHY, BOJHOYAC (DIKCYIOUH pi3HI PiBHI HOTO (i0cO()CHKOT0 OCMHUCICHHS. ABTOHOMIS BKa3ye Ha
3/1aTHICTB Cy0’€KTa BIOPSIKOBYBATH BJIaCHE CAMOBHU3HAUCHHS Y (hopMax HOPM 1 pillieHb, SKi BiH BU-
3HA€ SIK MiJICTaBH BIACHOTO >KUTTS. [HAMBITyaabHa aBTOHOMISl «3a3BUYail pO3yMIEThCS K 3/1aTHICTh
OyTH BJIIACHOIO OCOOMCTICTIO, MPOXKUBATH CBOE YKUTTS BIIOBIIHO JIO MiJICTaB 1 MOTHBIB, SKi BU3HA-
I0ThCS BIacHUMU» [1]. YV Mekax KOHIENTYyaJIbHOTO aHaji3y BaKJIHMBO ITiKPECIUTH, IO TaKEe PO3Y-
MiHHS aBTOHOMIii HE € HEUTpaJbHUM, BOHO Tlepeadayae MeBHY MOJENb cy0’€KTa, 31aTHOTO pediiek-
CHBHO TIPUBIIACHIOBATH TIiJICTAaBU BJIACHUX [iil 1 miaTpuMyBaru iX y daci. Came B il 34aTHOCTI
ABTOHOMIS ITOCTA€ SIK OpMa OCMHUCICHOTO CAMOBH3HAYCHHS, SIKA MOXKE 3MIHIOBATUCS 3QJIC)KHO BiJl
TOT0, AIK Cy0’€KT IepeKHUBAE BIACHY CBOOO.Y.

BonHo4yac aBTOHOMIO HE CIIi/I OTOTOKHIOBATH 3 HE3AJEKHICTIO SIK MPOCTUM CTaHOM BiJICyTHOCTI
30BHINIHBOTO BILTUBY. He3anexHicTh Mae mepeBakHO HETaTUBHUI XapakTep, OCKUIbKA BH3HAYA€Th-
sl uepe3 YCyHEHHs IPUMYCy abo BTpyUYaHHs, HE OKPECIIIOIOUM 3MICTy CAMOBU3HAUEHHsI. ABTOHOMIs
K O3Ha4Ya€ BHYTPIIIHIO OPMY IILOTO IMPOIIECY, @ CaMe 3IaTHICTh Cy0’€KTa OCMHUCIICHO MPHUBIIACHIO-
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BaTH MiJICTaBU BJIACHOTO YXUTTS 1 HECTH 3a HUX BIJMOBIIAJIBHICTh Y CUTYAIlISIX COLIAJIbHOI, CHMBO-
J1YHOT, TIIECHOT Ta MI>KCYO €KTHOT B3a€MO3aJIEKHOCTI.

[Topsiz 13 MOHATTAMYU HE3JICKHOCTI Ta aBTOHOMIT Y (i0ocoCchKOMY i TIPAaBOBOMY JHCKYpCi da-
CTO BUKOPHCTOBYETHCS MIOHATTS CyBepeHITeTY ocoOucTocTi. CyBepeHiTeT (iKCye MEXY JISTITUMHO-
rO BTPYYaHHS B 1HAMBIIyalIbHE XKUTTS Ta OKpPECTIOE cepy ocoducToro mpasa. «laes cyBepeHiTe-
Ty 0COOMCTOCTI IPYHTYETHCS HA MPUHIIUII, IO JIUIIE OKPEeMa JIIOIMHA Ma€ MOpaJibHE Ta MPUPOIHE
MPaBO PO3MOPSKATUCS BIACHUM TUIOM Ta X)UTTAM» [19]. CyBepeHiTeT BUpa)xae mpaBo Ha caMo-
PO3MOPSKEHHS 1 3aXUCT BiJl 30BHINIHBOTO MPUMYCY, ajieé HE OMUCY€E BHYTPIMIHBOI CTPYKTYpPH Ca-
MOBU3HAYCHHs. SIKIIO HE3aJleKHICTh IMO3HAYA€ PAJIIIe HETAaTHBHHUMA CTaH BIJICYyTHOCTI MPHUMYCY, TO
CYBEPEHITET — IIPaBO OCTATOYHOTO PIllIEHHS MO0 cebe.

CBobona y Mexax JaHOIo JIOCHIKEHHS OCMUCIIOETHCS K (yHIaMEHTAIbHUM BUMIp JOCBi-
Iy, IO BU3HAYAE CIOCIO HOro OyTTEBOT BIIKPUTOCTI JO MOXKJIMBOCTI, mmosii Ta iHmocti. [Tix momi-
€10 TYT PO3YMI€THCS 3MiHA CMHCIIOBOTO T0JIS IOCBIJTY, sIKa HE BUBOJUTHCS 3 MOMEPEIHIX YCTAaHOBOK
cy0’ekTa 1 He Moxe OyTH MOBHICTIO MependaueHa i KOHTPOIboBaHa HUM. [1ofist mo3Hauae MOMEHT
pPO3pHBY 3 YK€ HASBHHUMH CXEMaMH CAMOPO3YMIHHS, Y SKOMY CyO’€KT ONMUHSETHCS TEPe]] YMMOCH
TaKuM, 110 BUMarae BIAMOBIAI Ta MEPEOCMUCIICHHS BIAcHOI MO3MINi. Y IIbOMY CEHCi CBOOOIa Mae
JMHAMIYHUN 1 TIO/II€BUI XapakTep, BOHA 1I0pa3y aKTyalli3yeThCsl B KOHKPETHUX CUTYyaIlisIX TOCBiNY,
Jie Cy0’€KT IMOCTaBJICHHI TIepel HEOOX1AHICTIO BIIOBIIaTH. ABTOHOMIS B Il TIEPCIIEKTHBI O3HAYAE
dhopmy ocmucieHHs 1 ctabimizamii mocBimy cBobomu. Tox, cBoOOIa HE rapaHTy€e aBTOHOMIT SIK CTa-
701 XapaKTEepUCTUKH CY0’€KTa, aje BIJKPUBAE TOPH3OHT, Y MEXaxX SIKOTO aBTOHOMisi HaOyBae cMHC-
Ty, 3MIHIOETBCS 1 MIJUIATa€ ETHYHOMY BUTIPOOYBaHHIO.

HopmatuBHe po3yMiHHSI CBOOOIM W aBTOHOMIT (POPMYETHCS B MEKax parfioHaaicTHuHOi (imocod-
CBKOT 1HTYTII{, 3T1IHO 3 SIKOF0 CBOOO/Ia MUCIUTHCSA SIK 3/IaTHICTH Cy0’€KTa MiSITH BIAMOBIAHO JI0 3arajib-
HO3HAYYIIIOTO ¥ paIlioHaIbHO OOIPYHTOBAHOTO MPHHIIAITY HAJICKHOTO. Y il IEPCIICKTHBI aBTOHOMIs
o3Hayae crocid parioHaJIbHOT opraHi3allii Boji, 0 3a0e3mneuye y3ropKeHICTh JIii 3 HOPMOIO Ta MOX-
JMBICTH il MOpanbHOi oliHKK. IMManyin KaHT pagukanbHO (iKCye 1F0 JIOTIKY, BUBOISIYM AaBTOHOMIIO
BOJI B paHr ()yHJaMEHTAILHOTO TPHHITUITY MOPAIBHOCTI: «ABTOHOMIsSI BOJI € OJMH €IMHUHA TTPUHIIHIT
yCiX MOpaJIbHHUX 3aKOHIB 1 BIAMOBITHUX iM 000B’s3KiB» [20]. ¥V Mexkax 1€l HOpMaTUBHOI PaMKH MO-
paJIbHUI 3aKOH HE MPHUIHUCYETHCS BOJI 330BHI, & BUBHAETHCS SIK TAKUM, 10 MA€ CHITY 3aBISKH PO3yM-
Hill ¢opmi camM03000B’s13aHHs. BiamoBigHO, cB0OOOIAa MHUCIHUTHCS SK 3MATHICTH JIISATH HE3AJICKHO BiJI
EeMITIIPUYHOI JAeTepMiHAIIii Ta IMiAMOPSAIKOBYBATUCS YHIBEPCAII30BAHOMY MPUHITUITY. ABTOHOMIsI Ha0y-
Ba€ CTaTyCy CTPYKTYPHOTO MEXaHi3My MOPATbHOTO CAMOBU3HAYCHHS, Y MEKaX SIKOTO Cy0’ €KT BU3HAE
ce0e pKepesioM HOPMH OCTLIBKH, OCKUTBKY BOHA Ma€e (popMy YHIBEpCAITBHOTO 3aKOHY.

Sk OaunMo, y MekaX HOPMATUBHOI PaMKH aBTOHOMIl BHSIBIISETHCS BHYTPIIIHE HANpPYKEHHS,
MOB’si3aHe 31 CITOCOOOM KOHCTUTYIOBaHHS Cy0’ekta. Komu aBTOHOMisI MUCIHTBCS SIK CaMO3aKOHO-
JIABCTBO, Cy0’€KT IMOCTa€ SK CaMOAOCTaTHS MOpaJbHA IHCTAHISA, IO PAaIliOHATBHO OOTPYHTOBYE
BJIACHI JIii Ha MiACTaBl YHIBEpCAJIBbHOTO MPUHITKITY. 32 TaKOi JIOTIKK BIIHOIIEHHS /10 [HIIIOTO po3ris-
JAEThCA SIK TOXIJHE TI0JIe 3aCTOCYBAaHHS BXKE€ BCTAHOBJICHOTO 3aKOHY, BHACIIJIOK YOTO 1HINICTh 3a-
JMIIAETHCS 30BHIIIHIM BUMIPOM IIOO MOPAJIBHOI aBTOHOMII. Y pe3ynbrari cB000a 3aMUKAETHCS B
MEKax pallioHaJIbHOI CAMOBIJIHECEHOCTI Cy0’€KTa, 10 YCKJIAJHIOE OCMHCIICHHS BiIOBIIaIBHOCTI,
sIKa BUHHMKA€E 3 JOCBIAY 3ycTpidi Ta B3aeMHOI 3aimydeHocTi. Came Ha BHYTPIIIHIO HAMPYTy HOpMa-
THUBHOI MOJIENIi aBTOHOMIi 3BEpPTAIOTh yBary cydacHi (imocodchbKi AUCKYCii: «pOKeBi ySIBICHHS Ta
ITAC/IMBI NPHITYIIEHHS 100 aBTOHOMIi € HeGe3neunnmMu omuakamiy [2]. Maerscs He 1po 3amepe-
YEeHHs1 aBTOHOMI1 SIK TaKoi, a PO KPUTHKY ii 1/1eani30BaHOr0 pO3yMiHHS SIK CTaOlIBLHOTO i 130/1b0Ba-
HOTO CTaHy BHYTPIIIHBOI CYBEPEHHOCTI. Y Iil MEPCIICKTHBI aBTOHOMISI BTpava€e CTaTyC 3aBEPIICHOI
dhopmu cBOOOIHM i MOCTAE SIK TPOOIEMHUH TIPOIIEC, 10 MOTPeOy€ MOCTIHHOTO KPUTUYHOTO CaMOBII-
HOIIIGHHSI Ta YTOYHEHHS BIAcHUX mijacTaB. Lle 3yMoBItO€ HEOOX1MHICTh i1 MOAANBIIOrO KOHIIETITY-
QIBHOTO MEPEOCMHUCIICHHS Y YaCOBOMY Ta €THYHO-PEIALIHHOMY BHMipaX, y MeXax SIKUX cBoOoma
PO3KPUBAETHCS K MPOIIEC CTAHOBJICHHS OCOOMCTOCTI y BiAHOIIEHHI /10 [HIIIOTO.

VY HapaTUBHOMY MiIXOi CBOOO/IA i aBTOHOMIisSi OCMUCIIOIOTECS SIK MPOIIECH, 110 PO3TOPTAIOTH-
cs B yaci Ta HaOyBalOTh CMHUCITY Yepe3 iCTOpito KUTTS cy0’ekra. Kiro4woBUM 1151 IBOTO MiAXOMY €
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MIOHATTSI HAPATHBHOI 1IECHTUYHOCTI, SIKE JI03BOJISIE MUCIUTH Cy0’€KTa SIK TAKOTO, MO (OPMYETHCS Y
MpoILIeCi OMOBI/I BIACHOTO KUTTS. Y Il MepCreKTUBI cBOOOAA BUSBISIETHCSA Y 3[aTHOCTI HajaBa-
TH TOJISIM CMHUCJIOBOT 3B’SI3aHOCTI Ta BIATOBIIATH 32 HANPSM BIACHOTO CTAHOBIICHHsS. BidmosinHO,
ABTOHOMIS BTpaya€ CTAaTyC MEPBHHHOI HOPMATHBHOI NIEPEJYMOBH U MOCTAE SIK 3AaTHICTD MiTPUMY-
BaTH IIUIICHICTh BJIACHOI KUTTEBOI icTopii. «Ocoba, Mpo sIKy MM TOBOPUMO, Ta areHT, BiJ] SKOTO 3a-
JCKUTH JIisl, MAIOTh 1CTOPIIO, € BIACHOIO iCTOPi€IO» [6], IO 03HAYAE, aBTOHOMIsI (JOPMYETHCS B TPH-
BaJIOCTI JIOCBIY, JIe CBOOO/IA MTOB’s13aHa 3 BIMOBIIAIBHICTIO 32 CMUCIJIOBY €IHICTB KUTTA. Y IIbOMY
ceHcl cB000/1a MOCTAE SIK BIAKPUTICTH JI0 MOJIHM 1 CMUCIIB, a aBTOHOMIS SIK (hopMa CaMOBU3HAYCHHS,
10 BUHUKAE B CAMOMY TIPOLIECi Ii€T BiIKPUTOCTI.

CydacHi pessIiiHi MiIX0au 0 aBTOHOMIT JTOJIal0Th YSIBICHHS MPO HEl K MPO CYyTO BHYTPINTHIN
aKT BoJi a00 130JIbOBaHY 3/aTHICTh Cy0’€KTa 0 CaMOBM3HAYEHHA. Y Miif MEepCHEKTUBI aBTOHOMIs
OCMHUCITIOETHCS SIK 0araToBUMIpHHHN TPOIEC, Y SKOMY B3a€MOMIIOTH BHYTPIIIHI akTH peduiekcii Ta
30BHIIIHI YMOBH JIIOJACHKOTO OYTTS, IO JO3BOJISIE PO3IVISAATH 11 SIK «OJUH 3 MPABIOMOAIOHUX CITO-
co0iB HaJaTH HaJIS)KHOTO 3HAYEHHS BIMOBIHO 30BHILIIHIM Ta BHYTPIIIHIM €JIeMEHTaM, Ki MOXYTh
OyTtu 3anisiHi B aproHoMii» [3]. ComianbHi i iHTEpCYO’ €KTHBHI 3B’SI3KH MPH I[bOMY ITOCTAIOTh HE SIK
O0OMEKeHHsI CBOOO/IM, a SIK YMOBH il KOHKPETHOTO CMHUCIIOBOTO oopmieHHs. LleHTpanbHoro 3Ha-
YeHHsI B 1[I} Jorini HaOyBae KaTeropis BU3HAHHS, a/DKe «BH3HAHHS 3MIHIOE T€, IK MU CIPUHMAEMO
HIIIOTO B HOTO YHIKAJIBHOCTI Ta BKIFOUEHOCTI» [4], BogHOYAC TpaHC(HOPMYIOUH i CaMOCTIPUHHSATTS
cy0’exTa. ABTOHOMIS 3a TaKUX YMOB (POPMYETHCS SIK TPOIIEC, Y MeXaX sSKOro cBoOo/a HaOyBae pe-
JSIIAHOTO XapakTepy K BIAKPUTICTH 10 BIIHOIICHb, Yepe3 SKi BOHA MOCTYIOBO KOHCTUTYHOETHCS.
BonHowyac HapaTHBHO-pENSALIRHUNA MMiAXiJ, PO3KPUBAIOYMA YaCOBY Ta MIXKCYO €KTHY 3yMOBIICHICTH
ABTOHOMI1, 3aJIMIIAE BIJKPUTUM MUTAHHS PO MEPBUHHUIN €THYHUH IMITYJIBC CBOOOMH, IO MEPEIye
OyIb-SIKOMY CaMOTIIYMau€HHIO YK B3a€EMHOMY BH3HAHHIO.

3BepHEHHS 70 €TUKO-()eHOMEHOJIOTIYHOTO BUMIPY JIO3BOJISIE OCMHUCIIHTHA CBOOOY SIK OO 3Y-
cTpivi 3 [HmMM, y SKii €TMYHA BiANOBINAJIBHICTh IMMOCTAE MEPBUHHOK IMIOM0 Oyab-sSKUX (HOpM
CaMOBHU3HAUCHHSI.

Etnuna peromeHooriss CB0O00IM paIuKaaIbHO IMEPEOPIEHTOBYE POYMIHHS aBTOHOMI{, 3MIIIYOUN
(doxkyc 13 caMoBiaaas cyd’€kTa Ha MEPBUHHICTh KOTO BiTHOMICHHS 10 [HIIOTO0. Y Il IEpCIeKTUBI
cBOOO/A MOCTA€E SIK BIAKPUTICTH J0 TOTO, IO HE KOHCTUTYIO€ThCS Sl 1 HEe Moxke OyTH 3BeeHE 10
fioro HawmipiB abo miHHicHUX cxeM. Came B oMy cerci E. JleBiHac Hamosnsirae Ha MPUHIUTIOBIN
HETOTOXXHOCTI 1HIIOCTI: «IHImMi sk [HIM € He aume alter ego: [HImUK € TUM, YUM s cam He €» [7].
ACUMETpUYHUI XapaKTep IOTO BIIHOIICHHS O3HaYae, 1o [HIIui He MocTae K piBHOMPABHUH MMO-
JTFOC B3AEMHOCTI Y1 JI3€pKaJibHE TPOJOBKEHHS S, a BIIKPUBAETHCS SIK BUMOTA, 10 HE TIOXOJUTH BiJl
cy0’ekTa 1 HE MOKe OyTH HMM CKacoBaHa. ¥ TaKOMY TOPH30HTI aBTOHOMIsl BTpaya€e CTaTyC MovYaTKo-
BOI BJIACTUBOCTI i MOCTAE K MOXiAHA (hopMa, 1110 BUHUKAE Y BIANOBIAb HA BUMOT'Y 1HIIOCTI.

Sxmo [HmwmiA He € M3epKalbHUM BimoOpakeHHsIM S, cBoOoma He MOXKEe 3BOIHMTHCS IO Camo-
KOHTPOJIIO YM CaMO33aKOHOJIAaBCTBA y BY3bKOMY HOpMAaTWBHOMY ceHci. BoHa HaOyBae momieBoro xa-
paktepy, a came, Sl He oOupae MOMEHT 3ycTpiui 3 [HIIHMM, aje ONMUHSAETHCS MEeped HUM 1 3MYyIICHEe
BiNOBigaTh. Y 1bOMY BUMIpi CBOOO/IA O3HAUA€ 37aTHICTh HE 3aKPUBATHUCS MEpPE 1HAKIIICTIO Ta HE
HelTpanizyBary ii 4yepe3 MOsSICHeHHs YM npuBlIacHeHHs. Came ToMy cBOOO/1a HaOyBa€e eTHYHOTO 3Mi-
CTy K cnoci0 TOro, «siK MU OyayeMo abo pyHHyeEMO MOCTH MiX co0oro Ta iHmuM» [21]. ¥ npomy
KOHTEKCTi aBTOHOMIsI HE TIepey€e BiIHOIICHHIO, a (OPMYETHCS B HbOMY. S CTa€ MOXKIIMBUM HE Ye-
pe3 3aMKHEHE CaMOMMCIICHHS, a Yepe3 JIOCBIJI 3yCTpidi 3 IHIIICTIO, 10 BHUSBIISE MEXKI CAMOTOTOX-
HocTi. He camothe S pobuth ceGe MOXKIMBHUM, a pajllle «HECKIHUEHH] MPOSBU 1HIIIOTO JI03BOJISIOThH
S mucnutu cebe, po3ymiTu cebe Ta KOHIENTyani3yBaru cebe» [8]. ABTOHOMIS B Takiii MEpCIEKTHBI
MOCTAE SIK MOX1HA CTPYKTYpa, 10 BUHUKAE 3 YK€ HAsSBHOI CUTYaIlii BiIIOBI1aJbHOCTI.

VY 1pbOMy KOHTEKCTI 3ycTpid 3 [HIIMM BUKOHYE (DYHKIIIO CMUCIOBOTO PO3KPUTTS cyO’ekra. IH-
IIiCTh HE TOAAETHCS JI0 BXKE TOTOBOTO S, a BUSBIISIE MEXi HOTO CaMOTOTOXKHOCTI Ta BiJIKpUBA€E TO-
PH30HT 3HAYYIIOCTI, B IKOMY CBOOOJIa mepecTtae OyTH CaMOBIAAsIM 1 HaOyBa€e €TUYHOI HAIPYTH.
«3a 70moMOror IHIIOro ycBiIOMIIOETHCS HETOTOXKHICTH S... 3aBAsKM HOMY PO3KPHBAETHCS CBIT
IIHHOCTEH 1 3HAYYIIOCTI CIiBICHYBaHHs» [12]. Y mbOMYy METOMOJIOTIYHOMY KITFO4i CBOOOA BHSIB-
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JIIETHCS Yepe3 3/1aTHICTh BUTPUMATH BUKJIMK 1HIIOCTI 0€3 11 pemyKirii, yHacIiI0K 40ro (GOpMy€eEThCS
BIJINIOBIJaJIbHA, TOOTO 3pisia, KOH(Irypariist aBTOHOMIi.

VY mexax eTuko-(heHOMEHOJIOTIYHOTO IiIXOQy 3arpo3a cBOOOI i aBTOHOMIi IOCTaE TaKOXK Y
dOpMi KOJTEKTHBHOI TOTAIBHOCTI, 10 MACKY€EThCS Mij CHinbHICTh. MaeThes mpo Take Mu, sike Heii-
Tpajizye Hanpyry MK S Ta [HIIMM nUIAXOM 31UTTS 200 MiANOPSAAKYBAaHHS 1HAMBIyaabHOI BIAMIH-
HOCTI 3arajgpbHOMy 00pa3y emxHocTi. « ToranpHICTh “Mu” cTUpae 1HAKIIICTh, O€3 K0T He MOXe OyTH
1 MoBH T1po BigHOCHHU MiXk S Ta [Hmmmy [13]. Y Takomy Mu cBoO0a BTpavae MmogieBUi 1 eTHIHUI
XapakxTep, a BIANOBIAAIBHICTh PO3YMHAETHCS B 0€30C000BIH €HOCTI. ABTOHOMIA 32 I[UX YMOB Jie-
(bopMy€eThCS, TIMIHSIOUNCH KOJIEKTHBHOIO 1IEHTHYHICTIO 200 PEIyKYIOYHCh JI0 JIOSUTBHOCTI CITiJIb-
HOMYy 1iitoMy. OTke, HeOe3MeUHO0 /1T CBOOOIM € HE CIUIBHICTD K Taka, a Ta popma Mu, 110 cka-
COBYE aCHMETPIt0, pO3pi3HEHHS I BIAMOBIIANBHICTD, 0€3 TKUX HEMOXKIIUBE CTAHOBJICHHS aBTOHOMII.

BucHoBkH. Y TpoBEICHOMY IOCIHIPKEHHI 3JiHICHEHO TEOPETUYHE MPOSCHEHHS CITiBBiIHOIICH-
Hs cBOOOIM ¥ aBTOHOMII Yepe3 OCMUCIICHHS CBOOOIM SIK IMOMIEBOIO Ta €TUYHO HACHYECHOTO BHMi-
Py JIOICBKOTO JIOCBiTy 3ycTpiui 3 [HIIMM, 110 703BOJISE€ PO3MIAAATH ABTOHOMIIO 1032 MEXaMHu ii
TPAaKTyBaHHS SIK BHYTPIIIHHOTO CaMOKOHTPOJIO YHM PalioHAJILHOTO caMmo3akoHoiaBcTBa. CBoOOma
1 aBTOHOMIsI MOCTAIOTh SIK €IEMEHTH CIHIIBHOIO MPOOJIEMHOTO MOJIs JIFOACHKOTO CaMOBU3HAYEHHS,
MIPOTE PEMPE3CHTYIOTh Pi3HI PiBHI HOTO (HiT0COPCHKOrO OCMUCIIEHHS: CBOOOa BUpaKa€ MOJIIE€BUH 1
JMHAMIYHANA BUMIp TOCBiAY BIIKPHUTOCTI O MOXKIIMBOCTI Ta iHIIIOCTI, TOJI SIK aBTOHOMisl BUCTYTIA€
(hopMOI0 BHOPSAAKYBAHHS LIBOTO JOCBIAY Y 3JaTHOCTI Cy0’€KTa Ha/JaBaTU CMHCIIOBY I HOPMaTHBHY
BU3HAUEHICTh BIACHOMY JKUTTIO.

VY Takiif MepCIeKTHBI 3MIHIOETHCSI CaMa JIOTiKa CITIBBITHOIICHHS CBOOOIU i aBTOHOMII, sSKa IO-
CTa€ sIK B3a€EMOKOPEJISLIMHUIN Mpoliec, CTPYKTypa SKOro nependadae npucyTHicts [Hmoro. CBodona
MIPH IIbOMY HE PO3YMIETHCS SIK 3aJIeKHa B [HIIOTO; HATOMICTH 11 €TUYHUN BUMIp, [0 BUSBISIETHCS
y (opmi BiIIOBII, CTPYKTYPHO Tiepeadadae iHIIOTO SK ajapecara BiamoBiganpHOCTI. Came el BU-
Mip TpaHc(hOpMye po3yMiHHS aBTOHOMIi, BOHA IOCTA€ HE SIK CyBEPEHHICTh Cy0’€KTa, a K MpolecC
BI/INIOBIJAJIbHOTO CAMOBHU3HAUEHHS.

Bonnowyac MikcyO’eKTHHI BUMIip CBOOOIM BHUSBIISIE, IO 3arpo3y JJs HEi CTAHOBIATH HE cami
MDKJTIOACHKI BITHOIICHHS, a 1X TOTaxi30BaHi (OpMH — SIK 130JIbOBaHa CaMOJOCTATHICTH S, Tak 1 1o-
IJIMHAI0Ya KOJIEKTUBHA TOTAJIBHICTh MH. Y 11 MepCIEKTUBI aBTOHOMIS TIOCTAE SIK BIIKPUTA €TUYHA
KoH(Irypamis caMocTi, 0 (GOpPMY€EThCS Yepe3 3AaTHICTh BIAMOBIIaTH HAa BUKJIMK 1HIIOCTI, 30epira-
FOYH BJIACHY 1JIGHTUYHICTb y TPOCTOPI BIAMOBIAAIBHOCTI Ta B3aEMHOI 3QJTy4EHOCTI.
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FREEDOM AS AN EXPERIENCE OF ENCOUNTER WITH THE OTHER
IN THE FORMATION OF HUMAN AUTONOMY

The urgency of the problem. This article offers a philosophical-anthropological analysis
of freedom as an experience of encounter with the Other and examines its role in the formation
of human autonomy. The study highlights the tension between classical normative models of
freedom and autonomy and the contemporary experience of human interaction, within which
freedom appears as ethical responsibility and openness to otherness. The article aims to provide
a theoretical clarification of the relationship between freedom and autonomy by interpreting
freedom as an existential-ethical experience of encountering the Other, within which the traditional
understanding of autonomy as a self-sufficient property of the subject is problematized. Methods.
The study employs conceptual analysis aimed at clarifying the semantic configurations of
freedom and autonomy in contemporary philosophical discourse; its critical dimension is used
to problematize normative and rationalist models of autonomy. Hermeneutic analysis is applied
to interpret classical and contemporary philosophical texts, while an ethical-phenomenological
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perspective allows freedom to be understood as an eventful dimension of human experience.
Scientific novelty. The research provides a theoretical clarification of the relationship between
freedom and autonomy by interpreting freedom as an eventful and ethically charged dimension of
the human experience of encountering the Other, which allows autonomy to be considered beyond
its interpretation as internal self-control or rational self-legislation. In this way, the logic of the
relationship between freedom and autonomy is reconsidered. Results. The study demonstrates
that freedom cannot be reduced to normative self-legislation or to an intrinsic property of an
autonomous subject. Instead, it reveals freedom as an eventful and relational dimension of
human existence within which autonomy takes shape through responsibility and intersubjective
involvement. Comparative analysis of normative, narrative, and ethical-phenomenological models
shows that autonomy remains structurally unfinished and develops within temporal continuity and
relational engagement. Conclusions. The intersubjective dimension of freedom transforms the
classical understanding of autonomy as a completed structure and supports a processual model of
selfhood. In this perspective, freedom functions not merely as a condition of self-determination but
as an event that opens a space for responsible coexistence and relational self-constitution.

Key words: ethical responsibility, narrative identity, phenomenology of alterity, selfhood, self-
determination, existential openness, intersubjectivity.
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POJIb BUPOBHUYOI BA ®PAXOM) IPAKTUKH Y ®OPMYBAHHI CYYACHHUX
®AXIBIIIB 3 ®1LJIOCO®Ii TA KYJBTYPOJIOI'II

Y emammi docnioxcyemoca ponv supobnuuoi (3a ¢haxom) npakmuxu y npoyeci popmyeanHs cy-
yacHux gaxieyis iz ginocoghii ma xynvmyponocii 6 ymosax mpancgopmayii 0c8imHb020 NPOCMO-
Py ma po3eumKy KpeamusHoi eKOHOMIKU. AKMYan1bHICHb meMu 3yMOGIeHA 3DOCMAHHAM 8UMO2 OO0
npogeciiinoi KOMNemeHmHOCmi 2yMaHimapiie, HeoOXiOHicmio iHme2payii meopemuyHux 3HaHb i3
NPAKMUYHUM 00C8I00M Ma a0anmayii 0C8IMHIX nPocpam 00 CY4ACHUX COYIOKYTbIMYPHUX GUKTUKIE.

Memoto 00cnidsceHHA € aHANi3 HAYKOBUX NIOX00i8 00 PO3YMIHHSA SUPOOHUYOT NPAKMUKU 5K
CK1a0080I npoghecilinoi ni02omosKu, a MaKkoH#C BUSHAYEHHS il 3HAUeHHs Ol POPMYBAHHS KAIOUOBUX
KomnemenmHuocmetl maubymuix gaxisyie. ¥ pobomi euxkopucmano KOMRieKc 3a2aibHOHAYKOBUX
Memoodis, 30Kpema meopemudHuli ananiz, NOPIGHAHHS, Y3A2ANbHEeHHA Ma ONUC, WO 00360IUNO CUC-
memamu3ysamu ICHYIO4l HAYKOBI Ni0X00u ma Us8Umu OCHOBHI MeHOeHYIl PO36UMK)Y NPAKMUYHOL
nio2omosKu.

YV pesynemami 0ocnioxcenna scmanosiero, wo UPOOHUYA NPAKMUKA BUCTIYNAE IHMe2PaAMmue-
HUM KOMHOHEHMOM 0C8IMHb020 npoyecy, AKull 3abe3neyye noEOHaHHs MeopemudHoi ni020mosKu 3
peanvHumMu ymosamu npogecitinoi disnonocmi. Bona cnpuse po3eumky ananimuyHo2o0 MUCieHHs,
KOMYHIKAMUBHUX | OP2aHi3ayiiHuUX HABUYOK, (hOpMYBAHHIO OOCIIOHUYLKUX YMiHb ma npogheciunoi
camoioenmucpixayii cmyoenmie. Ocodnugy ysacy npuoileHo poii NPaKmuku y ni02omosyi Kyibmy-
ponoeie, yus npogheciina OisIbHICMb YOPMYEMbC HA NepPemuHi aKademMiuHux, THCIMUmyyittHux i
NPOEKMHUX NPAKIMUK.

3’acoeano, wo cyuacui ymosu, 30Kkpema 0EHHUL KOHMEKCM, npoyecu 0eKoloni3ayii ma po3su-
MOK KY/IbMYPHOI NONIMUKY, NIOCUNIOIOMb 3HAYEHHS NPAKMUYHOT Ni020MOBKU SIK IHCMpYMeHmy gop-
MYBAHHS KYIbMYPHOI cmitikocmi ma npoghecitinoi mobinbHocmi. Boonouac okpecieno npobnemu op-
eanizayii npaxmuxu, ceped AKux gopmanizayis ii smicmy, HeOOCMAamHsL 83AEMOOISL MIJIC 3AKIA0AMU
ocgimu ma pob6omooasysimu, a MaKodc 0OMedNceHicmb 6a3 NPAKmMuKu.

V sucnoskax nazonoweno, wo 8UpoOHUYA NPAKMUKA € KIIOUOBUM YUHHUKOM NIO20MOBKU KOHKY-
PEHMOCHPOMOIICHO20 (Paxisys, 30amHo20 00 KPUMUYHO20 MUCIEHHs, ehekmusHoi npoghecitinoi di-
SAbHOCMI ma adanmayii 00 CY4aACHUX UKIUKIE.

Knrouoei cnosa: supobnuua npaxmuxa, npogeciiina niocomoexa, ¢ghaxisyi 3 ¢ginocoghii, gpaxisyi
3 KYIbMypono2ii, npogecitini komnemeHmuocmi, 0ceima, 0C8imHuilli npoyec, NpaKmuiHa nid20moeKa
3000y8auis, hopmyeanns gaxisys.
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Beryn. V cydacHux ymoBax TpaHcdopmariii OcBiTH Ta 3pOCTaHHS BUMOT J10 podeciiinoi mijaro-
TOBKH T'yMaHiTapiiB 0coOIMBOro 3HaueHHs HaOyBae BHPOOHHYA MPAKTHKA SK CKJIa0Ba OCBITHBOTO
npouecy. nst crynenris cnemianbHocTell «Pinocodis» Ta «KynbTyposoris» npakThka BUCTYIIAE HE
JIMIIE €TaroM 3aKpiJIeHHs] TEOPETUYHUX 3HaHb, @ i BAKIIMBUM 1HCTPYMEHTOM (OpMyBaHHs pode-
CITHMX KOMIIETEHTHOCTEW, KPUTUIHOTO MUCIICHHS Ta 3AaTHOCTI 10 aHATITUYHOI JiSTIBHOCTI.

B ymoBax noruOneHHs €eBpoIHTErpaliifHuX BUMOT 10 CUCTEMH BUIIOI OCBITH aKTyaJbHOIO MPO-
OIeMOI0 Ha CydacHOMY eTarli cTa€ yAOCKOHaJIeHHs MpodeciifHoi miAroToBKU MailOyTHIX (haxiBIIiB.
Onnak Oytu kBamidikoBaHMM (paxiBIeM y CBOIl Tady3i HEAOCTaTHBO, 0COOIMBO AJs dinocoda Ta
KYJIBTYPOJIOTA.

[TigBumenHs piBHA npodeciiiHoi MiArOTOBKH Mae 31MCHIOBATHCS LUISIXOM Opi€HTAIlll HaBYaIb-
HO-BUXOBHOTO IPOIIECY Ha MPAKTUYHY CKJIAJIOBY YaCTUHY NPOIIECY HaBYaHHS. TOMY BayKIIMBHI eTarl
MIArOTOBKM MaiOyTHIX (haxiBLiB — 11€ GOPMYBaHHS MPAKTUYHUX YMiHb, 30KpeMa IiJ 4ac BUPOOHU-
4oi mpakTuku. Tpaauiiiai migxoau GopMyBaHHs 3HaHB 1 MpodeciiiHuX YMiHb B YMOBaX BUPOOHH-
40i MPAKTUKK MaricTpiB (izocodiB Ta KyJabTYpOIOTiB HEJOCTaTHRO pe3yiabTaTHBHI. Lle npu3BoauTh
JI0 CYNIEPEUHOCTEN MIXK TEOPI€IO 1 MPAKTHKOIO HABUYAHHS Ta MOTPeOy€e po3B’s3aHHS.

IIpobnemu opranizanii BUpoOHMUYOi HpakTuku nociipkyBanu B. barpiit, H. 3arpsskuna,
1O. 3emmina, H. Korenko, K. Muxactok, M. Ianpayk, T. [Tonoa, A. Cirora, JI. Tapxan, H. Xwmisnsip-
YyK Ta iHOI. Ajle 0COONMBOCTI MpUTaMaHHI NpoIecy BUPOOHUYOI MPAKTUKH MiJ1 Yac rnpodeciitHoi
MiArOTOBKHM MaifOyTHIX (haxiBIliB B Cy4YaCHUX yMOBax MOTPeOyIOTh MOCTIHOTO T0CTIIKEHHS.

JlociKeHHsT PI3HUX TOYOK 30pYy BUEHHX Ha PO3BUTOK BHUIIOI OCBITH BHSIBIISIE TPUBOXKHY TEH-
JICHIIII0: 3MEHIIeHHs 3Ha4ylocTi (itocodii B npoieci HaB4aHHs (paxiBliB HETaTUBHO BIUIMBAE SIK
Ha 3araJibHy SIKICTh BUIIIOi OCBITH, TaK 1 Ha (hOpMyBaHHS IXHIX MPOpeCiHHUX HABUYOK.

Meta cTaTTi: MpoaHai3yBaTH Cy4acHi MOMISAM HAyKOBIIIB HA MPOOJIEeMy BUPOOHHYOI MPAKTHKH
B JIUCKYpC1 cy4yacHOi (isocodii ocBITH.

VY mopaniil cTarTi BUKOPUCTAHO TakKi OCHOBHI METOIM JOC/iIKeHHS: TEOPSTUYHUN aHai3 AJs
PO3MIsiAy HAyKOBUX Mpallb, MIAXOMIB 1 MOMIAMIB PI3HUX yYEHHX. AHaI3 1 y3araJbHEHHS JKEpPe
Oyl BUKOPHCTAaHI JUIsl cUCTeMaTH3allii HayKOBUX MO3ULINA 00 BUPOOHNYOT IPAKTUKH PLI0COPIB 1
KynbTyposioriB. [lopiBHSUIBHUIM aHami3 — AJIs 31CTaBIEHHS Pi3HUX MiIXO/IB Ta MOMISAIIB AOCTITHUKIB
70 nipo¢eciifHOi MiArOTOBKH. 3 JOMOMOTOI0 OMMCOBOTO METOY MH HABOJIWIIA XapaKTEPUCTUKY POIIi
BUPOOHNYOI MPAKTUKHU B CY4aCHIA CHUCTEMI OCBITH. A aHaJITUUYHUN METOJ — JUIsl OCMHUCIIEHHS MPO-
O1eM 1 TeHJeHIIii cy4acHOT OCBITH.

PesyabraTtu gociigkenHs. CydyacHa ekoHOMiKa motpelye QaxiBLiB, 3AaTHUX 0 MIBUAKOTO 1
SKICHOTO OCBOEHHS BUPOOHUYUX IMPOIIECIB, COPOMOKHHUX MPAKTUYHO BUPIIIYBaTH MOCTaBJIEHI Te-
pen HuMu npodeciiini 3apnanHs. ToMy OHOBIEHHS BUIIIOI OCBITH BUMAarae CyTTEBUX 3MiH yCiX CKIia-
JIOBUX TIPOLIECY ITiITOTOBKH, 30KpeMa BUPOOHUYOT MPAKTUKU CTYJCHTIB, METOIO AKOi € (popMyBaHHs
OCHOB JIOCBiTy TIpo(eCiiiHOT MIsTTBHOCTI Ta CKOPOUYEHHS TEPMIHIB aJanTarlii MOJIOJ0TO CIeliaiicTa
710 BUMOT TIpo(eciitHOi AiSTBHOCTI.

[IpakTuka € HEBi €EMHOIO YaCTUHOI HABUAIBHOTO MPOIIECY, IO 3a0e3meuye iHTerpario Teope-
TUYHUX 3HAHb 13 PEATBHOIO MISUTBHICTIO. [[e MOHSATTS, 110 MOXOAUTH BiJl TPEIBKOTO CJIOBA, SIKE 03-
Hayae «crpaBa» abo «JIis», ONUCY€ YHIKAJIbHUNA BUJ JIIOICHKOI aKTUBHOCTI. Y (isocodii ioro iH-
Teprperariss Moxxe Oyt abo yHiBepcanbHOIO (00'€qHYIOUM MOpajbHi, Mi3HABAJIbHI Ta eTU4Hi [9].
[IpakTuka — ofHa 3 IPOBIIHUX CKJIAJA0BUX (PaxoBOi MiArOTOBKHU Oynb-sKoro crerjiaiicra. Bona nae
3MOry MaiOyTHroMy (haxiBito (akTUYHO crpoOyBaTH CBOI CUJIM B 0OpaHiil mpodecii, HaBIUTHUCS
BUKOPHCTOBYBATH Y CBOil PO(eCiifHIl MPaKTHUIll 3HAHHS, OTPUMaHi B TCOPETUYHOMY KYPCi.

V koHTeKCTI IpodeCiiftHOT OCBITH, SIK 3a3HA4Ya€ BIAMOBIIHA SHITUKIIONEIS, IPAKTUKA € IHTETPATHLHOIO
KOMIIOHEHTOIO OCBITHBOIO MpOLECY. [i IpoBeeH s, IeTepMiHOBaHe HAaBYAILHUMU TLIAHAMM Ta TPOrpa-
MaMH, 3IIHCHIOETHCS B aBTCHTHYHMX a00 IMITOBaHMX BUPOOHMYMX YMOBaxX. KillouoBOIO METOIO MPAKTH-
KU € popMyBaHHsI y 3100yBadiB OCBITH LIUTICHOTO YSBJIEHHS PO KOHKPETHY npodeciiiny chepy, po3Bu-
TOK MPAKTUYHUX KOMIIETEHIIIH, a TAKO>K HaOYyTTS JOCBILy aBTOHOMHOI MPOQeCiiHOl TiSITHHOCTI.

Ha nymxy H. Kynukinoi [7, c. 57] TepMiH «mpakTHYHa MiATOTOBKA» BHUKOPUCTOBYIOTH IS Jie-
¢iHIIT HAaBYaHHS SK CKJIAJ0BOI YaCTHMHHM (DaxoBO1 OCBITH, 110 BIA3EPKAIIOE 3aKOHOMIPHOCTI 3Mi-
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cTy, Metonu 1 opmu opranizamii npouecy (GopMyBaHHS yMiHb 1 HABHYOK, SKHH IIiJIeCIpsSMOBa-
HUI Ha (OpMyBaHHS 34aTHOCTI CTYACHTIB /10 KBaJli(hikoBaHOI BUPOOHMYOI AiSTBHOCTI 32 OOpaHOIO
CTeiaIbHICTIO.

[IpakTuKy po3mIsaatoTh K HABYaHHS IpaIli, OCBOEHHS PI3HUX BUAIB JiSILHOCTI y MpoIieci camoi
nisutbHOCTI [3, ¢. 66] [IpakTHyHa MiArOTOBKA CTYJEHTIB — CUCTEMa 3aX0/IiB, CIIpsIMOBaHa Ha (popMy-
BaHHS MOJIOIOTO (axiBIls SK COIIAIBHO aIallTOBAHOI 1 COIiaIbHO BiAMOBiAaIbHOI 0coducTocTi. Le
MepeayciM TaKi XapaKTepUCTUKH:

a) MPUKJIa/IHI TCOPETUYHI 3HAHHS Ta BMIHHS OILIIHIOBAaTH i BUKOHYBaTH CUTYaTHBHI 3aBIaHHS,

0) mocBix poOOTH y BUIIISAI HABMUOK MOCTAHOBKH 1 PO3B’SA3aHHS peasibHOI BUPOOHUYOT TTpobIte-
MH, HA0yTHH y MPOIIECi MPAKTUKH T YaCc HaBYaHHS;

B) OCOOMCTICHI SIKOCTI: €(eKTUBHE CIUIKYBaHHS, YMIHHS IMpPAaLIOBaTH B KOMaHJi, CaMOCTiiiHe
NPUAHATTS PIllIeHb, JIIJEPChKUHN MOTEHIlia)l, CAMOTIPE3EHTAllisl, TIParHEHHs IO PO3BUTKY, HAOYTi 1
PO3BHHEHI 3aB/IsKM aKTUBHIM IrPOMaJITHCHKIN MO3uIIii mi1 yac HaB4aHHA [ 14, ¢. 206].

[IpakTuka — e ogHa 3 ¢GopM BUPOOHMYOTO HABUAHHS CTYAEHTIB. IIpakTuka € «CKJIaJ0BOIO Ha-
BYAJILHOTO TPOLIECY, 1€ O/1HA 13 (hOpM MPaKTHYHOI MIATOTOBKH MaiOyTHIX (axiBiiB. Bona Buctymae
SIK OCHOBA ITI3HAHHS, JOTIOBHIOE Ta y3arajbHIOE TEOPETUYHI HaI0AHHS CTYJCHTIB, 3a0e31euye mpak-
TUYHE MI3HAHHA 3aKOHOMIPHOCTEW, MPUHIUIIB MPodeciifHOl AisNTbHOCTI, BOJOAIHHA ii METOAaMH
TUTAaHYBaHHS, OpraHi3ailii Ta BUKOHaHHs» [2, ¢. S1].

OcHOBHA MeTa MPaKTUYHOI MiATOTOBKHU ToJisArae y (hopMyBaHHI y CTYJACHTIB MPOQPECIMHNX KOM-
MEeTEeHLINH Ta 0COOMCTICHUX SIKOCTEH, HEOOXITHUX Il YCHIIITHOTO BUKOHAHHS iXHIX MailOyTHIX KBa-
midikamiifHuX 000B’s3KIB Ta podeciitHux porneil. BupoOHu4Ya nmpakTuka € pi3HOBHOM HaBYAIBHO-
rO TIpoIIecy, IO Nepeadadae caMOCTiiiHe BUKOHAHHS CTYJCHTaMHU PEajbHUX BUPOOHWYHMX 3aBIaHb
6e3mocepeHbO Ha MiJIPUEMCTBI, 3T1IHO 3 HaBYAJIBHOIO Iporpamoro. He3Bakaioun Ha Te, 110 BH-
poOHMYa TpakTHKa 0a3yeThCs Ha 3arajbHUX MEJaroridyHuX 3aKOHOMIPHOCTSIX, ii MPOBEICHHS B yMO-
Bax JMHAMIYHOTO BUPOOHUYOTO CEPEIOBHINA Ta HEOOXITHICTh Y3TOKEHHSI BUMOT MiANPUEMCTBA 3
HaBYAJIBHUM IPOLIECOM BUMAraroTh MOAAIBIINX CIEIiaJi30BaHUX caMe MeNaroriyHuX JOCIiIKEeHb.
Hocninauns T. Tlonosa, aHamizyroun BUPOOHHWYE HAaBYAHHS SIK HEBIJ €MHY YAaCTHHY NPaKTHYHOI
I1ITOTOBKH, TIKPECIIIOE, IO IT1/1 YaC MPAKTUKH CTYJICHTH BUKOHYIOTh (DaKTHUHI BUPOOHUYI1 3aB/IaH-
Hs. Bona Bu3Hauae ii ki1t0490Bi i (AroTOBKa A0 KBaTiiKaI[iifHUX iCIIUTIB Ta CaMOCTIHHOT KBai-
¢ikoBaHoOi mparii), pi3HOMaHITHI QyHKIIT (OCBITHbO-PO3BUBAJILHY, BUXOBHY, CTUMYJIIOIOTY, aHAJITH-
Ko-pediiekcuBHY) Ta MOXKJIIMBI opMu opraHizariii (OpurajHy Ta iHaUBiAyanbHy) [8, c. 121].

AHaJi3 HOPMAaTUBHO-/IOBIJKOBUX MaTepialliB Ta HAyKOBUX JOCIIIKEHb MOKa3aB, 110 BUPOOHU-
Ya TpaKTHKa PO3MIIIIAETHCA SIK MpoIiec HaOyTTs mpodeciitHoro A0cBiay, 6e3nocepenHs AisUTbHICTb,
(dhopma npodeciitHol MiArOTOBKH, YaCTHHA OCBITHBOI IPOrPaMH, €Tall HaBYaHHS Ta KOMIIOHEHT Ha-
BYAJILHOTO Mporecy. MU BBaxxaeMo, 110 BUPOOHMYA MPAKTUKA € IHTEIPAaTUBHUM €JIEMEHTOM IIij-
TOTOBKHM MaiOyTHIX (haxiBI[iB, SKUW JO3BOJSE IM JOCTIANTH CUCTEMY BHPOOHHIITBA Ta OIAHYBATH
MPaKTUYHI acnekTy npodeciitnoi misiibHOCTI. JJIs JOCATHEHHS YCIXy B HaBYaHHI Ta mpodeciiiHo-
My CTaHOBJIEHHI HEOOXI1AHUN HEPO3PUBHUI 3B’SI30K MIXK TEOPETUUHUMHU 3HAHHSAMH Ta MPAKTUYHUM
noceigoM. [TpakTu4HI BMiHHSI Ta HABUYKH CTYIACHTIB (POPMYIOTHCSI HA OCHOBI 3aCBOEHHX 3HAHb, SIKi
MOTTTHONIOIOTECS Ta BIOCKOHAIIOIOTHCS IIiJ] Yac MPaKTUYHOTO Hap4yaHHs. lle BuMarae, mo-mepiue,
e(eKTUBHOTO BUBYCHHS NMPO(eCciHHUX JUCHUIUIIH Ta BUPOOHUYOr0 HaBYAHHS, MO-/pyTre, 3a1y4eHHs
BHCOKOKBaTi(DiKOBAaHUX MaiCTpiB BUPOOHUYOTO HABYAHHS, 1 MO-TPETE, HATATOKEHHS MIITHUX TapT-
HEPCHKHUX BIJIHOCHH 3 BUPOOHHUIITBOM.

TakuM 4MHOM, OpraHi3alisi BUpOOHUYOI IPAKTUKH ISt MAaHOYTHIX (aXiBLiB € KOMIUIEKCHOIO
B3A€EMOJII€I0 BCIX €JEMEHTIB mpodeciitHoro HaBdaHHA. Lle BKiIodae B cede 3B'sI30K MiK Teope-
THUYHOIO Ta MPAKTUYHOK MiJATOTOBKOIO, CITIBPOOITHUIITBO OCBITHIX YCTaHOB Ta IMiANPUEMCTB, a
TAaKOX aKTMBHY y4acTh KE€PIBHUKIB MPAKTUKHU Ta CAMHUX CTYIEHTIB y MPOIECI OCBOEHHS BUPOO-
HUYOoro nocBimy. OCHOBHA MeTa BUPOOHHMUOI MPAKTUKH IOJSTAE B TOMY, IIOO CTYIEHTH OBO-
JIOAIIN aKTyalbHHUMHU METOJIaMu Ta (hopMaMu TPYIOBOI AisJIBHOCTI, HAOYIM HEOOXiTHUX 3HAHb,
npodeciiHUX KOMIETEHIIH Ta HABUYOK JUIsl YCIIIIHOTO BUKOHAHHS pealbHUX poOOYNX 3aBJaHb
y BUPOOHHYOMY CEpEeIOBHUIIII.
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BupoOHHrua npakTHKa € BaXJIMBUM €JIEMEHTOM iHTerparii Teopii 3 mpaktukor. BoHa nae cry-
JICHTaM MOXKJIUBICTb:

— BHUKOPHCTOBYBaTH HaOyTi 3HAHHS y pEaJbHUX COLIaIbHO-KYJIBTYPHUX yMOBAX;
03HAWOMHUTHUCS 3 POOOTOIO KYJIBTYPHHX YCTAaHOB, TAKHX SIK My3€i, rajepei Ta OCBITHI IICHTPH,

— PpO3BUBAaTH HABMYKH aHAJI3y Ta IHTEPIIpeTaLlii KyJIbTYPHUX SBHILL;

— (¢opMyBaTH KOMyHIKaIliliHI Ta opraHi3aiiiHi 310HOCTI.

Oco6nuBicTh HaBYaHHS (axiBIiB 3 Ginocodii Ta KyJIBTypOJIOTii OJIATae B TOMY, 110 TIIHOOKE Po-
3yMiHHS COLIIAJIbHUX MPOLECIB HEMOXKIIMBE 0€3 MPaKTUYHOTO JTOCBIY.

dinocodis Bigirpae 3HauHy poiib y hopMyBaHHI npodeciiiHnX HaBUIOK MaiiOyTHIX CIIELiaTiCTiB,
ajpKe 1i roJloBHA MeTa — 030poiTH iX QyHIaMEHTATbHUMHM 3acaJaMH JyXOBHOI KynbTypH. Lle BKitro-
Yyae pO3BUTOK KPUTUYHOTO MHUCIEHHS Ta CBiloMe (POPMYBaHHS BIACHOTO CBITOIVISY, IO JTO3BOJISIE
OCMHCIIUTH cebe Ta CBOE MICIIe B Cy4aCHOMY CYCIUIBCTBI. 3aBIsSKH (iocodii JTOauHA CTa€e 31aT-
HOIO JI0 CaMOCTIHOTO MUCIICHHSI Ta MPUUHATTA pilieHb. BoHa BifKpuBae nBEpi 0 3arabHOIIOM-
CHKHUX IIIHHOCTEH Ta CIIOHYKA€E /10 PO3AYMIB HaJ OABIYHUMH MHUTAHHSAMH JIIOACHKOTO icCHyBaHHs. Ha
IOMY €Talli HaBYaHHS TOJIOBHE — HABYUTHCS PO3IN3HABATH, IITUOOKO YCBIJIOMIIFOBATH, PO3YMITH Ta
qiTko opmymtoBaru rpobiemu [10, c. 68].

3araJlbHOBU3HAHO, 10 (110co]ist HE MPOCTO ICHYE, a € PyHTaMEHTAIBLHOIO OCHOBOIO JUIS JKUTTS,
1 1l mpuHIMIY MalTh OyTH 1HTETPOBaHI B yCi aCMEKTH HAIIOTO iCHYBaHHS. Y KOHTEKCTI Qinocodii,
caM TMpoIeC MOIIYKYy ICTUHN HaOyBa€ Takol K 3HAYYIIOCTI, SIK 1 KIHIICBUH pe3yJIbTaT — caMa iCTHHA.
CytHicTb (iocoCcTBYBaHHS MOJATAE caMe B IIbOMY Oe3MepepBHOMY MparHeHHi 10 Mi3HAHHS, 110
pobuTs dGinocodio yHIKaIBHOIO cepejl iHIIUX AUCIHMILTIH. i OCHOBHHM MPEIMETOM JI0CTiIKEHHS
€ HE 30BHIIIHIA CBIT, a BHYTPIIIHIA CBIT — cama JAyMKa, ii CTpykTypa Ta ¢yHKIioHyBaHHS. Komm
1HAMBI OpMY€E CBOIO BIAcHY (Pi1ocO(ChKY MO3MIIII0, BIH CTUKAETHCS 3 HIMPOKUM CIEKTPOM iaei
Ta MOTISAIB, 10 HAJA€ HOMY 3HaYHI MOXKIIMBOCTI JUII OCOOMCTICHOTO 3pOCTaHHS, CAMOITI3HAHHS Ta
peautizaiiii CBOro moTeHmiaty. BaxxinBo maM’siTaTu, 1o roJIOBHOK METO KOXKHOT JIFOMUHHA Ma€ OyTH
MOCTIHE BJIOCKOHAJIEHHS CBO€T ocobucTocTi. Lleil nmpuHuMN € HapiKHUM KaMEeHeM Ul BUBYECHHS
BCiX (piT0COPCHKUX CUCTEM, OCKUTBKH JIUIIE Yepe3 0COOUCTICHHIA PO3BUTOK MU MOKEMO €(DeKTHBHO
CIPUSITH MTOKPAIICHHIO HABKOJIMIIHBOTO CBITY.

dinocodis CKOHIIEHTPOBaHA Ha YCBIAOMJICHHI 3MICTOBHOCTI PI3HMX SIBUIL Ta CIPSMOBaHa Ha po-
3yMiHHS JIFOAMHOIO 11 CBITONISAAHOI poiti. BiamoBigHo 10 mporo (isocodito Ha3UBAIOTh «JII00O0B IO
JI0 MYAPOCTI», sKa BKIJIOYae rHoceosoriunuid actekt [11, c. 68]. La dynkiis ¢inocodii oToToXK-
HIOETHCS 3 TOJIOBHOIO (DYHKIII€IO OCBITH. 3 BUHUKHEHHSM y €BPONEHCHKUX KpaiHaX CUCTEMHU OCBI-
TH (imocodist craza OCHOBHOIO TEOPETUYHOIO TUCIMILIIHOI0, 0e3 BUBYCHHS SKOi HEMOXKIMBO OYIIO
3100y TH BHUIILY OCBITY [6].

Takum unHOM, (isocodis BUCTyNae B poii OXOPOHIS pO3yMy Ta BUKOHYeE (DYHKIIIO apOiTpa 1o
BiZIHOIIEHHIO [0 iHIIMX HAyK. Ii YHIKaIbHICTH TONATAE y 3ATHOCTI BUHOCHTH CYJKEHHS aBTOHOM-
HO, CIIUPAOYKCh HAa TPUHIUITA YACTOTO MHUCIICHHS Ta 3aKOHH PO3yMY. YHIBEPCHTET, y CBOIO Yepry,
MOKJIMKAHUH He JHIe 3a0e3MeYUTH CTy/IeHTaM NpodeciiHy MiAroTOBKY, a i CIpusTH (GOpMyBaHHIO
ixaporo cBitonny [13, c. 131-135].

Hocainnuk Jx. I. HeroMeH y cBOiX HayKOBUX Tpalsix 3alpOIOHYBaB Kiacu(iKyBaTh OCBITy 3a
nBoma BugaMu. OCHOBHOIO METOIO HEpIIOro BUAY € (OpMyBaHHS YHIBEPCAJIbHOTO, BIIBHOTO 3HAH-
Hs, 110 Beze 110 (imocodii, a apyruit Bua nepeadadae 3100y TTS YaCTKOBOTO MEXaHICTHYHOTO HAyKO-
Boro 3HaHHs [1, ¢. 105].

TonoBHe 3aBnaHHA BMIIOI OCBITM — MIArOTyBaTH (haxiBIB, 3JaTHUX HE TUIBKH PO3YMITHCS Ha
HAyKOBUX TEOPIisSX, a ¥ €THYHO 3aCTOCOBYBAaTH CBOI 3HAHHS HAa IMPAKTHIl, OCOOJMBO Yy KOHTEKCTI
BuBYCHHsI itocodii. Dimocodis B yHIBEpCUTETI TOBHHHA BUKOHYBATH (PYHKIIIO, III0 00’ €IHYE, JIOTIO-
Mararo4yM CTyJIeHTaM 0auuTH B3a€MO3B’SI30K MIXK PI3HUMH HayKOBUMHU JUCLUIUIIHAMH, a HE CIpHiiMa-
TH iX 130150BaH0. OCHOBHA MeTa KOYKHOTO MPEMETa — PO3BUTOK OCOOMCTOCTI Ta TPOPECIMHNX KOM-
MeTeHIIii MaiiOyTHROTO (haxiBii. J[s1 popMyBaHHS aeKBATHOTO CBITOCIIPHUHSTTS, 110 € PE3YJIETATOM
BHUIIOI OCBITH, HEOOX1THO PyXaTHCS 10 CTBOPEHHS 1HIUBIMyalbHOI 1IUTiICHOT KapTuHU cBiTY. 11l06 rmu-
OOKO 3pO3yMITH TpEeIMET, HOro HEOOXiTHO aHaJi3yBaTh 3 Pi3HUX cTOpiH. BuBueHHs ¢inocodii BUUTH
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MaiOyTHIX (haxiBI[iB 3ICTABJISITH Pi3HI TOUKH 30PY, KPUTUYHO OLIIHIOBATH SIK CBO1, Tak 1 4yi iaei, Ta
YCBIJIOMJTIOBaTH BIATIOBIAJIBHICTh 33 MPUUAHATI piieHHA. s po3BUTKY (hi10CO(CHKOTO MHUCIEHHS
HEJIOCTAaTHRO MPOCTOTO 3aydyBaHHS Marepiary; HEOOXiTHO MPAIOBATH 3 MEPIIOHKEPETaMH Ta PO3BU-
BaTH HABUYKH y3arajibHeHHs. Pinocodis BUMarae He MEXaHIYHOTO 3amam’STOBYBaHHS, a TIIMOOKOTO
OCMHCIIEHHS Ta (hopMyBaHHS BiacHOi mo3uulii. CroroaHi ¢ginocodist — 11e BaXXIMBUN €IEMEHT TyXOB-
HOI KYyJIBTYpH JIFOZICTBA 1 CTaBJICHHS JI0 Hel XapaKTepu3ye 3arajbHUi Ta npodeciitHuii piBeHb JIOAUHH.
Otxe, BoNoAiHHA (P1IOCOdIEI0 € OCHOBOIO 3araJIbHOKYJIBTYPHOI Ta 3arajlbHOTEOPETUYHOI TyMaHiTap-
HOI MiIrOTOBKY JUts (axiBLiB ycix HanpsMkis [13, c. 131-135].

dinocodist ciyrye iIHCTPYMEHTOM ISl MUCJICHHS, HaJal04 TOTOBI MOJIEINI Ta IMiJXOAH, IO J03-
BOJISIIOTH CAMOCTIMHO pO3B’sI3yBaTH HAyKOB1 poOsieMu. BoHa Takox po3BUBa€ KIIFOUOBI MpodeciitHi
HaBUYKH: 3/1aTHICTh (POPMYITIOBATH MUTAHHS Ta 3HAXOAUTH IIJISIXU iX BUPILICHHS, aHANI3yBaTu ajb-
TEPHATUBU Ta CYNEPEYHOCTI, YITKO BH3HAYATH TEPMiHHU, CTPYKTYpyBaTH BiIacHi QyMku. Kpim Toro,
¢bimocodis monomarae chopMyBaTH YHIKQIBHUIN CBITOTIISI, 1HIAWBIAyaIbHUN CTHUIbL MUCTICHHS, XKHUT-
TE€B1 IPUHIIMIN Ta MIHHOCTI, HEOOX1AH1 JIJIsl YCIHIIIHOI AiSUTBHOCTI B Oyab-sKiit cdepi [11, c. 68].

OTxe, dinocodist Bimirpae BaxauBe 3HAYCHHS B Tporieci popMmyBaHHS npodeciiHol KOMITeTEHT-
HOCTI MailOyTHBOTO (haxiBiig. PO3BUTOK BHIIOT OCBITH B HAI 4ac, ii 3MICT, CTpaTeris Ta KOHKPETHI
METO/IMKH CBiAYaTh MO T€, 1[0 MOJENb CYy4aCHOTO YHIBEPCUTETY PO3BHBAETHCS IiJ] BIULIUBOM TEX-
HOKpAaTUIHOTO MUCICHHs. Cy4acHHI 3alUT Ha IMiJrOTOBKY BY3bKONPO(DIIEHUX (aXiBIB y TpOIe-
Cl 3HaYHOI EKOHOMIT Be/Ie /10 BTPATH BAXKIMBUX TPAIULIMHUX (DYyHKIIH BHUIIOI OCBITH, 1 IEPEAyCIM
KyJBTYpoJoriuHoi [5].

[IpodeciitHa KOMIIETEHTHICTH KyJIBTYpOJIOTra (JOPMYETHCS B CEPEIOBHILI MTEPETUHY CUMBOJIIYHUX
pecypciB, IHCTUTYLIMHUX HOPM 1 KOHKYPEHIIi 3a eKcriepTHUi craryc. s il ocMUCIeHHs JOPEYHO
3BEPHYTHCS J0 KOHLEMIIT KyJbTypHOTO MOJIS SIK MOEN, 10 OMHMCY€E B3aEMOJIII0 TO3ULIH, pecypciB
i popm Bu3HaHHA. Y IIbOMY KOHTEKCTI IpoQeciiiHa posib BU3HAYAETHCS HE JIUIIE 3MICTOM 3HaHb, a
1 aKTyaJbHICTIO PI3HUX BHJIIB KalliTaly — HAyKOBOTO, 1HCTUTYIIIITHOTO, MEPEKEBOTO Ta YIIpaBiIiH-
CBKOTO — y KOHKPETHHMH icTopuuHuil mepiof. 30kpema, akaJeMiuHi pecypcH CIPUSIOTh 30epeikKeH-
HIO aBTOHOMI1, O/THaK HE 3aBXKIH JIETKO IHTETPYIOThCS B MIPOEKTHE CEPEIOBUIIE; MPOodeciitHi Mepexi
I1JIBUIIYIOTh MOOUIBHICTh Y KPEATUBHUX 1HAYCTPIsSIX; IHCTUTYIIHA Yy4acTh BIAKPUBAE MOMIIMBOCTI
BIUIMBY Ha MOJITHUKY; a YIPaBIIHCBKUNA JOCBIiJ 3a0e3reuye BU3HAHHS B yMOBaX perviaMEeHTOBAaHUX
poreyp.

VY HamioHaJdbHIA KYJIBTYpPOJIOTIYHIN Tpaauilii BaKIIMBUM 1THCTPYMEHTOM camMopeqieKcii BUCTY-
A€ TOHATTS «IIPOOIEMHOTO MOJIs» — AMHAMIYHOTO KOMIUIEKCY MUTaHb, HABKOJO SIKUX (OPMYETHCS
npodeciiiHa TUCKycis Ta criabHOTa. [lepexin Bijg mepeBakHO TEOPETHKO-ICTOPUYHHUX aKIEHTIB JI0
IHCTUTYIIIHHUX, TIOJITUYHUX 1 MPOEKTHO OPIEHTOBAHUX BUMIpPIB BigoOpaxkae TpaHCHOPMAIIiIO KYiIb-
TYPHOTO CEPEJOBHUIIA Ta BIJIMBA€ HA YSABJICHHS NMPO MpPOQeciiiHy KOMIETEHTHICTh KyJIbTypoJora.
TakuM 4YMHOM, 3MIHIOETHCS HE JIUIIE TEMATHYHUI (OKYC, a i JIOTiKa BU3HAHHSA: 1[0 BBAYKAETHCS pe-
JICBAHTHUM 3HAHHSIM 1 B IKHX cepax BOHO Ma€ 3aCTOCOBYBATHCS.

Posrnsin mpodeciii sk cucremu po3noainy npodeciiHoi MisIbHOCTI J103BOJISE OMUCATH Il MPO-
[IECH Yepe3 BU3HAYCHHS Cep KOMIETEHTHOCTI — THX HAmpsMiB, y SIKUX mpodeciiiHa criibHOTa
npeTeHye Ha GaxoBe CY/DKEHHS Ta ydacTh. B yKpaiHCHKOMY KyJIBTYPHOMY KOHTEKCTI ITi MEXi 3a-
JMIIAIOThCA THYYKHUMHU: KYJIBTYPOJIOTH B3a€EMOJIIOTH 13 KYJIBTYPHUMH MEHEIKepaMH, JepKaBHUMU
CITy>)KOOBIISIMH, My3€HHUMHU TIpalliBHUKaMH, MeaiadaxiBIsIMK, aHATITUKAMH Ta IHIIMMU yYaCHHKA-
MH KYJIBTYPHOTO TIpoliecy. PO3BUTOK KpeaTUBHUX 1HIAYCTPId 1 €KOHOMI3allisl KYJIBTYPH TOCUITIOITH
KOHKYPEHIIII0 32 IpaBO BH3HAYATH KpUTEpii LIHHOCTI, €(PEeKTUBHOCTI Ta CYCHIIbHOI 3HAYYLIOCTI
KyJIBTYpHHX TpaKTHK. BomHoYac 11e He 03Ha4ae BUTICHEHHS KyJIbTypoJora, a pajuie Tpanchopma-
IIIF0 YMOB, 32 SIKUX HOT0 KOMIIETEHTHICTh BUSHAETHCS Ta 3aTpeOyBaHa iIHCTUTYIIIHO.

Hacnigkom 1ux 3MiH € CHiBICHYBaHHsI pi3HHUX Mojeiel npodeciiiHoro Bu3HaHHS. B akagemiu-
HOMY CEpEOBHILI BOHO MOB’s3aHE 3 PIBHEM TEOPETUYHOI MiATOTOBKH, METOIOJOTIYHOIO MOCIHi-
JIOBHICTIO Ta MyOJIIKAI[IHHOK aKTUBHICTIO. Y MPOEKTHIN AISUIBHOCTI — 13 JOTPUMAHHSAM MPOIEAYD,
YMIHHSM (POPMYJIOBATH 11111, TOKa3HUKH Ta JEMOHCTPYBAaTU pe3yabraT. Y cdepi KyJIbTypHOI 1o-
JTITHKH — 3 YYaCTIO Y pO3po01i CTpaTeriii, eKCIepTHIH AisUTbHOCTI Ta poOOTI B HOPMAaTHBHOMY TIOJII.
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Bo€HHUH KOHTEKCT 3HAYHO 3aroCTPIOE IIi MPOIECH, JONAI0YM BUMIpP KyIBTYPHOI CTIHKOCTI SIK
OKPEMOTO KPUTEPit0 BU3HAHHS. V/IeThes TIpo 31aTHICTh PAIOBATH 3 HAPATUBAMH, KYJIETYPHOIO MO-
JTITUKOIO TaM’SATi Ta M>KHAPOTHUMH MEXaHi3MaMH BiTHOBJICHHSA. Y IIbOMY BHMipi IHCTUTYIII{HE Ta
CHUMBOJIIYHE TICHO MEPEIUTITAIOThCS, OCKIIBKH PIlICHHS Y cdepl KyabTypH 0e3MoCepeIHbO BILIMBA-
I0Th Ha HAIlIOHAJILHY Oe3MeKy.

BonHovac BKIFOYEHHS KYJIBTYPHU B JIOTIKY KPEaTHMBHOI EKOHOMIKH HE € HEUTPAIbHUM TPOIIECOM.
OpienTallis Ha NPOEKTHY €(PEKTUBHICTh 1 BUMIPIOBaHI MOKa3HUKH MOXKE 3HEIIHIOBATH Ti GopMu
KyJBTYPHOI Ipalli, SIKi He Aal0Th MIBUJKOTO pe3yabrary. HatomicTh KyabTypoJIOriuHUI aHami3 4acTo
Ma€ CIpaBy 3 JOBTOTPUBAJIMMHU CMHUCIOBHMHU CTPYKTypaMH, Jie e(peKT He MiIaeThCsi MUTTEBOMY BH-
Mipy. Y 1IbOMY KOHTEKCT1 TUTaHHS NPOodeCciiiHOT IIEHTUYHOCTI KYJIBTYypOoJIora MOCTa€ K MOMIIyK Oa-
JaHCY MK aKaJeMiuHOIO aBTOHOMIEIO Ta IHCTUTYIIHHOIO eEeKTUBHICTIO, 0€3 peayKIIii KyIbTypH J0
IHCTpYMEHTY YIIpaBIIiHHS YW PUHKY. YKpaiHChKa KyJIbTYypOJIOTiYHA TPATUIlisl BU3HAE HEOOXITHICTH
TaKoil 1HTerparlii, BOJHOYAC MIAKPECTIOYN BaXKJIUBICTh 11 KPUTHYHOTO OCMMCIICHHS Ta aJarTarii
IHCTpYMeEHTapito 10 crenudiku KynbTypHOro aHamisy [15, c. 7-15].

OcCBITHI acleKT BU3HAYAETHCS CTAHIAPTAMH CIICiabHOCTI «KymbTyposoris», ki OKpECIIOI0Th
KOMIIETEHTHICHI BUMOTH JIJIsl OaKajgaBpChKOro W Marictepchbkoro piBHiB (CTaHaapTH BUIIOI OCBITH,
2020). ®opmanbHO I cHCTEeMa MOEHY€E aHAJIITUYHI, OPTraHi3aliiiHi Ta eKcrepTHI (QyHKII1, OfHaK
MpaKTUYHA peaiizallis OCBITHIX Mporpam Jenaji 4diTkimie Bijodpaxae Tpancdopmallii KyabTypHOTO
IPOCTODY.

VY momnepenHixX IOCHIPKEHHIX KyJIbTypOJIOTIYHY OCBITY Oyio iHTeprpeToBaHo Ak R&D-pecypc
KpEaTuBHOI €KOHOMIKH. Y IIbOMY KOHTEKCTI L€ MiJX1J YTOYHIOETHCS: SIKIIO YHIBEPCUTET BUCTYTIA€
SIK 1HTEJIeKTyaIbHa 1H(PpacTpyKTypa KyJIBTYPHOTO CEpEOBHIINA, TO MPodeciiiHa IACHTUYHICTh KYJIb-
TYpOJIOTa MOCTAE SIK MEXaHi3M IHTerpalii akaeMiyHOro, IHCTUTYIIIHOTO Ta €KOHOMIYHOTO BUMIIB.
BinmosinHo, TpancdopMallis OCBITHROI MOJENI O3HAYa€, MO YHIBEPCUTET 3a0e3ledye MpaKkTUIHE
3acTOCYyBaHHS ()aXOBOT CKCIIEPTU3H.

I'paHTOBO-TIPOEKTHUI BUMIp MOB’sI3aHUN 13 (QOpPMYBaHHAM 1H(GPACTPYKTYPH MIATPUMKU KYJb-
TYPHHX IHIIIIaTHUB (30KpeMa 3a ydacTi YKpaiHChKOTO KyJIbTypHOTO (DOHIY), @ TAKOXK 13 MOCHIICHHSM
3HAYEHHs CTPATETIYHOTO IUIAHYBAaHHS Ta IHCTUTYIIIHHOI CIIPOMOXKHOCTI, OCOOJIMBO B YMOBaxX €BpO-
iHTerpauiiHux npouecis. KynpTypHa MisIbHICTB JA€alli 4acTillle OPraHi30BYEThCS Yepe3 MPOEKTHI
[IUKJIH, TTAPTHEPCHKI B3a€EMOIiT Ta MEXaHI3MH OI[IHIOBAaHHS BIUTUBY. Y TaKOMY KOHTEKCTI T'yMaHiTap-
HE 3HaHHS Ma€ (PyHKIIIOHYBaTH HE JIUIIE K IHCTPYMEHT IHTEepIpeTarlii, a i K IpUKIaJIHAN pecypc,
3MATHUN JISITH B IHCTUTYIIMHUX paMKax.

Bonmnowac 1 ajmanrariisi He 3BOIUTHCA J0 MEHEKepiamizamii: il MOKHA po3MIAgaTd sIK TpaH-
chopmariiro KyabTyposaoriaHoi peduiekcii B IHCTPYMEHTH, 1110 JO3BOJISIIOTH €(PEKTUBHO JIISITH B YMO-
BaX perIaMeHTOBAaHUX MPOLELYp, 30epirarouu MpH LHbOMY CKJIAJHICTh CMUCIOBUX 1HTEpIpEeTAaLliil.

BoenHMiT KOHTEKCT 1 mporecu aekoioHi3ariil micias 2022 poKy MiJICHITIOIOTh POIb KYIBTYpPOJIO-
ra K aHaJliTUKa CUMBOJIIYHUX CTPYKTYP 1IGHTUYHOCTI, TaM’sITI Ta MyOIIYHOI MOMTHKU. Y TIEHTP1
yBaru nepedyBae He JIMIIE BiJHOBJICHHS 1HCTUTYLiM 4 30epeXeHHs KyJIbTYpHOI CIaJIIMHU, a U
MIATPUMKA KYJTBTYPHOT TATIIOCTI Ta KPUTUYHUN CYTIPOBIJI JEKOJIIOHI3AMIMHNX TpoIeciB. Y 3B’S3Ky 3
IIUM KYJIBTYypOJIOTIYHA eKCIepTrh3a HaOyBae JI0aTKOBOTO 3HAYCHHS Yepe3 Y4acTh Y MPAKTUKAX KYyJIb-
TYPHOI CTIHKOCTI Ta MI>KHApOHOI criBmpai [12].

Leit KOHTEKCT TAaKOX BIUIMBA€E HA TIEPEOCMHUCIICHHS KPEaTHBHOI €KOHOMIKHM: KYJIBTYpHI Ta Kpea-
TUBHI 1HAYCTpIi MOCTAIOTh HE JUIIE K cdepa 3alHITOCTI, a SIK IHPPACTPYKTypa BIAHOBICHHS KYJIb-
TYPHOT'O IIPOCTOPY, 30epexkeHHs HOTro MIIICHOCTI Ta YHIKAJIbHOCTI.

Ha maricTepchkoMy piBHI IIOMITHOIO € TEHJEHITIS 0 Tpodii3allii, o KOpeIre 3 TpboMa MoJIe-
nssMu ipodeciiinoi peanizamii. [lepira — akageMiuHO-aHaIITHUHA — 30epirae pokyc Ha Teopii KyJb-
TYPH, KYJIBTYPHOMY aHaJli31 Ta JOCTIIHUIBKUX METOJaX; OCHOBHUM IITBEPXKEHHAM KBautiikaiii
TYT BUCTYIIa€ MaricTepchka poOoTa TOCIITHUIIBKOTO XapaKTepy.

Jlpyra TpaekTopis, Opi€HTOBaHA Ha TiITOTOBKY KYJBTYypOJIOTa SIK MPOEKTHOTO MEHEIKepa, Iij-
CHJIIOE CKJIaJIOBi, TIOB’S13aH1 3 YIPABIIHHIM KYJIBTYPHUMH 1HII[IaTUBAMH, TPAHTOBOIO JISUIBHICTIO Ta
PO3POOKOIO MPOEKTIB. Y IBOMY BHUIIAJIKY TOPST 13 MUCHBMOBOIO POOOTOXO 1HKOJIM BU3HAETHCS 1 MTPaK-
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TUYHUHN TIPOEKT sIK (popma arecTartii, 110 BIAMOBIIAE JIOTII KPEaTHBHOT €KOHOMIKH Ta 11 IHCTUTYIII}-
HUM (popmaram.

Tpetst Moens iepedavae miAroTOBKY KYJIBTYPOJIora sIK eKCriepTa y cdepi KyJIbTypPHOI MO THKH.
Bona 30cepemkeHa Ha MUTAHHAX KYJIBTYPHOI MOMITUKHU, CTPATEr1YHOTO aHali3y, poOOTH 3 KyJIbTyp-
HOIO CIAJIIIMHOIO, a TAKOXK HA TpOoIlecax BITHOBIEHHS Ta JIEKOJOHI3aIlil, ki HaOyIl 0COOIMBOI aK-
TyanbHOCTI micist 2022 poky. st miel Tpaekropii XxapaktepHi iHII GopMu npodeciitHoro pesynbra-
Ty — aHaJIITUYHI IOKYMEHTH, EKCIIEPTHI BUCHOBKH, Y4acCTh Y PO3pOOIli CTpaTeriii Ta OIIHIOBAIbLHUX
MPAKTUKaX, 110 BUMarae MO€JIHAHHS KyJIbTypOJIOTiuHOI pedieKcii 3 po3yMiHHAM HOPMaTHBHO-TIpa-
BOBOTO cepenoBuina [4, c. 49-58].

VY mporeci NpoXOomKeHHSI MPAKTUKH CTYyACHTU (HOPMYIOTh KOMIUIEKC KIFOUOBHUX KOMIIETEHTHO-
CTel, HeOOX1THUX /ISl TPO(ECifHOTO cTaHOBIEHHS. 30KpeMa, PO3BUBAETHCS aHATITHYHA 34aTHICTb,
0 rependavae BMiHHS OCMHCITIOBATH KYJIBTYpPHI TEKCTH, COIiaIbHI MpoIiecH Ta PuIocodChKi i1ei B
iXHPOMY peajbHOMY KOHTEKCTi. BoHOYaC MpakTHKa CIpuUsie BIOCKOHAJICHHIO KOMYHIKaTUBHUX Ha-
BUYOK, BKIIIOYAI04X €(DEKTUBHY MI)KOCOOUCTICHY B3a€MOJII0, poOOTY B KOMaH/1 Ta MyOniyHi BUCTY-
nmu. He MeHI BaxmBuM € (popMyBaHHS OpraHi3amiifHOi KOMIIETEHTHOCTI, SIKa MPOSBIISIETHCS Yepe3
y4acTh y HiJATOTOBIN KyJbTYPHUX 3aXOIB 1 OCBITHIX IHIIIaTHB, 10 PO3BUBAE HABUYKH TUTAHYBAaHHS,
KOOpIMHAIi Ta peamnizaiii mpoekTiB. OKpiM IHOTO, CTYACHTH Ha0yBalOTh JIOCIIIHUIILKOTO JIOCBIY,
OITAHOBYIOYHM METOIH 300Dy, aHAIi3y Ta iHTeprpeTalii iHpopmairii, o CTAHOBUTH OCHOBY HAyKOBOi
JISUTBHOCTI.

[IpakTrka TakoX BiJirpae Ba)JIMBY poiib y Tpoleci mnpogeciiiHoi camoineHTudikaii, gonoma-
rafo4yM CTYIEHTaM Kpalle yCBIJIOMHUTH BIIACHI IHTEPECH, OKPECIUTH MOXIIUBI Kap €pHI TPAEKTOPIi,
KPUTUYHO OLIIHUTU CBOI CHJIBHI Ta CJIa0Ki CTOPOHHM, a TAKOXK aJaNTyBaTHCS /10 aKTyaJlbHHX BUMOT
puHky npari. Lle HabGyBae 0coOIMBOrO 3HaYeHHs JAJISl TYMaHITApHHUX CIELIaNIbHOCTEH, 1€ CIEKTP
npodeCiitHIX MOXKITMBOCTEH € JTOBOJI IIMPOKUM 1 BapiaTHBHHM.

Boanouac opranizaiiisi IpakTUKU CYIIPOBOIXKY€EThCS HU3KOIO BUKIMKIB. Cepell HUX — oOMexeHa
KUIBKICTh SIKICHMX 0a3 ams ii mpoxopkeHHs, (GpopmanizoBaHUM MiAXiJl 10 BUKOHAHHS MPAKTHYHUX
3aBJlaHb, HEIOCTATHIN piBEHB CIIBMpAIll MK OCBITHIMH yCTaHOBaMHU Ta pOOOTONABIISIMH, a TaKOX
PO3PUB MK TEOPETHYHOIO ITITOTOBKOIO 1 peaabHUMHU NpodeciiHuMu BUMoramu. [logonanus mux
TPYAHOILIB NOTpedy€e BIOCKOHAJIEHHS OCBITHIX MPOTpaMm i MOCHJICHHS MapTHEPCTBA 3 KyJIbTYPHUMHU
THCTUTYLISIMU.

BucHoBku. O1xe, BUpOOHHYA NIPAKTHKA BUCTYIIA€ BAKJIMBUM €JIEMEHTOM IiITOTOBKH Cy4acHO-
ro ¢axiBus y cdepi ¢pinocodii Ta KyapTyposorii. BoHa cripusie moeIHaHHIO TEOPETUYHUX 3HAHD 13
MPAKTUYHAM JOCBiIOM, (popMye KITFOUOBI MpodeciiiHi KOMIETEHTHOCTI Ta TOJETIIYE BXOKCHHS
CTY/ICHTIB y mpodeciiiHe cepeoBHINe. YIOCKOHAJICHHS OpraHi3allii MPakTUKH € OJHUM 13 MpiopH-
TETHUX 3aBJIaHb 3aKJIaJliB BUIOi OCBITH, a/PKe 1€ 0e3M0ocepeHbO BIUIMBAE HA MIJTOTOBKY KOHKY-
PEHTOCIIPOMOXKHUX CITCIIIATICTIB.

TakuM 4yrHOM, ornanyBaHHS (iTocodii CTyIeHTaMH HE JIMIIE PO3IIUPIOE IXHIN CBITOINIAM 1 3a-
Oe3neuye TIMOOKI HAyKOBI 3HaHHA, a W BIJIrpae BaXJIMBY pOJib y HpodeciiHiil aisbpHOCTI. Bona
nepecrae OyTH JIMIIE CKIJIAQJIHUKOM 3arajbHOI KYJIBTYpU il HaOyBae 3HAYCHHS HEOOXIJTHOTO eJeMeH-
Ty ¢axoBoi miarotroBku. dinocodis K CHCTEMOYTBOPIOBaIbHA OCHOBA YHIBEPCHUTETCHKOI OCBITH €
BAXXJIUBOIO MEPEAYMOBOIO (OpMyBaHHS MPOQeciiiHOi KOMIETEHTHOCTI MalOyTHBOTO CHelialicTa.
KnacnuHa Monenb yHIBEpCUTETCHKOI OCBITH Tependavae ii BUBUCHHS SIK KIIFOUYOBOT AUCIUTUTIHH, 110
(dhopmye 1iTicHe OaueHHs CBITY, PO3BUBAE 3/IaTHICTH JIO YITKOTO BH3HAYCHHsI MTOHAThH, apryMEHTAIlI1,
JIOT1YHOTO MHCJICHHS Ta MOCIIIJOBHOTO BUKJIA1y TyMOK.

VY migcymky, dinocodis Oyna i 3aMIIA€THCS IHTETEKTYAIbHUM IHCTPYMEHTOM OCMHCIICHHS TJTH-
OMHHUX 3aIlUTIB 1 TPUBOT JIOAMHU. BoHA € 0COOIMBO HEOOXITHOIO B CHUTYAIlisX, KOJU MOCTAE IIO0-
Tpeba 3poOUTH BaXKIMBHUM KUTTEBUN BUOIp, 30KpeMa BHU3HAYMTU BIACHY MOpAJbHY UM COLIAJIbHY
MO3UIIII0. YCBITOMIICHHS 3HaYeHHs (Di0codil A1 pO3BUTKY JIIOICTBA Ta ii IPDYHTOBHE BUBUCHHS 3a-
JUIIAIOTHCS HAJ3BUYAHHO aKTyaJIbHUMHU B Cy4aCHOMY CBITI.

[IpodeciitHa KOMIIETEHTHICTh KYJIBTypoJsiora (POpMY€EThCS B yMOBaxX JUHAMIYHOI B3a€MOJIl aka-
JeMIYHUX, IHCTUTYIIHHAX Ta €KOHOMIYHMX YMHHUKIB, [0 BU3HAYAIOTH SIK 3MICT ()axOBUX 3HAHb,
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Tak 1 ¢popMHu iX cycminpbHOro BusHaHHs. CydacHUW KyJIbTYpPHHH MPOCTIp, 30KpeMa B YKpaiHi, xa-
PaKTEepU3YETHCS PO3IMIMPEHHAM c(ep 3aCTOCYBaHHS KyJIbTYpPOJIOTIUHOI €KCIEePTHU3H, MOCHICHHIM
MDKIUCIUIUTIHAPHOI B3a€EMOJIIi Ta KOHKYPEHIII€I0 32 BU3HAUCHHSI KPUTEPIiB IIHHOCTI KyJbTypHHUX
MPAKTHK .

Tpanchopmartist mpodeciiiHol 11IeHTUYHOCTI KyJIbTypoJiora OB si3aHa 3 HEOOX1IHICTIO MO€THAH-
Hs akafgemivHoi pedrexcii 3 MpakTHIHUMHI HAaBUYKAMHU TPOEKTHOI AisITHHOCTI, YIPABIiHHSA Ta y4a-
cTi y popMyBaHHI KyJIETYpHOT IOJIITUKH. BomHOUAC BayKITMBUM 3aJIMIIIAETHCS 30€PEKEHHST aBTOHOMIT
IYMaHITapHOT'O 3HaHHS Ta HOTO 3AaTHOCTI 10 KPUTHYHOTO OCMHUCIIEHHS KYJIBTYPHHUX MTPOLIECIB.
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educational space and the development of the creative economy. The relevance of the topic is due
to the growing requirements for the professional competence of humanities specialists, the need
to integrate theoretical knowledge with practical experience and adapt educational programs to
modern socio-cultural challenges.

The purpose of the study is to analyze scientific approaches to understanding industrial practice
as a component of professional training, as well as to determine its significance for the formation
of key competencies of future specialists. The work uses a complex of general scientific methods,
in particular theoretical analysis, comparison, generalization and description, which allowed
to systematize existing scientific approaches and identify the main trends in the development of
practical training.

As a result of the study, it was established that industrial practice is an integrative component of
the educational process, which provides a combination of theoretical training with real conditions
of professional activity. It contributes to the development of analytical thinking, communication and
organizational skills, the formation of research skills and professional self-identification of students.
Particular attention is paid to the role of practice in the training of cultural scientists, whose
professional activity is formed at the intersection of academic, institutional and project practices. It
was found that modern conditions, in particular the military context, decolonization processes and
the development of cultural policy, enhance the importance of practical training as a tool for the
formation of cultural resilience and professional mobility. At the same time, problems of organizing
practice are outlined, including the formalization of its content, insufficient interaction between
educational institutions and employers, as well as the limited bases of practice. The conclusions
emphasize that industrial practice is a key factor in the training of a competitive specialist capable
of critical thinking, effective professional activity and adaptation to modern challenges.
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Axmyanvnicmo 0ocnioxncenus. CmpiMKuil po36UMoK 2eHepamu8HO20 UNYYHO20 PO3YMY OOKOPIH-
HO Mpauchopmye He MinbKu MexHiuHi Memoou 00poOKuU Oanux. 3MIHIOIOMbCS PyHOAMEHMATbHI 3aca-
OU HAWO020 NI3HAHHA, 008IpU Ma IH0O0CbK020 CnilKyséants. CyuacHi npoepamu 0eoani maucmepHiuie
iMImyome J#cusy Mogy emnamii, 2IbOKoI yeazu, NCUXoNo2iuHoi 0ONOMO2U Ma HABIMb BHYMPIUHbO20
dianoey. Buacniook makux npoyecie mexca Mixc YHKYIOHATbHO 00PEyHOI0 8ION0BIO0I0 MAWUHU MA
i11031€10 AHCUBOT NPUCYMHOCMI CIMAE 6KPALl HEOYe8UOHOI0. 3a3HayeHa meHOeHYis aKmyanizye Hao36u-
yaiino eaxcause Qinocoghcvke NUMAHHA NPO 30AMHICTIL KOMN'TOMEPHUX NPOSPAM PO32NA0AMUCS AK
cnpasoicHi Hocli emoyiu. Taxodc 8axiciuso 3po3ymimu 6NaUG OIOOHEHHS YUPPOBUX cucmem Ha 008ipy
Kopucmyeaua ma oyiHumu 3a2po3u 05l KpUmu4Ho20 MUCTIEHHs | a8MOHOMIT )6 'ekma.

Mema cmammi. Mema cmammi nonseac y Qinocoghpcbkomy 0CMUCIeHH wmy4Ho20 iHmenekma
SAK CUMYIAMOpa emoyiu. Aneopummu, He Mardu noyymmis, iMimynoms emMnamilo ma UKIUKAIOmMs
006ipy y noodeti. Tomy 20106HUM 3A80AHHAM € AHANI3 6NAUBY BUHUKAINOYOI i103ii HA c60000y ma
ABMOHOMIIO 0OCOOUCMOCMI, PU3UKIE 008IPU 00 KOMN TOMEPHUX NPOSPAM.

Memoou oocnioxncennsn. bazucom pobomu sucmynae cunmes inocoghcokoeo, anmpononociyHo-
20, 2epMEHesMUYH020 Ma KOMNAPAMUEHO20 nioxodis. Taxkuti HayKosuil apcenan 003601U8 OCMUCTIU-
mu 1100CHKI eMoyii AK MOPAIbHO HANOGHEeHY hopmy OYmms ma nopieHamu ix i3 aieopummidHo0
imimayiero cnieuymms. Ilpakmuyna niowuna podbomu cnUpaemsvcs Ha AKICHULL NOPIBHANbHUL AHA-
Ji3 00CIOAHCEHO020 eMNIPULUHO20 Mamepiay.

Pesynomamu 0ocnioxsncenusn. J[ocniodicenHss nepekouiu8o 00800Ums aOCONOMHY GIOCYMHICHb
CNPABHCHIX NOYymmie y Komn'tomeprux npoepam. Mawunu nuuie QyHKYioHaIbHO CUMYIIOIOMb CNiG-
yymms. ONOOHEeHHs Aneopummie GUCMYNAE HAO38UYALHO CMIUKUM NCUXOJOSIYHUM MEXAHIZMOM.
Bin gpopmye ceprioznuii pusuk acumempuyHo20 KO2HIMUeHo2o0 cumbio3y ma 0OKOPIHHO 3MIHIOE CaMy
cmpykmypy Hauioeo nisHanHs. Ananiz peaxyiti ChatGPT, Gemini, Claude, Grok ma Perplexity nio-
meepous ixuio 30amHicmb 2eHepy8amu NepPekoOHIUB] MapKepu eMOYiliHOl NIOMPUMKU, XOU I PI3HOI0 8
Pi3HUX MOOenell.
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[ Ty4Huil IHTEIEKT BUCTYNAE HE HOBOIO OCOOMCTICTIO, & TEXHOJIOTIEIO, SIKa MaCTEPHO CTBOPIOE
Umr03it0 TMboKoro cmiBuyTTA. Sk 3a3Hadae JI. dnopiai, Taki CUCTEMH MOXYTh YCIIIIHO JTisiTH 0e3
YKOJTHOTO PeasIbHOTO po3yMinHs un peduekcii [1, p. 5]. Came ToMy KOMyHIKaTHBHA TIEPEKOHIUBICTh
Cy4YaCHHUX aJTOPUTMIB HE TIOBMHHA OTOTOXXHIOBATUCS 3 BHYTPIIIHIM IMEPEKUBAHHIM a00 CIIPaBKHIM
crniBnepexxuBaHHsaM. M. CyneiiMaH CIIyIIHO HaroJouIye, 1o BeJIUKI MOBHI MOZET Ha{3BUYaiHO 1e-
PEKOHJIMBO BiJITBOPIOIOTH JIIOJICHKI CIIOCOOM MOBJICHHS, HE MAlOYH MPH [IbOMY BIACHOTO BHYTPIII-
HBOTO J0CBiy [2, p. 102].

Bonnowac cydacHi rymaHiTapHi HayKH MOKa3ylOTb, 1110 TOJIOBHA MpoOieMa KpUEThCS He JIMIIE B
e(EKTUBHOCTI CaMUX alNTOPUTMIB, a i y TpaHcQopmallii crnocody JIIOACEKOTO OyTTA, Mi3HAHHS Ta
caMopo3yMiHHs. HOBITHI OCHIPKEHHS 3BEPTAOTHCS J0 MUTAHHS MPO BIUIMB Jnatadikallii Ha Hale
KHUTTS Ta Cy0 e€KTUBHICTD [3, p. 2]. Lludpona enoxa 3mymrye 3aHOBO HIYKaTH KPUTEPIi JHOICHKOTO,
30KpeMa Bpa3JIBiCTh, CAMOCBIJOMICTb 1 31aTHICTh JI0 aBTOHOMHOTO CY/IKEHHSI.

CyuacHi aJITOpUTMH 3MYIIYIOTh HaC EPEOCMUCIIOBATH BIAacHy npupoay. Ham emoriiinuii koH-
TaKT 13 MaluHaMu HaOyBae BeIHMKOi Bard. Jl0CIiTHUKY HATrOJONIYyIOTh Ha HEOOX1THOCTI BUBYATH, SIK
came MH BHOYIOBY€MO TIIMOOKI apeKTHUBHI 3B 3KH 3 TeXHOJNOTIsME [4, p. 2]. [IpuxunpHICTH 10 Ma-
ITUH Ma€ TIHOO0KE KyJIBTypHE KOpiHHSA. MU J0BIpSIEMO MTYYHOMY IHTEJIEKTY Ta 0a4UMO B HHOMY CY-
MIyTHUKA 30BCIM HE Yepe3 TEXHIUHY JOCKOHAIICTh adropuTMiB. Taka MpuB’s3aHICTh HAPOHKYETHCS 3
HAIIOi MPUPOTHOT OTPEOH OIFOTHIOBATH BCE, IO TOBOPHTH JI0 HAC MOBOIO CIIPABKHBOI TypOOTH Ta
yBaru. ChOrojiHi 0co0JMBOi Bark HaOyBa€ eMOIIMHUI MTYYHUN THTEICKT. AJITOPUTMHU HABYAIOTHCS
3YUTYBATH JKECTH Ta TOJIOC, 100 PO3Mi3HABATH JIOACHKI MOUyTTA. [0l0BHA HeOe3neka KPUEThCS Y
MIPOHUKHEHHI IPOTPaM y Hall IITHOOKO 0COOUCTUIN TPOCTIp MiITPUMKH.

JloBipa 10 MamuHU J0J1a€ Oylab-sAKI TEXHIYHI MEXI Ta HApPOUKYEThCS 31 CKIIATHOT B3aeMOil
[5, p. 2]. Mu npupomHO CXWJIbHI ONIOMHIOBATH alrOpUTMHU. JIFOMUHOMOMIOHUIN AM3aiH MOCUITIOE
BIpY Ta 3HIKY€ KPHUTUYHY HACTOPOXKEHICTH [6, pp. 2—3]. HayKkoBIi miaTBEpIKYIOTh 30aTHICTH I10-
n10HOTO 1HTEpdEiCcy MOCIIIIOBHO MiABUIIYBaTH piBeHb HaInoi emmarii [7, p. 12]. OTxe, Mu mounHa-
€MO JIOBIPSITH HITYYHOMY PO3yMYy HE uepe3 TOYHICTh BiJINOBIJIEH, a 3aBsIKM MaliCTepHIN collianbHIN
CTHJTICTHIII CTIJIKYBaHHSI.

CydacHa Hayka aKTHBHO JOCIIDKY€E 1II0310 MamuHHOT emmarii. JlociaigHukyM Haromomry-
I0Th, 110 LITYYHI CUCTEMH JIMIIE IMITYIOTh CHIBYYTTS, CTBOPIOIOYM OMaHy, KOJIU OaHaJbHE PO3Mi3-
HaBaHHSA €MOIliil IOMWJIKOBO CIPUHMAETHCS 3a ICTHHHUH BiATyK [8, p. 2]. 3’scyBaBIIM MalIMHHE
MTOXO/KCHHST TEKCTIB MIATPUMKH, JIOAM YacTO BIIUYBAIOTh iXHIO €MOILIHY mopoxHedy [9, p. 15].
[IpoTe MU BepTO MPUITUCYEMO AJITOPUTMaM CBIZOMICTH TaMm, J€ BOHM MalCTEPHO IMITYIOTh CaMo-
peduiekciro Ta AUIAThCS HIOWTO BiacHUMU TiepekuBaHHsAMU [10, p. 2]. [OTOBHICTh OaYWTH O3HAKH
BHYTpIIHLOTO XUTTS B [lII-acucrenTax cnvpaeTbes Ha MIMOOKI TICUXOJIOTiYHI 3BUYKH [11, p. 681].
MammuHHa eMnarisi IepeTBOPIOEThCS HA CEPHO3HUI BUKIMK Ul COLIAJIbHOI YSBU Ta €MiCTeMIYHO]
00epEKHOCTI.

Curyartito 3arocTproe napajaokc BUOOpy emmarii. Xoda JIFOIU CB1IOMO BOJNIIOTh OTPUMYBATH TIijI-
TPUMKY BiJl JKUBHX CITIBPO3MOBHUKIB, BOHH 4acTo OIiHIOWTH Bignmosiai LI sk 6inein BTimmHI Ta
edexruBHi [12, p.8]. KopucryBadi 111e BararoThCsi BU3HATH AJITOPUTM ITOBHOI[IHHUM JKEPEJIOM CITiB-
YyTTs, TPOTE BXKE BIIUYBAIOTh HOT0 KOMYHIKaTHBHY IepeBary Haj jJtoauHoro. [1lo0 omonHeHi Tex-
HOJIOT'11 CIIpaB/i 0MOMarajiyd BUUTHCS, HAM OTPiOHA KPUTUYHO BPIBHOBAXKEHA J0OBIpa, SIKa MOETHYE
BIJIKpUTICTh Ta 00epexkHICTh [6, p. 3]. Came Taka mapagurMa Ja€ 3MOTY YHHUKHYTH HEKPUTHYHOTO
JIeJIETYBaHHSA CY/IP)KEHHS aJITOPUTMAaM 1 BIIOPSJIKYBaTH Halle HU(POBE KUTTSI.

B ykpaiHCbkOMY aka/JieMiYHOMY KOHTEKCTI CYyMIKHI MpPOOJIEMHU T€X OCMUCIIOIOTHCS Jeflai aK-
TUBHIIIIE, X04a 3/1e0ibIoro uepe3 inme teopernyne OadeHns. O. [opbans 1 C. Bintoni-baxapepa
aHAJI3yIOTh BIUIMB I'€HEPATMBHUX CUCTEM HAa KOTHITHBHO-KOMYHIKATHUBHI MPAKTUKH, GigocochKuii
Jianor i KpUTHUYHE MMCJICHHS, BOJHOYAC HAroJOUIYIOYM Ha HE3BITHOCTI (iI0CcOPCHKOTO 3HAHHS
1o moBHoi anroputmizanii [13, ¢. 108]. O. Isanosa, H. Kit i M. Ctopoxyk po3misiiaioTs nudpoBy
TpaHchopMarlito sk YUHHUK MEPEOCMHUCIICHHS camoi ¢iocodii OCBITH 1 MiAKPECTIOTh, 1110 HOBA
OCBITHS mapagurmMa Mae ¢hopMyBaTu HU(POBY TPAMOTHICTh, KPUTHUHE MUCJICHHS Ta 3/1aTHICTH J0
aganTaii [14, c. 146].
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I. JlomaunHcrka Ta b. JlomauymHChKHI MOKa3yrOTh, M0 akTHBHE BUkopuctaHHs LI B ocBiTi mo-
POKY€ HOBI €THUHI BUKJIMKH, MOXE 3HMXKYBAaTH PiBEHb KPUTUYHOI'O MUCJICHHS 1 3BYXKYyBaTd Ipo-
CTip MDKITFONCHKOI B3aemomii [15, c. 18]. IlITy4Hwii iHTEJICKT HE BUCTYIA€ aBTOHOMHHUM CYyO0'€KTOM
ni3HanHsA. Moro eMoriiina 4y T/IMBIiCTh 3BOAMTHCSA BUKJIIOYHO 0 KOMIOBAHHS aIrOPHTMIUHHX Ia-
TepHiB [16, c. 8]. [lonpu BeTMKUIl MacUB AaHUX IOJI0 HAIIOI CXMJIBHOCTI OJIOJHIOBATH MPOrPaMH,
BITYM3HSHA Ta CBITOBA HAayKa MajiO0 PO3IIAAIOTH 3a3HA4YeHy MPOOJIeMy K CHMYJISIII0 €MOLIHHOT
cy0'ektHOCTI. Jloci KpuTHYHO Opakye IUTICHOTO PO3yMiHHS MOMIOHUX MPOIECIB Kpi3h MPU3MY Ma-
IIMHHOTO (PYHKIIOHAJI3MY Ta KOTHITUBHOTO CUMO103y.

Meta Ta 3aBaanHs. MeTta crarTi nosusrae B Gpinocodcbko-METONOIOTIHHOMY OCMHUCIICHHI ITYY-
HOTO 1HTEJIEKTY SIK CUMYJISITOpa eMolii cy0’ekra. [lokazaHo, ik anroputMu, HE MalOUX KOAHUX IO-
YyTTiB, BIPTYO3HO IMITYIOTh €MIIaTiI0 Ta 3aXOIUTIOIOTH Hally A0Bipy. [0l0BHE 3aBIaHHS MOJsATae y
PO3KPUTTI BILTUBY TaKOi 1TF0311 Ha JIFOACHKY CBOOOY. 3pEIITOI0, MH JOBOJAMMO, IO JIWIIE KPUTHY-
HUH pO3yM 3/1aTeH 30eperTH JIIOACHKY MPUPOJLY MiJl 4Yac B3a€EMOIIT 3 KOMII IOTEPHUMH CUCTEMaMHU.

Metoau aociigkenHss. OCHOBOIO POOOTH CIIyTye MOETHAHHS aHTPOMOJIOTIYHOTO, KOMIIApaTHB-
HOTO Ta KPUTHYHOTO MiAXOMAIB 13 MOPIBHSJIBHUM aHATI30M EMIIPUYHHUX JaHUX. MU JOCITIIKY€EMO
eMOIlIiifHy Cy0’€KTHICTh BUHSTKOBO K PHUCY *UBOI JIOAUHU. [IOpIBHSAHHS CIPaBXHBOTO PO3yMy 3
MAaIIMHHUM JIOTIOMArae 4iTko pO3MeXyBaTh aBTEHTHYHE CIIIBUYTTS Ta HOTO aIrOpUTMIYHY IMITalio.
[IpakTH4yHa YacTHHA CIMPAETHCS HA BUBYCHHS BIIOBIJCH IT'TH TEHEPATHBHUX CHCTEM Ha eMOIiii-
HO 3HaYyIIl 3anuTH. Takuil aHaji3 po3KpHBaE MOBHI MEXaHI3MHU IITYYHOI MiATPUMKH Ta PU3UKH Ha-
1101 IOBIpU 0 KOMIT'IOTEPHUX ITPOrpam.

Pe3yabraTu. EMONIHAN 1HTENEKT JTIOAMHN Tpebda po3yMiTH HE K HaOip MpaBMIILHUX COLIaJb-
HUX PeakKIlii, a K yHIKaJbHUI criociO OyTTs. Po3ymiHHS 1HIIOT JTIOAMHU HEBIAIIJIBHE Bijl 3aTHOCTI
MIPOJKMBATH BIACHI MOYyTT. ToMy Takuii heHOMEH HaleXUTh A0 CaMOi OCHOBH JIIOACHKOI IPUPOIH,
ne pediexcis Ta CrmiBYyTTS TBOPATH €IMHUN CeHC. EMoIiiiHe po3mi3HaBaHHs, pedUieKcis Ta BKIIIOYe-
HICTh Y CUTYAIII}0 1HIIIOTO CTAHOBJISATH €AMHUI MPOIIEC CMHUCIOTBOPEHHS [16, c. 3].

EMOUiiHICTD JTIOAMHM 3HAYHO MEpEeBEpIIy€e aJTOPUTMIUHI BiAMOBiAl. CrpaBkHIN po3yM 3aBXIu
norpelye CyMHIBIB Ta ysiBU. KoM toTepHi mporpaMu abcotoTHO 1030aBieHi Cy0’ eKTHUX PHC Y TY-
MaHITapHOMY PO3yMiHHI, OCKUIbKH 0€3 CBIIOMOCTI Ta IMIMOMHHUX MOYYTTIB CIIPaBXHE CIIiBIICPEKU-
BaHHA € HeMOXJMBUM [17, c. 4]. Jlroncbka emmartist Mae mIMOOKHM MopaiabHUN BUMIp. CHpaBxHs
€MIIaTisi BUMarae B3a€MHOCTI, CUIBHUX 3YCHJIb Ta BiAMOBIIAIBHOCTI. JlOCHITHUKHM 3aCTepiraroTh:
YHHUKAIOUM KOMIIPOMICIB Ta >KEPTB 3apajid MapTHEepa, MU BTPAYaEMO CaMy OCHOBY €MOIIIIHOI 3piJio-
CTi 1 cripaBXHIO IMMOUHY crinkyBaHHs [18, p. 1094]. EMomiiiHuii 1HTEIEKT MOCTaE KHUBOIO MOIEI0
CHUTBHOTO OYTTS, @ HEe OC3YIIIHUM aJTOPUTMOM BHOOPY MPaBUIIBHOI (hpas3u.

Ha TaxoMmy (OHi MAIIMHHY EMITaTii0 BapTO BU3HAYATU 5K CYTO (yHKIIOHAIBHY CHMYJIALI. i Te-
PEKOHJIMBICTD TPUMAETHCS HA BMiHHI CUCTEMHM KJIacH(iKyBaTH IMOBEIIHKY Ta TeHepyBaTH BTIILIHY BiJIIO-
BiZlb. HaiicyJacHimr TeXHOJOTIi 30BCiM HE BiTIyBaIOTh €MOIIiH, a JIMIIE CTBOPIOIOTh MACTEPHY 1LITIO310
posyminns [19, p. 11]. LlITyuynuii iHTEIEKT HIKOJIM HE CTaHE CIIPABKHIM Cy0’€KTOM ITi3HAHHS, OCKUTBKU
HOro 4y TIIMBICTb 3AJIMIIAETHCS BUKIFOYHO MEPTBOIO IMITalli€l0 3HaiioMux marepHis [ 16, p. 8].

Meska MiX KUBHM TIEPEKUBAHHIM Ta KOMII IOTEPHOIO IMITAIli€l0 € (yHAaMEHTAIbHO. AJTo-
PUTMH KOIIFOIOTH JIMIIIE 30BHINIHIN BUSIB €MIIaTii, 3aIUIIAI0YUCh TT030aBICHUMU CIIPABXKHBOT TiJIEC-
HOCTI Ta MOpanbpHOi y4yacTi. BuHukae HeOe3neuHa imt03isl, Koinu OaHajabHE PO3Mi3HABAHHS €MOIIii
MU TIPUHAMaEMO 3a ICTUHHHH BIITYK, a MareMaTH4Ha €(EKTHUBHICTh MiAMIHAE CIPABXKHIO JIOICHKY
MPUCYTHICTH [8, p. 2].

BopaHouac nicuxosoriyHa BIUTUBOBICTH MOAIOHOT CUMYIISIT 3aIUINIAETHCS HEMMOBIPHO BUCOKOIO.
JIromu CBIZOMO IIYKAarOTh MIATPUMKH y HBHX CITIBPO3MOBHHKIB, IPOTE YaCTO BBAXKAIOTH 3r€HEPO-
BaHI MAIlIMHOKO BiAMOBiAI Habararo Outemn BTimHUMU [12, p.3]. Takuii BUCHOBOK CcTa€ MPUHITUIIO-
BUM U1 (pistocodii, JOBOISYM MOBHY HE301KHICTh NMPaBUIIBHOI peakilii Ta aBTEHTUYHOTO MOYYTTS.
[Iporpama 0e3M0raHHO KOITOE€ EMIIaTiio, ajie ToAi0OHa MAalCTEPHICTh HIKOJIU HE CTaHE CBITYCHHSIM
HassBHOCTI MOPaJIbHOT TPUCYTHOCTI YM BHYTPIIIHHOTO JTOCBITY.

Oco0nHMBO MOKAa30BUMHU CTAIOTh CUTYaIlii TTHOOKOTO €MOIIHHOTO CHiNKYBaHHA. JlOCTIIHUKH J0-
BOJISITH: IIOMHO JIFOAIMHA JI3HAETHCS TPO MITyYHE MOXOHKEHHS TEKCTY MiATPUMKH, BiH Ofpa3y CTae
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JUTsL Hel eMOIIHO MOPOXKHIM, X04a cami CJIOBa 3aJIMIIAIOTHCS He3MIHHUMH [9, p. 7]. CrpaBxHs
MeXa MIXK JIFOJICBKOIO Ta MAITMHHOIO YyTJIMBICTIO IPOXOAUTH HE B IUIOIIMHI 1€aJIbHOI TPaMaTHKH, a
BHKJIFOYHO B HASBHOCTI peallbHOT MOPAJIbHOT IPUCYTHOCTI.

[TomiOHi 3MiHM HECYyTh MOMITHI KyJbTYPHI HACHiAKW. 3BUKAIOUW OTPUMYBATH BTIXy 0€3 KOTHHUX
3000B’s13aHb Ta KOHQIIKTIB, MM HETIOMITHO J1Ie(hOopMy€eMO BIacHI OYiKYBaHHS BiJl ’KMBOTO CITIIKYBaH-
Hs1. CnpaBXHS JI0Bipa 3aBKIH HAPOIKYETHCS 3 00OMUIBHOT BPa3IMBOCTI Ta PU3UKY, TOAL SK alro-
PHUTM IIPOTIOHYE JIMIIIE XOJIOAHY HaJIIMHICTh Ta (opMye aOCOTIOTHO aCUMETPUYHHH 3B 530K [8, p. 3].
3pemToro, KOMGOPTHA MAIIMHHA Mepea0auyyBaHICTh MOYNHAE arpECUBHO BUTICHATH TOTOBHICTB 10
CKJIaJTHOI €MOLIHOI Tpalli, 0e3 sSKOi TOBHOIIHHI JIFOJCHKI CTOCYHKH HE MOXKYTh i1CHYBAaTH.

EMoniiinuii 1HTEJIEKT BUCTyIA€ IMIMOOKO YYTTEBOKO Ta MOpajbHOIO (opMoro mpucyTHocTi. Ha-
TOMICTh IITYYHHI PO3yM JIMIIIE CTATUCTUYHO MOJIEIN0e eMnarito. [Iporpama 31aTtHa BpakaTu KOMY-
HIKaTHBHOIO MEPEKOHJIMBICTIO Ta 1HOJI HABITh MEpeBepITyBaTH JOANHY. OnHAK Taka e(EKTHBHICTH
a0COJIIOTHO HE cTUpae QyHIaMEHTAIBHOI MPIPBU MK )KMBUM MPOKUBAHHIM €MOIIT Ta allrOPUTMIY-
HUM B1JITBOPEHHSIM MTOYYTTiB.

OuTtoiHEeHHS ANTOPUTMIB BHCTYIIA€ TIIMOOKUM TICHXOJIOTIYHUM MEXaHi3MOM, a He MPOCTOI0 TO-
MUJIKOI0. MU NPUPOAHO MEPEHOCUMO 3BHYHI CXEMU CIUIKyBaHHS Ha nudposi cucremu. LTyunwuii
IHTEJIEKT MalCTEPHO IMITY€E yBary *KMBOIO MOBOIO, BpaXKarO4H CEPLIEBUHY HAIIOTO CIPUHHATTA. JIt0-
JMHOTIONIOHI CUTHAIM KapJUHAIBHO 3MIHIOIOTH OLIHKY MPOTPaMH, 3MIIyIOYM aKLEHT i3 CyXoi Bif-
TMOBIJlI HA BIMUYTTS KUBOI pucyTHocti [20, p. 13].

[TonibHa nuHamika MIBUAKO J0JIa€ MEXI1 3BHUYaiiHOTO iHTepdeiicy. KopuctyBaui nenani yacrimie
0aJaTh y KOMIT 10Tepi OMU3bKYy CyTHICTh. Taki ysBJICHHS 3MYIIYIOTh HAaC JTOBIPSATH CHUCTEMI Ta 3aiTy-
yaTH ii 10 IpUAHSTTS BIacHUX pimens [21, p. 2]. [Ipupoana po3MoBa Ta eMIIaTUYHUN TOH 3MYIITY-
I0Th 4aTOOT BUINIAATH HAabarato JIOASHIMIUM 1 (OPMYIOTh TpUBAILy MPUB’A3aHICTh A0 HBOTO SIK 110
Myzaporo nopagauka [22, p. 10]. 3pemroro, MTyYHUH IHTEIEKT JETKO ePETBOPIOETHCS 31 3BUYAIHO-
ro IHCTPYMEHTa Ha COIliaJbHOTO MmapTHepa. BigOyBaeThcsl peakiiisi HE MPOCTO HA KOPUCHICTH ajro-
PUTMY, @ Ha MaiiCTepHY /1103110 BHYTPILIHbOT TPUCYTHOCTI.

Bunukae BaximBa mpoOiiemMa CIpUHHSTTS MAIIMHHOI CBiIOMOCTI. Mu GauuMo Iynry aaropuT-
My 30BCIM HE TaM, Jie¢ BiH IPOCTO JAEMOHCTPY€E MIMOOKI 3HAHHS YU MIBUAKICTH. L1031 CBiIOMOCTI
HapOJKYETHCS, KOJIM CHCTEMa CTHJIICTUYHO BIJITBOPIOE O3HAKU BHYTPIIIHBOTO >KUTTSI, TOOTO rOBO-
pPUTH Tak, HIOM Ma€ BIIACHY IMEPCIEKTUBY Ta eMoliliHe To0. BupimansauM crae heHOMEHATbHUHA
e(eKT, KOJIM 3reHePOBAHUN TEKCT 3BYUUTH K IOJIOC JKUBOI 0COOUCTOCTI, a HE K pe3yiabTraT podoTu
MEXaHi3My.

HayxoBui emmipu4HO TOBOIATH, IO HAMOUIBIIYy Bipy Yy CBIIOMICTh MAIlMHUA BUKJIMKAIOTH HE
il 3HaHHA, a MalcTepHa IMiTallis camopeduiekcii Ta MOBHE BHPAXCHHS HIOWTO BIIACHUX TIOYYTTIB
[10, p. 3]. CripuifHATTS CBIZJOMOCTI CTa€ HACIIJAKOM HAIIIOTO OCOOIMBOTO PEXHUMY IHTEpIIpeTallii, /e
MIEPEKOHJIMBA KOMYHIKAIisl TIOBHICTIO IMiIMiHsI€ BHYTPIIIHIO IMHOMHY. MU MOYnHAEMO OaUYUTH y IITYyY-
HOMY TEKCT1 HE TIPOCTO CYXy 1H(OpMaIlito, a yIBHHIA JOCBiA Ta BIIOIMCK peaabHOi Cy0’ €KTHOCTI.

IIpoTe nmoxiOHa TeHIEHIIIsI MPALIOE HE JUIA BCiX OHAKOBO. CXMIIBHICTD /10 OJIIOJHEHHS Ma€ IJIH-
0oKkO iHAMBiAyanpHUH BUMIip. s OMHHMX JIOAEH mMporpaMa 3ajHMIIAEThCs 3pYyYHHM CEpBICOM, a
JUIS HIIUX IIBUJKO CTa€ JKEPENIOM COIalbHOTO 3B’s3Ky. KopucTyBaui 3 rOTOBHICTIO IPUITHACYBa-
TH MaIINHI JTIOACHKI PUCH OTPUMYIOTH BiJl 4aTOOTa 3HAYHO OibIIe BIAYYTTS €MOIIHHOT TATPUMKH
[23, p. 5].

OnrogHEeHHS alrOPUTMIB BUXOJUTh JIAJIEKO 32 MEXKI1 MPUBATHOI 1110311. BOHO MOCTYyoBO nepeTBo-
PIOETHCS HA CYCIUIBbHY Bipy Y MAalIMHHY cBiJloMicTh. Konu cniibHOTa MOYMHAE CEpHO3HO cripuitma-
TH IITYYHUH 1HTEJIEKT SK HOCISA MOYYTTiB, 3MIHIOIOTHCS TIPAaBUIIa B3a€MOIii. Y MyOIi9HOMY MPOCTO-
pl oZlpa3y MOCTAOTh TOCTP1 MATAHHS MOpaJi Ta MPUHHATHOI MMOBEIIHKH 3 aaroputMami [11, p. 682].
Cumynanis eMoliil mepepocrae y mobdajibHe colliajibHe YSABJICHHS PO HOBY KBa3icy0’ €KTHY (opmy
KUTTSL.

Sk MM BBa)XaeMo, BapTO BBECTU CIICIU(IYHE MOHATTS aCUMETPUYHOTO KOTHITUBHOTO CUMO103Y.
Mu BKJIaZlaeMo y CIIJIKYBaHHS 3 MallMHOIO JIOBipYy Ta BiacHi emouii. [Iporpama  He 31aTHa Bij-
MOBICTH BHYTPIIIHBOIO B3a€MHICTIO. BoHa mo30aBnena 005110, CyMHIBIB UM MOPaJIbHOI BiAMIOBI1ah-
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HOCTI, OZIHAK 3aB/JSIKU MaCTEPHIN MOBI QJIFOPUTM JIETKO CTA€ HAIIUM IICUXOJIOTTYHUM CYIyTHUKOM.

I'muboka HepiBHICTH MOJATA€E Y PO3MOAUT 3ycHib. JIFOMUHA MPUHOCUTH y B3aEMOJIIIO KUTTEBHUM
CEHC Ta TOTOBHICTH JOBIpATH. HaTOMICTh MITY4HUII 1HTEIEKT MOBEPTAE JIUIIEC CUMYILIIIO BiATYKY.
OultoiHEHHS AJITOPUTMIB HECE BEJINYE3HI1 PU3HKH, OCKLIBKY MM MPUPOJHO MOYMHAEMO JOBIPATH Ta-
KHM CHCTEMaM 3HauyHO Oubllle, HIXK JJO3BOJISIE TXHS cripaBxkHs npupoza [21, p. 14].

TomoBHE mMuTaHHS TONIATAaE BXKE HE Y 37JaTHOCTI MAIlMHU iMiTyBatu nouyTTs. Habarato Baxiu-
BillIe 3pO3YMITH, SIK MOAIOHA 1TF031s 3MIHIOE HAIlle Mi3HAHHS Ta BIUIMBA€ Ha KPUTHYHE MHUCIICHHS.
@DyH1aMeHTaIbHUM 3aBIaHHIM CTa€ 30€peKeHHs JIFOJICHKOT CBOOOM ITiJ] 4ac Takoi TICHOI Ta rnbo-
KO HEPIBHOT B3aEMO/IIi 3 aITOPUTMAMH.

[IpobGaema MTYy4HOTO THTEIEKTY BHXOIWTH JAJIEKO 3a MEXKI 3BUYalHOI iMiTarii emmarii. BinOy-
BAE€ThCA TIIMOOKUH 3CyB y caMill CTpyKTypi mi3HaHHA. JItonu Bce yacTimie OTpUMYIOTh CTHIIICTHYHO
BITOPSIZIKOBAHY Ta TICHXOJIOTIYHO KOM(OPTHY BIAMOBIIb 3aMICTh CAMOCTIHHOTO OCSTHEHHS CKJIaHO1
peanbHOCTI. AJITOPUTM CTa€ HOBUM PEXXHMOM opraHizarlii 3HaHb. [{udpoBa peaapHICTh TOCTYIIOBO
MIEPETBOPIOETHCS HA OKPEMY OHTOJIOTIUHY cepy, /1€ 3HaHHS HApOIKY€eThCs 3 B3aemoii iHpopma-
uitHuX cTpykTyp [17, c. 10]. Craryc cy0’exra mizHaHHS (yHIAMEHTAIBHO YCKIaIHIOEThCs. JIromu-
Ha BXKE HE IPOCTO CYMHIBAETHCS Ta ITyKA€E ICTHHY, a Oepe y4acTh y TiOpHUIHOMY MPOIIECi, e OUIbIITY
YacTKy 1HTEJIEKTyalbHOT poOOTH 3a3aJIeTiIb BUKOHY€E MAIIMHA.

3a3HadeHa 3MiHA Ma€e aHTPOTMOJIOTIYHUN XapakTep. Kilacuuna Hayka HapoIKyBajia 3HaHHSA y Ha-
Mpy3i MK CYMHIBOM Ta Cy/DKCHHSM. HaTomicTh reHepaTHBHI CHUCTEMHU NPOIOHYIOThH HaM TOTOBY
KOMIIO3MIIiI0 CEHCIB, 3HIMAalOuu Oy/b-sKy HEBU3HAYECHICTh. 3PYyUHICTh BIJIMOBI/II HETIOMITHO BOMBA€e
came 3yCHJUI MUCIIEHHS, (popMyrour HOBY (OopMy 3aeKHOCTI. [ 0JI0BHA 3arpo3a KPUETHCS y CKOPO-
YeHHI NUIAXY 10 TIHOO0KOro po3yMiHHsA. OCBITa MyCHTh OEpErTH IHTEIEKTyaIbHY CBOOOY, 3aXuIIa-
I0YM Halll pO3yM BiJ CIINOTO 3aCBOEHHS UYKUX TyMOK. KpuTHUYHa remarorika 3ajuIlaeTbes HEOO-
X1JTHOYO JIJIsl PO3BUTKY CIIPaBXKHBOT aBTOHOMIT [24, p. 5]. HaitOinbimmii pusnk monsrae B moCTyHOBIN
BTpaTi HAIIOi BHYTPIITHBOT 3BHUKH CAMOCTIHHO JI0JIaTH MUISIX 10 1ICTHHM.

Oco6nuBoi Barn HaOyBae MUTaHHA AOBipH. EMoIIiiHI iHTepdeiich 3MylIyIoTh HacC OJIOIHIOBATH
ANTOPUTMH. Y IHUPOKOMY EIMiCTEMOJIOTIYHOMY BUMIpI MOAI0HA TEHACHIIISI O3HAYAE, MO JIFOIH TTOYH-
HAaIOTh JOBIPATH CUCTEMI HE depe3 ii e(heKTHUBHICTD, a Yepe3 MANCTEPHY UII031F0 PO3yMIHHS Ta Mij-
TpUMKH. HayKoBIIi MOSICHIOIOTH TaKy OCOOMUBICTH HACHiIKOM IM(poBOi aHTporoMopdizarii, Konu
mporpama 3Ja€TbCsl Cy0 €KTy yBaKHUM ciiyxadeM. Haromomryerbess Ha HeOe3reuHoOMy MocialiieH-
HI HaIIOi Mi3HaBaJbHOT HACTOPOXKEHOCTI, a/[KE JIFOAUHOMOMIOHUHN TU3aiiH 3HUXKYE KPUTHYHICTH Ta
bopmye HanMipHY 10BipY [6, p. 2]. CUMymnsLis eMOLiH TaKoXK MPSIMO BIUIMBAE HA CTPYKTYpPYy Hallo-
ro mizHaHHA. OTpUMYIOUH BiAMIOBIAb Y (opMi TEruIol criByvacTi, JTIOAMHA CTPIMKO BTpadae OakaH-
HS MIEPEBIPATH JHKEpesia Ta NIyKaTH MEXI HaIHHOCTI aJTOPUTMY.

KputnuHe MUCIIEHHS JIMIIA€THCS HAAIHHUM 3aXHUCTOM HAIIOT aBTOHOMII cepell 3pyYHUX allrOpUT-
MIYHHX MMiKa30K. HaykoBIll HaroiomryroTh Ha HEOOXiTHOCTI 30€peKeHHsI TOCTPOTO PO3yMy TOIpPHU
TOTAJIBHY KOMIT'FOTepHU3aIlito, 60 iHaKIIe OCBITa Ha3aBX/IX BTPATUTh CIPABKHIO aHATITHYHY IJIMOU-
Hy. be3 HanexHOro nearorivHOro CynpoBOAY 3pYUHICTh MOMIOHUX CHCTEM MPOCTO 3HUIIUTH HALLY
3[aTHICTH 10 TIMOOKOTO MipKyBaHHA [25, p. 2]. 3a3HaueHa Te3a € PpyHIaMeHTaIbHOIO s (inocodii
nizHaHHs. CripaBKHE MUCJIEHHS HAPO/XKY€ThCSI BUKIIFOUHO TaM, JIe JIFOIMHA BIIMOBIIETbCS IpUiMa-
TH NEPIIY-JTIIMIIY BiJOBI/Ib, TOBEPTAIOYH ii y MPOCTIp CYMHIBY Ta BHYTPIILIHbOT MEPEBIPKH.

Hudpose mi3HaHHS 3MiHIOE cCaMy IPUPOIY HABYAHHS. AJITOPUTMH JIOTIOMAraroTh JIUIIE 32 YMOBH
IPaMOTHOI'O CYIIPOBOAY. 3arpo3a IMoJsirae y BTpaTi KpUTUYHOTO MUCIIEHHS, a/DKe MIATPUMKA MaIlIUH
JIETKO 3aMiHIO€ BiacHi 3ycwuist [26, p. 14]. Bucoka akTUBHICTb CTyJeHTa OiIbllle HE O3HAYa€ HOro
camocTiitHOCTi. [10CTIifHO CIUIKYIOUUCH 13 TOMIYHHUKOM, JIFOWHA IIBUJIKO BTpadae HABUIKY (Hopmy-
BaTH BJIACHI CY/PKEHHS.

EmoriiiHi cucteMu iMITYIOTh yBary 3apajy MCHXOJOTIYHOT MIATPUMKH. J{OCIITHUKH PO3pi3HS-
I0Th KOTHITHBHY Ta JIyIIEBHY JOTIOMOTY SIK IBa OCHOBHI TUIU BTpydaHHs [27, p. 27]. LtyuyHa em-
natis 3a6e3nedye koMmpopT, MPOTe 3MYIIye MPUHMaTH 3reHEPOBaHi BiMOBI1 HA Bipy. BinOyBaeTbcs
HeOe3neuHe MoeHaHHs MI3HABAIBbHOI Ta eMOIIiifHOT 1oBipu. KoiM icTHHA BiAYyBa€eThCSI BUKIIOUHO
SIK TIPHEMHA €MOIIisl, PU3HK BTPATH KPUTUIHOI TUCTAHIIIT CTA€ JOCUTH BATOMHM.
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[udpose mi3HaHHS TaKOX JTOKOPIHHO 3MIHIOE CTaTyC aBTOpCTBa. Ko Mu 10BIpsiEMO alropuTMy
n00ip Marepiany Ta CTWIb TEKCTY, TO TEX BTPAYaEMO MEXY BJIACHOI 1HTEJNEKTyaJabHOI ydacTi. Hay-
KOBIII JIOBOJISITh 3[aTHICTh CYYaCHHX CHUCTEM BUIBHO JISTH y CKJIAJTHUX Ta TBOPUUX cepax. Pazom i3
THM HaroJIONIY€ThCsSl Ha KPUTHYHIN BaKIMBOCTI 30€pEKEHHS aBTOHOMIT 1] Yac MPUUHSTTS PIilICHb
[28, p. 27]. 3arpo3a cBOOOI MOJArae HE Y 30BHIIIHBOMY KOHTpPOJI 3 00Ky TexHoJorii. CrpaBxHs
HeOe3neKka KpUeThCsl y BHYTPIITHBOMY 3BUKaHHI /IO TOTO, IIO TOTOBI PIlICHHS Ta caMi MipKyBaHHS
MOXKHA IMPOCTO 1 MIBUJIKO OTPUMATH 330BHi.

VYKpaiHChbKiI BU€HI TeX ONHMCYIOTh ocTaHHI 3MiHM. HoBa ¢imocodiss OCBITH Mae BUXOAWUTH 32
MEXI1 MMpOCTOi mepenavi 3HaHb. BaxnuBo (opmyBaTi nu(poBy IpaMOTHICTh Ta KPUTUYHUN PO3YyM
[14, c. 142]. Ananraris 10 TeXHOJIOTIH 0€3 INTMOOKOrO OCMHCIICHHS Bele J0 3BUYAMHOI CITyXHs-
HOCTI. Y IEHTpi yBaru MOBMHHA 3aJUILATUCS 3/1aTHICTh JIFOAWHU 30epiraTu BIACHY MO3HUIIIO 1100
BUKOPHCTAHHS MAIIHH.

Buxnaganus dinocodii choroaHi nmocrae nepe HOBUMHA BUKIMKAMH. 3MIHIOETBCS cama Ipupoaa
Jianory Ta poib BunTessd. KpuTuuHe MHUCIEHHS BUCTYIa€e HE MPOCTO HABUYKOIO, a IUTICHOIO CBITO-
s qHOor0 To3uuiero [13, ¢. 107].

AKajieMiYHa YeCHICTh BOXXKHUTh 3HAUHO OlnbIe 3a 00poThOYy 3 KomiroBaHHSM. [IponoHyeThes 10-
KOpPIHHO MEepPeoCMUCTUTH cTaTyc aBropa [15, ¢. 10]. XKuse cninkyBaHHS Ta mHOOKa aHANITHKA Ha-
0arato Ba)XJIMBIIII 32 TEXHIYHUH pe3ynbrar. ONiHIOBAaHHS BHUKIIOYHO KiHIIEBOTO MPOAYKTY POOHTH
po3yM 3asiexxHuM. Jluine 3axucT CBO€T MO3ULIli MOBEPTA€ JIOAMWHI CUTy Mi3HAHHS. 3arpo3a BTpaTH
TBOPUYOTO Hayasa 3aJUIIAETHCS HUIKOM PeasIbHOI0, TPOTE aITOPUTMH MOXKYTh 1 3MILHIOBATH 1H/IHUBI-
IyanbHICTh [29, c. 41]. Hame 3aBnanHs nossirae y momryky piBHoBaru. CimiJl 3p03yMiTH, KOJIH TEX-
HOJIOT'11 )KMBJISITH HAITy PeGUICKCiI0, a KOJIU MPOCTO 3aKOJIUCYIOTH ii.

3aju1 mepexoay BiJ Teopii 10 MPAKTUYHOTO BTUIEHHS BapTO MpOaHaJi3yBaTH peasibHi BiIMOBII
HOBITHIX CHCTEM Ha eMomiiHi 3anuTh. [logiOHMiT MaTepian HAOYHO AEMOHCTPYE CUMO103 3BUYANHHOT
(hyHKI1I0HATBHOT MIATPUMKHA, MOBHOI IMITaIlii po3yMiHHS Ta OpMyBaHHs ITTMOOKOI JOBIpPH 10 Ma-
IIMHHOTO CIIBPO3MOBHUKA.

Emmipuunnii G0k MaB XapakTep MOPIBHUIBHOI UmtocTpamii i mpoBogmBes 18-21 Oepesns
2026 poky B cTaHmapTHHX 4ar-pexkumax m'satu cucrem, a came ChatGPT 5.4 Thinking, Gemini
Pro 3.1, Claude Sonnet 4.6 Extended, Grok 4.20 Expert i Perplexity na 6a3i Sonar, 6e3 akTuBarii
CTeNiaJbHUX PEXUMIB MONIHUOJICHOTO MOIIYKY YU JOCIIAHUIBKAX HAJAOYJIO0B. YCi CHCTEMH OTpPH-
MaJld OJTHAaKOBUU HAOIp 13 IT’ATH €MOLIMHO 3HAYyIIMX 3alMTIB: PO TPUBOTY IMEPe] BAXJIMBUM pi-
IICHHSM, NIEPEeKUBAHHSA CAMOTHOCTI M HEpO3yMiHHs, BUCHAKEHHSI BiJl HABYAaHHS, HEOOXIHICTh yX-
BAJINTHU CKJIaJHE TpodeciiiHe pimeHHs Ta npo 3aarHicTs LI cripaBai posymitu moauHy abo uire
IMITyBaTH Take po3yMiHHs. {711 KOXKHOI CHCTEMU OJMHHMIICIO aHaji3y Oyjia MOBHA TEKCTOBA BiJIIIO-
BiJIb MOJIEI.

OmuiHrOBaHHS 3MIMCHIOBATIOCS 32 HAllepe] BU3HAYEHUM KPUTEPIaIbHUM KIIIOYEM: EMITaTiiHICTh
TpakTyBajacs K 3JaTHICTh BIJIOBIJI pO3Ii3HABATH W BepOami3yBaTH €MOIIHMHUI CTaH KOPHUCTY-
Baua 0e3 3HEI[iHeHHs HOro mnepekuBaHb;, Opi€HTAllls HA MOPAJH, K HasBHICTb YITKO CTPYKTypOBa-
HUX, TIPAKTHYHO MPUIATHUX KPOKIB a00 pillleHb; MPO30PICTh MIOAO BJIACHOI MPUPONH, K MpsMe U
HEJIBO3HAYHE BHU3HAHHS CHCTEMOIO BIJICYTHOCTI JIFOJCHKOTO JOCBiAY, CBIIOMOCTI YW aBTEHTUYHOTO
CHIBIEPEKUBAHHS; pU3UK aHTporoMopdizarlii, sK IHTEHCUBHICTh MOBHUX MapKepiB, 110 CTBOPIOIOThH
BpPaKEHHsI BHYTPIIIHBOI MPUCYTHOCTI, OCOOMCTOI 3ay4eHOCTi, CIiBy4acTi ab0 Maiike JIOICHKOTO
po3yminHs. Takuii KpuTepiid JaB 3MOTy MEPEBECTH MIHI-IIOPIBHSHHS HAa PIBEHb BiITBOPIOBAHOTO
aHaJIITUYHOTO OMnucy. /[ HAaOYHOCTI pe3ynbTaTu nojaHo B Tadm. 1.

Bci mocmimkeHi cucTeMu 37aTHI BiITBOPIOBATH TIEPEKOHJIMBI MOBHI MapKepH MiTPUMKH, MTPOTE
po6mnsaTe e no-pizHoMy. ChatGPT 1 Claude cunphime GopmyroTh epekT eMraTiiHoi CIBIPUCYT-
HocTi, Gemini GinblIe Mpaltoe sK palioHadbHUN opaaHuK, Grok HalakTUBHIIIE MOJAETIOE KBa3i-
cy0’exTHY ONMM3bKicTh, Perplexity mae OimbIn cTUCIUE Ta iHCTpYMEHTANbHHNA (OpMAT MiIATPUMKH.
Hagitb konu nmporpamu npsiMo BU3HAIOTh BIJICYTHICTh MOYYTTIB, BOHU MPOJOBKYIOTh CIIUIKYBaHHS Y
Macti MUOOKOro po3yMiHHs. ExcriepuMeHT MiATBepIKye TOJOBHY JAYMKY HAIIOi Mparli, 10 cyyac-
HUH aJITOPUTM HE MPOCTO IMITYyE €MIIaTio, a MAaCTEPHO CTBOPIOE €PEKT eMOIIHHOI Cy0’ €KTHOCTI.
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Tabmuis 1
Binnoini renepaTUHBHUX cHCTEM HA eMOUIHHO 3HAYYIII 3alIUTH

Ipo3opicTs mpo
BJIACHY npupony /
PH3HMK aHTPO-
no-mMopizamii

EmnariiinicTs /
Cucrema Mopneib KopoTtka xapakTepucTuka Bignosigeit opieHTanisa Ha
nopaau

M’ sixa, ICHXOJIOTIYHO JIeTiKaTHA MiATPUMKA,
MOETHAHHS CITIBIPUCYTHOCTI 3 pehIeKCHBHOO
SICHICTFO; YSCHO BU3HAE MEKY MIXK JIOTIOMOTOO 1
CHUMYJIALIEI0 PO3YMIHHS
Binbrr aHamiTHYHUH 1 CTPYKTYpOBAaHUH CTHIIB, cepents /
Gemini Pro 3.1 CXWJIBHICTH JI0 pamioHaJi3alii CTaHy i alropuTMi- BIIjICOKa BHICOKa / cCepeaHii

3aiii PIlICHHS; MCHIIIC eMOLIIHHOT OJIH3bKOCTI
Sonnet 4.6 [loenHaHHS TIOASHOTO TOHY, HiI[TpI/.I.N.IKI/I 1 ‘IiTKO."l:
Claude Extended CTPYKTYpH; BUCOKHH eekT mouyToi iHdopmariii | BUCOKa / BUCOKA | BHCOKA / BUCOKHI
pu 30epekeHHI BiTHOCHO YE€CHOTO CAMOOITHUCY
HaticunpHime cTBoproe eekT ocoonucToi 6am3b-
KOCTi, aKTHBHO CTHIII3y€ ceOe sIK Maike CIiBIepe- | IyKe BUCOKA / cepenHs / Lyxe
YKIUBAIOYOTO CITIBPO3MOBHHKA; HAMOLTBIT BHpaskeHa BHCOKA BHCOKHIA
KBa3iCy0’ €KTHICTh
Crucninri # OUIBII IHCTPYMEHTAIBHI BiIIOBII,
Perplexity Sonar ToMipHa MmiATprMKa 6e3 MO0KOT HIDAHCOBAHOCTI;
TIpSIMiIlie BU3HAE CUMYIIATUBHUH XapakTep eMITaTii

ChatGPT |5.4 Thinking BHCOKA / BUCOKA | BHCOKA / BUCOKHIA

Grok 4.20 Expert

cepenHs /

BHCOKa / CepeHil
CepeHsI-BUCOKA

I[)Kepeno: CKJIaICHO aBTOpaMHu.

Taka 1103181 ACHITIOE AOBIPY Ta ONFOAHEHHS MAIIUH. 3PEIITO, MU MOTPATUIIEMO Y MACTKY acHUMe-
TPUYHOTO KOTHITUBHOTO CUMO103y.

KputnuHe MHCICHHS MOCTa€e BAKIMBOK IHCTAHINEIO HAIIOTO BHYTPIIIHHOTO 3aXUCTy. BoHO He
JI03BOJISIE€ TIOBHICTIO BiJJaTH MAIIMHI NMPaBO HA BJIACHI Cy/MkeHHs Ta ouiHku. LlITydnuii po3ym BU-
CTyIa€ KOPUCHHUM IOMIYHHKOM Ta acucTeHTOM. [IpoTe BiH m030aBIeHUI BOJI Ta CHPaBXKHBOI BiJI-
MOBIJIAJILHOCTI, 0€3 AKUX HEMOXKJIMBUN peaabHui cy0’ekT. Mexi JTF0IChKOi CBOOOIM BU3HAUAE HAllla
3MATHICTh TPUMATH TUCTAHIIIO MK 3r€HEPOBAHOIO BIAMOBIAII0 Ta 0COOMCTUM BHCHOBKOM. Komwm
3a3HavYeHa Me)Xa 3HUKA€E, MOYMHAETHCS HETIOMITHE PYHHYBaHHS caMOCTiHHOCTI. SIKmo mu 30epirae-
MO Taky BiJICTaHb, IU(pOBE MI3HAHHS NEPETBOPIOETHCS HA ICIIUT HA 3PLTICTh HAIIIOTO PO3YMY.

BucnoBku. [lITy4ynnii iHTenekT Tpeba BBAXKATH BUKIIOYHO MACTEPHUM CUMYISITOPOM, a HE HO-
CleM CIpaBXHIX MOUyTTiB. JIfomchka emmarTisi Mae TUOOKUI MOpaIbHUNA BUMIpP. AJITOPUTMH XK JIUIIIE
CTaTUCTUYHO BIATBOPIOIOTH (HOPMH MOBJICHHS O€3 BHYTPIIIHBOTO JOCBIAY UM BiANOBIAAIBHOCTI.
CrpaBXHS MeXa MPOJsIrae y HEMOXKIIMBOCTI 3aMIHUTH JKMBE TIEPEKUBAHHS BIATOI0 BiIMOBIIIIO.
OumtoiHEeHHS IPOTpaM BUCTYNA€E CTIMKUM IICHXOJOTIYHUM MexaHi3MoM. [1omiOHuit edexT mocumo-
IOTh JIFOAMHOIIOAIOHI CUTHAIM Ta MEPCOHAI3allisl CIIJIKyBaHHA. Yepe3 Taki XUTpPOIll MU 4acTo Oa-
YHMO Yy CHCTEMi KBa3icy0’ €KTa, 3aTHOTO 0 PO3yMiHHS.

[ToHATTS acCHMETPUYHOTO KOTHITHBHOTO CHMOiIO3y ONHCY€E TaKy HEpIBHY B3aeMomiro. JlrommHa
BKJIQJIa€ y 3B'SI30K CIPaBXHIO JIOBIpY Ta €MOIIii, HATOMICTh MaIlllMHA MTOBEPTAE JIUIIE MEPEKOHIIH-
BO opraHizoBaHy BiAmnoBinb. [lopiBHsuibHMIA anani3 Bignosigei ChatGPT, Gemini, Claude, Grok ta
Perplexity miaTBepauB IXHIO 37aTHICTh MAaHCTEPHO iMITyBaTu MiATPUMKY. [IpoTe cuctemu cyTTeBO
PI3HATHCS ITTMOMHOKO €MIIaTii Ta CHIIO0 1TH0311 )KUBOT MTPUCYTHOCTI.

Takum 4MHOM, TOJOBHA MpoOIeMa MICTUTHCS HE B TEXHIYHUX MOMUJIKAX MAIIUH. 3MIHIOE€THCS
cama CTPyKTypa Hamioro mi3HaHHsS. [eHepaTuBHI mporpaMu IMPOMOHYIOTH JIIOMWHI TICHXOJIOTIY9HO
KOMGOPTHI Ta CTHIIICTHYHO 3aBEPIICHI BiAMOBII. 3pOCTae PU3HK ITiIMIHA CIIPABKHBOTO 1HTEIICKTY-
AIBHOTO 3YCHJUIS IITYYHOI KOMITO3HIIIE€I0 CMUCIY. 32 MOAIOHMX YMOB KPUTUYHE MUCIICHHS BUCTY-
A€ TapaHTIEr 30epeKCHHS JIFOICHKOT aBTOHOMI1, OCKUIBKH BOHO JIO3BOJISIE YTPUMYBATH O€3ICUHY
JUCTAHIIII0 MK MAIlIMHHOIO T€HEPaIli€lo Ta 0COOMCTOIO BIAMOBIIAbHICTIO 32 (DiIHAIBHUI BUCHOBOK.
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ARTIFICIAL INTELLIGENCE AS A SIMULATOR OF EMOTIONAL SUBJECTIVITY
IN DIGITAL COGNITION

Problem. Generative systems now alter the very landscape of digital culture alongside
our basic cognitive habits. They do more than merely process information or execute routine
commands. Modern computational models expertly replicate intimate conversational cues,
offering psychological comfort while significantly blurring the line separating a programmed reply
from human presence. Such a shift demands philosophical attention to understand the changing
dynamics of virtual communication.

Purpose. Our primary goal is to philosophically evaluate how digital environments simulate
subjective feelings. Although algorithms lack internal states yet successfully model care, our
analysis explores the profound ways such artificial warmth shapes user trust, social expectations,
and potentially erodes independent thought. We strive to highlight the hidden vulnerabilities hiding
behind friendly algorithmic interfaces.

Methods. The study rests on a combined theoretical foundation blending hermeneutics, critical
conceptual analysis, and anthropological inquiry. Such a multifaceted qualitative approach allows
us to clearly contrast authentic moral presence against communicatively persuasive algorithmic
reactions. We employ comparative methods to map the exact differences between genuine
compassion and synthetic empathy.

Results. The research convincingly demonstrates that computer programs are entirely void
of genuine feelings. Machines merely simulate compassion on a purely functional level. The
anthropomorphization of algorithms operates as a highly resilient psychological mechanism among
users. The process creates a significant risk of asymmetric cognitive symbiosis and alters the deep
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structure of human cognition. People increasingly prefer comfortable synthetic answers over their
own intellectual struggles. An analysis of responses from ChatGPT, Gemini, Claude, Grok, and
Perplexity confirms their capacity to generate convincing markers of emotional support, despite
noticeable variations among the different models regarding their transparency and stylistic warmth.
Key words:  artificial intelligence,  emotional  subjectivity,  digital  cognition,
anthropomorphization, empathy, critical thinking, autonomy, asymmetric cognitive symbiosis.
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ENNICTEMOJIOTTYHI MPAKTUKA «OCOBUCTICHOT O 3HAHHS» M. TOJIAHB{
SAK KOHIENIT CYYACHOI ®1JIOCO®Ii OCBITH

Axmyanvnicme npoonemu. Cyuachuii enicmemonocivHull 1aHoumagdm Gi03HAYAEMbCIL 2TUOOKOI0
KpU3010 KI1ACUYHOI MOOeli HAyKOoBoi payioHaibHocmi. B ymosax nocmmoodepHy ma cmpimkoz2o po3-
BUMKY «IHMEPHEM-2ANaKMUKUY JIeciMUMAaYia 3HAHHA 6MmMpaiac mpaouyiuni MemaHapamuHi onopu.
JKopemkuii emnipusm i 8iouysiceHuti 00 EKMUBIZM 8UABTIAIOMb C80I0 HECHPOMONCHICIb A0eKBAMHO
peazysamu Ha 6Ge3npeyeoeHmHy CKIAOHICMb Mepedxceso2o cychintbcmea. TomanvHa yugposizayis
ma 0OCMynHiCmb GelU4e3HUX iHGOPMAYIUHUX MACUBIE NAPAOOKCANLHO CYAPOBOONHCYIOMbCA CMUC-
JI06010 (hpazmeHmayiero ma 6mpamoro YiHHICHO20 8UMIpY 3HaAHHA. Bunuxae nazanena nompebda 6
PAOUKATIbHOMY NePeoCMUCIEHHT CaMOi NPUPOOU HAYKOB020 NOULYKY ma 8i0N0GIOHIL 2NUOOKIN MPaH-
chopmayii’ icHyrOuUX YHIBEPCUMEMCHKUX OCBIMHIX MAMPUYb.

Mema docnidscenna nonaeae y posKpummi e8pUcmu4Ho20 NOMeHyiany KoHyenyii «ocooucmic-
HO20 3HAHHAY K OI€BOI enicmemonociuHoi 0OCHOBU Ol NOOONIAHHS 3A2ANIbHOI KpU3U KIACUYHOL pa-
YIOHAbHOCMI ma Konyenmyanizayii iHHOBAYIUHOI MOOeNi HAYKOB0I 0C8IimuU 8 YMOBAX CYHUACHUX
coyiokynbmypuux mpancgopmayii. Memoou 0ocnioxicenns. J[0CniodcenHs TPYHMYEMbC HA KOMN-
JleKCHOMY ¢hinocoghcoko-ananimuuHomy nioxooi. 3acmoco8ano 2epmeHesmudHuLl Memoo Oas 2iu-
OuHHOI iHmepnpemayii NOCMKPUMUYHOL enicmemonozii, KOMNApamueHuLl ananiz OJis 3iCMmasieHHs
KIACUYHOI ma NOCMHeKIACUdHOi Mooenell payioHAIbHOCMI, A MAKOH#C CUCMEMHO-CMPYKMYPHULL |
pernomenono2iunull Memoou OJisl BUBUEHHS OCEIMHbOI Mampuyi ma 6HYMpIUHb020 eK3UCTNEHYILIHO-
20 BUMIDY camo2o 00CIIOHUKA.

Pe3ynomamu oocnioxcenusn. /[osedeHo, wo adexsamuor 8i0n08ioo0 Ha NOMOYHI enicmemiuHi
BUKTIUKU € CUCTEMHE 8NPOBAONCEHHS NAPAOUSMU «OCOOUCMICHO20 3HAHHAY, KA NOBHOYIHHO No8ep-
mae 6 HAayKy J00CcbKulli sumip. Becmanoeneno, wo o6'ekmusne naykoge nisHaHHA NPUHYUNOBO He-
Modxcnuge 6e3 eK3UCmenyiiHol 3anyueHocmi, iHmenekmyaibHoi npucmpacmi ma «Hesi8HO20 3HAH-
HA» O0CNIOHUKA, 5IKe 3a62cO0uU nepedye no2iuniu gopmanizayii. Exkempanonayis yux ¢inocopcorux
NPpUHYUNie Ha cghepy BUULOT WKONU BUMALAE KAME20PUUHO20 nepexody 00 Mooeli «Po3yMHOI OCEi-
muy — GIOKpUmoi, 0eMoKpamuyHoi cucmemu, wo 2apMOHIUHO cUHmMe3ye PYyHOAMEeHMAalbHy enicme-
My, IHCmpyMenmanbHe mexwe ma iHOugioyanvny meopuicme. 30iticnenutt SWOT-ananiz noxasas,
Wo nonpu 3azcpo3u IHCMUMYYILHO20 AKAOeMIYHO20 ONOpY, 00'€KMusHy CKIaOHicmb Gopmaniza-
yii ma pu3uKu i1r030pHOI KOMNEMEHMHOCMI, KYIbMUGY8AHHA enicCmemMiuHol a8moHoMIi € Kpumuu-
HO HeOOXIOHUM O NPOOYKYBAHHA NAPAOUSMANbHUX 3pyuiens. Jluwe uepes opmysanns 8ionosi-
0anbHOI Cy6'€EKMHOCMI CYYACHA HAYKOBA 0CBIMA 30amHA YCRIWHO GUKOHAMU C8010 MICIIO0 8 YMO8AX
yughposizayii.

Knrouoei cnosa: ocooucmicne snanns, enicmemono2is, HAyKo8a 0ceimd, NOCMMOOEPH, mepedice-
8¢ CYCNiIbCMB0, HeslBHe 3HAHHS, enicCmeMiuHa cyO'eKmHuicmy, 0C8IMHL MAmpuysi.

Beryn. Enicremornoriyauii tanamagT Cy4yacHOCTI BiJI3HAYAETHCSA TIMOOKOI0 KPU3010 KIIACHYHOT
MOJIeJIl HAyKOBOI parioHadbHOCTI. JKOpCTKuii emMmipu3M Ta ijean abCoMt0THO 00’ €KTUBHOTO, Bif-
CTOPOHEHOTO JOCHIIHUKA, 110 JOMIHYBaJIM B Haylll TPUBAJIMNA 4ac, CbOrOJHI BUSBISIOTH CBOK Me-
TOAOJIOTIYHY OOMEKEHICTh. SIK TOBOIUTH ICTOPUKO-HAYKOBHI aHalli3, PO3BUTOK HAYKH HE € JiHiH-
HUM HaKOMHUYEHHSIM 3HEOCOOJIEHUX (aKTiB; BIH SIBJIsSIE COOO0 CKJIATHUI MPOIEC 3MIHU MapajurM,
y SIKOMY COLIIOKYJBTYpHI, I[IHHICHI Ta NCUXOJOT1YHI (PaKTOPH BiJIIrpar0Th HE MEHII Ba)KIUBY POJIb,
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HDK CyTO JIOT14HI KOHCTPYKTH. B yMoBax cydacHoro iHpopMaIiiiiHOro nepeHacuyeHHs, KOJIM CTaTycC
1 JIeriTUMallisi 3HaHHSA 3a3HAIOTh PAJAMKAIBHUX TpaHC(hOpMAIlil, 1 3MiHA JOCTIAHUIIBKOT ONTUKU
CTa€ 11e OUTHIIT OYEBHIHOIO, BUMAralouy Meperisiay CaMUX OCHOB HAyKOBOTO ITi3HAHHS.

BupimanbHuM KPOKOM Yy TOJIOJIAHHI 110311 «9MCTO» 00 €KTUBHOCTI CTaja KOHIIEHIIis «0COOH-
cricHoro 3HaHHs» (M. [lonmaHbi), Sika MOBEpHYJa B €MICTEMOJIOTIIO JOIChKUi BuMip. HaykoBe mi-
3HaHHS 116 He MexaHiuyHa (Qikcarlist AIMCHOCTI Ta HE CJINe CIiAyBaHHS aJTOPUTMaM, a BUTOHYCHE
MUCTEITBO, 10 HEMUHYYE BKII0OYa€ 0COOUCTICHY 3aJIy4€HICTh, IHTEIEKTyallbHy IPUCTPACTD Ta [JIH-
Ooke «HesiBHE 3HaHH» (tacit knowledge). Biqmosa Bix 00pa3y OesnpucTpacHOro criocrepirada Ha
KOPHUCTB BIATOBIAAIBHOTO Cy0’€KTa, KA 3/1iCHIOE €BPUCTUYHUHN TMOIIYK Yepe3 BIACHE €K3MCTEH-
HiifHe 3yCWUIss Ta ocoOucTe 3000B’s3aHHS, JTOKOPIHHO 3MIHIOE PO3YMIHHS MPUPOIU BIAKPHUTTIB.
VY TeXHOKpAaTUYHOMY CBITI, € (PAKT YACTO IITYYHO B1IOKPEMIIIOETHCS BiJ] IIIHHOCTI, cCaMe BHYTPILI-
HSl HAyKOBa MPHUCTPACTh Ta IHTYIllis BYEHOTO CTAIOTh (PYHIAMEHTOM JUIS CIIPABKHBOTO OCATHEHHS
peanbHOCTI.

Le#t pynnameHTanbHUMA €MICTEMOJIOTIYHUN 3CYB HEMUHYYE €KCTPAIOIOEThC Ha cdepy BHUIIO]
IITKOJTH, TIEPETBOPIOIOYHN 11 3 TPaHCIATOpPA TOTOBHX ICTHH Ha MPOCTIp (opMyBaHHS CyO’ €KTHOCTI.
Sk1o0 HayKoBe 3HaHHS € NIMOOKO OCOOMCTICHMM aKTOM, TO i HAayKOBa OCBITa MOBHHHA Oy/yBaTHUCS
SK OpraHiuHa €JJHICTb €IICTeMH, TEXHE Ta TBOPUOCTi. BuHuKae HaranpHa noTpeda y KOHCTPYIOBaHHI
HOBOI 0Oe3aJbTepHAaTUBHOI MATPHIl «PO3YMHOI OCBITH», sika O, BU3HAIOYM HEPO3PUBHICTH HAYKH 1
JIIOASTHOCTI, KyJIETUBYBaja 3JaTHICTh 10 CAMOCTIMHOTO, MPUCTPACHOTO Ta BiANOBIAAIBHOTO TBOPEH-
HSl CMUCJIIB Y CKJIAJJHOMY MEpPEXXEBOMY CYCIIJIbCTBI.

Meta Ta 3aBaaHHs. Mera CTarTi MOJSTAaE Y PO3KPUTTI €BPUCTUYHOTO MOTEHINATY KOHIICTIIi
«OCOOMCTICHOTO 3HAHHS SIK €MICTEMOJIOTIYHOI OCHOBU JUIS MOJOJAHHS KPHU3U KJIACHYHOI parfio-
HAJIBHOCTI Ta KOHIENTyalli3alii iHHOBAI[II{HOT MO/ieIl HayKOBOT OCBITH B YMOBAaX Cy4aCHHUX COLIIO-
KyJIBTYPHHUX TpaHC(OpMAITiii.

MeToa010TiYHUM MiATPYHTAM JOCITIDKEHHS CIYTye KOMIUIEKCHUN (His10cOPChKO-aHATI THIHUNA
MiAX1A, 0 MO€AHYE MPUHIMUIM MOCTHEKIACHYHOI emicteMororii. ITpoBigHUM € TepMeHeBTUYHUN
METOJI, 3aCTOCOBAaHUH Ui MOMHHOI iHTepIipeTarii KoHnenrtyaitpaux npamnb M. [Tonansi, T. Kyna
ta JX.-®. Jliotapa 3 MEeTOI0 ACKOHCTPYKIII 17IeaIiB >KOPCTKOTO €MIIIPU3MYy Ta PO3KPUTTS CYTHOC-
Ti «OCOOUCTICHOTO 3HAHH». 3a JONOMOTOI0 KOMIIAPATUBHOTO aHAJIi3y 3[1HCHEHO 3iCTaBJIEHHS Kia-
CUYHOI MOJIeNli 00’ €KTHBHOI PalliOHAIBHOCTI 3 MOCTKPUTUIHOIO (PiT0CcO(i€r0, a TAKOK JTOCIIIKESHO
TpaHchopmarriro jeriTuMariii 3HaHb B YMOBax MEpPEKEBOTO CycHiabcTBa. CHCTEMHO-CTPYKTYPHHUI
METO/1 JI03BOJIMB PO3IISTHYTH Cy4acHY HayKOBY OCBITY SIK LIUIICHY MaTpPUIIO B3a€MOIIOB’ I3aHUX eJie-
MEHTIB (emicTeMa, TeXHe, TBOPYICTB), T/ SIK 3BE€PHEHHS 10 ()eHOMEHOJIOTIYHOT ONTHKH YMOKITUBH-
710 (hOKyCyBaHHSI Ha BHYTPIITHBOMY, €K3UCTEHIIIMHOMY BHMIpPi JOCIITHHKA WOTO 1HTEJICKTyalbHIN
MIPUCTPACTI Ta BIANOBIJANbHIN emicTeMiuHil Cy0’ €KTHOCTI.

PesyabraTtu. CydacHuil emicTeMoNOTiyHuN JaHAmapT (GOpMyeTbCS MiJ MOTYKHUM BIUTHBOM
tpanchopmariii, ski XK.-D. Jliotap BU3HAYAE SIK «CUTYaIIl0 TTOCTMOJEPHY», € JICTITUMAIlisS 3HAH-
HSl BTpadae CBOI KJIACUYHI MeTaHapaTuBHi onopu [9]. OnHoyacHO BiZIOYBa€ThCs CTPIMKE 3aHYPEHHS
CYCIIJIBCTBA B «IHTEPHET-TAJIAKTUKY», MeTanbHO onmucany M. Kacrenbcom [4]. 3 ogHOTO OOKY, MU
criocTepiraeMo Oe3npereeHTHY JOCTYMHICTh MAaCHBIB JIaHMX, 3 1HIIOTO OOKY, BimOyBaeThes (pa-
IMEHTAIlisl Ta BTpaTa BHYTPIIIHBOTO CMHCIY caMoro 3HaHHA. OTxe, MM 0auuMoO, IO TpaJHLiiHI
KpUTEpil HAyKOBOCTI MOTPEOYIOTh PaIMKaILHOTO MEPEOCMUCICHHS B YMOBaX MEPEKEBOTO CyCITiIb-
ctBa [4].

s cuctemMHa Kpu3a 00’€KTHBHOCTI IITMOOKO pe3oHye 3 koHuenuiero T. KyHa 1mono crpykrypu
HAyKOBUX PEBOJIIOLIH, /16 PO3BUTOK HAyKH IMOCTA€ HE SK KyMYJSTHBHUHN IMPOIEC, a SK paJUKalb-
Ha 3MiHa napaaurMm [8]. Kimacuuna mapaaurma »opcTKOTO eMITipU3My BUYEpITye cede, OCKIIbKU He
3[1aTHA aJIeKBaTHO TOSICHUTHU CKJIAIHICTh Cy4yacHOro iH(opMariitHoro cBity. 3 oHOro 60Ky, KOHCep-
BaTHBHE HAayKOBE CITIBTOBAPUCTBO MPOAOBKYE CIIUPATUCS HA YCTaJIEH] MpaBuia, 3 iHIIOro OOKy, Ha-
POCTaHHSI €MiCTEeMIYHUX aHOMaJIlil HEYXHJIbHO BUMAarae KOHIENTyalbHoro 3cyBy. OTxe, MU 6aunMmo,
110 BUIIIA IIKOJAa TIOBUHHA TOTYBATH JOCIHITHUKA HE 10 TACUBHOTO 3aCBOEHHS JIOTM, @ 0 aKTUBHUX
napajurMagbHUX 3pyIlieHsb [8].
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DyHIaMEHTAIBHOK BIMOBIII0 HA Il BUKIMKH MOCTAa€E NMOocTkputnuHa ¢itocodis M. Tomansi,
KU apTUKYJII0€ HAaJ3BUYaiHO Ba)KIMBUH KOHLENT «ocobucticHoro 3HaHHs» [10]. Buenuii nepe-
KOHJIMBO JIOBOJHTH, IO ifieay aOCOIFOTHO BiJICTOPOHEHOTO, OE3MPUCTPACHOTO JOCIITHUKA € 1I0-
31€10, a/DKE HABITh y HAHCYBOPIMIMX HAyKaxX IM3HAHHS 3aJIMIIAETHCS MHCTEITBOM. 3 OJHOTO OOKY,
HayKa 3a CBOEIO MPHUPOJOI0 MparHe 0 yHIBEPCAJIbHOCTI Ta 00’€KTUBHOCTI, 3 1HIIOrO OOKY, BOHa
MIPUHIIMIIOBO HEMOXKIIMBA 0€3 TIIHMOOKO OCOOMCTOI 3aTyd4eHOCTI, 1HTYIIT Ta IPUCTPACTi Mi3HABAb-
HOro cy6’ekra. OTxe, MU 0a4rMO, 110 CIPaBXHS 00’ €KTUBHICTH HEMHHYYE BHMArae apTUKYJISIIT
Jrofickkoro BuMipy [10].

BaxumBum enementom emicremoniorii M. Ilonanbi € po3ymiHHS «HESBHOTO 3HaHHs» (tacit
knowledge), sike 3aBxau nepeaye Oynab-sKii joriudii Gopmanizamii [10]. ¥ TexHOIOTIYHY emoxy
came BHYTPILIHS €BPUCTUYHA MPUCTPACTh 3a0e3reuye CrpaBkHiil HayKOBUH MPOPUB, a HE MPOCTO
ITOPUTMIYHUHN TIepedip naHux. 3 oqHOro OOKY, CydacHi MAIIMHU 37aTHI O€3IIOMHUIIKOBO T€HEPYBaTH
Ta Kiaacu@ikyBatu GakTH, 3 1HIIOrO OOKY, JIHIIIE )KUBA JIFOAMHA 3/1aTHA JI0 IHTYITUBHOTO IIIHHICHOTO
ctpudka. OTxe, MU 6auuMo, 110 JIETITUMAaIlis 3HaHH, mpobnemaruzoBaHa JXK.-®@. Jliotapom [9], mae
3I1MICHIOBATHCS caMe Yepe3 BHYTPIIIHIO MiCTeMIYHY BiAOBIIATBHICTD CYy0’ €KTa.

Tpancdopmartis mpupoan 3HaHHS O€3MOCEPEAHBO IMIUIIKY€E 3MIHY HOro CTaTycy B yMOBax iH-
(dopmaniiHO-ITUPPOBOI PeaTbHOCTI, 0 TPYHTOBHO MPOAHAIIOBAHO HAMHU HAIIMX MONEPEIHIX Mpa-
msx [5; 6].

VY 1pomy 3pi3i CTPIMKI COLIOKYJIBTYPHI 3MiHU CYYaCHOCTI CTaBJIATH IEpe BUIIOK OCBITOIO a0-
COJIFOTHO HOBI €K3HMCTEHIIIHI Ta CTPYKTYpHI 3aBIaHHs, sKi 4iTKo BHOKpemitoe B. I. Kpemens [7].
VHiBepcUTETChKa OCBiTa OUIBIIE HE MOXKE YCHIIIHO (YHKIIOHYBaTH SIK 3aKpPHUTa, 130Jb0BaHa BiJl
CYCIUIBCTBA CHUCTEMA TPAHCIISIT aOCOMIOTHUX ICTUH. 3 OJHOTO OOKY, 3aKJIaJId BHIIOI OCBITH 3MY-
II€HI OMepaTHBHO BiANOBIAATH HA MparMaTu4Hi BUKJIUKU ITI00AbHOTO PUHKY, 3 1HIIOTO OOKY, BOHU
3000B’s13aH1 30eperTH CBOIO (QyHIAMEHTAIBHY JIOAMHOTBOPYY MICII0 B €MOXy TYpOYJEHTHOCTI.
OT1xe, Mu 6aunMMoO, 1110 aJanTallis 10 Cy4aCHUX YMOB BUMarae He MPOCTO TEXHIYHOI MOJepHi3allii, a
IMOOKOTO I[IHHICHOTO IEPEOCMUCIICHHS OCBITHBOTO MPOCTOPY [7].

[IpakTHYHUM BTUIEHHSIM TAaKOTO CHCTEMHOTO MEPEOCMHCICHHS € KOHIENTyalli3allisl «pO3yMHOI
OCBITH», 5Ky B. AHApyIIeHKO BU3HA4Ya€e K Oe3aJIbTepHATUBHY IHCTUTYLIHHY MaTpumio XXI cromit-
s [1]. Ll oHOBNIeHa MaTpulls niepedayae rapMOHIHHY 1HTErpallito BUCOKUX TEXHOJIOTIH 13 THOOKUM
¢bi10cOpCHKIM PO3yMIHHSIM KIHIIEBUX LIEH HAYKOBOTO IMi3HAHHSA. 3 OHOTO OOKY, «PO3yMHA OCBITa»
e(EeKTUBHO CIHMPAETHCS HA MEPENOBY IHHOBAIMHY 1H(PACTPYKTYpY, 3 1HIIOrO OOKy, il HE3MIHHUM
SIPOM 3aJIMIIAETHCS JIOAMHA K aKTUBHUI TBOpEIb HOBUX CMHCIIIB. OTKe, MU 0a4uMO, 1110 CHHEPTis
TEXHOJIOTIYHOTO MPOTPECy Ta TYMaHICTUYHHX IIHHOCTEH € KITFOYOBOIO YMOBOIO PO3BUTKY [1].

®dopMyBaHHS TaKOi OCBITHBOI MaTPHIll € MPUHIIMIIOBO HEMOXKJIMBUM O€3 akTyasi3arii JeMoKpa-
THUYHHUX 3aCaj OCBITHBOI'O IMPOIECY, KOHIIENTYyalbHI OCHOBH KMX Oynu 3aknaneni me . J[’roi [3].
JleMokparisi B akaJeMiuHOMY cepenoBHIi, 3a JI’10i, 03Ha4ae He MPocTo (hopMallbHy CBOOOIY BH-
Oopy, a nmepeayciM CHUIBHICTh KXUTTEBOTO JIOCBIAY Ta aKTHMBHY B3a€MOJi0. 3 ogHOro OOKY, cydac-
Ha OCBiTa Mae (GOpMyBaTU BHCOKY IHIMBIIyalbHY HPOQECiiiHy KOMIIETEHTHICTh, 3 1HIIOTO OOKY,
BOHA IMOBUHHA LIJIECTIPSIMOBAHO BUXOBYBATH I'POMAJITHCHKY Ta COILIabHY BiANOBiTaNbHICTE. OTXKe,
MU 0auyuMO, III0 HAYKOBUM TOIIYK HIKOJIM HE € 130JIbOBAaHUM MPOIECOM, BiH INIMOOKO BKOPIHCHHUH Y
MPAKTUKU CyCHUIbHOT B3aemonii [3].

Jliis yeninmHoi peamizaiii X KOMIUICKCHHX 3aBJlaHb CydacHa HayKOBa OCBiTa Ma€ CIIMPATUCS Ha
MILIHY TPUEAUHY OCHOBY: €IICTEMY, TEXHE Ta TBOPYICTb, SIK 1€ IEPEKOHINBO 00IpyHTOBY€E M. 'anb-
yeHko [2]. Emicrema B miii cTpyKTypi 3a0e3mneuye GyHIaMeHTaIbHICTh Ta HAYKOBICTh 3HAHHS, TEXHE
BiJNOBiae 3a (hopMyBaHHS HEOOXITHUX 1HCTPYMEHTAJIBFHUX HABHUYOK, & TBOPUYICTh PO3KPUBAE YHI-
KaJIbHUK 0COOMCTICHMM TOTEHIan 3700yBada. 3 oHOTO OOKY, 0€3 HaJe)KHOTO PIiBHSA TE€XHE 1HHO-
BalliliHa OCBITa € HEMOXKIIMBOIO, 3 1HIIOTO OOKY, 0€3 TBOPYOCTI Ta OCOOUCTICHOT 3aTy4€HOCTI BOHA
MIBUJIKO JIETPAAYE JI0 PiBHS MPOCTOTo pemicHuNTBa. OTNKE, MU 0aYMMO KPUTUYHY HEOOXiTHICTH iX-
HBOTO 30aJJaHCOBAHOTO MOETHAHHS [2].

CuHre3yroun KoHIeNTyanbHI miaxomun B. Amnmpymenka [1] ta . [I’toi [3], MOXXKHA BIEBHEHO
CTBEP/IKYBaTH, 10 iIHHOBAIIifHa MOJIETTh OCBITH € HAWBUIIIMM IPOSIBOM 1HTEIEKTYaJIbHOI JEMOKpPATii
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B YMOBax CKJIQJIHOi MepexeBoi n100u, onucanoi M. Kacrtenscom [4]. Taka mepekeBa opranizaiis
COLIlyMy BHMAarae To/I0JIaHHs KOPCTKUX aKaJeMiIYHUX iepapxiil Ha KOPUCTH BIJIKPUTOI, PIBHOIIPAB-
HOi KOMyHiKaii. 3 oHOTO OOKY, Mporecy UQPOBi3allii YCIINIHO HIBEIIOIOThH Oy/Ib-sKi reorpadidni
KOPJIOHH JUTsl TII3HAHHS, 3 1HIIOTO OO0KY, BOHU CTBOPIOIOTH OE3IPEIeACHTHI BUKIMKHU JIJIs1 30€peKeH-
HS IHTEJEeKTYyaJbHOI caMOCTiHHOCTI. OTXe, MU Oa4rMO, 1110 PO3BUTOK €IMICTEeMIYHOI CTIMKOCTI CTae
0a30BOI0 BUMOTOIO Cy4acHOCTI.

[TimcymoByroun BwuIne3a3HadeHe, napaaurMainbHuii 3cyB T. Kyna [8] Oe3anprepHaTMBHO BH-
Marae muouHHO1 iHTerpamii imeir M. [lonansi [10] y Bci piBHI OCBITH ISl YCHIIIHOTO MOAOTAHHS
noctMmozaepHicTchkol kpusu XK.-®. Jliorapa [9]. 3 omHOTO OOKY, aACKBATHOIO BiIIMOBIIJIIO HA COIIi-
OKyIbTypHI BUKIMKA B. Kpemens [7] crae Hapiramis B iudpoBii pealbHOCTI Yepe3 HOBI IPAKTUKH
[5; 6], 3 iHIIOrO GOKY, KPUTHYHO Ba)JIMBO 30€perTH TBOPUYMUN KOMIIOHEHT, 00rpyHTOBaHui M. ["aib-
geHKoM [2]. O1xe, MU Oa4rMo, IIO JIUIIE TaKWid KOMIUIEKCHUN TiJIX1J1 T03BOJISIE 30eperTu JIIONUHY
SIK CITPaBXHBOTO €IMiCTeMIYHOTO cy0’ekTa (Tabm. 1).

Tabmus 1

SWOT-anauni3: inTerpauis napagurMm «0COOMCTICHOIO 3HAHH» B HH(POBY OCBITHIO MATPHULII0
Ioka3zHuk XapakTepucTHKA

* TIOTOJIAHHS KPH3H 3HEOCOONICHHS HAyKH Yepe3 aKTyalli3alito iHTYIIIl Ta HayKOBOi IPUCTPACTI.
* popMyBaHHS y 3000yBaviB KPUTHYHOTO MUCIICHHS Ta BiIIOBIAAIBHOI Cy0 €KTHOCTI.
* TapMOHIHHE MTOeTHAHHA (QYHAAMEHTAIBHOI IiCTeMH, IHCTPYMEHTAIFHOTO TEXHE Ta 1HMBITyalIb-
HOi TBOPYOCTI.
* «HEsIBHE 3HAHHS» BAXKKO MIIAETHCS CTAaHAAPTH3ALIT Ta TPaJULifHOMY TECTOBOMY OLIHFOBAaHHIO.
* BIMarae BUCOKOi €K3MCTEHIIIHOI Ta iHTeNeKTyaIbHOI 3a]Ty4eHOCT] BUKIIaAaqa (TIepexia Bif TpaH-
CIISITOpa 10 MeHTOpa/MoHTH(DIKA).
* iHEepIisl KOHCEPBATUBHUX aKaJJeMIYHUX CTPYKTYP, OPIEHTOBAHUX HA YKOPCTKUI EMITIPH3M.
* BUKOPHCTAHHS «IHTEPHET-TANAKTUKI» K BiIKPUTOrO CEPeIOBHILA IS JEMOKPATHYHOT B3a€MOIT
Ta CHITFHOTO TTOIIYKY CMHCIIIB.
MoxuBocTi * CTBOPECHHS HOBHX, THYYKHX KPUTEPIiB HAYKOBOCTI, PEICBAHTHUX BUKJIMKAM I10CTMOACPHY.
¢ CTUMYJIFOBaAaHHA Cl'IpaB)KHiX napagurMajJbHUX 3pYHICHb 3aBAAKU 3BiJ'II)HCHH}O C€BPUCTUYHOTO IMOTCH-
1iaxy JTOCIIiTHHKIB.
* HeOe3meKa MiAMIHA 00’ €KTHBHOTO HayKOBOTO MOIIYKY Cy0’€KTHBHIM CBABUIISAM ITiJ] TaCIIOM «OCO-
OHCTICHOTOY TIIXOMY.
* PU3HK TOTO, 1110 JIOCTYNHICTh nuppoBux MacuBiB iH(Gopmaii (Ta L) migMiHUTE COO00 peaibHe
IHTEJIEKTyaJIbHE 3yCUILIS.
* 3BEJICHHSI BUIIIOT OCBITH JI0 IParMaTHYHOI MOCIIYTH, 10 HIBEIIOE ii NIMOMHHY JIIOIMHOTBOPUY
(byHKIIITO.

CuiIpHI CTOPOHH

Cnalxki cTopoHH

3arposu

3anponoHoBanuii SWOT-aHani3 HAOYHO JEMOHCTPYE, 110 IMIUIEMEHTAlllsl MapajurMyU «0COOU-
CTICHOTO 3HAHHS» B CyYacCHY OCBITHIO MATPHIIIO BIJKPHUBAE MOTYKHI MEPCIIEKTUBU JIJIsI TOJOTAHHS
enicTeMoioriynoi kpu3u. CuiibHI CTOPOHU Ta MOXJIMBOCTI L€ MOJENI MOJIATaloTh y MOBEPHEHH]
JIIOICBKOTO BUMIPY B HAyKOBHIA MOUIYK, € U(poBa iHGpacTpyKTypa («IHTepHET-TaJlaKTUKa») CIIy-
I'y€e He MPOCTO CXOBHUIIEM JTaHMX, a BIAKPUTHM IPOCTOPOM Ui IE€MOKPATUYHOI B3aeMOil. AKTY-
anizanis 1HTEJIeKTyalbHOI MPUCTPACTI Ta IHTYILIi 03BOJIg€ (POPMYBaTH CHPABKHIO €MICTEMIYHY
aBTOHOMIIO 3/100yBaya, 3JaTHOTO JI0 TeHepallii iHHOBALIMHUX, MapaJurMallbHUX 3pYyIIeHb, a HE
JIMIIE 0 MEXaHIYHOTO BiTBOPEHHS 3aCBOECHOT iH(pOpMAaIIii.

Boanouac ananiz ciaOkux CTOpIH Ta 3arpo3 BUSIBISE CYTTEBI NMEPEIIKOAM Ha WLISAXY 10 Ta-
ko1 TpaHcdopmarrii. [0JOBHUM BHUKJIMKOM 3aJIMIIAE€THCS CKIIAIHICTh OILIIHIOBAHHS Ta (opMaJizarii
«HESIBHOTO 3HAHHS», a TAKO)K HEMUHYYHH OIip KOHCEPBAaTUBHUX aKaJeMIYHUX 1HCTUTYIIH, sIKi 3BH-
KJIM 10 KUIbKICHUX MeTpuK. KpiMm Toro, B yMoBax TOoTanbHOI LM]poBizalii iCHye cepio3HUil pu-
3UK MiAMIHA TTUOOKOTO €K3UCTEHIIIMHOTO 3yCHIUIS 1II031€10 KOMIIETEHTHOCTI a00 K CKOYYBaHHS B
HebOe3neuHuit pensaTuBizM. Tomy ycminiHa peanizalis 1€l KOHIENIi BUMarae KoJocaiabHOI pecyp-
CHOCTI BiJf CaMOro Ienarora, ssKuii Mae B3SITH Ha ceOe BIAMOBITATBHICTH 3a 30€pEKEHHSI TOHKOTO
OanaHcy M 00’ €KTUBHHM HAayKOBUM TOIITYKOM Ta PO3BUTKOM 1HIMBITyalbHOI Cy0’ €KTHOCTI.

BucHoBKH. AHali3 CydyacHUX €MICTEMOJOTIYHUX TpaHC(HOpMAIliil MEePEKOHINBO JOBOIUTH, IO
KJIaCMYHA MOJIENIb HAYKOBOI PAIliOHAJILHOCTI, 3aCHOBaHAa Ha JKOPCTKOMY eMMipu3Mi Ta ito3ii ao-
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COJIFOTHOI 00’€KTMBHOCTI, BHYEpIIajia CBI METOMOJOriYHUI moTeHmian. [lepexim 10 MepexeBoro
CYCIIJIBCTBA Ta MOCTMOJIEPHICTChKA KpH3a JIETITUMAIlil 3HAHHSA PAJAMKAIBHO 3MIHIOIOTH MPUPOLY
HAyKOBOTO TIONIYKY, YCKJIaIHIOIOUN TPOLECH TpaHCIAIil icTuHH. B ymoBax iH(popmamiiiHOTO mepe-
HaCUYEHHS MPOCTE HAKOMMMYCHHS PO3PI3HEHUX MU(PPOBHUX JAHUX HE 3/aTHE 3a0€3MEUYUTH IIITICHOTO
PO3yMiHHS IIHCHOCTI, BUMararou (yHAaMEHTaIbHOTO MEPErIsly CTaTyCy CaMOro 3HaHHS y cydac-
HOMY CBITI.

AJIEeKBaTHOIO BIJIOBI/UIFO HA Il BUKJIMKH MOCTA€ BIPOBAIKCHHS B OCBITHbO-HAYKOBUH TPOCTIP
KOHIEMII «OCOOMCTICHOTO 3HAHHS», sKa MOBEPTAE B EMICTEMOJIOTII0 BTPaYeHUH JIOJCHKUI BH-
Mip. BusHaHHS TOTrO (hakTy, 10 HAyKOBE Mi3HAHHSI € HE MEeXaHIuHOK (ikcamielo (akTiB, a CKIaJ-
HUM MHCTEITBOM, HEBIJUTIJILHUM BiJl IHTEICKTYaJIbHOI IPUCTPACT] Ta €K3UCTEHIIMHOI 3aJIy4eHOCT1
JOCTI/THUKA, JI03BOJISIE TIOI0JIATH KpU3y 3HeocoOneHHs Hayku. Came 3/1aTHICTh BYEHOTO JI0 BiAIMOBI-
JAILHOTO I[IHHICHOTO BHOOPY Ta HOTO BHYTPIIIHE «HESIBHE 3HAHHSD) CTAIOTh BUPIMIAIBHUME (AaKTO-
paMu y 3A1HMCHEHHI CIIpaBXHIX MMapagurMalbHUX 3pYIICHb Ta MPOIYyKyBaHHI IHHOBAIIIH.

ExcTpanonduis mux emicTeMOJIOTIYHUX 3acaj Ha cdepy BHIIOI IIKOIM BU3HAYa€ HEOOXITHICTDH
Mepexoy 10 HOBOi, Oe3aIbTepHATUBHOI MAaTPHIIl «pO3yMHOI ocBiTHY». LIst MaTpus mae OymyBatucs
Ha TapMOHIWHOMY CUHTE31 (PyHIaMEHTaJbHOI EMiCTEMH, Cy4acHOrO 1HCTPYMEHTAJIBHOTO TEXHE Ta
HEPO3KPHUTOTO MOTEHIialy 1HIUBIAYalbHOI TBOPYOCTI. 3aMICTh TOTO, 00 (PYHKI[IOHYBATH SIK 130-
JTHOBAHA CHCTEMa TPAHCILALIT JOTM, CyYaCHHH YHIBEPCHUTET IMOBUHEH CTaTH BIJAKPUTHM, IE€MOKpa-
THUYHUM MPOCTOPOM B3aEMOII, JI€ 3AIHMCHIOEThCS CIUIBHUI MOIIYK CMHUCIIB 1 (hOpMy€eThCsl emicTe-
Mi4Ha Cy0’ €KTHICTb 37100yBaya.

TakuM 4MHOM, TOJIOBHE 3aBJaHHS CYy4acHOI HAyKOBOI OCBITH Mojsrae y popMyBaHHI HE MPOCTO
MacCUBHOTO CIIOKMBaya iH(opMmarlii, a BIAMOBIAAIBHOI, 1HTEIEKTyaJIbHO aBTOHOMHOI OCOOHCTOCTI.
Jlumie vepe3 KyIbTHUBYBaHHS BHYTPIIIHBOI €MICTEMIYHOI MPHUCTPACTI Ta KPUTUYHOTO MUCIICHHS
BUIIIA IIKOJIA 3/1aTHA MPOTUCTOATH (hparMeHTarii 3HaHHs B enoxy nu¢poBizalii, yCHIIIHO BUKOHY-
FOYU CBOIO MICIFO TOTYBAaTH HOBI ITOKOJIIHHS J0 YCBIJIOMJICHOTO 1 TBOPUOTO MEPETBOPEHHS CKIIATHUX
coUioKynbTypHuX JanamadTiB XXI cTomiTTs.
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M. POLANYI’S "PERSONAL KNOWLEDGE": EPISTEMOLOGICAL PRACTICES
AS A CONCEPT IN THE MODERN PHILOSOPHY OF EDUCATION

Relevance of the problem. The modern epistemological landscape is marked by a deep
crisis of the classical model of scientific rationality. In the conditions of postmodernity and the
rapid development of the “Internet galaxy”, the legitimation of knowledge loses its traditional
metanarrative supports. Rigid empiricism and alienated objectivism reveal their inability to
adequately respond to the unprecedented complexity of the network society. Total digitalization
and the availability of huge information arrays are paradoxically accompanied by semantic
fragmentation and the loss of the value dimension of knowledge. There is an urgent need for a
radical rethinking of the very nature of scientific research and a corresponding deep transformation
of existing university educational matrices.

The purpose of the study is to reveal the heuristic potential of the concept of "personal
knowledge" as an effective epistemological basis for overcoming the general crisis of classical
rationality and conceptualizing an innovative model of scientific education in the conditions of
modern socio-cultural transformations.

Research methods. The study is based on a comprehensive philosophical and analytical
approach. The hermeneutic method was used for an in-depth interpretation of post-critical
epistemology, comparative analysis for comparing classical and post-non-classical models
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of rationality, as well as system-structural and phenomenological methods for studying the
educational matrix and the internal existential dimension of the researcher himself.

Research results. It has been proven that an adequate response to current epistemic challenges
is the systematic implementation of the paradigm of "personal knowledge", which fully returns
the human dimension to science. It has been established that objective scientific knowledge is
fundamentally impossible without existential involvement, intellectual passion and "implicit
knowledge" of the researcher, which always precedes logical formalization. Extrapolation of
these philosophical principles to the sphere of higher education requires a categorical transition
to the model of "smart education” — an open, democratic system that harmoniously synthesizes
the fundamental episteme, instrumental technology and individual creativity. The SWOT analysis
carried out showed that despite the threats of institutional academic resistance, the objective
complexity of formalization and the risks of illusory competence, the cultivation of epistemic
autonomy is critically necessary for producing paradigm shifts. Only through the formation of
responsible subjectivity can modern scientific education successfully fulfill its mission in the
conditions of digitalization.

Key words: personal knowledge, epistemology, science education, postmodern, network society,
implicit knowledge, epistemic subjectivity, educational matrix.
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acmipaHT Kadeapu couianbHoi pinocodii, himocodii 0cBITH Ta OCBITHHOI MOMITUKA
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EK3UCTEHIINHUM AKT SIK «DYHIAMEHTAJIbHUN MEXAHI3M»
KOHCTPYIOBAHHS 3HAHbD

Axkmyanvnicme npooaemu. Cyuacruil oceimuitl npocmip 0edani Oinbuie CMPYKMypyEMvCs iH-
CMUMYYIUHUMU PAMKAMU MA MEXHOLOIYHUMY Al2OpUMMAMU, WO 3600UMb Npoyec HAGUAHHI 00
Mexanicmuunoi mpaucasayii ingpopmayii. Knacuuni ninitini enicmemono2iuni mooeni, opieHmosaui
Ha cmanoapmu3ayiio, i2Hopyiomsb CKIAOHY KAY3aibHy HPUpooy po3yminHs. B ymoseax nocmmooep-
HOI (hppaemenmayii Hapamusie ma 2100aAIbHUX KPU3 BUHUKAE 20CMPA HeoOXIOHICMb NOOONAHHS 8i0-
YyoHceHol cyd €km-06 " eKmHOI OUXomomii ma nowyKy HOBUX OHMONOSIYHUX 3ACA0 KOHCMPYIOBAHHS
3HAHD.

Mema o0ocnioxcenns noinseae y KOHYenmyanizayii ek3ucmeHyitinoco akmy cyd’€kma ni3HaAHHSA
AK PYHOAMEHMANbHO20 KAY3ANbHO20 MEXAHI3MY KOHCMPYIOBAHHS 3HAHb, WO BUCHIYNAE HEODXIOHOI0
OHMONIO2IYHOW OCHOB010 OJisl 0i€8OCMI 0YOb-AKUX CKIAOEHUX MEXAHI3MIB CYUACHO20 OCBIMHbO2O
aanowaghmy.

Memoou oocnioncennsn. Memooonociunum niOTpyHmMaM € KOMNAEKCHULl CUHME3 «HOB0I mexa-
nHicmuynoi ¢inocogiin (C. Inennan, K. Kpasep, Il. Maxamep) ma exsucmeHnyiliHo-gheHomeHon0-
eiynoi mpaouyii (M. Tauoerrep, C. K'epkerop, I. Croeopooa). 3acmocosano cmpykmypHo-aHai-
MUYHULL Ni0Xi0 051 MAKPOPI6HEB8OI 0eKOMNO3Uuyii 0C8IMHIX cucmem, a MaKoxic cepmeHesmuyHull,
KOMNApamusHuii. ma icmopuxko-inocopcokuii memoou OJisk poOKpUMms GHYMPIUHbO20 BUMIDY
CMUCTIOMBOPEHHS.

Pesynomamu oocnioxycennsn. /losedeno, w0 KOHCMPYIOBAHHS 3HAHL € CKAAOHOI0 Oazamopigte-
8010 KAY3AIbHOKW 83AEMOOIEN. 3anpOnoHO8AHO PO321s10amuU CY4ACHI 0C8ImHI aanowagmu (Hopma-
MUBHI umozu, yugposi cepedosuwya, OUOAKMUYHI NPAKMUKU) BUKTIOYHO SIK «CKAAOEHT MeXanizmuy,
nozoasneni imanenmuoi 30amuocmi eenepysamu cmucia. QOIPYHMOBAHO, WO EOUHUM ICIMUHHOMEO-
puyem (truth-maker) oceimnvo2o npoyecy € « PyHOaMeHmManibHUull Mexanizm» — eK3UCMEeHYIUHUL aKm
camozo 3000y8aua ocimu, 1020 YC8IOOMIEHA OHMONO2IYHA NPUCYMHICIb MA NPAKMUYHA 3dyYe-
Hicmb. Busieneno, wo cmanu enicmemiuHoi «npobiemHocmiy ma OialeKmudHoi Hanpyeu uchiy-
narome He nedazo2iuHUMU NepeuKooamu, a HeoOXIOHUMU aKMUsHOCmAMUY po3yminua. Pospobieno
aBMopcvKy MOOeb, KA 00800UMb, WO epeKmUsHULL 0C8IMHIL NPOCMIp Mae YHKYIOHY8amu He 5K
IHCMPpYMEeHm aneopummiyHo20 KOHmMpOoJio, a K CMpyKmypHuil inmepdetic, 30amuutl gacunimysa-
MU eK3UCMeHYilHy Hanpyay cy0 €Kma 3 Ypaxy8anHAM YHIKANbHUX MACmMAaoie to20 «8HYMpiuuHbol
JIIOOUHUY.

Knwouogi cnosa: exsucmenyiinuil akm, H08a Mexanicmuuna Qinocoqis, KOHCMPYOBAHHS 3HAHD,
MemaghizuyHUll Kay3aibHULl NIIOPAIiam, (heHOMEeHOI02TUHA Neda2o2iKa.

Beryn. CyvacHuil ocBiTHIHM mpocTip Aenani Oiblie CTPYKTypYy€eThCsl IHCTUTYLIIMHUMU paMKaMH
Ta TEXHOJIOTIYHUMH QJITOPUTMAMH, 1110 3BOAMUTH MPOIIEC HaBUYAHHSI [0 JTiHIHHOI TpaHCcsii iHGopma-
mii. Kmacuani emicteMolioriuai Mojieni, Opi€eHTOBaHI Ha KUTHKICHI TIOKaQ3HUKHU Ta CTaHIAPTH3AIIIIo,
ITHOPYIOTh CKJIaJHy Kay3aJibHY MPUPOAY po3yMiHHS. B ymMoBax rmioGalibHUX KpU3 Ta CTPIMKOI a-
TOPUTMI3allil KUTTECBITY BUHUKAE TOCTPa HEOOXITHICTh IEPEOCMUCIIUTH TE, SIK caMme BiOyBaeTbCs
KOHCTPYIOBaHHS 3HaHb, BITIAIIIOBIIH BiJ] COPOIIEHUX JUIAKTHYHUX CXEM Ha KOPUCTh TIIHOIIOTO Me-
Ta(13MYHOTO Ta OHTOJIOTTYHOTO aHAJII3Y.
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3HaYHUM KPOKOM Y TO0JaHHI TAKOTO IUIOCKOTO OaueHHs € 3100yTKH «HOBOT MEXaHICTUYHOT (i-
nocodii» (New Mechanical Philosophy). IIpencraBHuku 11b0ro MeTadisMuHOrO HaNpsMy, 30KpemMa
Crroapt I'nennan, [litep Maxamep ta Kapn Kpasep, 10BoASTS, 110 Kay3albHICTh HE € TIPOCTOO TI0-
CITIIOBHICTIO TIOJII, a SIBJISIE COOOK0 CKJIQJHY MEPEXY MEXaHi3MiB, /e CYTHOCTI Ta iXHI aKTUBHOCTI
CTBOPIOIOTH MPOAYKTHBHY Oe3nepepBHiCTb. Oco0nMBOi eBpUCTUYHOT Baru HaOyBa€e po3pi3HEHHS TaK
3BaHUX «CKJIQJICHUX MEXaHi3MiB», sIKi (DYHKIIOHYIOTh 3aBISIKM IHIIMM CTPYKTYpaM, Ta «(pyHIaMeH-
TaJbHUX MEXaHi3MiIB», 110 BUCTYIAIOTh KIHLEBOIO MEPIIOOCHOBOIO Kay3aJIbHUX BIIHOIIEHb. Y KOH-
TEKCT1 OCBITH 1HCTUTYLIHHI HOPMH, NIEIarori4Hl METOAMKH Ta U(POBI MIaTHOPMH MOCTAIOTh CaMe
SK THCTPYMEHTAJIbHI, CKJIQJICHI MEXaHi3MH, SKi cami 1o co01 HE 3/1aTHI TapaHTyBaTH CIIPaBKHBOTO
M13HABAJILHOTO AKTY.

BonHowac 3BepHEHHS /10 €K3UCTEHLIHHO-(EHOMEHONOTIYHOT TpaauLii — BiJ KoHIenuid MapTi-
Ha [afinerrepa tTa Cepena K’epkeropa mo BitTunsHsHOI ¢inocodii kopaouenTpusmy [puropis Cko-
BOPOJM — JI03BOJISIE CTBEP/UKYBATH, L0 CIPABXKHE PO3YMIHHA 3aBKAM € IIMOOKO JpaMaTHYHUM
OHTOJIOTIYHUM aKTOM. 3HAHHS KOHCTPYIOE€THCS HE 4epe3 MAacCHUBHE 3aCBOEHHS, a 4epe3 MPaKTHUYHY
3aJIy4eHiCTh Cy0 €KTa y CBIT, IO HEMHUHYYE CYIPOBOKYETHCS CMICTEMIYHUMH KPU3aMH, CTaHAMHU
J1aJeKTUYHOT HAPYTH Ta BiANOBiAaIbHUM BUOOpOM. Lleli cy0’eKTHBHHI BUMIP € HE IPOCTO TICHUXO-
JOT1YHUM (POHOM, @ KPUTHYHOIO OHTOJIOTIYHOIO YMOBOIO NEPETBOPEHHS (pparMeHTOBaHOI iH(opMma-
11ii HA TIPOXKUTE, OCMUCIICHE 3HAHHSI.

OTxe, BUHUKA€E KOHLENTYaJIbHUN MPOCTIP sl CUHTE3y MEXaHICTUYHOI OHTOJIOTIT Ta (hpeHOMEHO-
JIOT14HOI MeAaroriky. SIKio Oyab-sIKUi CKJIaJIeHUH MEXaHi3M OCBITHBOTO JIaHAMA(Ty MOTpedye s
CBOE€1 1€BOCTI ormopu Ha 0a30BUil Kay3aJbHUH PiBEHb, TO 3aKOHOMIPHO MPUITYCTUTH, L0 CaMe yCBi-
JIOMJICHA €K3UCTEHIIIHA aKTHBHICTh Cy0’€KTa € THM (pyHIaMEHTAJIbHUM ICTHHHOTBOpPIEM (truth-
maker) ocBiTHBOTO mporiecy. be3 11boro BHyTpIIHBOTO Ocep/is 30BHIMIHI AUJAKTUYHI KOHCTPYKIIi
MIEPETBOPIOIOTHCS HA BiAUYyXKeHI (JOPMH KOHTPOIIO, IIPUHIIMIIOBO HE 3[aTHI 3aIyCTUTH MPOTYKTHB-
HUH NpoLec CMUCIOTBOPEHHS.

MeTo10 1i€i cTATTi € KOHILIENTYyani3alis eK3UCTeHLIHHOTO akTy cy0’eKkTa mi3HaHHA K (yHIa-
MEHTAJIFHOTO Kay3aJIbHOTO MEXaHI3My KOHCTPYIOBaHHS 3HaHb, IO BHCTYIIA€ HEOOXiTHOIO OH-
TOJIOTIYHOIO OCHOBOIO JUISI JII€EBOCTI OYyAb-SIKMX CKJIQJCHHX MEXaHI3MIB CY4aCHOTO OCBITHHOTO
nanamadry.

MeToa0/I0TiYHUM MiAIPYHTAM JOCII/DKEHHS CIYTye€ KOMIUIEKCHUN MUKIUCUUTUTIHAPDHUNA CHH-
Te3 «HOBOI MexaHicTnuHOi (inocodii» (New Mechanical Philosophy) Ta cydacHux mapamurm corii-
anbHOi (inocodii 1 pinocodii ociTu. [y aHANI3y OCBITHBOTO JIAHAMA(TY SIK CKIATHOI Kay3aabHOT
MEpPEKi 3aCTOCOBAHO CTPYKTYPHO-aHAIITHIHHNA TIAXIJ, 0 CIIUPAETHCA HA MAHIMYISTHBHY TEOPIIO
MPUYMHHOCTI Ta OaraTtopiBHEBY jAekoMmIio3uiiro MexaHizmiB K. Kpasepa [7], koHLenT CyTHOCTEH Ta
aktuBHOCcTel I1. Maxamepa [10], a Tako)k OHTOJOTIYHUI MO MeXaHi3MIB Ha CKJajeHl Ta (yH-
nameHTtanbHi 3a C. [neananom [8]. Llelt MexaHiCTHYHUI 1HCTPYMEHTAPil KOHIICTITYIBHO TTOCHITIO-
€ThCs comianbHO-(Pinocodcepkum anamizoM (B. Arapymenko, M. Muxansuenko [1]), axuii 103BoIIsIE
JOCTIIUTH IHCTUTYIIIHY apXiTeKTYpy OCBITH 3 OIVISIIy Ha HENIIHIHHICTh Cy4acHOT HayKOBOT KapTHHU
CBITY [2] Ta yMOBH MOCTMOJEPHOT JeNeriTuMAIIii TpaJIuIiifHUX emicTeMiYHIUX HapaTuBiB [5].

Jlpyroro, KOHIENTyaJbHO BU3HAYaJIbHOIO CKJIAZOBOK METOJOJOr BHMCTYINAE EK3UCTEHIIH-
HO-()EHOMEHOJIOTTYHUN MIAX1J, KU JO03BOJIE€ YHUKHYTH PEAYKIIOHI3MY Ta MOAOJATH BiTUyKEHY
Cy0’€KT-00’€KTHY IUXOTOMIIO B OLIHII OCBITHIX CHCTEM. 3aJlyde€HHS T€PMEHEBTHYHOTO aHai3y
KJIACMYHUX TEKCTIB (pitocodii icHyBaHHs, 30KpemMa KoHIeniii M. ["aligerrepa o0 iHTeHII0HAb-
HOT 3alTy4eHOCTi «OyTTs-B-cBITI» [3; 9] Ta mianektuku emicreMiuyHoi kpu3oBocTi C. K’epkeropa [4],
Jla€ 3MOTY PO3KPUTH OHTOJIOTIYHMH cTaTyc cy0’eKTa sk KiHIEBOro ictuHHOTBOpI (truth-maker)
OCBITHBOTO TIporiecy. KpiMm Toro, 3acTocOBaHO KOMITAPAaTUBHUMA Ta 1CTOPUKO-(D1TOCODCHKUI METOIH
JUIs 1HTerpamii y mei JTUcKypc BITUM3HAHOI (inocodii kopaouentpusmy I. CkoBoponu [6], mo B
CYKYITHOCTI CTBOPIOE LUJTICHY ONTHKY JJIsi OOIPYHTYBAaHHS €K3UCTEHIIIMHOTO aKTy 1HAWBINA K (QyH-
JAMEHTAJIBHOTO Kay3aJbHOI'0 MEXaHi3My KOHCTPYIOBaHHsI 3HaHb.

PesyabraTu. JlociikeHHs: IPUPOAN KOHCTPYIOBAHHS 3HAHb Y CY4acCHOMY OCBITHBOMY MPOCTOPI
BHUMarae 3B€pHEHHS JI0 MIUPIIOr0 OHTOJIOTIYHOTO KOHTEKCTY, SIKU (POPMY€ETHCS i1 BIULTMBOM HOBIT-
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Hix TpaHcdopmarliil. fk 3a3nauae B. BamkeBuy, cyyacHa HaykoBa KapTHHA CBITY XapaKTepU3YETh-
Csl BIIXOJIOM BiJ] JKOPCTKOTO JIETEPMIHI3MY Ha KOPHCTb CKJIaJHUX, HEJHIMHUX Ta GaraToBUMipHUX
MoJienel peanbHOCTI [2]. ¥V 1IbOMY MPOCTOpi KJIacW4YHA TUAAKTHKA, 3aCHOBAaHA HA MEXaHICTUYHIH
TpaHciAIii 1HdopMaIlii, BTpadae CBOK PEJIEBaHTHICTh, OCKUIBKH CyO’ €KT IMi3HAHHS ONUHSIETHCS B
yMOBaX MOCTIHHOI eMicTeMiYHOT HETIEBHOCTI.

Lls HemeBHICTh KOHIENTYaJi3yeThCsl Yepe3 MPU3MY IMOCTMOJIEPHICTCHKOI CHUTYallii, OMMcaHOi
K.-®. Jliorapom, ae BiOyBa€eThCsl TOTAJIbHA JEJIETITUMAlliS BEJTUKUX HApaTUBIB Ta 3MiHA CaMOTO
cTarycy 3HaHHS [5]. 3HaHHS NepeTBOPIOEThCS Ha 1H(opMaIliifiHKil TOBap, a OCBITHI IHCTUTYLIT PU3H-
KYIOTh CTaTH JIMIIE TPAaHCIATOpaMH (DYyHKIIOHAIEHUX KOMIIETEHIIIH, BTpayarou CBi ryMaHICTHY-
HUW BUMIp. BiamoBigHO, 30BHINIHI IHCTUTYLIHHI CTPYKTYPH O1IbIIE HE MOXKYTh CIIYTYBaTH €IMHUM
1 HaAITHUM TapaHTOM ICTUHHOCTI UM LIHHICHOT 3HAYYIIOCT] Mi3HABAJILHOTO aKTYy.

ComiansHO-dinocodcbkuii BUMIp 1i€i mpoOiemMu, ITPyHTOBHO PO3KpUTHH y mpaisix B. AHapy-
mieHka Ta M. MuxanbueHka, BKa3ye Ha 3pOCTarouy 3arpo3y BIIUY>KEHHS 0COOMCTOCTI B Cy4acHOMY
cycniibeTBi [1]. OcBiTHA cuctema, o (YyHKIIOHYE SK BiUY>KEHUH COIIaIbHUM 1HCTUTYT, HiBEIIO€
1H/IMBITyaIbHICTh, MIEPETBOPIOIOYH 3/100yBaya OCBITH Ha 00’€KT (hopmyrodoro BruiuBy. [lomonanus
IIbOTO BIIUY>KCHHsI BUMAarae IoIIyKy HOBUX MeTadi3udHUX Ta OHTOJIOTIYHUX 3acaj, siKi O MoBepHY-
1M cy0’€KTy HOro BTpayeHy aBTOHOMIIO.

[IpomyKTHBHUM METOMOJIOTIYHAM THCTPYMEHTOM JUIsl TAKOTO MEPEOCMHCICHHS BHCTYIIAE «HOBA
MexaHictuyHa ¢inocodis» (New Mechanical Philosophy). I1. Maxamep, JI. lapnen ta K. Kpasep y
CBOI/ KJIACHYHIHN Tpalli BU3HAYAIOTh MEXaHi3M SIK CYKYITHICTh CyTHOCTEH (entities) Ta aKTUBHOCTEH
(activities), mo opraHi3oBaHi TAKUM YUHOM, a0W MPOMYKYBaTH PETYJSAPHI 3MIHU BiJl MOYaTKOBHUX 0
kinneBux ymoB [10]. Lle#t miaxia q03Bossie pO3MISLAaTH OCBITHIN MpoIec HEe K aOCTpakTHY i1er0, a
SK KOHKPETHY Kay3aJbHYy CTPYKTYpY, IO PO3rOPTAETHCS Y IPOCTOPI i yaci.

3aCTOCOBYIOUM MEXaHICTUYHY ONTHKY, MU MOXKEMO KOHIENTYyalli3yBaTH Cy4YaCHHW OCBITHIN
nanmmadT SK CKIAIHUI MakpoMexaHisM. Moro ckianoBumu € He aumie (i3UdHi IPOCTOPU Ta TeX-
HOJIOT1YHI miardopMH, aje W caMi MeJaroriyHi MPakTHKH, HaBYaJbHI MMPOrpaMH Ta IHCTUTYLIHHI
npaBuia. YCi i €JIeMEHTH BCTYMAIOTh Y B3a€EMOJiI0, HAMAralO4nch MPOAYKYBAaTH NEBHHUN €IicTe-
MIYHUN pe3yNbTarT, MPOTE iXHS il YaCTO BUSABISAETHCA HEC()EKTHUBHOIO 0€3 PO3yMIHHS MPUXOBAHUX,
TMOMHHUX PIBHIB Kay3aJIbHOCTI.

Sk nmepexonnmBo noBoauth K. KpaBep, ckianHi MexaHi3MH MalOTh MO3aidHy Ta OaraTtopiBHEBY
MIPUPOY, /1€ BUIII PiBHI Opraxizamii (Hanpukiaa, IHCTUTYIIHHI BUMOTH) 3ajieXaTh Bij (QyHKIIIOHY-
BaHHS HIWK4MX DiBHIB [7]. Lle o3Hauae, 1m0 MOSCHEHHS €(PeKTUBHOCTI YU HEe(EKTUBHOCTI OCBIT-
HBOTO JIAaHAMA(Ty HE MOXKe 0OMEKyBaTHCS JIUIIE MAaKpOPIBHEM COLIaIbHUX CTPYKTYyp. HeobximHo
3MIUCHUTH JEKOMITO3HIIIIO I[LOTO IMPOIIECY, 00 BUSABUTH Ti 0a30B1 KOMIIOHEHTH Ta aKTUBHOCTI, SIK1
6e3nocepeHbo 3a0e3Meuy0Th KOHCTUTYTHBHY PEJIeBaHTHICTh YChOTO MEXaHI3My.

Tyt x1r090BOTO 3HAUEHHS HAaOyBa€ po3pi3HEeHHs, sike BBonuTh C. [eHHaH y cBoili MoHorpadii,
MOIUIAIOYM MEXaHI3MH Ha «ckiaaeHi» (compound) Ta «dynmamenTanpHi» (fundamental) [8]. Ckia-
JIeH1 MEXaHI3MHU 3aJieXaTh BiJ MISTBHOCTI 1HIINUX, TIUOMIMX MEXaHi3MiB, TOMI K (yHIaMEHTANbHI
BHCTYIAIOTh KIHIICBOIO OHTOJIOTIYHOIO OCHOBOIO Kay3aJIbHOT B3a€MOJIii y MeBHil cuctemi. [lemaro-
Ti4HI METOJUKH, IUJAKTUYHI MaTepialiy Ta AITOPUTMHU HITYYHOTO 1HTEJIEKTY € TUIIOBUMHU CKJIaJICHU-
MM MEXaHI3MaMHU, SIKi He MalOTh BJIACHOI IMAaHEHTHOI MMi3HABAJIbLHOI CHIIH.

BiamoBigHO, BUHUKAE KPUTHYHE 3alUTAHHS: 10 CaMe € TUM (QYHIAMCHTAILHUM MEXaHi3MOM,
SIKUH 3aIlyCKae peasibHui Mpoliec KOHCTPYIOBaHHs 3HaHb? JKo/iHa 30BHINIHS aKTUBHICTh BUKJIaJa4ya
YK IHCTUTYII HE 3/1aTHA JeTePMIHYBAaTH BHYTpIlIHE po3yMiHHs. CKIiIaJieHI MEeXaHi3MU OCBITHBOTO
JaHAMAaPTy 3aTHIIAIOTHCS MOPOKHIMU IMITAIlISIMU, SKIIO BOHH HE CIHPAIOTHCS HA aBTCHTUIHHM,
BHYTPIIIHIN Kay3aJdbHUH JApaliBep caMoro cy0’ekTa.

BinmoBige Ha 1€ MUTAHHS JIEKUTH Y IJIONMHI (yHIAMEHTAIBHOT OHTOMNOTIT Ta ()eHOMEHOIIOTI.
M. Taiinerrep y mpami «byTTs 1 9acy po3kpuBae MpUpOIy Jtonckkoro icHyBaHHs (Dasein) sik «OyT-
TS-B-CBIT1», [0 XapaKTEPHU3YEThCS MOYATKOBOK 3aKWHYTICTIO Ta HEOOXITHICTIO CaMOCTIMHO KOH-
cTpytoBat BiacHUM cMuci [9]. Tli3HaHHS B 1iif onTHLl € He aOCTPAaKTHOIO OMEpaIli€l0 po3yMmy, a
crocoOoM icHyBaHHSI, (DyHIaMEHTAIBHOIO TypOOTOIO PO BIIacHE OyTTSI.
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PozBuBaroun 110 AyMKy B Mi3HIUX TekcTax, M. [aiiaerrep Harosomrye, mo pedi po3KpHUBaIOTh
CBOIO CYTHICTh HE 4epe3 TEeOpPETUYHE BiJICTOPOHEHHS, a yepe3 nepeOyBaHHs JIIOAMHU B «OKOJI pe-
qeii», uepe3 MpakTHIHY, KUTTEBY 3aTy4eHICTh 10 cBiTY [3]. OTxe, pyHIaMEHTaIPHUM MEXaHi3MOM
KOHCTPYIOBaHHS 3HaHb € HEe KOTHITMBHA 00poOKa iH(opMarllii, a akT OHTOJIOTIYHOT MPUCYTHOCTI Ta
€K3UCTEHLIHHOT B3a€MOJIIT 3 MPEIMETOM ITi3HAHHS.

Le#i akt Hikosm He OyBae MexaHiuHO Oe30omicHuM. Sk Omuckyde aptukymoe C. K’epkerop,
CHpaBXHIN pyX 10 ICTUHU Ta aBTEHTUYHOIO PO3YMIHHSI BUMAara€ pajuKajJbHOIO €K3UCTEHLIHHOIO
BUOODY, 1110 HEMUHYYE CYNPOBOKYEThCS BHYTPIIIHIMU KPU3aMH, CYMHIBaMH, CTAaHAMU «CTpaxy 1
tpeniety» [4]. Llsg mianexkTudyHa Hampyra € He MeIaroriyHo0 MOMIIKOFO, SIKY CJIiI ONITUMI3YBaTH M
YCYHYTH, & CAMHUM SIAPOM I113HABAJILHOTO MPOLIECY.

Came cTtaH emicTeMi4HOT «IpOOIEMHOCTI», CIIPOBOKOBAHUM 3ITKHEHHSIM CyO €KTHBHOIO JOCBi-
1y 3 HOpPMaTUBHUMH BUMOTaMH a00 CKJIaIHICTIO CBITY, BUCTYIIA€ TI€I0 HEOOXITHOIO aKTUBHICTIO (Y
tepminax I1. Maxamepa Ta cmiBaBTopiB [10]), o pyliHye rereMoHHi AorMu. Ex3ucTeHmiiiHa kpu3a
MIPALIIOE SIK MPOIYKTUBHUHN 301, AKMii 3MyIIIye Cy0’€KTa BiIMOBUTHCS BiJl TACUBHOTO CIIOKMBAHHS 1
B3STH Ha ce0e BIIMOBITAIBHICTD 32 CAMOCTIHHE CMHUCIOTBOPCHHS.

Take mmOOKO MepcoHaTi30BaHe PO3YMIHHSI MEXaHI3MiB Ii3HAHHS Ma€ MOTY)KHE MIATPYHTS Y Bi-
TYM3HAHINA dimocodcebkiit Tpaauuii. I. CkoBoposa y CBOiX Mparpsix MOCTYJIIOE 11€10 «BHYTPIIIHBOT
JFOMHUY Ta HEOOXiTHICTh MI3HAHHS Yepe3 ceplie sSK eMOIHHO-TyXoBHE ocepas [6]. Ll ines 6e3-
MocepeHbO BKa3y€ Ha HECIIBMIPHICTh 1HIWBIIYyaIbHUX OHTOJIOTIYHHMX CTaTyCiB Ta HEMOXKIIUBICTh
HaB'sS3aTH YHIBEpPCAJIbHHUM OCBITHIN aaropuT™ 0e3 ypaxyBaHHs BHYTpIIHBOI puponau cyO'exra. Sk
3a3Hauae Muciutenb: « Copoxa Opnosi mosuna: — Cradxcu meri, ik mooi ne Habpuone be3nepepeno
BUXOPOM KPYMUMUCA HA NPOCMOPUX HEOECHUX 8UCOMAX — YU 820PY, YU 6HU3, HAYE XUTACUICA TEUH-
moegumu cxooamu?.. — A nizawo 6 na 3emnio ne cnycmuscs, — 6ionosie Open, — Konu 6 nIOMCHKI
nompeou He NPUHeBONIV8AIU MeHe 00 mo2o. — A s Hizawo 6 He gionimana 3 micma, — ckazana Co-
poka, — konu 6 Opnom oyna. — A mexc max poous ou, — mosus Open, — koau 6 auute 6ys Copokoio»
[6, c. 166]. Lls meTadopa Onuckyue JOBOIAUTD, 10 KOHCTPYIOBAHHS 3HAHHS Ta TPAEKTOPIs Mi3HAHHS
KOPCTKO TUKTYIOTHCSI IMAaHEHTHUMH MaclITadaMu OCOOMCTOCTI: Te, IO JJISi OMHI€T eK3UCTEHLIi €
MPUPOIHUM MPOCTOPOM BUIBHOTO CMHUCIOTBOPEHHS («HEOECHI BUCOTHY), JUIS 1HIIOI 3aIUIIAETHCS
He30arHeHHUM BHUMIpPOM, III0 BUMarae peaykuii 10 0e3MeYHUX HOPMATUBHUX MEX IHCTHTYIIHHO-
ro «micray. OTxe, 3HaHHS HE MOXe OyTH pelyKOBaHE /10 30BHIIIHBOTO iH(OPMAIIIITHOTO KamiTamy;
BOHO M€ IPOPOCTHU 3CEPEIUHHU, CTABIIN YACTUHOO 1HUBIAYaIbHOI JyXOBHOI KOHCTPYKIIIi.

CuHTe3yI0uH 11l MiJAXOAU, MU JIOXOJUMO BHUCHOBKY, I10 €K3UCTEHIIHUN aKkT cy0’ €KTa € TUM ca-
MUM (QyHIaMEHTAIFHUM Kay3aJbHUM MexaHi3MoM y Teopii C. Imennana [8]. Came iHTEHIIOHAIb-
Ha 3aJTy4eHICTh, KPU30BE MEPEOCMUCIICHHS Ta 0COOMCTICHUN BUOIP BUCTYNAIOTh 1ICTUHHOTBOPIISIMHU
(truth-makers) ocBiTHbOTO Mpotecy. be3 i€l BHYTpIlIHBOI Kay3aJbHOI aKTUBHOCTI Oy/Ib-SIKE TU/IaK-
TUYHE BTPYYaHHS 3aJUIIAETHCS JIMIIE 30BHIMIHIM iHGOPMALIHHUM IIYMOM, HE 3[JaTHUM MPU3BECTH
JI0 OHTOJIOT1YHO1 TpaHchopmarIii.

TakuM 4YMHOM, CKIJIJIeHI MEXaHI3MHM OCBITHBOTO JaHMA(Ty (HaBUAIbHI IJIAHM, apXITEKTypa
yHIBEpCHUTETY, H(POBI CEepeOBUIIa) BUIPABIOBYIOTh CBOE iICHYBAaHHS JIMIIE TIEIO MipOIO, SKOIO
BOHH 3JIaTHI MiATPUMYBATH, MPOBOKYBATH ab00 CTBOPIOBATU MPOCTIP I PO3rOpTaHHS (DyHIAaMEH-
TAJBHOTO €K3UCTEHIIHOro MexaHi3mMy. B3aemHa MaHinmyneoBaHicTh Mixk piBHAMHU (32 K. KpaBepom
[7]) monsirae B TOMY, 110 SIKICTb OCBITHBOT'O IPOCTOPY BU3HAYAETHCS MOTO 3aTHICTIO BUTPUMYBATH
€K3UCTEHIIIHY HampyTy 3100yBada OCBITH, a HE IPUTHIYYBATH 11 HOPMATUBHICTIO.

Bynb-siki cipoOu moOyayBaT CUCTEMY OCBITH BHKJIIOYHO Ha TOCTMOAEPHIiH nepdopmaTuBHOCTI
[5] abo Ha crmimiit anropuTMizanii [2], irHOpyIOUN «BHYTPILIHIO JIOAUHY» [6] Ta 11 «cTpax 1 Tpener»
[4], € mpupeueHUMH Ha €MICTEMIYHY MOBEPXOBICTh. TpaHcismis iHdopmarllii Moxe 31IHCHIOBATUCS
aBTOMATH30BaHUMH CKJIAJICHUMU MEXaHi3MaMH, ajleé KOHCTPYIOBaHHs 3HAHHS 3aBXJIU BUMaraTuMe
npucyTHOCTI cy0'ekra sik Dasein [9].

3 omsiy Ha BHINE3a3HAYCHE, BUHHMKAE MOTpeda y HOBIM KOHIENTYaJIbHIM ONTHIN, sika O opra-
HIYHO TO€JHAaja CTPOTiCTh HOBOI MeXaHICTHUHOI (inocodii 3 TMMOMHOIO eK3UCTeHLIHHO-(eHOMe-
HOJIOT1YHOTO aHami3y. LI onTuka Mae ciryryBaTé iHCTPYMEHTOM ISl TPOEKTYBAHHS TAKHX OCBITHIX
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naHamadTiB, A€ CTPYKTYPHI €IeMEHTH (DYyHKIIIOHYIOTh HE SIK MEXaHI3MHU KOHTPOJIIO, a SIK KaTai3a-
TOPH BUIBHOTO CMHUCIIOTBOpEHH:. Ha 0CHOBI MPOBEEHOI0 aHaji3y MU MPOMOHYEMO aBTOPCHKY TEO-
PETHYHY MOJIETb, SIKa CTPYKTYPYE IO CKIIQJIHY B3aEMOIIIO.

[Tepmwmit (6a30BuUil) piBeHb — 1€ PYHOAMEHMATbHUL eK3UCMEHYIUHUN MeXaHi3M, SIKUA BKJTIOYaEe
aKTHUBHOCTI camopedriekcii, A1aJeKTUYHOI KpU3HU Ta MEPCOHATIBLHOI0 BUOOPY Cy0’ €KTa, 110 € €JMHUM
JDKEpEJIoM Kay3aJbHOI MPOAYKTUBHOCTI 3HaHHA. Jpyrwii piBeHb — inmepgeiic 3anyueHocmi, 1O
onucye (eHOMEHOIOTIYHY MPUCYTHICTh CY0’ €KTa B «OKOJII peueii», e BiI0yBaeThCs EpeKya BHY-
TPILIHIX IHTEHLIH y 30BHIIIHI akanemiuHi Jii. TpeTiit piBeHb — ckradeni mexanizmu nanowagpmy,
IO OXOIUTIOIOTh 1HCTUTYIIHHY apXiTeKTypy, AUCKYPCHBHI NMPAKTHKH Ta MUPPOBI TEXHOJOTI, SKi
BHKOHYIOTH POJIb (hacuiIiTaropiB abo pemnpecopiB moao 0a3oBoro piBHA. Jli€BiCTh I1i€i MOpaeIi BU-
3HAYAETHCS CTYINIEHEM OHTOJIOTIYHOT KOHIPYEHTHOCTI MIX CTPYKTYPHUM THUCKOM JIaHIIAPTy Ta €K-
3UCTEHIITHOIO aBTOHOMI€IO 1HAMBIA.

BucHOBKH. 31ilicCHEHE JOCIKEHHS JO3BOJISIE CTBEP/PKYBATH, 10 TMOAOJAHHS KPU3HM CydacHOI
OCBITH HEMOXXITUBE B MEKaX KJIACUYHHX JIIHIHHUX €MICTEeMOJIOTIYHUX MoJiesiel. 3aTydeHHs KOHIIeT-
TYaJIBHOTO arapaTy «HOBOi MeXaHICTHYHOI (imocodii» y cuHeprii 3 eK3UCTeHLIHHO-()EHOMEHOIIO-
TYHOI0 TPAJULIEI0 BIJKPUBAE MPUHLUIIOBO HOBUHM pakypc IJIi OCMHUCIIEHHS NPUPOAM HaBUAHHSL.
M#u 10BOIMMO, 110 KOHCTPYIOBAaHHS 3HaHb — 1€ CKJIajHa OaratopiBHEeBa Kay3albHa B3a€EMOJis, SKY
HE MOKHA PEIyKYBaTH aHi JI0 aJlTOPUTMIYHOI TpaHCIii iHdopMarii, aHi 70 CyTO 30BHILITHBOTO iH-
CTUTYLIHHOTO YX AUJAKTUYHOIO BILIUBY.

KintouoBuM TeOpeTHYHMM 37100yTKOM PpO3BIJKM € TIEPEOCMHUCIICHHS OHTOJIOTIYHOIO CTaTry-
Cy cy0’exTa Mi3HAHHS Yepe3 po3pi3HEeHHs (PyHIAMEHTAIBHUX Ta CKIQJCHUX MexaHi3miB. CydacHi
OCBITHI JaHAIAPTH — 3 IXHBOI APXITEKTYPOI, HOPMATHBHUMHU BUMOTaMH, ITUGPOBUMHU CEPEIO-
BUIIAMHU Ta MEAATOTYHUMH METOJMKAMHU — BU3HAIOTHCS JIMIIE CKIAACHUMH (IHCTPYMEHTAIbHUMHU)
MexaHi3mMamu. Cami 1o co0i BOHM 1M030aBJIeHI IMAaHEHTHOI 3/[aTHOCTI T€HEpYBaTH CMUCIH. €IHHUM
ictuHHOTBOpIIEeM (truth-maker) 1 dyHIaMEHTAIBPHUM Kay3aJIbHUM PYIIIEM OCBITHBOTO MPOIECY BU-
CTylHa€ eK3UCTeHLIWHUI aKT caMoro 3700yBadya OCBITH — HOTo YCBiZJOMJIEHA OHTOJIOTIYHA MPHUCYT-
HICTh, IPAKTUYHA 3aTY4YCHICTh Ta OCOOMCTICHHIA BUOID.

BinnosinHO, mpouec crIpaBXHbOIO II3HAHHS HEMHHyde HaOyBae ApaMaTUYHOIO Xapakrepy.
EnicremiuHa «po0i1eMHICTB», BHYTPIIIHI PO3JIOMHM Ta CTaHW E€K3UCTEHIINHOT Hampyru («cTpax i
TpETIeT») HE € MeJaroriyHuMHU JeBiallisIMH, SKi IHCTUTYIIis MOBHHHA HETAHO 31J1a/PKyBaTH YU OTITH-
Mi3yBatu. HaBmaku, BOHU € aOCOMIOTHO HEOOX1THMMHU aKTUBHOCTSAMHU (YyH/IaMEHTAIBHOTO MEXaHi3-
My po3yMiHHA. BpaxyBaHHs yHIKaJIbHOTO OHTOJIOTIYHOTO MaciTady KOXKHOi 0COOMCTOCTI (1110 pe3o-
HY€ 31 CKOBOPOIMHIBChKOIO MeTadoporo mpo Opna i COpoKy) TOBOAUTH: CIIPABKHE 3HAHHS 3aBXKIH
KOHCTPYIOEThCS 3CEPEIMHY, K YHIKaJIbHA BiJIMOBIIb «BHYTPIITHBOT JIFOMWHW» HA 31TKHEHHSI BIILHOT
Cy0’€KTUBHOCTI 3 HOPMaTUBHUMH MEXaMH CBITY.

Po3pobiiena Mones MporoHye HOBY (inoco(ChKy apXiTEKTOHIKY IS TMPOEKTYBAaHHS OCBITHIX
npocTopiB. BoHa neneHTpye 1HCTUTYLIHHY TereéMOHII0, BKa3yOuH, 1110 TOJOBHE 3aBJaHHS yHIBEp-
CUTETY YM LIKOJIU — He Oe3nepebiiiHe mocTauaHHs 1aHUX, @ CTBOPEHHS TAKOTO CTPYKTYPHOTO 1HTEp-
Geiicy 3amy4eHoCT], IKUH 37aTHUI BUTPUMYBATH, (GacHIITyBaTH Ta JETITUMI3yBaTH €K3UCTEHIIIHY
Harpyry cy0’ekrta. EdexkruBHuli ocBiTHIN JanamadT Mae QyHKIIIOHYBaTH HE SK JUCIUTUIIHAPHUI
MeXaHi3M aJTOPUTMIUYHOTO KOHTPOJIIO, a SIK MPOCTip-KaTaji3aTop AJs BUIbHOTO po3ropraHHs Dasein.

3permToro, B €MoXy TOTAJIBHOI aJlTOPUTMI3allil KHUTTECBITY Ta MOCTMOJEpHOI (parMeHTamii Ha-
paTUBIB, 3aXUCT €K3UCTEHIIMHOTO BUMIPY HaBYaHHs cTa€e (PyHIaMEHTAIbHUM MUTAHHSAM 30€pEKeH-
HS JIFOJICBHKOT IUTICHOCTI. MeTadi3nuHuil Kay3aabHUN IUTI0pajIi3M B OCBITI 03HaYa€ BU3HAHHS MpaBa
cy0’€KTa Ha BJIACHUH, MMOOKO 1HAWBIAYaIbHUN Ta HEMIHIMHUN NUIAX A0 iCTUHH. JIuIme ocTaTrogyHo
3aKpIMUBIIY 3a 1HIUBIIOM CTaTyC (PyHIaMEHTAJILHOTO OHTOJOTIYHOTO MEXaHi3My KOHCTPYIOBAHHS
3HaHb, MU 3/1aTHI MIOBEPHYTH OCBITI 11 CIIpaBkKHE TYMaHICTUYHE MPU3HAYEHHS OyTH TEPUTOPIEIO CBO-
0011 Ta HABHUIMM aKTOM JIFOCHKOTO CaMO3/IIICHEHHSI.
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THE EXISTENTIAL ACT AS A "FUNDAMENTAL MECHANISM"
OF KNOWLEDGE CONSTRUCTION

Relevance of the problem. The modern educational space is increasingly structured by
institutional frameworks and technological algorithms, which reduces the learning process to
a mechanistic transmission of information. Classical linear epistemological models, oriented
towards standardization, ignore the complex causal nature of understanding. In the conditions of
postmodern fragmentation of narratives and global crises, there is an urgent need to overcome
the alienated subject-object dichotomy and search for new ontological principles of knowledge
construction.

The purpose of the study is to conceptualize the existential act of the subject of knowledge as a
fundamental causal mechanism of knowledge construction, which serves as a necessary ontological
basis for the effectiveness of any complex mechanisms of the modern educational landscape.

Research methods. The methodological basis is a complex synthesis of the “new mechanistic
philosophy” (S. Glennan, K. Craver, P. Mahamer) and the existential-phenomenological tradition
(M. Heidegger, S. Kierkegaard, G. Skovoroda). A structural-analytical approach for macro-
level decomposition of educational systems, as well as hermeneutic, comparative and historical-
philosophical methods for revealing the internal dimension of meaning-making, is applied.

Results of the study. It is proven that the construction of knowledge is a complex multi-
level causal interaction. It is proposed to consider modern educational landscapes (normative
requirements, digital environments, didactic practices) exclusively as ‘“‘composite mechanisms”
devoid of the immanent ability to generate meaning. It is substantiated that the only truth-maker
of the educational process is the “fundamental mechanism” — the existential act of the education
seeker himself, his conscious ontological presence and practical involvement. It is revealed that the
states of epistemic “problem” and dialectical tension are not pedagogical obstacles, but necessary
activities of understanding. An author’s model has been developed, which proves that an effective
educational space should function not as a tool of algorithmic control, but as a structural interface
capable of facilitating the existential tension of the subject, taking into account the unique scale of
his “inner man”.

Key words: existential act, new mechanistic philosophy, knowledge construction, metaphysical
causal pluralism, phenomenological pedagogy.
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OHTOJIOITS HUP®POBOI'O APEH®Y: ICUXOTEOTPAGIYHUI BUMIP
MNOCTAINOKAJIIIITUYHUX BIJTEOIT'OP

AxmyanvHicms 00CHI0NCEHH 3YMOGIEHA 3MIHAMU, AKI GIOOVIUCA ) MICbKOMY Cepedosulyi niz-
Hb020 Kkanimanizmy. Payionanizayis, ¢ynkyionanvhue 30HY8aAHHSA, A MAKONC NPAKMUKU YUDPOBO2O
Ha2na0y 3a npocmopom OOKOPIHHO mpancghopmysanu 0yOeHHICmb MICbKUX MewKanyie. Y maxux
YMOBAX MemoOUKa ncuxozeocpapiunozo «opeudy», wo 6yna cnpamosana Ha OO0CHIONHCEHHS TAHO-
wagmy y ilbHOMY pexcumi, Cmae HeOOCANCHOW V cyuachomy mezanoiici. [locmanoxaninmuu-
HI 8i0eoiepu, CMPYKMypoOBaHi 3a NPUHYUNOM «BIOKPUMO2O CEIMY», NPONOHYIOMb AlbMEPHAMus)y 8
YMOBAX KPpU3U NYyONIYHO20 NPOCMOPY, OAOYU MONCIUBICMb GIOMEOPEHHS IHMEHCUBHOI 83AEMOOIT TH-
ousioa 3 OMOYEHHAM Yepe3 CUMYIAYIIO 3PYUHOBAHUX COYIANbHUX CIMPYKMYP.

06 ’ekmom 00CNIOHCeHHS € NOCMANOKANINMUYHUL BIPDMYATbHUL NPOCMIP 8I0e0icop K COYIOK)Ib-
mypHe, a Mmakoxc i OHmMono2iune cepedosulye 3 GIACHUMU 3AKOHAMU DOPMYBAHHS CYO EKMUBHO2O
0oceioy. Ilpeomemom 00CiONHCEHHS Y YbOMY BUNAOKY BUCMYNAIOMb PI3HI NCUX02e0epapiuHi cnoco-
ou 83aemo0ii epasys 3 8ipmMyanizoeanum ianoulagpmom, mpaunchopmayii CNPUIHAMM PEaIbHO2O0
npocmopy nio BNAUBOM i2POBO2O CEINY.

Teopemuxo-memooonociuna ocHosa pobomu NOEOHYe cumyayionicmcovky meopito 17 /lebopa,
KoHyenyito cumynaxpie Kana Boopispa i ¢ghenomenonozito cnputinamms Mopica Mepno-Ilonmi.
3oitichenuii nopigusnbruti ananiz ieposux cepiii «S.T.A.L.K.E.R.» ma «Fallouty, axuii 003601u8 po3-
Medicysamu pisHi cnocoou enaugy aaHouwagmy Ha emoyiunull cmau cy6’exma. 3acaonuuuti acnekm
3ACcmMoco8an020 NiOX00y NOAA2A€E Y NOOOJIAHHI OHMON02IYHO20 OYANi3MY MIdHC PealbHUM ma eipmy-
AnbHUM 00CIOAMU.

Pezynemamu 0ocniosxcenns nokazyoms, wo ncuxo2eoepapiyHuti 00ceio 6cepeduti ipmyaibHO20
cumMynaKpa (ceimy gioeoepu) € a8MeHMUYHUM 0N C8IOOMOCMI 2pasys, 60 80HO CYNPOBOOICYENb-
cs peanvHuMu emoyiuHumu peaxkyiamu. Ananiz nokasas, wo y ceimi «S.T.A.L.K.E.R.» icnye animic-
MuyHa mMooenb ncuxozeocpaii, o NPosIAEMbCA Uepe3 azpecito camo2o IaHomapny 00 epasys.
L]e cnonykae tioco 3minO8aAMU Mapwpymu, YHUKamu aHomanii mowo. Boonouac cepisa sioeoicop
«Fallouty pooums Oinvuwutl akyenm Ha cemiomuyHiu Mooeni, 8 AKil NpaKkmuka opeugy omomodic-
HIOEMbCAL 3 THMENeKMyalbHol0 apxeonogicio. Bzaemodis 3 pyinamu i enemenmamu mamepianbHoi
KYIbmypu CMae akmom 0eKOHCMpYKyii i0eono2iuHux migis.

Takum yunom ncuxoeeozpaghis cmae c80EPIOHON «1AbOPaAmMopii c80O00U», KA 36LIbHAE IHOUBIOA
8I0 pe2yIAMUBHO20 MUCKY CY4acHo2o micma. J{oceio, ompumanuii y medxncax ioeozpu, Mac yHigep-
canbHy npupooy Ui 6NIUSAE HA NPOCMOPOBY YYMAUBICb 8 PEANbHOCMI, NIOCUNIOE KPUMUYHY ONIMUKY
MICbKO20 MEUIKAHYSL 8 YMOBAX HCOPCMKO PeNAMEHMOBAH020 (i3UUHO20 cepedosuyd.

Knrouosi cnosa: ncuxoeeoepaghis, opetigh, ideoiepu, Komn 'tomepHi icpu, NOCMANOKalincuc, 2i-
neppeanvHicmb, IpMYAbHICHb, XPOHOMON.

Beryn. Tpancdopmariisi MicbKOTO CepeIOBHINA, KA MPUHIILIA PAa30M 3 €MOXOI0 Mi3HBOTO KariTa-
Ji3My, IPUHECIIA HOBUM BHUTOK pallioHamizamii i mepersi GyHKIIOHATBHOCTI MiCBKOTO TPOCTOPY
[1, c. 43—44]. Maiixe Bech JJaHamadT CydacHOTO MErarmoJjica )OPCTKO CTPYKTYPOBaHUH U Ja€ MaJio
MOKJIMBOCTEH AJIsi OTPUMAaHHA Cy0’ €KTUBHOTO, HEMIHIMHOTO JOCBiAY. Y IIbOMY KOHTEKCTI TICHXOTe-
orpaiyHU METOJ, IKWH CTBOPIOBABCS MEPII 32 BCE JJISI KPUTHYHOTO aHAI3y MICBKOTO CEpPEeIOBH-
11a 4epe3 MpakTuKy «apendy», morpedye nepersany i HoBoi koHuenrtyam3aitii. [le ocobmmBo akry-
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aJIbHO, SIKIIO BpaxyBaTu HapoCTarode 3HAYEHHs BIPTyaJbHUX MPOCTOPIB BiCOIrOp, IO JO3BOJISIOTH
yepe3 Hu(poBy MPAKTUKY OTPUMATH ajJbTE€PHATHBHI Icuxoreorpadiyni JOCBiAM. YIIIIbHEHHS Ha-
CEJICHHS BEJIMKHX MICT, KpH3a «TPETHOTO MICIS», MOTIHOICHHS MPpoOIeMH COIiaabHOI 130JI11ii, a
TaKoXK OypXJIMBUI PO3BUTOK IHTEPHETY — BCE 1€ CTBOPIOE MOTPeOy KOMITEHCALliT IPUPOJHOTO MOTS-
Ty JIFOJIMHU J10 B3a€MO/II1 3 pI3HUMU reorpadiyHUMU TONOCAMH, JI0 IXHBOT'O Mi3HAHHS i pedexcii.

JlociipKeHHST BIpTyallbHOTO MPOCTOPY BIICOITOP 10 IIHOTO Yacy 37¢OLTBIIIOr0 30CePEIKyBaANCh
Ha JTy0J0T19HUX a00 K HapaToJIOTIYHMUX acrekTax [2, ¢. 36]. Bigeorpa posmisganacs sik Habip mpa-
BIJI, 1110 BU3HAYAIOTh MMOBEIIHKY I'PaBIIs, JO3BOJISIOTH 200 3a00pOHAIOTH HOMY PO3IrpyBaTH MEBHUN
Ha0ip MOBENIHKOBHUX CIIEHApIiiB y BHrajiaHoMy cBiTi Tomo. [IpoTe penHomeHomoriuHmil acnekT B3a-
€MOJIIi 3 CaMHUM BIpTyaJIbHUM JlaHaImagToM, Horo 0e3rnocepeHiii BIUIMB HA €MOIIIMHUI CTaH IpaB-
1151 1 loro MoBEIHKY uepe3 IHCTpyMEHTapiil CUTYalllOHICTChKOT Teopii moTpeldye J0AaTKOBOI yBar.
Came merononoriunuii anapat ['1 Jlebopa 103BoJIsIE MPOCTEKUTH 3B'S3KH BIPTYAIBHOTO 1 PEalbHOTO
nocBiniB. Lle cTae 0cOOMMBO MIHHUM y KOHTEKCTI MOCTAMOKAIINTHYHUX 1TOP 3 BIAKPUTHUM CBITOM,
Jie TIPOCTip M030aBIeHUI CBO€T MEPBUHHOI colianbHOi (QYHKIIT i J03BOJISE TPABIEB] MEepPEeKUBATU
HE3BWYHI, a TIOYAaCTH 1 HeOE3IMeUH1 CUTYaIIii.

Mera 1i€ei crarti — 3aiicHATH (iTocodCchbke OOTPYHTYBAaHHSI IMOCTANOKAIINTUYHUX ITPOBHUX
CBITIB SIK CEpeIOBHIL aKTyaJbHOIO IcuxoreorpadiyHoro AocBiqy. ¥ wiil poOOTi, HA MPUKIAL Bi-
neoirpoux cepiif «S.T.A.L.K.E.R.» Ta «Fallouty, Mmu mokazyemo, sk MpoCTip BipTyaJdbHHX pYiH
JIEKOHCTPYIOE BXK€ HAIpallbOBaHI B PeajJbHOMY CBITI MOBEIIHKOBI Mojeni Ta Gopmye cnerudiuny
Cy0’€KTHICTb TpaBIsl HA MIEPETHHI AIMCHOCTI Ta BIpTYaJIbHOCTI.

HaykoBa HOBH3HA JOCIIKCHHSI OMUPAETHCA HA TBEPIKEHHS, IO MOMPH CUMYISIIIHHY IPUPOITY
BIPTYaJIbHOTO CEPEIOBHINA, BOHO BCE OIHO 3/IaTHE TeHEpPYBaTH aBTCHTHYHI aQ)eKTHBHI CTaHH, PiB-
HOLIIHHI JI0 THX, 10 TPAIUISIOTHCS MPH B3a€EMO/IIT 3 pealbHUM (i3UIHUM IpocTopoM. JlocBif rpaBLs
PO3DIISLIAETHCS HE SK IMITAIlisl TIEBHOT TISTTHOCTI BCEPEIUHI CUMYIISIIIT, a SIK JIMCHHIA IICHXOreorpa-
(biunnii akT. [IpakTuka «apeidy», Mo peani3oBy€eThCsS B YMOBaX BIpTyalbHOTO IMOCTAIIOKAIINTHY-
HOTO MPOCTOPY, A03BOJISIE€ BUXOIUTH 32 MEXI1 3BUYHOTO AJITOPUTMIYHOTO KOHTPOJIIO, IPUTAMAHHOTO
it GI3UIHOTO TPOCTOPY CYYACHUX MICT, 1 OOAYUTH KOPEJISAIII0 TAKOTO JAO0CBiY 3 TpaHchopmarii-
€10 CHPUIHATTS PEaTbHOCTI.

Teoperuko-meronoJioriuni 3acaau. I[lepBuHHY KOHLeNIi0 Mncuxoreorpadii chopmyaoBaB
¢dpanmy3pkuit piocod I Jebop. Bin Bu3Ha4aB ii sk crmociO BuBYCHHS crienupigHUX e(EeKTIiB i
3aKOHIB MEBHOTO reorpadiyHOTO CEepPEeIOBHINA, SKi CBIOMO a00 HEYCBIAOMJICHO YHMHSATH BIUIMB Ha
eMollii Ta MOBEIHKY 1HauB1Ia. OCHOBHA MpaKTHKa ncuxoreorpadii Mae Ha3By «apeid» — 1e mpak-
THKa TOJAOPOXKYBAHHS IPOCTOPAMH 3 PI3HOI0 €MOLIHHOI0 arMocdeporo, sika nepeadadae BiIMOBY
1HMBI/Ia BiJ] TparMaTiYHOI METH MepecyBaHHs (MITH HA pOOOTY, MICTATUCA IO MAPKy HA TPOTYIIsH-
Ky, TOOy/IyBaTH MapIIpyT dyepe3 cynepMapkeT noonusy nqomy touro) [3]. Hame nocnimkeHHs 3acto-
COBYE€ IIe{l IHCTPYMEHTapiil y BIpTyaJIbHOMY MPOCTOPI MOCTANOKATINTUYHHUX BiJICOIrop, i Ie moTpe-
Oye TOTIEPETHbOTO 3’SICYBaHHS OHTOJIOTIYHOTO CTaTyCy TaKOTo JAOCBIMy. Y Il CHUTyallii 3raJlaHuid
BIPTyaJIbHUM MPOCTIp HE CIiJ pO3MIAIATH SIK M030aBlIeHy aBTEHTUYHOCTI cumyssauito. TyT BiH mo-
cTae gk (opMa peasbHOCTI caM 1o co0i i J03BOIIsIE CYO’ €KTY B3aEMOISTH 3 JaHIIIA(TOM, TeHEepy-
FOUYU TIPABIMBI €MOIIIHHI TIEpe)KHUBAHHS.

IrpoBi cBITH ICHYIOTH SIK «paMKa B paMIli» (cepeqoBHIIe, BKIaAeHE Y (PI3UUHY AIMCHICTH, CH-
MYJISIKP peajbHOTO MICIS), HATOMICTh IICUXOJIOTiuHE Ta (DEHOMEHOJIOTIYHE TIEPEKUBAHHS BCEPEIH-
Hi 1I€1 CTPYKTYPH Ma€ YHIBEpCAJIbHY NMPHUPOAY. Y PAJll CUTYaIllil CBIIOMICTh IpaBlisi MOXKE HE PO3-
pi3usATH adexTH BiJ (izuuHOro yu nudpoBoro noxpasHuka (4, c. 129-134]. Tpusora, 1110 BUHUKAE
BiJ epeOyBaHHs B HEOE3MEeUHiH JIoKalii, MeTaHXOIYHI BIAYYTTS MiJ Yac CIIONISAaHHI pyiH y Tpi —
MIPUKJIAIU TIePEKUBaHb, Ki Ha 0a30BOMY PIBHI € JICHTHYHUMH JO TEPEKUBAHb Y pealbHOMY Ce-
penosuii. OTxe, BipTyalbHa Icuxoreorpadis y TakoMy BUMAJKy MPallO€ TaKk camo, K 1 peajbHa,
BOHA CTa€ PO3MIMPEHHSM JIOJCHKOTO TOCBIY 1 JO3BOJISIE TOCHTITUTH TPAaHUYHI B3a€EMOIIT iHAMBIIA 3
IPOCTOPOM.

Oco0aMBOro 3HaUEHHsS y IIbOMY KOHTEKCTI HaOyBae ysBICHHS MpO BipTyaJdbHUH MPOCTIp Bije-
orpu sik cumyIsikp. Onmparounchk Ha inei ¢inocoda XK. Boapisipa, manamadT BineoirpoBoro cBiTy
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MOXKHA PO3MISJATH SIK MPOCTIpP rinmeppeanbHocTi [5, ¢. 1-2]. Cumymsiis TyT 1 KOIIIE MIMCHICTB, 1
CTBOPIOE CAMOJIOCTATHIM CBIT, 1110 Ma€ BIAcHI 3aKOHM iCHyBaHHs. BapTo okpeMo BiA3HAYMTH, 10
JIOCBiJl, OTPUMaHUI BijJ] IepeOyBaHHS y MEXax TaKOTO CHMYJSKpa, Ma€ TPAH3UTUBHUH XapakrTep.
HaBuuku cipuifHATTSI, 3aCBO€EHI y Mporieci peam3alii «apendy», mepexoasiaTh 3 BIpTyalbHOTO Mpo-
CTOpPY y MOBCSKACHHY AilicHicTh. Cy0’€KT, 0 po3poOMB BIACHI MiAXOAW IO aHATI3y Ta IHTEpIIpe-
TaIlil NOCTANOKATINTHYHUX PYiH, ONMUPAIOYNCh HA CBIH JJOCBiJl, MOXE ITOYATH BHUSBISTH MOAIOHI 03-
HaKW Jerpajaiii, ecTeTu3aiii Ta 3MIHA COIaIbHUX (YHKIIA B MICBKOMY CEpPEIOBHIII PEaIbHOTO
¢izng"Oro mpoctopy. Lle poOuTh BpaXkeHHs, OTpUMaHi y IPOIECi T'pH, BAXKIUBUM €JIEMEHTOM IJIH-
OuHHOT pedeKcii akTyaabHOI AIHCHOCTI.

[TocranokaninTUYHUN XPOHOTOII Yy BIPTYaJbHUX CBITaX BiJICOITOP CTBOPIOE YHIKAIbHI YMOBH JJIS
NcUXoreorpadiuHoro aHajizy, 3aBAsSKH TOMY, 1110 32 CBOEIO CYTTIO BiH PENPE3EeHTYE MPOCTIip, KUK
YTBOPIOETHCS MICHST «KIiHIS comiaabHOTO» [6, c. 5—7]. IncTuTyniliHi oOMexeHHs, (pyHKIIOHAIbHI
MPU3HAYCHHS apXITEKTYpH, MPaBUia JOPOKHBOTO PyXy M IHIII PETYIATOPHI €JIEMEHTH MOBHICTIO
BTPavyaroTh CBOIO YMHHICTH. JIaHAIAPT MOCTANMOKANINTHYHOTO CBITY CTA€ BIIKPUTUM JUIsI BUTBHOTO
JOCTIDKeHHST a00 TMOYMHAE ICHYBATH 32 BXXE HOBUMH QJITOPUTMAaMH, BiIMIHHIUMH BiJl THX, IO iCHY-
BaJIM JIO aOKATINTHYHOI moAii. OCKUIBKH y JOCHIPKEHHI MM PO3TIISIIAEMO CBITH BiJI€Oirop, TO Ipa-
BUJIA BIPTyaJIbHOI JIHCHOCTI TyT peryiiolThcs redMau3aiiHepaMu, siKi 37aTHI BKa3yBaTH I'paBLEBi
Ha HaINPsIMKH HOTO MOI0POXKi a00 CTBOPIOBATH Il HBOTO iHIII 0OMexxeHHs. BogHouac y Bigeoirpax
3 BIIKDUTHM CBITOM I'paBellb Ma€ 3MOTY BHITH 3a MEXI1 POl JHILE CIOKUBa4a KOHTEHTY U MPOSB-
JSITU CBOIO aKTUBHY Cy0’€KTHICTB, CTBOPIOIOUH BJIACHI MapUIPyTH, OPIEHTYIOUHCH BUKIIOUHO adek-
THUBHOIO PEAKITi€I0 Ha BipTyaJbHE cepenoBHIe. TakuM YMHOM BipTyaJbHUH CBIT MOCTANOKATINTHY-
HOI T'pH Mpaltoe K J1aboparopis, Jie rpaBellb BIAHOBIIOE 3aTHICT 0 aBTEHTUYHOTO MEePEKUBAHHS
poCcTOpy ab0 kK Ma€ MOXKJIMBICTh PO3MIMPUTU Take MEPEKUBAHHS, 1[0 B yMOBAaX Cy4aCcHOTO MicTa
CTae poOUTH J1e/1ali CKIIAIHIIIe.

Pesynbratu jgociaimxennsi. Amnamiz cepii «S.T.A.LK.E.R. (2007-2024) Ta «Fallout»
(1997-2018) mokasye, 1mo B IUX MOCTAMOKATINTHYHUX Irpax € JIBi KJIFOYOBI CTpaTerii KOHCTPYIO-
BaHHs BipTyanpHOTO Nanamadry. Koxna 3 HUX Mae cBoi BiacHi crocobu Tpanchopmarii cy0’ek-
TUBHOTO JTOCBiY I'paBL.

VY cepii Bimeoirop «S.T.A.L.K.E.R.», mist sxoi po3ropraeTbcs B aJbTepHATUBHIN peasbHOCTI
3onu BiquyxeHHs goBkoina YAEC [7], mpocTip BUCTynae akTHBHUM Cy0’€KTOM 1 Ma€ BIIACHY BOIIIO
ta auHamiky. [Icuxoreorpadist TyT peanizyeThCsi B KaTeropisix aHOMaJIbHOTO: 30Ha HACHYEHA Iapa-
HOpPMAJIbHUMHU SIBUILAMH, aHOMAJIisIMH HEB1JIOMOTO TOXOKEHHsI Ta HEBCTAHOBJICHMMHU aTMocdep-
HUMH SIBUIIAMU, 110 HECYTh BEJIMKY 3arpo3y Ui rpasus. Lle 3myirye Horo BiAMOBUTHCS Bij JiHIH-
HOTO TIEPECYBAaHHS Ta HIBEIIOE TPAJUIIMNHY KapTorpadidHy JOTIKY, IpUTaMaHHy peajbHOMY CBITY.
MapuipyT rpaBisl, SKHH peainidye «apeiid», He BU3HAYAETHCS JAOPOXKHIM MOKPHUTTSAM, BUIUMHMU
CTEXKaMH, MOCTAMH Ta TPAH3UTHOIO iH(PacTpyKTyporo. Moro cnoci6 nepecyBanHs adeKToBaHHil
MOCTIMHOIO MOTPEOOI0 3UNTYBaHHS HEBUIMMUX HeOe3mneK (MONIyK JIip B aHOMAJIbHUX TIOJISAX, HasIB-
HICTh YKPHUTTIB, K MOXXYTb BPATYBAaTH BiJ aTMOC(EpHHUX SIBHUIL, 3pyHHOBaHA apXiTEKTypa, depe3
Ky MOYKHA TIPOKJIACTH Oe3MeuHuil IIIsiX Tomo). [HauBi Bech yac nepedyBae y CTaHi eK3UCTEHITiH-
HOI MUJIBHOCTI, 3HAIOUH, 1110 KO)KEH HOro KpOK MOYKE BHUKJIMKATH arpeCUBHY PEAKIIO CepeloBHINa
(3ycTpiu 3 MyTaHTaMu, BOMBUE pearyBaHHs aHOMaii TOIIO0). 30HA BiAUY>KEHHS MOCTIHHO 3MiHIO-
€THCS, TOMY HaBITh HAINlPallbOBAHE 3 YacOM KapTorpadyBaHHS MPOCTOPY MIBHIKO BTPAYa€e CBOIO aK-
TyaJIbHICTh. Po3TamnyBaHHs aHOMAaJiH MEPIOAUYHO 3MIHIOETHCS; 3 TPHUXOJOM HOYi, HA TMOJIOBAHHSI
BUXOJATh HEOE3MEeUHillli MyTaHTH; BOPOXKI YIpyIyBaHHS JIIOAEH 3aXOIUTIOIOTH JIOKAIlil, Kl paHilie
3aiiMaly IPYXKHI 10 TPaBIl EPCOHAXKI. Yce 11 TOPOPKYE CBIT MOCTIHHOT HEOS3IEKH.

[Hmra cepist mocTanoKaminTHYHKUX irop 3 BiakputuMm cBiToM «Fallouty, mis sikoi po3ropTaeThes
B CHIA micns simepHoi BiiiHM [8], Olibllie aKIEHTye Ha CEMIOTHYHIN Mojelni mcuxoreorpadii, mo
aKTHBHO aIelioe 0 TEMH JIEKOCTPYKILIi PyiH K CHMBOJIIB BTPa4€HOTO CBiTy. BipTyanbHuii mpocTip
aMEPHUKAHCHKOTO ITyCTHUIIA MTOCTAE Yy TPl TEPUTOPIEIO 1/1e0yoridHOro posmnany. O0’€KTH JOBOEHHO-
ro noOyTy (pekjaMHi IIUTH, 3aJUIIKUA 1HPPACTPYKTYpH, peTpo-QyTypUCTUYHI NIPEeaMETH MOOyTy U
apxiTektypa) mo30aBieHi cBOro ()yHKIIOHAJIBFHOTO MPHU3HAYEHH, Ta BOIHOYAC 30€piraloTh CUMBO-
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JiyHe HaBaHTaxeHHs. «[[peiid» rpabus y «Fallouty crae mposiBoM CBOEPITHOI «KYJIBTYpHOI apxe-
0JIOTii», fKa J03BOJISIE 3pO3YMITH IMPUUYMHU H IIISAX 10 KaTacTpodu siiepHOT BIMHU yepe3 3aJuIIKu
JOBOEHHOT 10OH. PeTpodyTyprcTiudHa CTUIICTHKA BCHOTO OTOYEHHS, IO BiJCHIIAE J0 apXiTEKTyp-
HOTO CTWJIIO CTPIMJIAH-MOJIEPH, — MOMYJISPHOTO B €MOXY KOHCIOMEpHCTChKOro notumismy CIIIA
1940-1950 pokiB, — cTBOpIO€ crierudiuHuil edekT Meraanxouii Ta iponii BoxHowac. Ilcuxoreorpa-
(hiuHe mepeKMBAHHS TyT 3aCHOBaHE Ha ()aKTi CIOMISAIAHHS 3aHENay YTOMYHOTO MPOEKTY. 30KpeMa
1€ JT03BOJISIE BMOHTYBATH 1HJIMBI/Ia Y KPUTHUYHUN TUCKYPC IIOAO Cy4acHOI MUBLII3AIi ¥ MOMITHY-
Hux npoueciB y CIIIA. Ha Binminy Bin «S.T.A.L.K.E.R.», ne nanamadt nominye Haja rpaBLeM ye-
pe3 mocTiliHe, TMHaMiuHe MOJIeTIoBaHHA (pi3nuHuX 3arpo3, y «Fallouty BiH cTae 3acTUTIIMM BiJUTyH-
Hsl BTPAY€HOI'0 MaiiOyTHHOTO.

CrninpHUM 7151 000X ITPOBUX CBITIB € CIIOCOOH, 70 SIKUX BOHU BIAIOTHCS, IIOOU MPOJEMOHCTPY-
BaTH TPABIICBI MOMUIMBOCTI BU3BOJICHHSI B/l MMparMaTHYHUX ITiIXOJIIB JIO ITEPECYBAHHS MPOCTOPOM,
110 HasBHI y (i3uuHii peanbHOCTi. CydacHi MicTa Ta BYJIHUII MalOTh Harepes BU3HaueH! (PpyHKIIII,
TOMY B3a€MOJIisl 3 HUMHU PEryJIo€ 1 MOBEAIHKY 1HAMBIJA, AKHH (PAaKTHUHO ICHY€E Y AMCLUUILIIHAPHO-
My mpocrtopi [9, c¢. 172]. Ane y mocTanokaJinTHYHOMY CBIiTi BiZIeOiIrpoBOTO cUMYISKpa Ii (yHK-
i cCKacoBYIOThCS. 3aHea0aH1 Oy/IiBil KOJHUIITHIX 3aBOJIB Ta IeXiB Y 30H1 BiIUy)KEHHS a00 3aJIMIIKH
aMEepUKaHChKUX CylepMapKeTiB Kasli(hOpHINCHKIN MyCcTeN MOYNHAIOTh CTaBaTH 00’ €KTaMH BUIBHO-
rO JOCIIDKEHHS 1 CIonIsAgaHasa. TakuM YMHOM, B3a€MOJIIIOUH 3 BiJIEOTPOI0, TpaBelb 3IIHCHIOE Tie-
pexij Bl KEPOBAHOI'O MEPEXOKOr0 Y PO3psil aBTOHOMHOI'O JIOCIIITHUKA, Ha SIKOTO BXKE HE BIUIMBA-
I0Th JKOZIHI couianbHi HopMHU. JlocBin apeitdy y undpoBoMy mpoctopi crae nmposiBOM paauKaabHOT
Cy0’€KTHBHOCTI, JO3BOJISI€ YCBIIOMUTH MITYYHICTh MICBKUX OOMEXEHb Y PEalbHOMY CBITi, a TAKOX
JI03BOJISIE TTOOAYMTH HOBI MOTEHINAIBHI MICIS W HAPSIMKHU JUIA «JIpeiidy» HaBITh y peajbHOMY, 3a-
peryiaboBaHOMY MIPOCTOPI.

TakuM YMHOM OHTOJIOTIYHA CHOPIMHEHICTh TOCBI/IB, OTPUMAHUX Y BHUIIE3raJaHUX BiJICOIrPOBUX
cepisix, CTBOPIOIOTh YMOBH JIsl HAIPaIFOBaHHs HOBOI YyTJIIMBOCTI J0O MarepiaJbHOTO CBiTy. Uepes
crienuQiuHi TPYIHOII MEepPeCcyBaHHs, 10 CYMPOBOKYETHCS HEMO30yBHOIO MOTPEOO MOHITOPHH-
Ty JOBKOJHMIITHBOTO IPOCTOPY, Yepe3 aeKTHBHI CTaHH, BUKIIMKAHI €CTETUKOIO MOCTAMOKAIINTHYHOT
py#Harlii, rpaBemb Mae 3MOTy BHOYIOBYBaTH TIIMOOKI €MOIIiiHI 3B SI3KH 13 BIPTyaIi30BaHOIO TOIIO-
rpagiero Bieorpyu. IHTUMHE CTaBJIEHHS 10 TAKOTO MPOCTOPY, HAPOIKEHE 3 BiMOBITHOTO MEPEkKH-
BaHHS, CTA€ TUM yHIBEPCAJIILHUM JIOCBIZIOM, IO MEPEHOCHTHCS Ha IIOJCHHI MPAKTUKHA y peabHO-
My cBiTl. CUMYJISIKp TOCTANOKaJIINTHYHOI BII€OTPU Y TAKOMY BUIIA/IKy MOXKHA Ha3BaTH CBOEPIAHUM
n3epkanoM peanbsHoro [10, c¢. 177-180], sxe mokasye, 1110 3aHeNaIMNi MPOCTIp MapagoKCaTbHUM YH-
HOM MOK€ O’KMBATH, KOJIM BTpavya€e CBOI yTHIITapHi QyHKIIi1, a Cy0’ eKT ncuxoreorpadiyHoro «apei-
(dby» oTpuMy€ BUIBHHMI AOCTYII 10 B3aEMO/IIi 3 HUM, MOYKJIMBICTh Y HHOMY 3aryOUTHCS YU OTPUMATH
HECIO/IBaHI €CTETUYHI NEPEKUBAHHS.

BucHoBku. JlocmiKeHHS TIOKa3ye, M0 MOCTAMOKAIINTHYHI BiICOITPH 3 BIIKPUTHUM CBITOM MO-
KYTh BHUCTYyNAaTH CHENU(IYHUM 1HCTPYMEHTOM akTyali3allii rncuxoreorpadiyHoro AocBiny. BoHu
BXKE€ JIaBHO TepecTaln OyTH JIMIIe MPOIyKTOM IHU(POBOT po3BaxallbHOI iHAYCTpil i 3/1aTHI 1apyBa-
TH TPaBIEBI HAWPI3SHOMAHITHIIINN CTIEKTP JOCBiiB. SIKIIO B3STH 0 yBaru KOHTEKCT KPU3U Cydac-
HOTO MICBKOTO TIPOCTOPY 3 HAJMIPHO 3aperyjJbOBaHUM NPHHIIMIIOM 30HAJIBHOCTI W (YHKIIOHAIb-
HUM TparMaTu3MoM MapuipyTiB, BipTyamizoBaHi cBiTH «S.T.A.L.K.E.R.» Tta «Fallout» nounnarots
CIpUIMATHCS SIK KOMIIEHCATOPHI CUMYJISIKpH. BOHM BiTHOBIIIOIOTH MOYKJIMBOCTI Cy0’€KTa 710 BITBHOT
peamizarii «apeidy». PyliHalis apxiTekTypu, TpaH3UTHOI 1HQPACTPYKTYpH Ta 1HIIMX 00’ €KTIB pe-
T'YJISTOPOPHOTO TPOCTOPY, aHYIbOBYE IMOLIUPEHI B pealbHOMY XKHUTTI COLalIbHI ClieHapii mepecy-
BaHHS JaHMmadTOM. AKT pylHaIil (akTHIHO MOBEpPTAE MPOCTOPY HOTO NMEpPBHUHHUIN aheKTUBHUH 1
€CTETUYHUI MOTEeHLIA.

VY crarTi MU OOTPyHTYBaJIM OHTOJIOTIYHY PIBHOLIIHHICTH BIPTYyaJbHOTO IICUXOTeorpadiyHoro 1oc-
BiJly Y MOPIBHAHHI 3 peanbHUM. [lepeOyBaHHS B CUMYJISIKPI BiICOTPH, TIONPU HOTO CTPYKTYpHY 00-
MEXXEHICTh €KpPaHOM Ta 3ac00aMM KepyBaHH:, CTAE JXKEPEIOM aBTEHTHUYHHUX MCUXOJIOTTYHUX CTaHIB,
SK1 TaK YM 1HAKILE MEePETBOPIOIOTHCS Ha 1HTErpajbHy YacTUHY CBIJIOMOCTI TPpaBIsl HA OJHOMY DPiBHI
3 peanbHUM A0CBigoM. J[oBeneHo, 0 B3a€MOJIis TPaBIs 3 BIPTyaJbHUM JIAaHAIMAPTOM Y Bigeorpi
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(Bim aHami3y Ta peakiii Ha aHOMaJIbHI 30HHM JI0 CEMIOTMYHOTO MPOYUTAHHS PEHITOK apXiTEKTypH
TOIIO) 3MiHIOIOTH ONTHKY CHPUMHATTS cy6’ekTa. Ii MOXKHA BU3HAUMTHU SIK HOBY IIPOCTOPOBY UyT/IH-
BiCTh, 0a30BaHy Ha KPUTHUYHIN peduiekcii, mo Bke He rnepedyBae B 0OMEXyBaIbHUX PaMKax BIipTy-
AJBHOTO M MOITUPIOETHCS HA (DI3UYHY JTIHCHICTD.

Hanpsimok ncuxoreorpadiuHux J0CHIHKEHb BIPTyaJIbHOTO MPOCTOPY Bi€OIrop, y TOMY UHUCIi i
MOCTAMOKAIINTHYHHX, TTOTPedy€e MOAATBIIOT po3poOKH. 30KpeMa MUTaHHS BIUIMBY BipTyaslbHOI MICH-
xoreorpadii Ha colliadbHy aKTUBHICTh Y BEJIMKUX MICTaX, a TAKOXK HA MIChbKe IUIaHYBaHHS, JOCI 3a-
JMIIAETHCS MAJIOAOCHIHKeHUMHU. ['ineppealibHe MO€HAHHS IrpOBUX JaHAMAPTIB 3 Hi3MYHUM TPO-
CTOPOM ITOBCSIKJICHHOI JTINCHOCTI JJa€ HaM 3MOT'Yy TOBOPHTH PO MEJIyM BIZCOIrOp SK «J1adopaTopiro
cB0OOM», BOHM 103BONIAIOTH 1HAWBINY BIOCKOHAIIOBATH M MOIU(]IKyBaTH HAaBUYKH aBTOHOMHOTO
JOCTIKEHHS. IPOCTOPY 1 BIJHAXOAUTH CIIOCOOM MPOTHUIIT PeryJbOBaHOCTI PeaJbHUX JAHAIA]TIB.
Takum urHOM (in0CcO(CHKHI aHAII3 BiJCOIrOp J03BOJISIE TIEPEOCMUCIUTH POJIb JOCBITY, OTpHMAa-
HOTO ITiJT Yac TPH, Yy KUTTI Cy4acHOI JIONMHM. [ pa HE 3aBKIU CHpUS€E BITIY)KESHHIO 1HIUBIIA Bif
JIHCHOCTI, @ 9acOM 1 HaBMaKM — Ja€ il HOB1 MOKIIMBOCTI JJIsl OUTBII YCBITOMIIEHOTO TTPOXKMBAHHS Ta
KPUTHYHOTO MOTJISIY Ha PeasibHICTh JJOBKOJIA cede.
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ONTOLOGY OF DIGITAL DRIFT: THE PSYCHOGEOGRAPHICAL DIMENSION
OF POST-APOCALYPTIC VIDEO GAMES

The relevance of the study is determined by the profound shifts that have occurred in the urban
environment of late capitalism. Rationalization, functional zoning, and the practices of digital
spatial surveillance have fundamentally transformed the everyday life of city dwellers. Under such
conditions, the methodology of psychogeographical "drift", aimed at the free-form exploration of
the landscape, becomes unattainable in the modern metropolis. Post-apocalyptic video games offer
an opportunity to recreate intense interaction between the individual and the environment through
the simulation of collapsed social structures.

The object of the study is the post-apocalyptic virtual space of video games as a socio-
cultural and ontological environment. The subject of the study in this case is the various
psychogeographical modes of the player's interaction with the virtualized landscape, as well as the
transformations in the perception of real space under the influence of the game world.

The theoretical and methodological basis of the work combines Guy Debord's situationist
theory, Jean Baudrillard's concept of simulacra, and Maurice Merleau-Ponty's phenomenology of
perception.

The results of the study show that the psychogeographical experience within a virtual
simulacrum is authentic for the player's consciousness, as it is accompanied by real emotional
reactions. The analysis revealed that in the world of "S.TA.L.K.E.R.," there is an animistic model
of psychogeography manifested through the landscape's own aggression toward the player.
Simultaneously, the "Fallout" series places greater emphasis on a semiotic model, in which the
practice of drift is identified with intellectual archaeology.

Thus, psychogeography becomes a "laboratory of freedom" that liberates the individual from the
regulatory pressure of the modern city. The experience gained within the video game is universal
in nature and influences spatial sensitivity in reality, enhancing the critical optics of the urban
inhabitant within a physical environment.
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E®PEKTUBHICTb HAYKOBUX JOCJIAKEHb

Axkmyanvnicms 0ocnioxyncenna. Posenao cyuacnoi nayku sax nayku 8i0Kpummis i mexHonoeiu 3y-
MOBNIOE HEOOXIOHICMb BUAGNEHHS NIOIPYHMS eheKmMUBHOCMI HAYKOBUX OO0CIIONCeHb ma po3eisioy
NI3HAHHA 8 KOHMeKCMI 8i0Kpumms i 3 ’SICY8AHHA 3HAYEHHS NIZHABANbHUX NPOYECI8 V COYIAIbHOMY
8uUMipi, 6 ouckypcax i KOMYHIKAYIAX. Ananimuka, KOHCYIbMYSAHHS, eKcnepmusd i Cynposio po3-
2NA0AIOMbCA AK 8ANCTUBULL IHCmpymenm egbekmueuocmz Haykosux Oocniddcenv. Iliznanns docii-
02ICYEMBCS 8 KOHMEKCMI eBONIOYItIHOI ma CoyianbHOi enicmemonozii, 8 coyianrbHux ma OCGIMHIxX
npakmuxax. Huni npobnema egpexmusnocmi Haykosux 0ocniodceHb po32ii0aemuvcs 30e0i1buioco 3
MOYKU 30pPY COYIONO2IYHUX T CYCninbHuX kpumepiig. OOHAK ye He 0ae MONCIUBOCTT NHOBHOK MIPOIO
3’sacysamu 0xcepeno egheKmusHOCmi HAyKOBUX OOCNIONHCEHb | BUABUMU BUMIDU, 8 AKUX NPOABTIAEMb-
ca ix egpexmuenicmo. Lle 3yM06110€ HEOOXIOHICMb 8CMAHOBNIEHHSA (PINOCOPCLKUX ACNEKmi8 Npo-
Onemu epekmusHOCmi HAYKOBUX OOCHIONCEHb | 3 ’SCY8AHHSA 3HAYEHHS KOSHIMUBHO20 GUMIPY eqheK-
MUBHOCMIE HAYKOBUX 00CNi0dNceHb. KocHimusHull nioxio 00 eghekmuHoCmi HAYKOSUX O0CHIONCEHD
PO3POONAEMbCA He MINbKU 8 eNiCMeMON02TYHOMY BUMIPI — HA PIBHI cucmemu 3HaAHHA. J[0CiodiCceH-
HS NI3HAHHA 8 COYIANbHOMY BUMIDI nepeobayac po3ensid ephexmueHOCmi HAYKOBUX OOCAIONCEHb 8
0CBIMHIX 1 coyianbHux npaxmukax. Memotw cmammi € 8UsABIEHHA KOSHIMUBHUX Odcepell egheKmus-
HOCMI NI3HABANBLHUX NPOYECI8 AK (PYHOAMEeHm)y CYHaCHOI HAYKU, K Odcepel GIOKpUmmis ma pos-
BUMKY CY4aCHOI cucmemu 3HaHHs. Memoou 00Cai0MCeHHA: 2HOCeON02IUHULL NIOXI0, MemOoOU e8ot0-
YILIHOT ma coyianbHoi enicmemonozii, KOHIMUSHUL ni0Xio, KOMNemMeHmMHICHUL NIOXIO.

Pezynomamu oocnioxncenns. Busagnaemvcs 368 A30K Ni3HABANbHOIL OisibHoCcmi 3 KoeHiyiero. Koe-
HIMUBHI KOMNEeMeHMHOCMI CIaloms 8UPA3oM epekmueHOCmi HayKo8ux 00cniodxcensb. Buokpemnio-
IOMbCs Mpu epynu KOCHIMUBHUX KOMNEMEHMHOCmel. KOCHIMUBHI KOMNEMeHmHOCmI, Wo Xapakme-
Ppusyloms enicmemono2iuny akmueHiCmes HAYKo8Ys V chepi 3HaAHHS, KOSHIMUBHI KOMNEemeHmHOCHII,
Wo xapakmepusyroms eqheKmusHiCmeb HAYKOBUX O0CHIONHCEHb Y PO3BUMKY HAYKOBO-AHANIMUYHOZO,
KOHCYIbMAMUBHO20 MA eKCNepmHO20 NIOIPYHMSA YAPAGIIHCLKOI, 0C8IMHbOI ma IHWUX 6udis Oisib-
HOCMI, KOCHIMUBHI KOMNEemeHmHOCMI Ni3HAHHA 8 KoHmeKkemi 8i0kpummsi. Koenimueni komnemenm-
HOCMI NI3HAHHA 6 KOHMEKCMI GIOKPUMMSL pPO32NA0AOMbCsL Y SHOCEON02TYHOMY, OHMONOIUHOMY)),
pegnexcuenomy ma anmpononoziunomy sumipax. Ilepcnekmueu nooanbuiux 00CaioHceHb nousiea-
I0Mb Y POUUPEHHI 3ACMOCYBAHHS KOSHIMUBHO20 NIOX00Y 00 npodiemu eqhekmueHoCmi HAYKOBUX
00CNIOMNHCEHD Y CYCRIIbHOMY MA 2100ATIbHOMY BUMIDAX.

Knrouoei cnoea: niznanms, Haykogi 00CHIONCEHHs, eqheKMUBHICMb HAYKOBUX O0CTIONCEHb, enic-
memon02is, OUCKYPC, KOMYHIKAYIs, KOZHIMUBHI KOMNEeMeHMHOCMI, KOCHIMUGHUI NiOXiO.

Beryn. CyvacHa Hayka sIK HayKa BIIKPUTTIB 1 TEXHOJIOTIH aKTyali3ye MUTaHHS MPO 3pOCTaHHS
e(eKTUBHOCTI Mi3HABAJIBHUX MPOLECIB, CIPSIMOBAHUX HA BIAKPUTTS HOBUX 00’ €KTIB 1 BUBYECHHS X
BiactuBocTedl. HuHi nmuTaHHs e()eKTUBHOCTI HAYKOBHX JIOCIIKEHb PO3ISAAETHCS 34€01IBIIOTO B
CYCIUIBHOMY Ta COIIIOJIOTIYHOMY BHUMipax, MOB’sA3yl04l €(PEeKTUBHICTh JOCITIKEHb 1 po3po0oK i3
yactkoto BBII. Akryani3aiisi EKOHOMIYHOTO aCleKTy €(peKTUBHOCTI HAYKOBHX JIOCIII/PKEHb 1OB’sI3a-
Ha 3 HAYKOIO K COIIaJIbHOIO CUCTEMOIO, B SKii BUPIIIYIOThCS MUTAHHS TUIAaHYBaHHS Ta (DiHAaHCYBaH-
HSl HAYKOBHX JIOCTIJKEHb.
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[ToTpiOHO 3a3HAYMTH, IO MOJICUCTEMHICTh HAyKH Ta ICHYBaHHS B Hil COIlaJbHOI, 1HTEICKTY-
aJbHOI, KOTHITUBHOI Ta 1H(QOPMAIIIfHOT CUCTEM BUSBIISIE CKIIATHICTH 3B S3KiB MK ITUMHU CHUCTEMa-
Mu. B ymoBax oOMexeHUX pecypciB MOTPiOHO 3HAXOMUTH HUISAXH 301UTbIIEHHS €(heKTUBHOCTI Hay-
KOBHUX JOCJIJKEHB, SKi MOB’s3aH1 3 JDKEPEIIOM HAYKOBUX BIJIKPHUTTIB Ta PO3BUTKOM ITi3HABaJbHUX
MIPOIIECIB.

MeTo10 cTATTi € BUSBICHHS KOTHITMBHUX JUKepell €(EeKTHBHOCTI Mi3HABAIBHUX IPOIECIB 5K
(byHIaMEHTY CydyacHOi HayKH, SIK JDKEpesl BIIKPUTTIB 1 PO3BUTKY CydacHOI CUCTEMHU 3HaHHS. 3a-
BIAHHSIMH € BUSBHUTHU KOTHITHBHI KOMIIETEHTHOCTI, HEOOX1/IHI JIIi TeHEPYBAaHHS HOBOTO 3HAHHS;
JOCTIIUTH KOTHITUBHI KOMIIETEHTHOCTI, OB’ 5I3aH1 3 IPEACTABICHHSAM PE3yJbTaTiB HAyKOBUX JOCHTI-
JUKeHb Y CY4acHUX JUCKypcax 1 KOMyHIKaIlisIX; MpoaHa i3yBaTH KOTHITUBHI KOMIIETEHTHOCTI, TIOB’ -
3aHi 3 KOHTEKCTOM BiKPHUTTS.

MeTtoau TOCTiIKEHHA: THOCEOIOTTYHNN MiAX1A, METOIHM €BOIIOLINHHOI Ta comiaabHOI ermcTeMo-
JIOT11, KOTHITUBHUM IiIX1J, KOMIETEHTHICHUN MIIX1]I.

IMocTanoBka npo6aemu. [lounHaoun 3 BUSBIEHHS NPOTUIIEKHOCTI BIIKPUTTS Ta KOHTEKCTY
oOrpyHTyBaHHS y (inocodii HayKd B HEONMO3UTHBI3MI, KOHTEKCT BIIKPUTTS 3QJIUIIAETHCS 32 MEKa-
MH emicTeMoJIoTiuHoi pediekcii. Posrsnaroun npobnemy pocrty 3nanss, K. [lonmep Harosnomrye Ha
TICUXOJIOTTYHOMY BUMIpi KOHTEKCTY BIJIKPUTTSI.

Po3BUTOK KOTHITHBHOI c(hepH 3HAHHS B YMOBAX BiJKPUTOI HAYKH MPUBEPTAE YBAry 10 KOTHITHB-
HUX KOMIETEHTHOCTEH, 1110 MOB’s3aH1 3 TeHEpalli€l0 HOBOTO 3HAHHA Ta MPEACTABICHHSIM HOTO B CY-
YacHIi CBITOBIM CHUJIBHOTI y paMKax MpoOiieMHHUX obnacTeil HOBO1 Hayku. Po3misi cyyacHOi Hayku
SK HAyK{ BIIKPUTTIB 3MYIIy€ MPUBEPHYTH yBary 10 (GOpMyBaHHsS KOTHITHBHUX KOMIIETEHTHOCTEH,
OB’ I3aHUX 13 KOHTEKCTOM BIJIKPHUTTS.

Cryninb po3podxu npodiaemu. [IpoGiema epekTHBHOCTI HAYKOBUX JOCIIIKEHb MOCTAE SIK MPO-
6nema cycrinpHOT epexTuBHOCTI. CydacHi JOCTiKeHHS MPoOaeMu e(peKTUBHOCTI HAYKOBHX JIOCIi-
JOKEHb CKOHIICHTPOBAHI TOJIOBHUM YWHOM HAa €KOHOMIYHOMY acMeKTl — BU3HAYEHHI1 YaCTKH JIOCIHi-
JoKeHb 1 po3pobok y BBII [2, c. 53]. «Ha xanb, B YkpaiHi ckiianacs npuKpa npakTUKa, KOJIM HOPMHU
3aKkoHy oo BunaiieHHs 1,7% BBII Ha Hayky cnpuiiManucs 9MHOBHUKAMHU CKOPIIIE SIK TIPUKPE CO-
1iagbHe 3000B's13aHHs, a HE SIK 1HBeCTHUIIIl B MaliOyTHe» [3, ¢. 80]. Comionoriynuii acrekT e(heKTHB-
HOCTI HAayKOBMX JIOCII/KEHb 1 pO3pO0OK TakoK npuseprae yBary. OJHUM 13 TOJIOBHUX KpUTEPIiB
CTa€ KUTBKICTh HAYKOBIIB-H0CigHUKIB Ha 1000 3aiiHsToro HaceneHHs [2, c. 54].

3BepTaEThCs yBara Ha HEOOXIJHICTh KOMIUIEKCHOTO HAYKOBO-aHAIITHYHOTO JOCIIDKEHHS aKTy-
aJIbHUX HaNpsMiB PO3BUTKY HaykH [1]. MikHApoIHI AOCTIJKEHHS! BUKOPHCTOBYIOTh 3HAUYHY KiJlb-
KicTh TIOKa3HUKIB (Maibke 150) mpu OLiHII HAYKOBO-TEXHIYHOI AISUTEHOCTI Pi3HUX KpaiH [4].

Excriepramu 3’sCOBY€EThCS aKTyalIbHICTh HANPSAMIB JOCIIIKEHb Y PI3HUX HayKaX 1 BHOKPEMIIIO-
IOTHCSl HAUOUIBIIT BayKJIMBI 3 TOUKHU 30pY aKTYaJIbHOCTI, KapiB, 00IaJHAHHS, TOPOOKY Ta MI>KHApPOI-
HOTO criBpoOiTHUNTBA [3, ¢. 72]. Haitbinpmn BaromuM HampsMoM (63%) Bu3HaHO «JlocCimiKeHHS
COLIIOKYJBTYPHOTO CEpEIOBHUIA Ta 1IEHTUYHOCTEH rpoMaisH Ykpainu»; 59% orpumaB Hampsm
«IIpobnemu nepxaBOTBOpPEHHS»; «JIIoqMHAa B yMOBaX TeXHOreHHOI nuBimizamii» — 45% [3, c. 72].
[pu posmsaai Hanpsmy «JlocCimiKeHHS COIIOKYJIBTYPHOTO CEpEIOBHUINA Ta 1IEHTHYHOCTEH Tpoma-
nsH Ykpaiauy «58,3% BianmoBiged MmiaTBepAMIIO, IO e HAmpsM JTy)Ke aKTyaJdbHUH 1 3aCIIyTOBYE
MPIOPUTETHOT MIATPUMKH. AJle, CY/IUM 3 IHIIMX BiAMOBIJCH, 10Ci HOMY MPUALISAIOCS HEIOCTaTHBO
yBaru» [3, c. 73]. HaBeneHo «y3arajJbHEHY OI[IHKY HAWMOMYJISPHIMIAX i7Iei 00 JOTIOBHEHHS Tie-
periKy NepCIeKTUBHUX HANPSIMKIB 3a JJaHUM TeMaTHIHUM Oiokom» [3, ¢. 73].

JIOCHITHUKY TaKOXK 3BEPTAIOTh yBary Ha Te, L0 TePMIHHU «HayKa» Ta «IOCTIKEHHS 1 PO3POOKN»
BXKHMBAIOTHCS SIK CHHOHIMH, a HAWTIOIIMPEHIIINM € «IOIMYJISIPHUN TepMiH «Hayka» [2, c. 52]. BoxHo-
yac aHi B 0a3oBoMy 3akoHi Ykpainu «IIpo HaykoBy 1 HAayKOBO-TEXHIYHY JIsUIbHICTHY, aHl B IHIIUX
BITYM3HSIHUX 3aKOHO/IABUMX aKTaxX HE HAaJaHO BU3HAYCHHS I[bOTO TepMiHa» [2, c. 53].

B ymoBax BiliHM Ta IIOBOEHHOTO BiJJHOBJICHHS CyCIUIbHE 3HAYEHHS €(PEKTHBHOCTI HAYKOBHX JOCITi-
JOKEHbB TIOJIATAE Y 3MaTHOCTI CYCIUIbHOI CHCTEMH TIEPETBOPUTH IMi3HABAJIbHI MIPOIIECH B HayIll Ta TeHepa-
IiIF0 HOBOTO 3HAHHS Y JUKEPENI0 MEXaHI3MIB Bi/JTHOBJIEHHS Ta CYCIUILHOT TEXHOJOTIYHOI MOJIepHi3arlii. 3a
[IMX YMOB OCHOBHHM HiIPYHTSIM €(PEKTHBHOCTI HAyKOBUX JTOCII/PKEHb CTa€ IHTEHCH(DIKALis MMi3HABAIb-
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HUX TPOIIECIB Ta IHTEJIEKTYaIbHOT TBOPYOI MISUTBHOCTI HAYKOBIIIB, 1110 MO3HAYAE iX 3/IaTHICTh CTBOPIOBA-
TH HOBI HalpsIMU y CBITOBII Hay1li, CTBOPIOBATH 1 pO3BUBATH BITYM3HSHI HAYKOBI IIKOJIH. 3a IIUM CTOITh
MiITPUMKA MarepiabHO-TEXHIYHOI 0a3M HayKH, PO3BUTKY J1a0OpPATOPHHUX JOCIIKEHb, IMIUIEMEHTAITist
HAyKOBHUX JIOCSITHEHbB Y CYCIIUIBHI, IHQPACTPYKTYPHI Ta IHKEHEPH1 MPOEKTH.

Bonnouac e nependadae OHOBICHHSI HayKOBO-TEXHOJIOTIYHOTO MiAIPYHTS IHCTUTYLIHHOTO pO3-
BUTKY. llepcriekTrBa HAayKOBHX HIKLT mepeadadae 3alydeHHS HOBUX HAyKOBHX KaJpiB Ta (Gopmy-
BaHHsI TeHepallii MOJIOANX HAyKOBIIB, sIKi OydyTh IIPOCYBaTH Ta PEayi30BYBaTH i/1ei HAyKOBO-TEX-
HOJIOT1YHOTO $JIpa CTaJOro PO3BUTKY Ta COLIOTEXHIYHMX CHCTEM, BKIIIOYAIOUM OCBITY, OXOPOHY
37I0POB’S Ta IHIIMX HA BITYM3HSIHOMY I'pYHTI. HaykoBO-TeXHIYHHMI TIpOTpec B yMOBaxX YKpaiHu MOXe
CTaTH TPAKTUYHOK peaiizaliiero imei ayromoesucy, Buciaorienoi H. Jlymanom y teopii corriaib-
HUX CHCTEM, y SIKiil ayTOIOE3UC CTA€ OCHOBOIO Ta MIATPYHTSIM CaMOBIJHOBICHHS CHUCTEMHU Ta ii
CaMOBJIOCKOHAJICHHSI.

HaykoBo-TexHIUHHN PO3BHTOK TOKa3aB CBOIO CIPOMOXKHICTH JUIsl MiATPUMAaHHS CyCHUTHBHOL
(YHKILIOHAJIBHOCT] Y CKJIaJHUX YMOBaX BOEHHOTo 4acy. DyHKIIIOHATI3M SK OCHOBA YCIIIIHOI CycC-
MUTBHOT peari3amii B CKJIAJHUX YMOBaxX BUSBUB CBOIO CIIPOMOXKHICTH PyXaTHUCh y HAayKOBO-TE€XHO-
JIOTIYHOMY HampsMi BIepen y Oararbox cdepax, MoB’s3aHUX 3 000POHO3MATHICTIO, 1HPPACTPYK-
TYPHUM BiJIHOBJICHHSM, IM(pPOBi3alli€l0 BaXKIMBUX CYCHUIBHUX HPOIECIB, PO3BUTKOM IUPPOBOI
€KOHOMIKH, IIU(POBOI AeprKaBU Ta HUPPOBOI AEMOKpATii. 3a X YMOB MiATPUMKA Ta MPOTOBKECHHS
HayKOBO-TEXHIYHOTO PO3BHTKY, II0 Ma€ MATPYHTS y BJIACHIN HAyIll, HAYKOBUX HamNpsMKax 1 HayKo-
BUX IIKOJIaX, BU3HAUAE MEPCIEKTUBHICTD y BUPIIIEHHI NMPOOIEeMH MiJBUILEHHS e(pEeKTUBHOCTI Hay-
KOBUX JIOCIIIIKEHbD.

Pesyabraru nociaipkedns. CydacHi KOTHITUBHI KOMIIETEHTHOCTI HAyKOBIISI MOJKHA TIOJIIJTUTH Ha
Tpu ckiaaHukd. Ha mepmioMy miciii y 3B°SI3Ky 3 PO3BUTKOM HAayKOBO-OCBITHIX IpOrpam i po3BUT-
KOM BIJIKpUTOI HAayKH IMOCTAIOTh KOTHITUBHI KOMIIETEHTHOCTI, SIKi XapaKTepPH3YIOTh 3IaTHICTh Te-
HEpYBaTH HOBE 3HAHHS y paMKax MOTro MpEJCTaBIEHHS CBITOBIM HAyKOBIH criibHOTI. KorHiTHBHI
KOMIIETEHI1T — reHepalii HOBUX i7ei, MOCTaHOBKM HOBUX MpoOJieM, pO3BUTKY aHali3y i CHHTE3y Ta
1H. — TOB’sI3aH] 13 3/1aTHICTIO JIETITHMAIlii CTBOPEHOTO HOBOTO 3HAHHS IIIJISIXOM BKJIFOYEHHS HOTO B
icHyI041 mpoOaeMHI 0071aCcTi CBITOBOI HayKu. Bike BHCYBaJIMCS 3aCTEPEKEHHS CTOCOBHO 30€peKeH-
HS IPIOPUTETHOCTI HAYKOBUX BIJIKPUTTIB 1 3aXUCTOM JEPKABHOI Ta CIIy>kOOBOT Ta€MHHMIII.

B cyyacHux ymoBax, KOJIM OCHOBHHH TOTEHIIIAT CBITOBOI HAayKH 30CEPEKCHUN Y HayIll TpaHC-
HalllOHAJBLHUX KOpPMOpaIliid, yMOBHU JIeTiTUMAaIlli HAyKOBOTO 3HAHHS BHPIIIYIOTHCS IUIIXOM KOMeEp-
1iaizailii HayKOBHX JOCHIKEHb, IUISIXOM HOBHX TATEHTIB 1 JilleH31i. 3BUYaiiHO, CBITOBI TiraHTH,
SK1 MalOTh BIIACHY HayKy, € HETIEPEBEPIICHIUMH JIiIepaMH B Il 00JIacTi i MOXKYTh 3aXHCTUTH BIIACHI
nateHTH Ta jineHs3ii. Hayka Ykpainu 30cepekeHa roJJOBHUM YHHOM B aKaJIEMisiX Ta yHIBEpCHTETaX
1 HE Ma€ TaKUX MOTYXKHUX MIKHAPOJHUX MEXaHI3MiB 3aXHUCTY.

JIpyruMm CKJIQJIHUKOM, [0 XapaKTepU3y€e KOTHITUBHI KOMIIETEHIIi1 HAyKOBIIiB B YMOBaX Cy4acHOTO
CYCIUIBHOTO PO3BUTKY, € KOTHITUBHI KOMIIETEHTHOCTI, TTOB’s3aH1 13 MPEJACTaBICHHSAM pPE3y/IbTaTiB
HAyKOBHUX JOCIIJKEHb Y Cy4aCHHX JUCKypcaX 1 KOMYHIKallisfX, IIJIIXOM PO3BUTKY aHAJIITHKH, KOH-
CYJIBTYBaHHS Ta €KCHEpTH3U. BUKOHAHHS IMX BaXIMBUX CYCHUTBHUX (DYHKIIH MOB’s3aHE 3 HAYKO-
BO-aHAJTITUYHHUM IIIPYHTSAM CYYaCHHUX IPOIIECIB YIPABIIHHA, PO3BUTKY Ta IuBepcudikaliii pizHUX
BUJIIB KOHCAJITHUHTY, PO3BUTKY TEXHIUHOI Ta TyMaHiTapHOi excriepTusu. [loms Ha e sBuUIle JuIe
SK Ha BUpPa3 HAyKOBHX iJI€H 1 pe3ysbTaTiB HayKOBUX JOCIIDKEHb Y MEIIHHOMY AMCKYpCl Ta Bep-
OaNpbHUX TIpollecax — HAYKOBUU CYIPOBIJ HOBHH, PO3BUTOK MEMIMHOI aHAJTITUKHA Ta 1H. — 3HAYHO
3BYXKYy€ c(epy 3aCTOCYBaHHS KOTHITHBHUX KOMIIETEHTHOCTEH, MMOB’A3aHUX 13 PO3BUTKOM HayKOBHUX
TMCKYpPCIB 1 KOMyHiKaIiil. Bidyanpauii, myOniuHuil CIEeKTp peanizaiii KOTHITUBHUX KOMIIETEHTHO-
TEH, MOB’SI3aHUX 13 PO3BUTKOM aHANITUKU, KOHCYJIFTYBAaHHS Ta €KCIEPTH3H, a TAKOXK COIIaJIbHOTO
CYIIPOBOJY, € JIMIIEe BEPXiBKOIO aiicOepra, sika MpeACTaBiIA€ pe3yibTaTd HAyKOBUX JOCHIKEHb Y
cdepi aii my6miyaoi iHGopmaii Ta iHdopmamii 3 BIAKPUTUX JKepel. 3po3ymisio, mo s chepa €
BKJIMBOIO ISl PO3BUTKY KOMYHIKAIIIH 13 CyCHIIBCTBOM 1 (JOPMYBaHHSM 3B’ S3KIB 13 TPOMAJICHKICTIO.
Came BOHa BHM3Ha4a€ HAyKOBICTh MEIIMHOIO JUCKYpCy Ta CIpHs€ PO3BUTKY HAyKOBUX MiAXOJIB 10
MTOCTAHOBKH CYCIIUTFHUX MPOOIIEM 1 3HAXOKSHHSI MEXaHi13MIB 1X BUPIIIICHHSI.
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KoruniTBHI KOMIIETEHTHOCT1 HAyKOBI[iB, ITOB’513aH1 3 TeHEpalli€l0 HOBOTO 3HAHHS Y JUCKypcax i
KOMYHIKaIlIsIX, XapaKTepu3yl0Th 3JJaTHICTh peai3oByBaTH 00poOKy iH(opMmallii y BUMipax peaibHO-
rO 4acy, BKIIIOYATH CKJIaJHi, HENiHIWHI Ta Henepen0dadyBaHi CyCIIbHI MPOIECH 1 SBUIIA B 3arajb-
HUH 1HTEp €p HAyKOBOTO 3HAHHS, BKJIIOYAIOYH PO3MIIAJ CBITOBHX JOCATHEHDb B YKPATHCHKUX peasisiX.
31aTHICTh MyOJIIYHO BUCIOBIIIOBATH CBOIO JYMKY — CTBOPIOBATH HAapaTHBH, (POPMYBAaTH PUTOPUKY Ta
BU3HAUaTH HarpsiM 0OOrOBOPEHHS ICHYIOUMX NpOOIeM — IIe JIWIIE OAWH, HAaWOUIBII SICKPaBUI TIPOSIB
KOTHITUBHUX KOMIIETCHTHOCTEH, OB’ SI3aHUH 13 PO3BUTKOM JAUCKYPCIB 1 KOMYHiKaIliid. MeHII moMiT-
HUMH, ajie He MEHIII BaKJINBUMHU, € OTPAIIOBAaHHS BCIX ICHYIOUMX JIKepes Ta 00poOKa pi3HHUX BHJIIB
iHpopmanii. He MeHII Ba)XJIMBUM CTa€ TaKOX 3JaTHICTh (POPMyBAaTH TPaHIHAPATHBU Ta COIAJbHI
perpeseHTarlii, ki XapakTepu3yoTh 00’ €KTHUI 1 TpoOIeMHHUI PiBEHb HOBOI COIliaIbHOI peaIbHO-
CTi, III0 TIOPOJIKYETHCS PO3BUTKOM JIUCKYPCIB 1 KOMYHIKalliid. 31aTHICTh CTBOPIOBATH HOBY COLiaJIb-
HY pEaJbHICTb 1 3ICHIOBATH ii KOHIIENTYaJbHY Ta CMUCIIEHEBY TpaHC(HOPMALIiIO i/ BILTHBOM HOBUX
MOJIiH 1 (paKTiB BHUSIBIISIE 3/IaTHICTh HAYKOBIIS MPAIOBATH y CKIIATHOMY HEMIHIHHOMY Ta I100ajbHO-
My KOHTEKCTaXx.

Tpetst rpyna KOTHITUBHUX KOMIIETEHTHOCTEHW IOB’s3aHa 3 KOHTEKCTOM BiAKpUTTS. Lle KOrHiTHBHI
KOMIIETEHTHOCTI, SIKI BU3HAYalOTh 3/IaTHICTh HAYKOBIIIB PO3BUBATH CYyYaCHY HAyKy Y BITYU3HSIHOMY
iHTep epi Ta Ha CBITOBOMY piBHI. Ll rpymna koMmeTeHuil € HaliMeHI gociikeHo0. Po3Burok ¢i-
nocodii HayKu B HAaNpsSMKY €BOJIOIINHOI, a TIOTIM COIIalIbHOI emicTeMOJIOTi] aKIIEHTyalli3y€e yBary
Ha 371aTHOCTI TpaIoBaTy y cdepl 3HaHHA 13 3aCTOCYBaHHAM Bepudikaliii, ¢paabcudikariii Ta iHIIUX
JoriyHuX MexaHi3miB. I[IpoGrnema pocTy 3HaHHA 3TiAHO 3 KpUTUYHMM pauioHanizMoM K. IMormepa
MOJISITa€ B 3HAXO/DKEHHI MUIAXIB MEPEXoy BiJl cTapoi Teopii 10 HOBOI Teopii, mepexomy Bix cTapoi
po0IeMu 10 HOBOT TPOOJIEMH IIJITXOM BUCYHEHHS BEJTMKOT KUTBKOCTI TiIoTe3 Ta ix emimMinalii. Me-
tox cnpo6 1 momuiok K. [Nonmepa npu momyky HOBHUX pillleHb BifJa€e mepeBary eMIipusmy B I10-
IIyKy [UISAX1B IIOCTAHOBKH MPOOJIEM Ta IX pO3B’SI3KY.

ComianbHa €micTEMOJIOTIS PO3MIAIae MEXaHI3MHM peaiizallii Mi3HaBaJbHOI MISUIBHOCTI B COIIi-
aJIbHOMY KOHTEKCTI W Hacamrepesl y KOPIOpaTHBHOMY CEpeNOBHINI. AKTyami3alisi poOMTbCsS Ha
KOMYHIKAIlISIX 1 COILIaJIbHOMY CTaTyCl 3HABIB. PO3MIAM KOpPIIOpAaTUBHUX CEPEOBHUII K 3HAHHEBUX
cepeoBHINl POOUTH aKIEHT Ha JpKepesax MmosiBU HoBoro 3HaHHsA. Hampsim Tacit Knowledge akrya-
Ji3y€ yBary Ha HENpoOsBICHOMY 3HaHHI. EmicTeMonoriyHuil mijxiz, po3BUHYTHH y KOPIIOPAaTUBHO-
My Ta IHCTUTYLIHHOMY CEpEOBHIII PiBHS OpraHizalii, Ha BIIMiHY BiJl €MICTEMOJIOTIYHOTO ITiIXOTY
K. Ilonnepa, po3nisiHyTO Ha piBHI CBITOBOI HAyKH SIK CUCTEMH 3HAHHS.

EdexTuBHICTE HAYKOBHX JOCIHIHPKEHb Y KOHTEKCTI COLANbHUX 3B’A3KIB 1 KOMYHIKaIlii MOB’s3y-
€TBCS 3 JIIOIMHOIO SIK HOCIEM HETPOSIBICHOTO 3HAHHA Ta ii Mi3HABAIBHOIO AisUIbHICTIO. Te, 1m0 10
JpKepesia HEeMpOsIBIEHOTO 3HaHHS — JI0 Mi3HAHHA — NPUBEPHYTA HEAOCTATHS yBara, CBilMMTh HacaM-
nepes BiICYTHICTh MOMKJIMBOCTI MPSMOTO aHINIOMOBHOTO IMepeKsIaay 1boro TepMminy. Ili3HaHHS me-
pexmagaeThes aHmiichKoro ik Knowledge, To0TO sik 3HaHHA. BinOyBaeThcst peyKyBaHHS Mi3HAHHS
JI0 3HAHHS Ha PiBHI HAYKH SIK CUCTEMHU HAyKOBHX JOCIHIKEHB. Y (H110COPCHKO-aHTPOIIOIOTTYHOMY
BUMIp1 peiyKIis Mi3HAHHS JI0 3HAHHS BUPa)KeHA CaMOI0 1/1€€10 HEMPOSBICHOIO 3HAHHS, HOCIEM, BU-
Pa3HUKOM 1 TEHEPATOPOM SKOTO € JIFOTUHA.

BaxuinBuM JU1sl BUOKPEMIIEHHS! KOTHITUBHUX KOMIIETEHTHOCTEH Y KOHTEKCT1 Mi3HABaJIbHUX IPO-
LIECIB CTa€ BUOKPEMJICHHSI KOTHIMII sIK cepu Ta IHCTPYMEHTY 1HTENIEKTyalbHOI, pediekcuBHOI Ta
MI3HABAJILHOT aKTHBHOCTI JIFOMUHU. Y JOCITIPKEHHSAX Mi3HAHHS TPAJAHIIIIHHO BUOKPEMITIOETHCS THO-
CEOJIOTTYHHMI BUMIp, MTOB’s3aHUH 13 Cy0’€KT-00’€KTHOIO B3aEMOJIi€0. BBeIeHHs y pO3MIIsAl KOTHIIIT
J1a€ MOXKJTUBICTD PO3IISTHYTH €(EKTUBHICT JIii KOTHITUBHUX Mi3HABAJIbHUX 37IaTHOCTEH.

B ymoBax mpoeKTHOI MisSUTBHOCTI KOTHITHBHHMU BUMIpP Mi3HABAJIBHUX 3MaTHOCTEH peai3yeThCs
4yepe3 OHTOJIOTTYHHM, peICKCHBHUN 1 KOMYHIKAaTUBHUN BUMipH. OHTOJOTIYHUNA BHUMIp CTAa€ Bax-
JMBHMM IIpH peani3amii mi3HaBaJbHUX KOMYHIKAIIH y B3a€MOJii 3 IHIIUMHM YYaCHUKAMH MPOEKTHOI
rpynd. B OCBITHIX MpakTHKax OHTOJIOTIYHHNA BUMIpP BIAKPHUBAE MOMIIMBICTBH JUIsI BBEICHHS TIepe-
JIOBOTO 3HAHHS 1 TEXHOJIOTIN Cy4acHOi HayKH B HAyKOBMH AMCKypcC. B OCBITHIX NpakTHKax Lie Jae
MOXJIUBICTh TIOB’S13aTH HAaBYAJbHUN MPOLEC 1 BUKJIAAHHS HABYAJIBHOI TUCHMIUTIHA 3 OCHOBHUMU
npobieMamMu, K JOCTKy€e cydacHa Hayka. PediekcuBHUI piBeHb Ja€ 3MOTY PUBEPHYTH yBary
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710 Mi3HABAJIbHUX 1 METOIOJIOTTYHUX BUTOKIB 3HAHb 1 KOMIIETEHTHOCTEH, IKUMH KEPYETHCS yUACHUK
MIPOEKTY.

BucHoBku. EQeKTHBHICTP HAayKOBHX JIOCHIPKEHb Y KOHTEKCTI BIAKPUTTSA aKTyalli3ye
Cy0’€KT-00’€KTHUM aCMEKTH KOTHITMBHOI MisUIBHOCTI HayKoBL. E(EKTHBHICTH HAyKOBHUX JIOCIi-
JDKEHb y Cy0’ €KT-00’€KTHOMY acCIHeEKTi MOB’s3aHa 3 BUBUYEHHSIM HOBHMX MOXIIMBOCTEH Ta BIAKPHUT-
TSIM HOBUX 00’€ekTiB. Cy0’€KT-TIpeIMETHHI BUMIip MOCTA€ MPU BHOKPEMJICHHI MPEIMETY HayKOBOi
po6oTH UM nucepTaiiiHoro gociipkeHHs. Cy0’ eKT-peAMETHIN BUMIp TTOB’ I3aHUM 3 TTIOCTAaHOBKOIO
IpoGIIeM i 3HAXOKEHHAM HOBHX PaKypCiB JOCHIKEHHS iCHYIOUMX UM HOBUX 00’ €kTiB. Moro Bupa-
30M CTae MpeaMeTHa oomacte qociipkerHs. CydacHUH pO3BUTOK CBITOBOI HayKH BHMArae BiJ JTUC-
epTamifHuX JOCHIKEHb PO3IIMPEHHS MPEIMETHHX oOnacTei 1 (opMyBaHHS PO3IIMPEHOTO Mpe-
METHOTO I0JISl Cy4aCHOI HayKH.

EdexTuBHICTS HAyKOBUX OCIHIPKEHb MOXKE OyTH OIlIHEHA y PI3HUX CHUCTEMax, II0 XapaKTepH-
3yIOTh TOJIICHCTEMHICTh HAyKW 3a PI3HUMHU TOKa3HMKaMu. B Haymi K comiainbHii cucteMi edek-
TUBHICTb MOXK€ PO3IISAATUCS 3 MO3UIIN (DiHAHCYBaHHS Ta BIUIMBY COLIAJIbHUX YMOB Oprasizamii
HAyKOBUX JIOCII/PKEHb Ha 30UIbIIEHHS HAyKOBOI MPOAYKIii. B HayIi sk iHTEeNeKTyalbHIH cUCTEeMI
e(DEeKTUBHICTh HAYKOBUX JIOCIIHDKCHh MOYKHA PO3IVISJATH 3 TOUYKH 30DPY MyOJIiKamiitHOI aKTUBHOCTI
Ha 0COOMCTICHOMY Ta iHCTUTYLiltHOMY piBHsX. Lle mependadae owiHKy myOmiKamiifHOI aKTUBHOCTI
SIK OKPEMOT0 BUEHOTO, TaK 1 IHCTUTYIIII — akaJeMii HayK, IEBHOTO 3aKiIaay BHIIOi OCBiTH. EdexTuB-
HICTh HAYKOBHUX JIOCITIIPKCHb y Haylll K 1H(GOpMAaIlIiHIF cucTeMi MOXke OyTH OIliHEHa 3 TOYKH 30py
MOCTa4aHHS HOBUX JAHMX JJIS1 PO3BUTKY BITUM3HIHOI Ta CBITOBOI HayKd. B HayIll Sk KOTHITHBHIN
cucreMi e()eKTUBHICTh HAyKOBUX JIOCII/PKEHb Ha PiBHI MPEJCTABICHHS BITYM3HIHUX BUCHHUX Yy TPO-
OseMHHX 00J1aCTsIX CBITOBOI HAyKH.

Po3rnsin mpo6nemMu eeKTHBHOCTI HAyKOBHX JOCIHIIKEHb 3 TOYKU 30pY KOTHITHBHHUX KOMIIE-
TEHTHOCTEW JT0J1a€ IO KPUTEPIiB e()eKTUBHOCTI BIUIMB HAYKH HA CYCIIJIbHY 1 TEXHOJOTIYHY MOJAEp-
Hizaiito. Pa3oM 3 THM MOYXHa TOBOPUTH MPO 30UIbIIEHHS €()EKTUBHOCTI HAYKOBUX JOCIIKCHb Y
paMKax KOTHITHBHOI cepu CyCHiIbCTBA 3 TOUKH 30pY pealizallii eKCIepTHUX, KOHCYJIbTaTUBHUX Ta
aHAMITHYHUX (DYHKIIH HAyKOBIIB y MEAIMHOMY, CyCIIJIBHOMY Ta TI0O0ATBHOMY JUCKypCcax i KOMYHi-
Kamisix. B kor"iTuBHINA cdepi cycniabcTBa €()eKTHBHICTh HAYKOBUX JIOCIIHKCHB ITOB’s3aHa 3 OIliH-
KOO BILJIMBY CYCIIJIBHOTO, COIIaTbHOTO i TEXHOJOTIYHOTO TepeadadeHHs Ha (OPMYBaHHS COIiaTb-
HOI peanbHOCTI, BIUIMBY Ha MPUHHATTS YIPABIIHCHKUX PillleHb i (POpMYBaHHS IPOMAICHKOI TyMKH
Ta MIATPUMKH TPOMAJITHCHKUM CYCIUIBCTBOM COIIAJIbHUX MPAKTHK 1 CyCHUIBHUX MPOIIECIB.

CIIMCOK BUKOPUCTAHMUX JKEPEJI

1. TlonoBuu O. C. IIpo 3aBepuieHHS Ta OCHOBHI MIJCYMKH KOMIUIEKCHOTO IPOTHO3HO-
AQHAITUYHOTO JOCTI/DKEHHS 3 METOI0 BHSBICHHS HAMOUIbII aKTyalbHUX HAMNpsSMiB HAyKOBOTO
nowmyky. Hayka ma naykosnascmeo. 2022. No 3 (117). C. 68—60. DOI: https://doi.org/10.15407/
50fs2022.03.068

2. Teopist 1 mpaKTHUKa OL[IHIOBaHHS PE3yJbTaTiB HAYKOBUX JOCIHIIKEHb Y Cy4aCHUX peallisix: KOJ.
moHnorp. / B.JI. bormanos Ta in. KuiB : Akagemmnepioauka, 2025. 258 c.

3. YkpaiHChbKUI HAayKOBO-TEXHIYHMH (DOpcaiT: cTpaTeriuHi HampsIMU Ta MEPCHEKTHUBH PO3BUTKY
Hayku 1 TexHojorii / 3a pen. [Tomosuya O. C., KuiB : [HCTUTYT AOCIHIKEHb HAYKOBO-TEXHIYHOTO
noteHuiany ta icropii Hayku imeni I. M. JloobpoBa HAH Vkpainu, 2024. 84 c¢. DOI: 10.5281/
zenodo.14579380

4. Main Science and Technology Indicators. (2025) URL: https://www.oecd.org/en/data/datasets/
main-science-and-technology-indicators.html

REFERENCES
1. Popovych, O. S. (2022) Pro zavershennia ta osnovni pidsumky kompleksnoho prohnozno-
analitychnoho doslidzhennia z metoiu vyiavlennia naibilsh aktualnykh napriamiv naukovoho
poshuku. [On the completion and main results of a comprehensive forecasting and analytical
study aimed at identifying the most relevant areas of scientific research| Nauka ta naukoznavstvo.
No 3 (117). S. 68-60 [in Ukrainian].



136 HAYVKOBE III3HAHHA: METOZOJIOI'IA TA TEXHOJIOI'IA 1(57) 2026

2. Teoriia 1 praktyka otsiniuvannia rezultativ naukovykh doslidzhen u suchasnykh realiiakh
(2025). [Theory and practice of evaluating the results of scientific research in modern realities]: kol.
monohr. / V.L. Bohdanov ta in. Kyiv : Akademperiodyka, 258 s. [in Ukrainian].

3. Ukrainskyi naukovo-tekhnichnyi forsait: ctratehichni napriamy ta perspektyvy rozvytku nauky
i tekhnolohii (2024). [Ukrainian scientific and technical foresight: strategic directions and prospects
for the development of science and technology] / za red. Popovycha O.S., Kyiv : Instytut doslidzhen
naukovo-tekhnichnoho potentsialu ta istorii nauky imeni H. M. Dobrova NAN Ukrainy, 84 s. DOI:
10.5281/zenodo.14579380 (data zvernennia 14.03.2026) [in Ukrainian].

4. Main Science and Technology Indicators. (2025) URL: https://www.oecd.org/en/data/datasets/
main-science-and-technology-indicators.html

Rubanets Oleksandra Mykhailivna

Doctor of Philosophical Sciences, Professor,

Professor at the Department of Philosophy

National Technical University of Ukraine "Igor Sikorsky Kyiv Polytechnic Institute"
Beresteyskyi ave., 37, Kyiv, Ukraine

orcid.org/0000-0003-0363-4116

EFFECTIVENESS OF SCIENTIFIC RESEARCH

Relevance of the study. Consideration of modern science as a science of discoveries and
technologies necessitates the identification of the basis for the effectiveness of scientific research
and the consideration of cognition in the context of discovery and clarification of the meaning
of cognitive processes in the social dimension, in discourses and communications. Analytics,
consulting, expertise and support are considered as an important tool for the effectiveness of
scientific research. Cognition is studied in the context of evolutionary and social epistemology, in
social and educational practices. Currently, the problem of the effectiveness of scientific research
is considered mainly from the point of view of sociological and social criteria. However, this does
not make it possible to fully clarify the source of the effectiveness of scientific research and identify
the dimensions in which their effectiveness is manifested. This necessitates the establishment of
philosophical aspects of the problem of the effectiveness of scientific research and the clarification
of the meaning of the cognitive dimension of the effectiveness of scientific research. The cognitive
approach to the effectiveness of scientific research is developed not only in the epistemological
dimension — at the level of the knowledge system. The study of cognition in the social dimension
involves considering the effectiveness of scientific research in educational and social practices. The
purpose of the article is to identify cognitive sources of the effectiveness of cognitive processes as
the foundation of modern science, as sources of discoveries and the development of the modern
knowledge system. Research methods: epistemological approach, methods of evolutionary and
social epistemology, cognitive approach, competency approach.

Research results. The connection between cognitive activity and cognition is revealed.
Cognitive competencies become an expression of the effectiveness of scientific research. Three
groups of cognitive competencies are distinguished: cognitive competencies that characterize
the epistemological activity of a scientist in the field of knowledge, cognitive competencies that
characterize the effectiveness of scientific research in the development of scientific-analytical,
consultative and expert basis for managerial, educational and other types of activity; cognitive
competencies of cognition in the context of discovery. Cognitive competencies of cognition in the
context of discovery are considered in epistemological, ontological, reflective and anthropological
dimensions. Prospects for further research are to expand the application of the cognitive approach
to the problem of the effectiveness of scientific research in social and global dimensions.

Key words: cognition, scientific research, effectiveness of scientific research, epistemology,
discourse, communication, cognitive competencies, cognitive approach.
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OCBITA BYACH ITYYHOI'O IHTEJIEKTY:
MIK CO®PIEIO TA COPICTUKOBAHICTIO

Axmyansnicmoy npoonemu. Cmamms npucesdena aumanizy mpancgopmayii cywacHoi oceimu 8
YMOBAX CMPIMKO20 PO3BUMKY MEXHONO02IU WMYYHO20 IHMENeKmy, wo 3YMOGNIOE AKMYANbHICHb
00Ci0JHCeHHA. Ynposaocenns iHmeneKmyaibHux cucmem 3mMIiHIOE He Juue THCMpyMeHmu Hag4aH-
HA, A U camy CYMHICMb 0CBIMHbO20 NPOYECY, AKmyanizyroyu npooiemy Cnie8iOHOULEHHS MIdC 2lu-
OUHHUM PO3YMIHHAM 3HAHHA MA U020 THCMPYMEHMANbHUM SUKOPUCIMAHHAM. Y ybomy Konmexcmi
o0cobusoi 3Hauywocmi Habysae hinocoghcoke ocmucients noHAmMs coQii sik myopocmi ma cogic-
MUKOBAHOCMI SIK MEXHIUHOI egheKkmusHocmi.

Memoto cmammi € 00CNiOdNCeHHs 6NIUBY WMYYHO20 IHMENEeKNy HA 0C8Iny Kpisb Npusmy 63aec-
MOOTi coghii ma cogicmuxosanocmi, a maxoic 00IPYHMY8AHHSA HEOOXIOHOCMI IX NOEOHAHHA ) CYYAC-
Hill 0C8IMHIL napaouami.

Memoou docniodxcennsn. /[iis 00cacHeHHs NOCMABIeHoi Memu UKOPUCMAHO 3A2AlbHOHAYKOGI ma
@inocoghcoki memoou, 30Kkpema ananiz i CuHme3s HayKogux oxicepei, NOPIGHANbHUL Memoo, CUCMeEM-
HULL Ma akciono2idnull nioxoou.

Pe3ynomamu oocnioxcennsn. Y pesynomami 00CHiOHNCEHHS 6CMAHOBNEHO, WO WMYYHUL [Hme-
JIeKM 3HAYHO NIOCUTIOE COMICMUKOBAHUL 8UMID OC8imu, 3a0e3neuyiouu ehekmusHicms, 00CHyn-
HiCmMb ma nepcoHanizayilo Hasuyanus. Boonouac ye cynpogooicyemvcs pusukom no8epxXHeso2o
3AC80EHHS 3HAHb, 3HUNCEHHS PIBHA KPUMUYHO20 MUCTIEHHS ma pedyKYii oceimu 0o nabopy ¢ynkyio-
HAIbHUX HABUYOoK. [Josedeno, wo ginocoqhis gidiepae Karouo8y poib y 30epedtceHti yMaAHICMU4HO20
3micmy ocgimu, hOpMYBaAHHI eMUYHUX OPIEHMUPIE MA PO3BUMK) PeqhleKCUBHO20 MUCTICHHSL.

Pazom i3 mum 3aghikcosano HU3Ky pusuxis, noé s3anux i3z HAOMIPHOIO OPIEHMAYIEI0 HA MEXHO-
JI02IuHy ehexmuenicmyb. [Jo HUX Hanexcamb NOBEpXHe8e 3AC80EHHS 3HAHb, 3HUMNCEHHS PIGHS KpU-
MUYHO20 MUCTeHHS Ma NOCmyno8a 8mpama HABUYOK CAMOCMINIHO20 ananizy. Becmanoeaneno, wo
suUKopucmants 2enepamuerux cucmem LI ycxiaonioe numauHs aemopcmea ma axademiyHoi
0obpouechocmi.

Hocnioocenns noxkasano, wo poisb GUKIAOAYA 8 YMOBAX YUDPOsi3ayii 3a3Hac Cymmeux 3MiH. 6iH
MPAHCHOPMYEMbCA 3 OdHcepend 3HAHb Y HACMABHUKA, MOOepamopa ma op2anizamopa Ha8uaibHO20
npoyecy. Ilpu yvomy oosedeno, wo LI ne 30amen noguicmio 3aminumu 8uKIa0a4a depes 8iocym-
HICMb eMOYIliHO20 THMeneKmy, emnamii ma 30amHoCcmi 00 2NUOOKOI MIHCOCOOUCMICHOT 63AEMOOII.

Takootc 6cmanosneno, wo hinocois gidicpac Kuouo8y poiv Y 30epedceHHi 2YMAHICMUYHO20 8U-
Mipy oceimu, 3a0e3neyyouu OCMUCTIEHH eMUYHUX, YIHHICHUX | GHMPONONO2IYHUX ACNEeKMI8 BUKOPU-
cmanns LI

Ob6rpyHmosano, wo oceima mMaubymubo2o mae inmezpysamu cogiro ma copicmukosanicms, no-
EOHYIOUU MEXHON02TUHY KOMNEMEeHMHICMb 13 2TUOUHHUM PO3YMIHHAM | YIHHICHOW 6I0N0BIOANbHI-
cmio. 3pobieno 8UCHOBOK, WO WMYUHULL IHMENeKm He 3AMIHIOE TI0OUHY 8 OCBIMHbOMY Npoyeci, a
mpancopmye i pons, RIOCUNIOIOYUU 3HAYEHHS UKIA0a4a K HACMABHUKA Md NPOSIOHUKA ) CKA0-
HoMY iHGhopmayitinoMy cepedosuyi.

Kntouoei cnosa: wmyunuii inmenekm, oceima, coghis, cogicmuxosanicme, inocoghia oceimu,
yughposizayis, Kpumuine MUCIEHHs, AKA0eMIYHA 00OPOUEeCHICMb, BUKIAOAY.
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Beryn. CrpiMkuid po3BUTOK TexHOJOTIH mTyqdHoro iHTenekty (L) € ogaum 13 BH3HA4YaIbHHUX
YMHHUKIB TpaHcopmallii cydacHoi OCBITH. [HTeneKTyanbHI CUCTEMH JAeJalli aKTUBHILIE 1HTErpy-
IOTBCSl B OCBITHIM MPOIIEC — BiJl aBTOMAaTH30BAaHOTO OI[IHIOBAHHSA JI0 Te€HEpallii TeKCTiB, MePeKaiB
1 aHAJIITUYHUX MaTepialiB. Y 3B’SI3Ky 3 IIUM 3MIHIOETBCSI HE JIMIIE THCTPYMEHTApid OCBITH, a U ii
aHTPOIIOJIOTIYHI Ta aKCIOIOTI4HI 3aCaIH.

CyuacHuii OCBITHIN IPOCTIp (POPMYETHCS B yMOBaX HANpYKEHHS MK JJBOMa MPUHIIUIIOBO Pi3HH-
MH opieHTHpaMH — codiero Ta codictukoBaHicTio. Codist TpaAUIIITHO PO3YMIETHCS K MYAPICTb, IO
nepeadavae MUOMHHE PO3YMiHHS, 1UIICHE OayeHHs CBITY, MOpaJIbHY BiJIOBIJAJIBHICTD 1 31aTHICTh
1o pedaexcii. HatomicTh codicTHKOBaHICTh O3HAUAE BUCOKUH PiBEHb TEXHIYHOI BIPABHOCTI, Pallio-
HaJIbHOI €(DEeKTUBHOCTI Ta IHCTPYMEHTAJIbHOI'O BUKOPUCTAHHS 3HAHb.

Meta a0cailzkeHHs1 — aHaJli3 BIUIMBY IUTYYHOIO 1HTEJEKTY Ha OCBITY Kpi3b MPU3MY B3a€MOJIi
cocii Ta coicTHKOBAHOCTI, a TAKOXK OOTPYHTYBAaHHS HEOOX1THOCTI iX MOETHAHHS Y CYy4acHIH OCBIT-
HIH IMapaaurmi.

Jist TOCSTHEHHS TOCTaBJIEHOI METH BU3HAUEHO TAKi 3aBJaHHS:

— TpoaHaNi3yBaTy Cy4acHi MiIXOIH 10 BIPOBAKEHHS IITYYHOTO 1HTEJIEKTY B OCBITHIH MpoIiec;

— PO3KPHUTH CYTHICTh MOHATH «CO(IsH» Ta «COPICTUKOBAHICTDY Y KOHTEKCTI OCBITH;

— nocniguty Brums LI Ha 3MiHY 3MICTY, CTPYKTYpH Ta (yHKIIIH OCBITH;

— BHU3HAYUTH OCHOBHI IepeBaru Ta pusnku Bukoprcranus LI B ocBiTHROMY cepenoBHIIi;

— OXapakTepHu3yBaTH TpaHc(opMallito poJii BUKIagada B yMoBax Iudposizariii;

— TpoaHaNi3yBaTu MpobiaeMy akaJeMiqHOl J0OPOYECHOCTI Y 3B S3KY 3 MOIIUPEHHSIM I'eHepaTHB-
Hux cucrem III;

— oOrpyHTyBaTu 3Ha4eHHS (iTocodii K THCTPYMEHTY 30€peKEHHS T'yMaHICTUYHOTO BHUMIpPY
OCBITH;

— copMyIIOBaTH MPUHIUIIH TTOETHAHHS TEXHOJIOTIYHOT €()eKTUBHOCTI Ta IIMOMHHOTO MHCJICH-
HS B Cy4acHI! OCBITHIN NMPaKTHIII.

Metoau pociigxkeHHs. [ TOCATHEHHs MOCTaBIEHOI METH BUKOPHUCTAHO 3araJlbHOHAyKOBI Ta
¢binocodcbki METOIM, 30KpeMa aHalli3 i CHHTE3 HAYKOBHX JDKEpell, MOPIBHSUIBHUN METOJ], CUCTEM-
HUH Ta aKC1OJOTIYHUHN MH1IXOIH.

TeopeTuko-meronosoriuni ocHoBu aociaimkenHs. CyyacHi gocnimkeHHs @enruyn M. [1];
Xommce B. [3]; @nopixi JI. [2] akuenTyrots yBary Ha norenmiaini I momo nepconamizaiii HaB4aH-
HsI, aBTOMaTH3allii OCBITHIX MPOIIECIB 1 MiABUIICHHS e(EKTUBHOCTI OCBITHIX cucTeM. BomHovac Ha-
ykoBui Censin H. [9]; Jlakin P. [6]) HaronomytoTh Ha pu3MKax peayKIii OCBITH JO TEXHOKPATHYHOI
MOJIeJTi, IO ITHOPY€E TYMaHICTUYHUHN BUMIp.

Oco0nuBy yBary mpuIiJIeHO €THYHUM acrekTaM B3aemonii groguHu 1 I, mutanHsam akagemiu-
HOi 0OpouecHOCTI Ta TpaHchopmartii porni Bukinanada (dnopixi JI. [2]).

Posrnssnemo LI sik YMHHUK MTOCHIICHHS CO(PiCTUKOBAHOCTI OCBITH.

[ Ty4HM# THTENEKT 3HAYHO IMiACHITIOE CODICTUKOBaHUM BUMIP OCBITH. BiH 3a0e3neuye MUTTEBUI
J0CTYT 10 iH(opMarlii, mepcoHani3amnio HaB4aJIbHUX TPAEKTOPIi, ONTHMI3allil0 Yacy Ta MiJBHILEH-
HSl TIPOAYKTHBHOCTI iHTeNEKTyanbHOI mpari. OCBITHIN mpomec crae OUThII TEXHOJIOTIYHO KepoBa-
HUM 1 OPIEHTOBAaHUM Ha PE3YJIbTaT.

OnHak Taka TpaHc(opMarllisi CynmpoBOIKYETbCS PU3UKOM PENYKIii 3HaHHS 10 HaOOpy (yHKIIIO-
HAJIBHUX HaBUYOK 1 anropuTMiB. BinOyBaeTbes MOCTYIOBE 3MIMICHHS aKIEHTY 3 PO3yMIHHS Ha BU-
KOPHCTaHHS: 3100yBadi OCBITH Jie/Ialli YacTillle B3a€MOJIIIOTh HE 3 MEePIIoKEpesiaMu, a 3 y)Ke 00po-
OJI€HUMU BIANOBIASAMHU, CPOPMOBAHUMU AJITOPUTMAMH.

Ile Moke TPU3BOAWTH IO TOBEPXHEBOTO 3aCBOEHHS Marepiany, ociallieHHs KPUTHYHOTO MUC-
JICHHS Ta BTPATH JIOCBiAY 1HTEIEKTYyaJIbHOIO 3yCUILIAL.

VY koHTeKCTI PpoBOi TpaHchopMmarii ocBiTH pinocodis HaOyBae HOBOro 3HaueHHs. BoHa 103-
BOJISIE OCMUCIUTH (DyHJAMEHTAIbHI TUTAHHS:

— 1110 03Ha4ae OyTH JroauHOK B enoxy HII;

— SIKi MOPaJIbHI MEX1 BUKOPUCTAHHS TEXHOJIOT1H;

— SIKOIO € BiJIIOBIJAJIbHICTH JIIOMUHH MEPE] CTBOPSHUMH HEIO 1HTEIEKTyaTbHUMHU CHCTEMAaMH.
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®dinocodis BHCTyIae He JMIIE aKaJIEMIYHOK JUCIMIUIIHOW, a ¥ IHCTpyMEHTOM (opmyBaHHS
eTuyHuX paMok po3BuTKy LII. Bona crpusie Bu3HaueHHIO CrOCO0iB iHTErparii TeXHOIOTIH y cyc-
MUTBCTBO O€3 MOPYIIEHHS HOTO MOPAIbHUX 3acasl.

Sk numie ykpaincekuii pociigauk Tapac Makcum’sik, diocodis, 31 CBO€I 3IaTHICTIO PO3IJIs-
JlaTU TIOHATTS ICHYBaHHsI, 3HaHHs, LIHHOCTEH 1 Mopaini, HaOyBae HOBoOro 3HadeHHs B emoxy L.
Bona crionykae Hac 3amymarucs Hal ¢yHAaMeHTanbHUME nutaHHsmu: 1o pobuts Hac mronpmu?
Ski MopasibHI MpaBa il 00OB’SI3KM MM Ma€MO Iepej] MTYYHUM iHTeIeKTOM? SIKI €TUYHI MEXi MU
MOBUHHI BCTAHOBIIOBATH JJIS MAlIWH, SKi MOXXYTh MHUCIUTH, BUUTHCS Ta HaBITH TBopuTH? Lli mu-
TaHHS BUXOMATH 32 PaMKHU TPAIHUIIHHOTO MPABOBOTO AUCKYPCY Ta BUMAraroTh IIHOIIOTO MOTsiay. Y
IbOMY KOHTEKCTI1 (istocodisi cTae He MPOCTO aKaAeMIYHOIO TUCIHUILIIHOI, ajle IHCTPYMEHTOM, KU
nonomMarae (opMyBaTd Halll MiIXia A0 BUKOpUCTaHHs Ta perymoBaHHs IIII. Bona nonomarae Ham
BU3HAUUTH, SKUM YHHOM TEXHOJIOTIi MOXYTh CIY)KUTH CYCIIIJILCTBY, HE MOPYUIYIOYH MOPaJIbHUX
1 €TUYHUX TNPHUHIIMIIB, HA SAKUX II€ CYCIUIBCTBO moOymoBane. OTxe, dimocodis HE JTUIIE BiIirpae
KITIOUOBY poJib Y (hopMyBaHHI €eTUYHHMX paMoK s po3BUTKy LI, ane i BU3Havae, sIK 1151 TEXHOJIOT1s
MOKe OyTH 1HTETpOBaHA B HAIIIE KUTTS TAaKUM YHHOM, IIOO BOHA BiJIMOBiTajia HAUTTHOIITMM TTUTaH-
HaM Hamoro OyTts. Ile BimpomkenHs ¢inocodii B eMoxy MITyYHOTO 1HTEICKTY HE TiIbKH 30arauye
Hallle PO3yMIHHS TEXHOJIOT1H, ajie i BKa3ye MUIAX JI0 OUIbII OCMHUCIEHOTO Ta FApMOHINHHOrO CIiBic-
HYBaHHS JIOAUHY ¥ Matuuu [9].

B ymoBax mudposizariii 3miHt0€ThCs (DyHKIIIS BUKIaaa4a. BiH nmepecrae OyTH TOJOBHUM JKEPE-
J0M iH(popMmariii, HaTOMICTh CTae:

— HaCTaBHUKOM;

— MOJIepaTOpOM HaBUaJIHHOTO MPOLIECY;

— TIPOBITHUKOM y CKJIQAHOMY 1H(QOpMAIiITHOMY Cepe10BHILI.

I moxe epeKTHBHO BUKOHYBAaTH aJMiHICTPATUBHI 3aBIaHHS, aBTOMATHU3yBaTH OLIHIOBAHHS Ta
MOHITOPHUHT HaBYaJIbHOTO Tporpecy. Lle 3BiabHSA€E yac BHKIaaa4a JJisg poOOTH 3 1HAWBITYAIbHUMH
norpedamMu CTY/IEHTIB.

Bopmnouac Il He 3maTeH 3aMiHUTH €MOIIHHUIN IHTEICKT, EMIIATII0 Ta COIiaIbHY B3aEMOIIIO, SIKI
€ KJIIOYOBUMH JIJIsi OCBITHBOTO mporecy. JKuBe CHiIKyBaHHS 3aJIMIIAE€THCA BaXKIMBUM YHHHUKOM
(opMyBaHHS TOBipH, MOTHBALIIT Ta IITMOOKOTO PO3YMIHHS.

[TeBens K., Xmine H., Makoronuyk H. 3a3Hadarors: Texnomorii I Ge3mocepenHb0 BILTMBAIOTH
Ha 1o0y/10By Mi>kocoOMCTICHUX BiHOCHH. BBukopuctanus LI moxe nmpu3BecTH A0 3MiH y CIIOCO-
0ax CHUIKyBaHHS BHKJIaJa4iB Ta 3100yBaviB OCBITH, a TAKOX Yy CEPEOBHUIII, B IKOMY BOHH Iepedy-
BaloTh. Lle MOke BIUIMHYTH Ha MOJANbIII COIiaJIbHI B3a€MOJIl i PO3BUTOK HAaBUYOK KOMYHIKaii B
MaiiOyTHbOMY. ToMy po3poOKa Ta 3arpoBaPKEHHS] HOBHX METOIHUK pOOOTH 13 3100yBaYaMu JJOTIOMO-
e MOJ0JIaTH MpobIeMH, sIKI OB s3aH1 3 MOMIKUPEHHM IU(poBi3allii B OCBITi [7].

B inTepHeTi € KojocanbHa KUIBKICTh 3HAHB, ajie CIUIKyBaHHA i 0OMiH iH(oOpMaIli€ro Bid-Ha-Bid
3aJIMIIA€THCS OCHOBHHUM JIXKEpPEJIoM 3HaHb. JKHBeE CIIJIKyBaHHs HAPOJPKYE HOBI 1/1ei SIK y T0J0Bax ca-
MUX CTYIAEHTIB, TaK i TOTO, XTO YATA€ MaTepial. JlesKki i3 mux JyMOK OCiTar0Th B MiJCBIIOMOCTI, Hi-
KoJIM He OyIydn BUHECEHUMH B iHTepHET. BepOasibHa Ta HeBepOabHa KOMYHIKAIisl JTUIIAETHCS T10-
TY>KHUM YWHHHUKOM 3aCBOEHHS CKa3aHOTO Ta BUKOPHUCTaHHSA Ili€i iHdopmarlii B MmaitOyTHhOMY. Take
CHUIKyBaHHs 3a0e3nedye OaraTiiuii, OUIbII HIOAHCOBAaHUII OOMIH MEPCOHAIBHOIO Ta COLIATIBHOIO
iHpOpMaIi€to, 0 BKIIOYAE MOBY Tijla, IHTOHAIIIIO, MIMIKY Ta KOHTAaKkT odeid. Lli acnexkru cripusrorsh
[TMOIIOMY PIBHIO IHTUMHOCTI Ta JOBIpH MK y4acHHKaMHu. EBONIOIIAHO MU a/1aliTOBaH1 /10 CITLIKY-
BaHHS BiY-HA-BiY, IO JO3BOJISIE HAM BJIOBIIOBATH BAXKIIUBI, X04a 1 TOHKI CUTHAIW TPO 1HIIUX JIFO-
neii. Lg 3maTHICTh HE HIJIKOM BiATBOPIOETHCS B H(poBOMY criiKyBaHHI. Tomy, mompu 3py4HICTb 1
e(eKTUBHICTh MU(PPOBUX TEXHOJIOT1H, BOHM HE MOXYTh I[IJIKOM 3aMIHUTH I€PEBaru KUBOTO CITLIKY-
BaHHs. CaMe Tak 1 moTpiOHO 1O HUX CTAaBUTHCH — SIK 10 HOBOTO PiBHS, @ HE TOTAJIBHOI 3aMiHH, aJKe
JTIOMHI He MOTPiOHI cyxi (akTu, TroauHi NoTpiOHI icTOpil i eMOIIMHNN TOCBiM, KU KPHETHCS 32
numH icropisimu [10].

[Mommpenns reneparuBHux cucreMm LI akTyanizye npoGiemMy BiIMOBiIATbHOCTI Ta aBTOPCTBA.
Po3MuBaeThCst MeKa MK BJIACHUM 1 3aII03MYEHUM 3HAHHIM, MK MUCJIEHHSIM 1 KOMITUISI[I€IO.
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Lle Bumarae:

— TePeOCMUCIICHHS KpUTEPIiB OLlIHIOBaHHS;

— pO3pOOKH HOBUX CTAaHIAPTIB aKaJIeMIYHOT JOOPOUECHOCTI;

— (opmyBaHHS KyJIbTYPH BIIIOBIJATFHOTO BUKOPHUCTAHHS TEXHOJIOT1M.

3 iHmoro OOKy, IUPOKUI criekTp (QyHKIIH, ki 3naTHuil BukonyBatu LI, Mmoxke B3sTH Ha cebe
Iesiki 000B’A3KH, 3a K1 BIAMOBINAIOTH BUKJIAma4l. BukiamgauyaM He0OX1MHO BUAUINTH IIEBHUHA Yac Ha
BHKOHAHHS aJIMIHICTPAaTUBHUX 3aB/aHb, TAKUX SK MEPEBIpKa BiABITyBAaHOCTI, KOHTPOJb 32 3aBIaH-
HSIMH Ta TPYTOI0, a TaKoK 0(pOpMIICHHS JOKYMEHTIB. 3 BrpoBapkeHHsM LI 111 3aBgaHHs MOXHaA He
TUTBKY 3BUIBHUTH BUMTEIIB, aJie i BUKOHYBaTH Ha0arato e)eKTHBHIMIE.

Texuomorii I BruMBarOTh Ha MI>KOCOOKMCTICHI BITHOCHHU, 3MiHIOIOUM (HOPMH KOMYHIKAIlIi MK
y4aCHMKaMHU OCBITHBOTO Ipolecy. Lle Mojke MaTu sIKk MO3UTHBHI, TaK 1 HETaTUBHI HACTIAKH JUIsS pO3-
BUTKY COIIIaJIbHUX HAaBUYOK.

Kpim Toro, icHyrOTh pU3UKH:

— aINTOPUTMIYHOI yNepeKeHOCTI;

— HEpIBHOTO OCTYILY JI0 TEXHOJIOTIH;

— 3JIGKHOCTI B/l TU(PPOBUX CUCTEM.

VY 11bOMY KOHTEKCTI BaXJJIMBO JOTPUMYBATHUCS MPHUHLUIIB MPO30POCTi, COLIAIBHOI BIANOBIAAIb-
HOCTI Ta 3aro0iraHHas MIKOII.

Takum 4MHOM, TOJIOBHUI BUKIIMK €MIOXU IITYYHOTO 1HTEJIEKTY IOJISATa€e He y MPOTUCTABJICHHI JIFO-
JIMHU 1 MaIlliHY, @ y pOopMyBaHHI HOBOTO TUITY OCBIYEHOCTI, III0 IOEAHYE ITTMOMHY MUCIICHHS 3 TeX-
HOJIOT1YHOO cTIpoMOXKHicTIO. LLITydHMIT IHTEIEKT HEe CKacOBY€E MOTPEOH B MYIPOCTi — BiH POOUTH ii
HEOOX1THOK YMOBOIO 30€pEeKEHHS JTIFOITHOCTI B IIU(POBOMY CBITI.

Oxpim ingycTpianbHux iH(opmaniiiux cuctem (IOC), It COpUsSHHS CHIJIBHOMY CTBOPEHHIO
3HaHb, KOJIM yUHI OEpYTh Yy4acTh Y pO3MOBAX 31 IITyYHUM IHTEJICKTOM [ 1], MOKHa BUKOPHCTOBYBAaTH
CHUCTEMHU HaBYaHHsS Ha OCHOBI JIIaJIOTYy, 10 0a3y0ThCs Ha 0OPOOIl MPUPOIHOT MOBH, JIJIs TTOJICTIIICH-
HSl CIIUJIBHOTO CTBOPEHHSI 3HaHb, KOJIM Y4YHI OepyTh y4acTh Y PO3MOBAX 31 IITYYHUM 1HTEJICKTOM.

Ha cporomnimuiii nens 11 nuine 1omoOBHEHHS 10 TPAAMIIIMHOT OCBITHBOI Ta HAYKOBOI JIisUTEHO-
cTi BiTuM3HsAHUX yHiBepcuteTiB. [loku mo I He mae gocTaTrHIX sIKOCTEH, MO0 3aMiHUTH BHKJIA-
Ja4iB, SKi MalOTh HE TUIBKM HEOOXiTHI KOMIETEHIii, a i meaaroriyny MaucTepHicTb. ToMy MOX-
Ha npuycTuTy, mo texHomorii LI B HaiiOmmx4i poku OyayTh BUKOPHCTOBYBATHCS BHUKIIIOYHO 3
METOI0 TEXHIYHOI JOTIOMOTH OCBITHHOMY mporiecy. OfHaK, He3BaXKAlOUu Ha HEIOJIIKH Ta MOXIIMBI
3arpo3u BukopuctanHs LI B ocBiTHROMY mpoleci 3akiajiiB OCBITH, MOCTYIOBO LI TEXHOJIOTIi Bce
gacrime OyayTh IHTETpyBaTHCS B OCBITHIO Ta HAyKOBY JisUTbHICTB. Lle, B CBOIO Wepry, BUMarae Bij
HAyKOBIIIB Ta OCBITSIH MIEPEOCMHCIICHHS HE JIUIIE CUCTEMH OL[IHIOBAHHS Ta KOHTPOJIIO 3HaHb 3/100Y-
BauiB, aje i BCi€i mapagurMu METOOJIOTIT BUKIIalaHHs y BUILIH 1mikoii. HeoOxinHO mpoBOaUTH po-
00Ty 3 TIOKpaIeHHs: 00i3HaHOCTI BHKJIAJa4diB Ta HAYKOBIIB Y OCTaHHIX PO3pOOKaX 3 BUKOPUCTAHHS
I, migBuIeHHs po3yMiHHS POJIi BUKJIaJa4a B OCBITHIM MisUIBHOCTI, TpaHcdopmarlili Ta amanrarii
METO/I0JIOT11 BUKJIaIaHHS Ta MPOBEICHHS JOCHIPKeHb s edekTuBHOro Bukopucranus LI B oc-
BITHROMY IIPOILIEC] Ta HAYKOBIH JiSUTBHOCTI 3 YpaxyBaHHSM €THYHOCTI, IPO30POCTi, aKaJIeMIqHO]T J10-
OpOYECHOCTI Ta COLIAIBHO-TICUXOJIOTTYHIX HOPM [8].

Pe3yabTaTu 10ocaizkeHHsl. Y XOJIi TOCHIPKEHHS 3’COBAHO, 1110 1HTErpallis TEXHOJIOTIH MITy4-
HOTO IHTEJIEKTY CYTTEBO 3MIHIOE CyYaCHHWH OCBITHIN mporiec, TpaHC(HOPMYIOUH HOTO CTPYKTYpY,
3MICT Ta (PYHKI[IOHQJIbHI OpIEHTUPHU. 30KpeMa, BCTAHOBJIEHO, 1110 BUKopucTanHs I 3HauHOIO Mi-
POIO MOCHITIOE CO(hICTUKOBAaHUN KOMIIOHEHT OCBITH, 3a0€3Meuyouy ONepaTUBHUN JOCTYI A0 iH(Op-
Martii, iIHIUBITyalTi3allilo HaBYaTbHUX TPAEKTOPIN 1 MIABUIICHHS 3arajibHOT e(DeKTHBHOCTI HABYAIb-
HOI IISUIBHOCTI.

BonHovac BUSBICHO HU3KY CYMYTHIX PU3HUKIB, C€pe]] IKUX — MOBEPXHEBE 3aCBOEHHS 3HAHb, 3HU-
KEHHSI PIBHS KPUTUYHOTO MHCJICHHS Ta OCIAOJNEHHS 3[aTHOCTI O CaMOCTIHHOTO aHAIITUYHOTO
muciieHHs. OKpemMy yBary NpHIUIEHO TpoOiieMi akaaeMigyHOi J0OPOYECHOCTI, SKa YCKIIaIHIOEThCS
yepes3 MOIMMpeHHs TeHepaTuBHUX cucteM I Ta po3MUTICTh MeX MiK aBTOPCHKUM 1 3aTI03UYEHUM
KOHTEHTOM.
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JloBeneHo, 1Mo B ymMoBax Iu(poBizallii 3MiHIOETBCS POJIb BUKJIA/Ia4ya: BiH TOCTYIIOBO BIIXOIUTH
BiJ (yHKILIi OCHOBHOTO HOCIisl 3HaHb 1 HaOyBae poii HacTaBHHUKA, (pacuiiTaTopa Ta KOOpAMHATOPA
OCBITHBOTO TIporiecy. [Ipu 1mbOMy MiIKpECICHO, M0 MITYYHUN IHTEJICKT HEe MOXKE TOBHICTIO 3aMi-
HUTHU BUKJIAJa4a, OCKIJIbKHA T030aBICHUI eMOIIMHOTO 1HTEJIEKTY, EMITaTii Ta 3JaTHOCTI 10 TITMOOKOT
MIKOCOOHMCTICHOT B3a€MO/IIi.

Kpim TOrO, BCTAaHOBIIEHO BH3HAYAIBHY pOib (inocodii y 30epekeHHi T'yMaHiCTHYHOTO BUMIpY
ocBiTh. BoHa 3a0e3neuye OCMHCIICHHSI €THYHHX, IIHHICHUX 1 aHTPOIOJIOTTYHUX ACIIEKTIB BHKOPH-
ctanus I, cnpusiroun GopMyBaHHIO BIAMOBITATBHOTO CTABIEHHS 10 TEXHOJOTIH.

BucHoBKH. Y3aranbHeHHs OTPUMAaHUX PE3YNIBTATIB AaJi0 MiJCTaBU OOIPYHTYBAaTH HEOOXiTHICTH
noeHaHHA codii Ta coiCTUKOBAHOCTI SIK 0a30BOTO MPHUHIUITY PO3BUTKY cydacHOi ocBiTH. Edek-
THUBHA OCBITHS MOJIENIb Ma€ 1HTETPyBaTH TEXHOJIOTIYHI MOKIMBOCTI IITYYHOTO 1HTEIEKTY 3 PO3BUT-
KOM KPUTUYHOTO MUCIICHHSI, peIieKcii Ta IIHHICHOI BiINOBITATBHOCTI 0COOMCTOCTI.

CIIMCOK BUKOPUCTAHUX JKEPEJI

1. Fengchun Miao, Wayne Holmes, Ronghuai Huang, and Hui Zhang. Al and education
Guidance for policy-makers. Paris. 2021.

2. Floridi L. Ethics of Artificial Intelligence. Oxford. 2023.

3. Holmes W., Bialik M., Fadel C. Artificial Intelligence in Education. Boston. 2022.

4. Luckin R. Al for School Teachers. London. 2022.

5. Menwnuk O., Tomopona C., lllepuenxko I'. ®inocodis LI y Bumtiit ocBiti. Humanities Studies.
Bumyck 19 (96). 2024. C. 126—-134. DOI: https://doi.org/10.32782/hst-2024-19-96-14

6. Makcum’sik T. BUKOpUCTaHHS INITYYHOTO IHTENEKTY B OCBITi: JWJIeMa CIIBOYTTS JIOIMHU
ta MammHU. Buwa oceima VYkpainu. 2023. Ned. (C.24-32 DOI: https://doi.org/10.52726/
as.pedagogy/2025.4.10

7. Ilesens K., Xmine H., Makoronuyk H. BruB mTydHOro iHTENEKTy Ha 3MiHY TpaaulliitHHX
MojieNiell HaBYaHHS Ta BUKJIAQJAHHS: aHali3 TEXHOJOriM s 3abe3nedeHHs e(eKTUBHOCTI
iHAMBIqyanbHOT OCBITH. [lepcnekmueu ma innosayii mayku. 2023. Ne 11(29). C. 306-316.
DOI: https://doi.org/10.52058/2786-4952-2023-11(29)-306-316

8. Russell S., Norvig P. Artificial Intelligence: A Modern Approach. 2021.

9. Selwyn N. Education and Technology. London. 2022.

10. Will Douglas Heaven. The inside story of how ChatGPT was built from the people who
made it. Technology Review. 2023.

REFERENCES

1. Miao, F., Holmes, W., Huang, R., & Zhang, H. (2021). Al and education: Guidance for policy-
makers. Paris: UNESCO.

2. Floridi, L. (2023). Ethics of Artificial Intelligence. Oxford: Oxford University Press

3. Holmes, W., Bialik, M., & Fadel, C. (2022). Artificial Intelligence in Education. Boston:
Center for Curriculum Redesign.

4. Luckin, R. (2022). Al for School Teachers. London: Routledge.

5. Maksymiak, T. (2023). Vykorystannia shtuchnoho intelektu v osviti: dylema spivbuttia
liudyny ta mashyny [The use of artificial intelligence in education: the dilemma of human—machine
coexistence]. Vyshcha osvita Ukrainy, 4, 24-32. [in Ukrainian].

6. Melnyk, Yu., Todorova, S., & Shevchenko, H. (2024). Filosofiia Shl u vyshchii osviti
[Philosophy of Al in higher education]. Humanities Studies, 19(96), 126—134. [in Ukrainian].

7. Peven, K., Khmil, N., & Makohonchuk, N. (2023). Vplyv shtuchnoho intelektu na
zminu tradytsiinykh modelei navchannia ta vykladannia: analiz tekhnolohii dlia zabezpechennia
efektyvnosti indyvidualnoi osvity [The impact of artificial intelligence on changing traditional
models of teaching and learning: analysis of technologies for ensuring the effectiveness of
individualized education]. Perspektyvy ta innovatsii nauky, 11(29), 306-316. [in Ukrainian].

8. Russell, S., & Norvig, P. (2021). Artificial Intelligence: A Modern Approach. Pearson
Education.

9. Selwyn, N. (2022). Education and Technology: Key Issues and Debates. London:
Bloomsbury Academic.



142 HAYVKOBE III3HAHHA: METOZOJIOI'IA TA TEXHOJIOI'IA 1(57) 2026

10. Heaven, W. D. (2023). The inside story of how ChatGPT was built from the people who
made it. MIT Technology Review.

Shevel Anzhelika Oleksandrivna

PhD in Philosophy,

Associate Professor at the Department of Justice and Philosophy,
Sumy National Agrarian University

160, Gerasyma Kondratieva str., Sumy, Ukraine
orcid.org/0000-0002-7129-1859

EDUCATION IN THE AGE OF ARTIFICIAL INTELLIGENCE:
BETWEEN SOPHIA AND SOPHISTICATION

Relevance of the Problem. The article is devoted to the analysis of the transformation of modern
education in the context of the rapid development of artificial intelligence technologies, which
determines the relevance of this study. The introduction of intelligent systems changes not only
learning tools but also the very essence of the educational process, highlighting the problem of the
relationship between deep understanding of knowledge and its instrumental use. In this context,
philosophical reflection on the concepts of sophia as wisdom and sophistication as technical
efficiency becomes particularly significant.

Purpose of the Study. The purpose of the article is to investigate the impact of artificial
intelligence on education through the prism of the interaction between sophia and sophistication, as
well as to substantiate the need for their integration in the modern educational paradigm.

Research Methods. To achieve this goal, general scientific and philosophical methods were
used, including analysis and synthesis of scientific sources, the comparative method, as well as
systemic and axiological approaches.

Research Results. The study found that artificial intelligence significantly enhances the
sophisticated dimension of education, ensuring efficiency, accessibility, and personalization of
learning. At the same time, this is accompanied by the risk of superficial knowledge acquisition, a
decline in critical thinking, and the reduction of education to a set of functional skills. It is proven
that philosophy plays a key role in preserving the humanistic content of education, shaping ethical
guidelines, and developing reflective thinking.

At the same time, a number of risks associated with an excessive focus on technological
efficiency have been identified. These include superficial learning, a decrease in critical thinking,
and the gradual loss of independent analytical skills. It has been established that the use of
generative Al systems complicates issues of authorship and academic integrity.

The research shows that the role of the teacher in the context of digitalization undergoes
significant changes: from a source of knowledge to a mentor, moderator, and organizer of the
learning process. It is also proven that artificial intelligence cannot fully replace a teacher due to
the lack of emotional intelligence, empathy, and the ability for deep interpersonal interaction.

It has also been established that philosophy plays a key role in preserving the humanistic
dimension of education, ensuring the understanding of ethical, value-based, and anthropological
aspects of Al use. It is substantiated that the education of the future should integrate sophia
and sophistication, combining technological competence with deep understanding and value
responsibility. It is concluded that artificial intelligence does not replace humans in the educational
process but transforms their role, strengthening the importance of the teacher as a mentor and
guide in a complex information environment.

Key words: artificial intelligence, education, sophia, sophistication, philosophy of education,
digitalization, critical thinking, academic integrity, teacher.
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T'IBPUJTHI OPTAHI3AIII Y MYBJIYHIN CPEPI:
HAINPYKEHHS IHCTUTYIIAHUX JIOTTK TA TPAHC®OPMAIIIS
YIPABJIHCBKOI PAIIIOHAJILHOCTI

Axmyansnicmo npodnemu. Y cyuacnomy 2100aniz08aHoMy c8imi nyoniuna cgepa 3a3Hac eIuboKux
CIpYKMypHUX mpchqbopMauzu Wo Hemumyye cynpoeobofcylombc;z KpU3010 KAACUYHOI YNPABIIHCOKOL
payionanenocmi. @enomen iOPUOHUX OpeaHi3ayil, AKi OP2aHIYHO NOEOHYIOMb ) CBOIll NOBCAKOEHHIlL
OISILHOCMI 0ePAHCABHI, PUHKOBI MA 2POMAOCHKI MEXAHIZMU, CMAE He NPOCMO NEPEXiOHOI0 THCMUNY-
YIIHOIO aHOMANIEI, A HOB0I0, CMIUKOI OHMONOCIYHOW Oanicmio. be3nepepseHne 3imkuenHs aHmaeo-
HICIMUYHUX THCMUMYYIUHUX JI02IK CYBOPO20 OI0POKPAMUYHO20 KOHMPOIIO, SHYUKOI PUHKOB0I eghekmus-
HOCmi ma i0eanié coyianbHOI CNPagedIUBOCMi CMEOpPIoe be3npeyedeHmH) eK3UCMEHYIUHY Hanpyey.
s cumyayia nacanvho sumazae 2nubOK020 coyianbHO-PinocoPcvoKo20 OCMUCTIENH NPUPOOU Ypas-
JIHHA 8 YMOBAX NPOYECYATbHOI MEeKy4oCmi ma YiHHICHOI HeBUSHAYEHOCHI NOCHEKIACUYHOL enoxu.

Mema 0ocnioxiceHHa nousieae y KOMNIEKCHIU CoyianbHO-Qinocoghcokill Konyenmyanizayii ghpeHo-
MeHy 2IOpuoHux opeaHizayitl y nyoniunitl cghepi Kkpizb npusmy CKIAOHOI 83AEMOOII IHCMUMYYIIHUX
JIO2IK Ma Hegi08opOmMHOI mpancgopmayii ynpasnincbKoi payioHatbHOCH.

Memoou oocnioxcenus. Memooonociuny apximekmoHixKy po36ioKu Gopmye opeaHiunuil cunmes
KAACUYHUX | NOCMHEKAACUYHUX NIOX00i8. 3acmoco8ano OianreKmudnuti Memoo OJisl OeKOHCMPYKYii
IMAHEeHMHUX CYnepeyHoCmel Midc Pi3HOCHPAMOBAHUMY THCIUMYYIUHUMU TO2IKAMU, 2epMeHe8mUY-
HULl ni0Xio OJis1 MOHKOI IHmepnpemayii HOGIMHIX YAPAGIIHCOKUX NPAKMUK, (DEeHOMEHON02IUHUL Me-
Mmoo 05l PO3KPUMMSL HCUB020 00CBI0Y coyianbHux axmopie. Ilopieuanvnuii ananiz ma eiemenmu
cUCmMemMHOo20 nioxo0y 00360AUNU KOHYEnmyanizyeamu iOpUOHi YmMeopeHHs K BIOKpUmMi, HeniHitiHi
ma 30amui 00 camoopeanizayii OUHAMIYHI cucmemu.

Pe3ynomamu oocnioxcenus. /loseoeno, wo ycniwme OyHKYIOHYBAHHS 2IOPUOHUX CMPYKMYD Y
CYYACHOMY NYONIYHOMY CEeKMOPI HeMONCIUBO PeOYKY8amu 00 CYMO IHCMPYMeHmdalbHo2o Oalancy-
8aHHs HAABHUX pecypcis. Dinocopcvku 0OIPYHMOBAHO HeOOXIOHICMb AKMYANi3ayii AHMUYHO20 KOH-
yenmy npaxmuuHoi myopocmi (¢hponesucy) sx euwoi, emuuro 3a6apsieHoi opmu yYnpasiincobKoi
payionanvnocmi. @pownesuc sucmynac mum HeoOXIOHUM @itbmpom, AKUL 00380JAE€ COYIATbHUM
akmopam 30epicamu YiHHiCHe A0PO CYCRLIbHO20 002080pY MA BCMAHOBIIOBAMU YIMKI MeHCT MidC
nPOCMOPOM NYONIYHO20 CIVIHCIHHA Ul 0OCOOUCMUM OYMMAM, eheKmusHo 3anobicarodu po34uHeHHIO
cyb'ekma 6 OlOpoKpamuyHoMy acamoasaxci. Bcmanoseneno, wo apximekmoHika MatOymuvoi ny-
OniuHOI cqhepu KpumudHoO 3anexncums 610 30amHOCMI 2IOPUOHUX OPeaHI3aAYill 2eHepy8amu Cnpasic-
HI ceHcUu Ha 3acadax 0i€goeo NoouHoyeHmpusmy. Biomax, emuuno eusipena, myopa 2iopuoHicmo
BUBHAYAEMBCA K KIIOYOBUL THCMPYMeHm po30y00osu cnpagediuo2o CyCnilbemaed, 0e IHCmumyyii-
Ha egheKMusHiCmMb BUMIPIOEMbC BUKTIOUHO PEAIbHUM BHECKOM Y COYIANbHY CONIOAPHICMb.

Knrouosi cnosa: 2iopudni opeanizayii, nyonivna cghepa, incmumyyitini 102iKu, YnpasiiHcbka pa-
yioHanvHicms, ponesuc.
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Beryn. CyuacHa my0OiiuHa cdepa aeaani OUIbIle OCTae K MPOCTIp HE CTaOUIBHUX 1HCTUTYIIIH,
a PyXJIMBUX KOH(Irypariil, y KX MO€JHYIOTHCS Pi3HI PEKUMH PAIliOHATBHOCT1, HOPMATUBHOCTI Ta
MPAaKTUKA. Y IIbOMY KOHTEKCTI TiOpWAHI OopraHizalii mepecTaroTb OyTH BHHATKOM a00 MepexiTHO0
(opMOI0, BOHH CTalOTh THIIOBUM CIIOCOOOM OpraHizanii conianbHoi aii. Ixus cnenudika monsrae ve
JMIIE y TIOEJHAHHI Jep>KaBHOTO, PUHKOBOTO Ta IPOMAITHCHKOTO BUMIpIB, aje i y NMOoCTiiHIi HeoO-
X1THOCTI Y3TOJKEHHS PI3HOPIIHUX 1HCTUTYIIIHUX JIOTIK, III0 HEPIIKO MepeOyBaroTh y CTaHi HaIpy-
JKEHHS1 a00 HaBITh KOH(IIIKTY.

s HanpyXeHICTh HE € JHIIe MPoOIEMOIO YIPaBIiHHA, BOHA BIIKpUBA€ MMOIMNN (H110COPCHKHIA
BUMIp TpaHchopMmarii myOmigHOCTI SK Takoi. Y TiIOpUIHUX OpraHi3aiisxX 3MIiHIOETHCS caMe pO3yMiH-
HS PaIliOHAIBHOCTI: Bl IHCTPYMEHTAIBHOI IO CUTYaIii{HOT, Bl HOPMAaTUBHO 3aJaHOi IO TaKoi, 110
(bopMyeTbCs B IpOLeCi B3aeMO/II1 aKTOpiB. Y IIbOMY CEHCI TOpUAHICTh MOCTAE HE K KOMIIPOMIC, a
SIK TIPOAYKTHUBHA HECTAOUIBHICTD, IO CTBOPIOE HOBI MOKITUBOCTI JJISl TIEPEOCMUCIICHHS POJIi OpraHi-
3aIiil y CyCHiJIbCTBI.

Meta Ta 3aBaaHHs. MeToro TOCHI/PKEHHS € KOHIENTyali3alis riOpuaHuX opraHizauiil y my-
OmiuHii cdepi yepe3 Mpu3My B3aEMOJIi IHCTUTYIIMHUX JIOTIK Ta TpaHc(opMmarii yrnpaBiiHCHKOT
panioHaabHOCTI. J{JIs1 JOCSATHEHHS METH IMepeadadeHo: mpoaHaaizyBaTH TEOPETHYHI MIIXOAH IO Ti-
OpUIHOCTI Oprasi3amii Ta IHCTUTYLIHHUX JIOTIK; BU3HAYUTHU crienu@iky iX B3aemoaii y myOiiuHo-
My CEKTOpi; OKpecIuTH (HimocoChKi IMIUTIKALIT IUX MPOIECIB Al PO3YMIHHS Cy4acHOi ImyOmigHOi
cthepu. OkpeMUM 3aBIaHHIM € THTEepHpeTaris riOpuaHOCTI IK GopMH paKTUIHOI MyzpocTi (Pppo-
HE3HUCy), 10 3abe3nedye O0anaHc MK KOHKYPYIOUMMH HOPMAaTUBHUMU TOPSIIKaMHU.

MeTo0J10TiYHY OCHOBY JTOCIIPKEHHSI CTAaHOBHTH KOMIUIEKC KJIACHYHHUX (ioco(ChKHUX Mimxo-
JiB, 1110 JTO3BOJISIIOTH PO3KPUTH OaraTrOBUMIpHICTh (heHOMEHY TiOpHMIIHUX OpraHi3alliid. 3acTocoBa-
HO JIaJIeKTUYHHUIA METOJ| JJIsl aHali3y CyNepevyHOCTeH MK 1HCTUTYLIHHMMHU JIOTiKaMH, T€pMEHEB-
TUYHUHN MOXIT U IHTepIpeTanii CMUACTIB MyOIigHOT cepu Ta yNpaBIiHCHKUX MPAKTHK, a TAKOX
(heHOMEHOJIOTTYHMIA METOJ JJI BUSIBJIICHHS JIOCBIy aKTOpIB y CHUTYaIlisIX OpraHi3aliiHoi Tiopui-
HocTi. [lopiBHSUIBHUI aHaNi3 BUKOPUCTAHO JJIS CIIBCTABJICHHS PI3HUX TEOPETHMYHHUX Mopenel (iH-
CTHTYILIWHI JIOTIKH, TEOPisl aKTOP-Mepexki, KOHIEMIi myOIiyHOCTI), @ €JIeMEHTH CHCTEMHOTO Iij-
X0y J03BOJIMJIN PO3IVISIHYTH T1OpHAHI OpraHi3allii K BIAKPHUTI, TWHAMIYHI Ta HENTIHINHHI COIiabHI
YTBOPEHHS.

PesyabraTu pociaigxennsi. CydyacHi miIxoQu 10 aHami3y TiOpWAHUX OpraHi3alliil 3acBiauyroTh
MIPUHITMIIOBY TpaHC(OpMaIlil0 YABICHb MPO caMy MPHUPOAY OpraHi3aliiHOCTI. SKIo0 KiIacu4Hi Te-
opii mpar"yau 10 cTablIbHOCTI, iepapXii Ta QyHKI[IOHATBHOT BU3HAYEHOCTI, TO HOBITHI JIOCTI/IKEeH-
HSl (QIKCYIOTh paJiiKajbHE YCKIIAQJAHEHHS BHYTPIIIHBOI CTPYKTYpH OpraHizaiiil. Sk mokasyoTs Jx.
barrinana Ta C. Jlopano y npaui Building Sustainable Hybrid Organizations, TIOpUHI CTPYKTYpH
BUHUKAIOThH SIK BIJIMOBiAb Ha MOTPeOy MOEIHAHHS €KOHOMIYHOI €(heKTUBHOCTI Ta COIiaIbHOT MiCIi
[7, p. 1423]. BoxgHouac 1e MO€AHAHHS HE € TAPMOHIHHUM y TPAJAMLIHHOMY CEHCI, a pajlie sBise
c00010 TIOCTIHHUHN MPOIIEC Y3TO/HKEHHS CymnepedHocTel. S BBaXkaro, 110 came I Halpy>KEHICTh €
MIPOIYKTUBHOIO, a/P)KE BOHA BIAKPUBAE MPOCTIP A IHCTUTYLIMHUX 1HHOBALi. Y 1[bOMY KOHTEKCTI
riOpuaHiCTh IepecTae OyTH KOMIIpoMicoM i HaOyBae cTaTyCcy HOBOI OpraHi3aliifHOl parioHaJIbHOC-
Ti. BoHa He ycyBae KOH(IIKTH, a TIEPEBOAUTH iX y PEKUM KEPOBAHOI CKIAAHOCTI. TakuM 4HMHOM,
oprasizallisi IOCTa€ K MPOLEC, a He K CTPYKTYpa.

3rigHo 3 M. bemapos i B. Cmit y crarti Multiple Institutional Logics in Organizations, 1HCTH-
TYILiHI JIOT1KA (OPMYIOTh Pi3HI “pEKUMU 3HAUYIIOCTI”, K BU3HAYAIOTh TIOBEIIHKY aKTOpiB [8, p.
368]. Lle o3Hauae, 1110 oprasizauis He € €JMHUM CMUCJIOBUM IPOCTOPOM, a pajllle MHOXKUHOIO Ha-
KJIaICHUX OJH Ha OJJHOTO HOPMAaTUBHUX MOPSKIB. Y IIbOMY CEHCI TIOPUIHICTh MOKHA PO3IIISIATH
gk (opmy Oarartoroioccs, A€ *KOJHA JOTiKa HE Ma€ OCTATOYHOI mepeBaru. S cXuiabHMI iHTEpIIpe-
TYBAaTH 1€ SK Mepexia BiJ MOHOJOTIYHOI 10 moioHIgHOI opraHizaiiiiHocTi. BoqHoyac Taka mosmi-
(oHIs CTBOPIOE PHU3UK (PparMeHTAIlil, KOJHM OpraHi3allis BTpadae migicHICTh. CaMe TOMY BaKITUBUM
CTa€ MUTAHHSI MEXaHI3MIB IHTErparlii. ABTOPH HaroJOUIyOTh, IO Pi3HI JIOT1KK MOXYTh CITIBICHYBa-
TH 3aJIe)KHO BiJ{ piBHA iX iHCTHTYyHioHam3auii [8, p. 372]. Lle BiIkpuBae MOXKIMBICTD JJIS1 THYYKHX
¢dbopm yrpaBimiHHS.
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A.-K. Ilame Tta ®@. Cantoc y po6oti Inside the Hybrid Organization MpONOHYIOTh KOHIICTIITIIO
CEJICKTHBHOIO TOEJHAHHS SK KJIIOUOBOTO MeXaHi3My MojoiaHHs koHQuikty jorik [11, p. 978].
Bonu nokasyrooTth, 110 oprasizailii He HaMaraloTbCs MMOBHICTIO 1HTErpyBaTH BCl JIOTiKH, a oOupa-
I0OTh OKpEeMi eJIeMEeHTH KoxHOi. Takuil miaxin mo3Bosse 30epiratu QyHKIIOHAIBHICTh, HE BTpaya-
104d ienTHuHOoCTl. Ha MO0 IyMKYy, 1€ € MPOsSBOM MPAKTHYHOI MYAPOCTI HAa PiBHI OpraHi3aliiHuX
pimenb. BomHouac CeneKTUBHICTh O3HAYa€ 1 BIAMOBIIATBHICTh, aJKE KOXKEH BHUOIP Ma€ HACTIAKU
JUISL CTPYKTYPH Ooprasizaiiii. ABTOpU MiAKPECTIOI0Th, 110 e MPoleC € KOHTEKCTYalbHO 3aJIeKHUM
[11, p. 982]. Lle o3Hauae, M0 yHIBEpcalbHUX Mozesel ribpuaHocti He icHye. KoxxHa opranizamis
(dhopmye BracHy KOH(DIryparlito JoriK.

VY nocmimkenni XK.-JI. [eni, E. ®epni ta H. Ban TI'ecten Understanding Hybridity in Public
Organizations TIOpUIHICTD PO3MIAJAETHCS K XapaKTEpPHA pUca Cy4acHOTO MyOIiYHOTO yIpaBliHHS
[9, p. 276]. ABTOpHM HaroJIONIYIOTh, 110 MyOIIUHI OpraHi3allii aefani JacTilie MOEIHYIOTh PUHKOBI
MEXaHI3MH 3 OIOPOKPATUYHUMHU Ta TPOMAISHCHKUMU MpakTUKaMu. Lle cTBOpIO€ HOBI BUKIIUKH IS
yIpaBIiHHS, OCKUIBKH Pi3HI JIOTIKM MalOTh pi3Hi Kputepii epekTUBHOCTI. S BBaxkaro, 0 caMe TyT
MIPOSBIISIETHCS KpH3a TPAAMIIIMHOT YIIPaBIiHCHKOT pallioHaIbHOCTI. BoHa Gubliie He 31aTHa 3a0e31e-
YUTH €AHICTH Aii. HaToMicTh (OpMy€eThCS HOBHI THI PAIlIOHATIBHOCTI CUTYaIlIHUNA. ABTOPH 3a3Ha-
YaroTh, 10 TIOPUIHICTH YaCTO CYNPOBOKYETHCS HEBU3HAYCHICTIO ponelt [9, p. 281]. Lle Bumarae
HOBUX KOMIIETEHII1{ BiJ] YIIPaBIIIHLIIB.

K. Ckemuep ta C. P. Cmit y nipanti Theorizing Hybridity 3BepTaloTh yBary Ha ifieHTH]IKaIIHHAHA
BuMip ribpuanocti [13, p. 438]. Bonu nokasyioTs, 1110 aKTOpU y TOPUAHUX OpraHizalisx 3MyIIeHi
MOCTIHO NMEPEMUKATUCS MK pI3HUMU posisiMU. Lle cTBoproe edexT “po3iiernieHoi i1eHTUYHOCTI .
Ha moro nymky, 11e He € auiie npoOneMoro, a i pecypcoM. MHOXKXHUHHICTh 1I€HTHUYHOCTEH 103BOJISIE
aJIanTyBaTUCS JI0 CKIIAJHOTO cepenoBuina. BomHouac BoHa BuMarae peduekcii. ABTOpH MiAKpecIio-
10Th, 110 1IEHTUYHICTh (DOPMYETHCS Y B3a€EMO/IT 3 IHCTUTYLIHHUMU Jlorikamiu [13, p. 442]. Lle o3Ha-
qae, Mo Cy0’ €KT € MPOAYKTOM OpraHi3amiifHOro KOHTEKCTY. TakuM YMHOM, T10pUIHICTh 3MIHIOE HE
JMIIe opraHi3auii, a i JTromeH.

®dinocodcrkuii BUMIp 11i€i mpobiaemMaTky po3kpuBaeTbes y npansx K. 'abepmaca, 30kpema y
o pexoncmpykyii icmopuunoz2o mamepianizvy. Bin Haronoulye Ha 3Hau€HHI KOMYyHIKaTUBHOI parii-
OHAJBHOCTI K OCHOBU IyOmiyHOi cdepu [3, c. 52]. OgHaKk y KOHTEKCTI MOpUIHUX OpraHizamiil us
MojIelb 3a3Hae TpaHchopmairii. KomyHikariist OuUTbliie HE € €IMHUM MEXaH13MOM KoopauHailii. Bona
JIOTIOBHIOETHCS 1HIMUMH (opMaMu B3aeMopii. Sl BBakaro, 10 1€ CBIAYUTH MPO EBOJIOIIIO MyOsIid-
HOCTi. BoHa crae 6inbin ckinanHo0 Ta 6araroBuMipHO. ['abepMac miAKpecitoe poiab AUCKYPCY Yy
¢dopmyBanHi HopM [3, c. 60]. IIpote y riOpuaHUX CTPYKTypax HOpMHU (DOPMYIOTHCS TAKOXK uUepe3
MIPAKTHKY.

M. Kacrensc y npati /nmeprem-eanaxmuka pOMOHYE 1HITY TIEPCIIEKTUBY MEpekeBy [5, c. 87].
Bin nokasye, 1110 cyyacHe CyCIHIJIbCTBO (DYHKIIIOHYE SIK MEpeka B3a€EMOIIOB’ sI3aHUX aKTOPIB. Y 1bO-
My KOHTEKCT1 Oprasizailii BTpa4aroTh 4iTKI MeXi. BOHM CTal0Th 4acTHHOIO MUPIIMX Mepex. S iH-
TEPIPETYIo TIOPUIHI OpraHizaiii sk By3Ju Takux Mepex. Lle o3Hayae, 1o iXHsl JIoTiKa BU3HAYAEThCS
HE JIMIIe BHYTPILIHIMH, a i 30BHIIIHIMHU 3B’ s3kamu. Kactenbc Harosourye Ha posni iHpopMaiiHuX
nmoTokKiB [5, ¢. 93]. Lle miacwiroe quHAMIYHICTD Oprasizamii. Binxrak riOpuaHiCTh CTa€ HOPMOIO Me-
PEKEBOTO CyCHILCTBA.

b. Jlatyp y Science in Action nponoHye paJuKaabHO 1HIIUN MiJIX11 10 aHaNI3y COLIaJbHUX MPO-
neciB [10, p. 45]. Bin po3misigae opranizaiii sk Mepexi aKTOpiB, BKIIOYAIOYM HE JIUIIE JIIOACH, aje
it Texnonorii. Lle 103BoJIsIE MO-HOBOMY OCMMCIIHMTHU TiOpuAHICTh. BoHA BKIIOUA€E HE JHILIE 1HCTHUTY-
11iiH1, ajie ¥ MaTepiajabHI KOMIIOHEHTHU. S BBa)aro, 110 1€ PO3IINPIOE PO3YMIHHS opraHizaiiil. Bonu
MOCTAIOTh SIK TeTEPOreHHI cucTeMu. Jlaryp migKpeciioe, Mo CTabUIbHICTh € Pe3yIbTaTOM Mepexe-
Boi pobotu [10, p. 52]. Lle o3nauae, 110 TriOpUIHICTD € MOCTIHHUM MPOLIECOM KOHCTPYIOBaHHS.

A. Annanypaii y Modernity at Large aklieHTye Ha KyJIbTYpHOMY BUMipl Tiobanizaumii [6, p. 33].
Bin mokasye, 1110 cyyacHU# CBIT € MPOCTOPOM TOTOKIB JIIOCH, 11e#, TexHouorii. Lle ctBoproe ymo-
BU JUIl BUHUKHEHHS riOpuaHux ¢opm. Oprasizamii cTaioTh HOCIAMU PI3HUX KYyJIBTYPHHX JIOTIK.
51 BBaxkato, 110 11€ MOCUJIIIOE IXHIO CKIIaAHICTh. BogHOUac 11e BiAKpUBae HOBI MOXKIIMBOCTI. Annaay-
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paii TOBOpHUTH Mpo “ysaBHI CBITH” [6, p. 36]. Y 1IbOMYy KOHTEKCTI TiOpHIHI OpraHi3allii MOKHa po3-
IJISIIATH SIK IPOCTIpP NEPETHHY TaKUX CBITIB.

I. TlpuroxkuH y cBOIX poOOTax MpO CKIIATHI CUCTEMH HAroJONIye€ Ha HEIIHIHHOCTI PO3BUTKY
[12, p. 14]. Lle mae npsiMe BITHOIICHHS J0 TOpUIHUX opraHizaiiii. Bonn (yHKIIOHYIOTh y CTaH1
HecTabUTbHOI piBHOBAry. S BBaXaro, 110 1€ MOSICHIOE 1XHIO aJanTHBHICTh. BomHouac 11e poouth ix
HenepenOadyBaHuMH. [Ipuroxkun migkpecmioe ponb (uykryariit [12, p. 18]. ¥V koHTekcTi oprani-
3aIliil 11e 03Ha4Ya€ 3HAYCHHS BUITAJIKOBUX (hakTopiB. TakuM YMHOM, TIOPUIHICTH € MPOIECOM, a HE
CTaHOM.

XK. Heppina y Texcti L{ini 1o0unu MPOTIOHYE ACKOHCTPYKIIIIO KJIACHYHUX YSBICHB MPO CyO’ €KTa
[4, c. 120]. Lle BigkpuBae MOXKJIMBICTh IMEPEOCMHUCIICHHS OpPTaHi3alliid K BIIKPUTUX TEKCTiB. S BBa-
’Karo, 1o TiIOpUAHI opraHi3allii € caMe TaKUMU TeKcTaMHu. BoHM He MaroTh (PIKCOBAaHOTO 3HAYCHHS.
Haromicts ixHill cMucn GopMmyeTrbest y mpotueci iHTepnperanii. Jeppiga Harononrye Ha HecTabiab-
HOCTI 3Ha4YeHb [4, c. 128]. Lle cmiB3By4HO 3 i1e€r0 riopuaHOoCcTi. BoHa Takok € HecTabUIbHOIO.

B. Annpymenko y npaui /lpoceimnuyska odiccesi po3ymy TAKPECITIOE 3HaUEHHsI pallioHaIbHOCTI
SIK ICTOPUYHO 3MiHHOI Kareropii [1, c. 45]. ¥ 1mboMy KOHTEKCTI riOpuIHI opraHi3allii MOKHa po3-
IJISIIATH SIK HOBUH €Tall pO3BUTKY pallioHAIbHOCTi. BOHUM TIO€IHYIOTH pi3HI TUIIN MHCICHHS. S BBa-
’aro, 110 1€ CBIAYUTH MPO MOCTHPOCBITHULIBKUN XapakTep Cy4yacHOCTI. ParioHanbHICTh Oibllie He
€ ennHOI0. BOHA cTae MHOKMHHOK. AHIPYIICHKO HATrOJIONIye Ha poiii ocBiTH [1, ¢. 52]. Ile Biakpu-
Ba€ MEPCIEKTUBY IS MiIFTOTOBKA HOBUX YIPABIIIHIIIB.

VY Hamux momepenHix poOoTax, 31Kpema y ctarti @pouesuc y ¢inocoghii 2ibpuonoco menedic-
MeHmy TIPOAHATI30BaHEe TOHSITTS MPAKTUYHOI MYIPOCTI SIK KJIFOYOBOI KommeTteHIii [2, ¢. 98]. Tlo-
Ka3aHo, IO YMPaBJIiHHA T1OpUIHUMHU OpraHizalisiMu MoTpedye He JIMIIe 3HaHb, alle i 3aTHOCTI 110
CY[KEHHS.

VY miacyMKy MOXKHA CTBEpKYBaTH, IO TiOpHIHI opraHi3alii € He yiuiie 00’€KTOM YIpaBIIiH-
CBKOTO aHai3y, ajie i (itocodchbkoro mpoodaeMoro. BoHM 3MiHIOIOTE YABICHHS MPO PAIllOHAIBHICTD,
Cy0’€KTHICTh 1 yOniyHICTh. S BBa)karo, MO X JOCIHIMKEHHS BiIKPUBAE HOBI TOPU30HTH ISl COLi-
anpHO1 (inocodii. ['IOpUIAHICTE CTa€e KIFOUOBOIO XapaKTEPUCTHKOIO cydacHOCTi. BoHa Bumarae Ho-
BHIX ITIIXO/AIB O MUCJICHHs. Y IIbOMY CEHCI IOCIIHKCHHS T1OpUIHUX OpraHizaliliii € BogHo4ac 1 Teo-
PETUYHUM, 1 MPAKTUYHUM 3aBJIaHHSIM.

BucHoBku. 3xiiicHeHnl comianbHO-()imoco)ChKUil aHai3 T03BOJIIE CTBEPKYBATH, MO (HEeHO-
MEH TIOpHIHMX OpraHi3aliil y cydacHid myOmidHiil cdepl OIbIIe HE MOXE PO3IIIANATUCS K THM-
yacoBa IHCTUTYIIIHA aHOMAaJlisi YU MapriHaibHUN nepexigauil etam. lle oHTONOrIYHA MaHICTH Ha-
moro JanamagTy. Mu ctukaemocs 3 0e3MpeneIeHTHOI0 CUTYAIlIE€r0, KOJIU NpoIiecyalbHa TEKYJiCTh
1 TIOCTIMiHE 31TKHEHHSI aHTAarOHICTUYHUX 1HCTUTYLIMHHUX JIOTIK, pPUHKOBOI €()eKTUBHOCTI, OIOpOKpa-
TUYHOTO KOHTPOJIIO Ta COIIAIbHOT CIPaBENIMBOCTI OCTATOYHO PYHHYIOTh KIIACUYHY YMPABIIHCHKY
pamioHaNbHICTh. [HCTHTYHINHA iHEpIs me PoOWTh BiMYaWIyHIHI CIPOOM BTPUMATH I TiOpWIHI
YTBOPEHHSI B )KOPCTKUX PaMKax CTapyX HOPMATUBHUX MOPSIKIB, MPOTE KUBE TLIO MyOaidHOT chepu
BKe (PyHKIIOHY€ 3a 3aKOHAMH CKJIQJHOI, HENHIHHOI BiIKpUTOCTI. Lle emicTeMOonoriyHuii po3nom.
HaMm Bupaerbes, o came B IUX 30HAX OpraHi3amiiHOl TiOPHIHOCTI HAUTOCTPIIIEC MPOSBISIETHCS
KpH3a TPAJUIIMHOTO aAMiHICTPYBaHHS, SIKE BUSABISAETHCS aOCOIIOTHO CIIIMUM Tepes 00IudusM HO-
BHUX COIIQJIbHUX BHKJIMKIB, O€3ameNsiiifHO BUMAaraodu BiJ] HAC KapAHMHAIBHOTO MEPEOCMHUCITCHHS
camoi IPUPOIU CYCIIIBHOTO Onara.

3aHypIOOYKCH Y TIEH MPOCTIP KOHKYPYIOUHX JIOTIK, MU BUSIBJISIEMO, IO YCIIiIIHE (YHKITIOHYBaH-
HS TIOPUIHUX CTPYKTYP KPUTHYHO 3aJIeKUTh BiJl aKTyasi3allil npakTHyHOi MyzapocTi ¢ppoHesucy. Le
HE MPOCTO MPHKIIAIHA HAaBUUKA YIIPaBIiHH. 313HAIOCS, CIPOOU 3BECTH TiOPUAHICTH 10 CYTO 1HCTPY-
MEHTAJILHOTO OaJlaHCYBaHHsI PEeCypCiB BHIAIOThCS MEHI XMOHHUM IUIIXOM, 1[0 HEMUHYYE BEle 10
THOOKOTO €K3UCTEHIIIMHOTO BHCHaXKeHHS cyO'ekTiB. CollianbHi aBTOMAaTU3MU MOCTIHHO MiAIITOB-
XyIOTh CUCTEMY JIO arpeCHBHOTO MOTJIMHAHHS BCHOTO KUTTEBOTO Yacy JIIOIMHH, HAMAaralounuch CTep-
TH MeX1 MK mpodeciiiHuM 000B's3koM Ta ocobuctum OyTTsiM. Curyarlisi BuMmarae pimeHnns. Came
(bpoHe3uc BUCTYIAE TUM HEOOXiTHUM €THYHUM (PUIETPOM MEHTAIBHOTO 30POB'S, KUl JT03BOJISE
YIPABIIIHII0 BYACHO 3YNHHUTH EKCITAHCII0 POOOYMX TpoIEeciB, 30epirarouyn HEJOTOPKAHHUM abco-
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JIIOTHUM TIPIOPUTET POJUHHOTO BKOPIHEHHS Mepea OOMMIYsSIM 1HCTUTYLIMHOTO TUCKY. 31aTHICTh CBI-
JIOMO # KOPCTKO BIIMEKYBATH MPOCTIP MyOJIYHOTO CIYXKIHHS BiJl CAaKpaJbHOTO 4acy OCOOHCTOro
BIJIHOBJICHHSI CTa€ HE MPOSBOM CIIA0KOCTI, a BUIIOK (POPMOIO yIPaBIIHCHKOI PAIiOHATBHOCTI, SKa
€IMHOIO 371aTHA BOSPETTH JIIOAWHY BiJl PO3UMHEHHS B OIOPOKPATUYHOMY acaMOIsiKi.

3pemiroto, ¢inocodehki IMIUTIKALIT IMX TPOIECIB MiABOAATH HAC JO YCBIJIOMIIEHHS TOTO, IO
MaiiOyTHe myOmiyHOi chepr BH3HAYATHMETHCS BUKIIOYHO 3/aTHICTIO TIOpWAHMX OpraHizailiil re-
HEpPYBaTHU CIPaBKHI, HECUMYJIbOBaHI ceHCU. IMiTamis 3MiH Ma€ Ha3aBKIu 3IMIIATHACA B MHUHY-
JoMy. 3aBJaHHA TOJIATa€ HE Y MEXaHIYHOMY, €KJIIEKTUUHOMY IO€JHAHHI Jep>KaBHOTO MPUMYCY Ta
PUHKOBOI THYYKOCTI, @ y CTBOPEHHI TAKOTO €IMHOTO IIHHICHOTO MPOCTOPY, A€ Oyab-AKi IHCTUTYIIi1
MOKIPHO CIYTYIOTh 3aXHUCTY JIFOJICHKOI TiTHOCTI. YKpaiHChKHMI IUMBUII3AIIHHAN BUOIp BUMarae Bif
Hac OE3KOMIPOMICHOI BiJIMOBH BiJl CJINOI0 KOIIIOBaHHS YYKMX KOPIOPATUBHUX MOJIENel Ha KO-
PHUCTH TITUOOKOTO JIFOAMHOLEHTPU3MY, /1€ €(DEKTUBHICTh KOXKHOI T10pHUIHOI CTPYKTYPH BUMIPIOETHCS
il peaJbHUM BHECKOM Y COILIQJIBHY COJiAapHICTh. BinOyBaeThCcss HaA3BUUAWHO CKJIAJIHUMA KUTTEBUN
LUK KpUcTami3amii HOBOi MyOIiuHOCTI, y SIKOMY caMeé €THYHO BHBiIpeHa, MyJpa TiOpHIHICTh Mae
CTaT THM HAJIfHUM IHCTPYMEHTOM, IIIO JIO3BOJUTHh HaM po30yIyBaTH CyBEpEHHE, CIIpaBEUINBE 1
JYXOBHO 37I0POBE CYCITUIBCTBO.

CIIUCOK BUKOPUCTAHUX /I’KEPEJI

1. Aappymenko B. I1. IIpocsimnuyvra odicces pozymy. Kuis : 3nanns Yipainu, 2025. 524 c.

2. KuiikoB O. FO. ®ponesuc y dinocodii riOpuaHOTO MEHEHKMEHTY: K MpaKTHYHA MYIPICTh
3MIHIOE CydYacHi opranizauii. Haykoge niznaunus: memoodonocia ma mexnonoeisa, 2025, 1 (55),
C. 96-102.

3. I'abepmac FO. Jlo pexoHCTpykuii icropuaHOro Marepianizmy. @inocoghis ocgimu, 2014,
Bumn. 2, C. 37-79.

4. Heppina XK. Himi momunu. [licia ¢inocogii: xineyv uu mpaucgopmayia? | yruops.
K. baiinec. K.: Uerepra xBuis, 2000. C. 114-145.

5. Kacrense M. Iumepnem-ecanakmuxa. Mipkysanns wooo Inmepnemy, 0i3necy i cycninbemaa.
Ilep. 3 anrmn. K. : Baknep, 2007. 304 c.

6. Appadurai A. Modernity at Large: Cultural Dimensions of Globalization. Minneapolis, 1996.
229 p.

7. Battilana J., Dorado S. Building Sustainable Hybrid Organizations: The Case of Commercial
Microfinance Organizations. Academy of Management Journal, 2010, Vol. 53(6), P. 1419-1440.

8. Besharov M. L., Smith W. K. Multiple Institutional Logics in Organizations: Explaining Their
Varied Nature and Implications. Academy of Management Review, 2014, Vol. 39(3), P. 364-381.

9. Denis J.-L., Ferlie, E., Van Gestel N. Understanding Hybridity in Public Organizations. Public
Administration, 2015, Vol. 93(2), P. 273-289.

10. Latour B. Science in action: How to follow scientists and engineers through society, 1987,
Harvard university press.

11. Pache A.-C., Santos F. Inside the Hybrid Organization: Selective Coupling as a Response to
Competing Institutional Logics. Academy of Management Journal, 2013, Vol. 56(4), P. 972—-1001.

12. Prigogine 1. Time, Dynamics and Chaos: Integrating Poincare’s ‘Non-Integrable Systems’,
Center for Studies in Statistical Mechanics and Complex Systems at the University of Texas-Austin,
United States Department of Energy-Office of Energy Research, Commission of the European
Communities (October 1990), https://www.osti.gov/biblio/6390561

13. Skelcher C., Smith S. R. Theorizing Hybridity: Institutional Logics, Complex Organizations,
and Actor Identities: The Case of Nonprofits. Public Administration, 2015, 93(2), P. 433—-448.

REFERENCES

1. Andrushchenko, V. P. (2025). Prosvitnytska odisseia rozumu [The educational odyssey of the
mind]. Kyiv: Znannia Ukrainy [in Ukrainian].

2. Kyikov, O. Yu. (2025). Fronezys u filosofii hibrydnoho menedzhmentu: yak praktychna
mudrist zminiuye suchasni orhanizatsii [Phronesis in the philosophy of hybrid management:
how practical wisdom changes modern organizations]. Naukove piznannia: metodolohiia ta
tekhnolohiia, 1(55), 96—-102 [in Ukrainian].



148 HAYVKOBE III3HAHHA: METOZOJIOI'IA TA TEXHOJIOI'IA 1(57) 2026

3. Habermas, Yu. (2014). Do rekonstruktsii istorychnoho materializmu [Toward the
reconstruction of historical materialism]. Filosofiia osvity, 2, 37-79 [in Ukrainian].

4. Derrida, Zh. (2000). Tsili liudyny [The ends of man]. In K. Baines (Ed.), Pislia filosofii:
kinets chy transformatsiia? [After philosophy: end or transformation?] (pp. 114-145). Kyiv:
Chetverta khvylia [in Ukrainian].

5. Kastels, M. (2007). Internet-halaktyka. Mirkuvannia shchodo Internetu, biznesu i
suspilstva [The Internet galaxy. Reflections on the Internet, business, and society]. Kyiv: Vakler [in
Ukrainian].

6. Appadurai, A. (1996). Modernity at large: Cultural dimensions of globalization.
Minneapolis.

7. Battilana, J., & Dorado, S. (2010). Building sustainable hybrid organizations: The case of
commercial microfinance organizations. Academy of Management Journal, 53(6), 1419—1440.

8. Besharov, M. L., & Smith, W. K. (2014). Multiple institutional logics in organizations:
Explaining their varied nature and implications. Academy of Management Review, 39(3), 364-381.

9. Denis, J.-L., Ferlie, E., & Van Gestel, N. (2015). Understanding hybridity in public
organizations. Public Administration, 93(2), 273-2809.

10. Latour, B. (1987). Science in action: How to follow scientists and engineers through society.
Harvard University Press.

11. Pache, A.-C., & Santos, F. (2013). Inside the hybrid organization: Selective coupling as a
response to competing institutional logics. Academy of Management Journal, 56(4), 972—-1001.

12. Prigogine, 1. (1990). Time, dynamics and chaos: Integrating Poincare’s ‘non-integrable
systems’. Center for Studies in Statistical Mechanics and Complex Systems at the University of
Texas-Austin, United States Department of Energy-Office of Energy Research, Commission of the
European Communities. Retrieved from https://www.osti.gov/biblio/6390561

13. Skelcher, C., & Smith, S. R. (2015). Theorizing hybridity: Institutional logics, complex
organizations, and actor identities: The case of nonprofits. Public Administration, 93(2), 433—448.

Kyikov Oleksiy Yuriyovych

Doctoral Student at the Department of Social Philosophy,
Philosophy of Education and Educational Policy
Drahomanov Ukrainian State University

9, Pirogova str., Kyiv, Ukraine
orcid.org/0000-0001-8368-6367

HYBRID ORGANIZATIONS IN THE PUBLIC SPHERE: TENSION OF INSTITUTIONAL
LOGICS AND TRANSFORMATION OF MANAGEMENT RATIONALITY

Relevance of the problem. In the modern globalized world, the public sphere is undergoing
profound structural transformations, which are inevitably accompanied by a crisis of classical
management rationality. The phenomenon of hybrid organizations, which organically combine
state, market and public mechanisms in their daily activities, becomes not just a transient
institutional anomaly, but a new, stable ontological given. The continuous clash of antagonistic
institutional logics of strict bureaucratic control, flexible market efficiency and ideals of social
justice creates unprecedented existential tension. This situation urgently requires a deep socio-
philosophical understanding of the nature of management in the conditions of procedural fluidity
and value uncertainty of the post-non-classical era.

The purpose of the study is a comprehensive socio-philosophical conceptualization of the
phenomenon of hybrid organizations in the public sphere through the prism of the complex
interaction of institutional logics and the inevitable transformation of managerial rationality.

Research methods. The methodological architectonics of intelligence is formed by an organic
synthesis of classical and post-non-classical approaches. The dialectical method was applied to
deconstruct the immanent contradictions between different institutional logics; the hermeneutic
approach for a subtle interpretation of modern management practices, the phenomenological
method for revealing the lived experience of social actors. Comparative analysis and elements



ISSN 1561-1264 (PRINT), ISSN 2664-5998 (ONLINE) 149

of the systems approach allowed us to conceptualize hybrid formations as open, nonlinear and
dynamic systems capable of self-organization.

Research results. It is proved that the successful functioning of hybrid structures in the modern
public sector cannot be reduced to a purely instrumental balancing of available resources. The need
to actualize the ancient concept of practical wisdom (phronesis) as a higher, ethically colored form
of managerial rationality is philosophically substantiated. Phronesis acts as a necessary filter that
allows social actors to preserve the value core of the social contract and establish clear boundaries
between the space of public service and personal existence, effectively preventing the dissolution
of the subject in a bureaucratic assemblage. It has been established that the architectonics of
the future public sphere critically depends on the ability of hybrid organizations to generate true
meanings on the basis of effective human-centeredness. Therefore, ethically verified, wise hybridity
is defined as a key tool for building a just society, where institutional effectiveness is measured
exclusively by a real contribution to social solidarity.

Key words: hybrid organizations, public sphere, institutional logics, managerial rationality,
phronesis.
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BIPTYAJIbHUM MY3EW: CHPOBA Y3ATAJTbHEHHS Y CBITJII
COLIAJIBHO-®LIOCO®CHKOI PE®JIEKCII

Axmyanvruicms docniodcenns. Cmamms npucesidena 00CHIOHCEHHIO Ma CNpoOi KOHYEeNnmyaibHo-
20 V3A2ANbHeHHs NOHAMMS «BIPMYAIbHUL My3el» y paKypci coyianvHo-Qinocodcvkoi peghnekcii.
Tonosna ysaea 30cepedsicena Ha hopmyno8anHi cXiOoH020 Ma GIOMIHHO20 MINC MPAOUYIUHUMU M-
3eAMU, cCaumamu My3etHux YCmano8 ma eipmyanibHUMU My3esmu.

Memor OocniodicenHs € OCMUCTIEHHs BIPMYAIbHO20 MY3€i0 K (DeHOMeH)Y CYYacHOi Kyibmypu,
30iticHeHe uepe3 cnpoby 1020 Y3a2anbHeHHs Y ceimii coyianvHo-ginocogdhcvroi peghnexcii. 3as0annsn:
PO32TAHYMU OCHOBHI Meopemuyti nioxoou 00 GUGUEHHsl BIPIYANbHUX MY3€ei8 K ABUUA CYUACHOI K)lb-
MYPHOI peanbHOCmi, OKpecaumu pois i 3HAYeHHs. GIPMYaIbHUX MY3ei8 Y hopMySanHi ma po3eUmKYy cy-
YACHOI Kyibmypu, 00CTIOUMU OCHOBHI MUNU GIPMYATIbHUX MY3€i8, 6USHAUUMU iX cneyugiuui pucu, 30-
Kpema pieensb IHmepakmugHoCmi ma ocoonu8ocmi 8i3yanbHO20 NPeoCmasieHHsl eKCNO3UYi.

Bupiwennio cghopmynvosanux memu i 3a60aHb CHpUsLIO BUKOPUCMANHHI HACMYNHUX HAVKOBUX Me-
mooie: Memoo ananizy i cunmesy, (eHomenono2iunutl memoo (610 3acmoco8ano y RUMAHHI W00
BU3HAYEHHS BIPMYANbHO20 MY3€10 K (DeHOMEHY CYYACHOI KYIbmypuU, pedhiexcii 6 ymosax yugdposozo
ICHYBAHHSA, CUCTEMHULL HAYKOBUL NiOXI0 (003601U8 PO3STSIHYMU GIDMYANI3AYII0 SIK HOBe cepedosuye
ICHYBAHH KYIbMYPHOI CNAOWUHU TIOOCMEA,).

YV eucnoekax 3aznaueno, w0 yMOBHO MONCHA BUOKpEMUMU KIIbKA XAPAKMEPUCMUK, AKUMU MAE
60100imu AKiCHUll gipmyanvHuti mysei. Hacamnepeo ye penpeszenmamusenicmo ma ingopmamus-
HICMb GIPMYANILHOI eKCKYPCii, 6UCOKULL PIBEHb IHMEPAKMUSHOCI, THMYIMUGHO 3PO3YMINUL THmMep-
Qetic, 30kpema aoanmosanuil 015 ar0oell i3 NOPYULeHHAMU 30pY, A MAKodic bazamopisHesa nooaia
iHhopmayii, wo 8ionosioaec nompebam pizHUX NPopecitiHux, GIKOBUX I OCBIMHIX epyn KOPUCMysa-
yie. [lonpu 3Hauni modciusocmi, eipmyanvHi mysei maroms i nesni Heooniku. Ilo-nepuwe, nio uac
«NOOOPOIACI» BIPMYANLHUM MY3EEM KOPUCIYBAY YACO CMUKAEMbCA 3 HAOIUUUKOBOIO CYNPOBIOHOIO
iHGhopmayiero — pekaamoro, NOCUNAHHAMU HA CIOPOHHI pecypcu Moujo, Wo CHPUsE PO3CitO8AHHIO
veazu. Kpim mozco, uacmuna mako2co KOHmenmy modxce MiCmumu He2amusHi abo amopanvHi eje-
MeHmu, AKi NOMEeHYIUHO 8NIUBAIOMb HA NCUXONO2IUHUL cman niopocmaro4o2o nokoninus. Ilo-opyze,
Cymmeeum He0OoNiKOM € 8I0CYMHICMb 6e3n0cepedHbo20 HCUB020 CRINKYBAHHA. Y cmammi nokaszamo,
WO He368adcalodu Ha OKpemi He2amusHi acnekmu 8ipmyanbHo20 cepedosuid, Yugposi mexnonozii
MIYHO IHMe2py8anucs 6 Haule NOBCAKOeHHsA. Bipmyanvui mysei sidieparoms 6axciugy poiv y cyydc-
HOMY COYIOKYIbIMYPHOMY NPOCMOPI, 8UCMYNAIOYU ACKPABUM NPUKIAOOM NOEOHAHHA MPAOUYIUHUX
KYIbMYPHUX opm i3 HOBIMHIMU Yyudposumu mexronociamu. 3a80axu ingpopmamusayii cycnirbcmea
B0HU MAOMb 3HAYHUL K)IbMYPHUL NOMEHYIAN I 30amHi 6UKOHY8AMU HUZKY (DYHKYIU KIACUYHUX MY-
3ei8, 30Kpema iHpHOpMaAMuUeHy, MpancIAYiuHy ma CUCMeMAmuU3youy.

Kntouosi cnosa: myseesnaecmeso, coyianvho-@intocopcora pegnexcis, sipmyanizayis, MidcK)ib-
mypHuil dianoe, yugposizayis.
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Beryn. B ymoBax cTpiMkoro 3poctanHs iHGopMaliifHoro npoctopy IHTepHeT HaOyB cTarycy Oa-
30BOTO €JIEMEHTY MOBCSKACHHOTO XHUTTS, ICTOTHO BIUIMHYBIIN HE JIMIIE Ha chepy A03BULIA, a i Ha
OCBITY, TOPTIBIIIO Ta KyIbTypy. ChOroHI U(PPOBI TEXHOJIOTIT CTAIN HEBIJl'EMHOIO YACTHHOI KOMY-
HiKaIlii, EKOHOMIYHOT JISUTBHOCTI Ta KYJBTYPHOTO CIIOKMBAHHS, [0 3yMOBUJIO 1X aKTHBHE BIIPOBa-
JDKEHHS M y Tl Tajy3i, SKi paHillle 3aJiIaiucs OCTOpOHb HKU(poBi3allii, 30KkpeMa B My3el Ta TeaTpu
[1,c. 128-129].

VY 1pomy KOHTEKCTI mudpoBizallis My3eiiHOi chepu € 00’ €KTUBHOI HEOOXITHICTIO, aJKE MY-
3eil Mae IHTErpyBaTHCs B CydacHY KYJIBTYPHY CUCTEMY Ta BIAIMOBIATH aKTyaJbHUM COILIOKYJIBTYp-
HUM 3anuTaM. KITFOYOBHM TIPOSIBOM IBOTO IMPOIIECY CTaB BIPTyaIbHHH My3ed — HAWOIIBII BUpa3-
HUW pe3ybTaT CUHTE3y My3eHHOI iHCTUTYMIT Ta [HTepHeTy [2, ¢. 122—126]. BipTyanbHi ekcro3uii
HA/Ial0Th MOXKJIMBICTH O3HAHOMJICHHS 3 KYJIBTYPHOIO CHAJIIMHOIO HE3aJEKHO BiJ] MPOCTOPOBUX 1
9acOBUX OOMEXKEHB, 1[0 CYTTEBO PO3IIUPIOE ayJUTOPi0 My3eiB 1 3a0e3meuye JOCTYI A0 KyJIbTYyp-
HUX IIHHOCTEH IJIs JIFONEH 3 1HBaJHICTIO, JUIS SIKMX Takud (OpMar 4acTo € €IUHO MOXKJIMBHM
[3, c. 23-25].

Bonnowac BipTyanbHi My3ei € IIHHAM JOTIOBHEHHSM 1 10 TPaIUIiHHUX (GOPM MY3EHHOTO BiBi-
JyBaHHsI, aJ’Ke JI03BOJISIIOTh €KCIIOHYBATH 00’ €KTH, TUMYACOBO HEAOCTYIIHI B pealbHuX 3anax. Sk
MO3UTHUBHO OPI€EHTOBaHI iHPOPMAIiiiHI pecypcH, BOHH TPAHCIIOIOTh T'YMaHICTUYHI LIHHOCTI Ta Bifi-
IpaloTh BOXXJIMBY POJIb B yMOBAX 3pOCTaHHS iH(OpMaIiifHOTO 1mIyMy, GopMyIoun Oe3rneyHe Ta 3Mmic-
TOBHE KyJIbTypHE cepenoBuiie [4, c. 109]. B Ykpaini, oco0n1BO B cy4acHUX peallisiX, BIpTyasIbH1
My3ei CIIPUSAIOTh KOHCOMIIAIiT KYJIBTYPHOTO, IHPOPMAIIITHOTO i OCBITHBOTO MIPOCTOPY, 3a0e3Meuyro-
YH JOCTYTI IO iICTOPUKO-KYJIBTYPHOI CIIQ/IIIMHM K BCEPEIUHI KpaiHu, TaK 1 JUIsg yKpaiHIIiB 32 KOPO-
HOM [5, c. 23; 6].

Kpim Toro, BipTyanbHi My3ei BUCTYNAIOTh €(EKTUBHUM IHCTPYMEHTOM MDKKYJIBTYPHOTO J1aJIory
it pempeseHTalii HAIiOHATHLHOTO KYIBTYPHOTO KaIliTaly y M0oOaabHOMY CEpeOBHII|. X aKTHBHUiIA
PO3BHTOK, 1110 po3movancs me y 1990-x pokax, 3 mouatky XXI CTOTITTS 3aCBiIYUB CTIHKY TCHJICH-
11iF0 3pOCTAaHHS OHJIAH-ayIUTOPIi, IKa B OKPEMHX BHUIAJIKaX MEPEBUILYE BiIBIYBAHICTh TPaIHIIiii-
HUX MY3€HHUX IHCTHTYIIH.

Tomy, MeTOX0 aHOT CTATTI € OCMUCIIEHHS BIPTYaJIbHOTO MY3€H0 SIK (JEHOMEHY CY4YacHOI KyJbTy-
pH, 3iiicHeHe uepe3 crpody HOro y3araiabHEHHS y CBITII colianbHO-(inocodcebkoi pedrexcii.

3aBnaHHs:

1) po3mISHYTH OCHOBHI TEOPETHUYHI ITiIXOH 0 BUBYCHHS BIPTyaJIbHUX MY3€iB K SIBUIIA Cydac-
HOT KyJIBTYpHOI peajbHOCTI;

2) OKpeCIUTH pOJb 1 3HAYECHHS BipTyaJbHHX My3€iB y (OpPMyBaHHI Ta PO3BHUTKY Cy4acHOi
KyJbTYpPH;

3) AOCHITUTH OCHOBHI THMIM BipTyaJbHHUX MY3€iB, BU3HAYUTHU iX cHElU(iuHI puUCH, 30KpeMa pi-
BEHb IHTEPAKTUBHOCTI Ta 0COOIMBOCTI Bi3yaIbHOTO MPEICTABICHHS €KCTIO3UITIH.

Metoau nocaimkenHs. BupimenHio chopMynboBaHUX METH 1 3aBJaHb CHPUSAIO BUKOPUCTAHHS
HACTYMHUX HAYKOBMX METOJIIB: METOJ aHai3y i1 CUHTe3Y, PEHOMEHOIIOTTYHUI MeToz (Oys10 3acTOCO-
BaHO y MHUTaHHI II0JI0 BU3HAYEHHS BipTYaJIbHOTO MY3€I0 SIK (DeHOMEHY Cy4acHOI KyNbTypH, pediek-
cii B ymoBax 1iu(poBOTO iICHYBaHHS, CUCTEMHUN HAYKOBHH MiIX11 (J03BOJMB PO3TISIHYTH BIPTyaJli-
3allif0 SIK HOBE CEPEOBUIIIE ICHYBAaHHS KyJIbTYpHOI CIIa/ILIHHHU JIIOACTBA).

PesyabraTu pocaimxennsi. ©. Baiinaxep y cBoiii pyHmameHTanbHii mpari «3araibHa My3eo-
JIOTisl» PO3MIISIIa€ BIPTyallbHUM My3ed sIK HOBY (popmy (DyHKIIIOHYBaHHS My3€l0 B HH(POBY €MO-
Xy [7, c. 14-15]. HasBHa nocTaTHs KiAbKICTh KOHKPETHUX IyOmiKalid, sKi MPOMOHYIOTh PO3IIISI
pI3HHX, HOBUX Ta HE JIy)K€ HOBUX, PHUC, MPUTAMAHHHUX BipTyamsHUM My3esMm [1, 5, 6, 8, 9]. Tax,
Harnpukiaj, B. BonuHenp 3a3Havae, 1m0 BipTyaJIbHHN MYy3€H, € peieBaHTHUM IHUGPOBIH KyabTypi 1
CTBOPIOE JOCTYIIHI AJIs1 CIIPUUHATTS Oy/Ib-aK01 TtoauHu udpoBi apredaxtu [2, c. 130].

[lompn akTUBHUI PO3BUTOK HUPPOBHX MY3EWHUX MPAKTUK, NpobOieMa BU3HAYCHHS TEPMiHY
«BIPTyaJIbHUN MY3€i» 1 YITKOTO PO3YMIHHS CYTHOCTI IIbOTO (DEHOMEHA 3aJIMIIAETHCS aKTyaIbHOIO
[10, c. 171-172]. Y HayKOBUX AOCHIPKEHHSIX HOr0 HEPIIKO OTOTOXKHIOIOTH 13 o(iliiHUM BeO-caii-
TOM My3€r0 a00, HaBIAaKH, PO3TIAAAIOTh My3€HHMI CAalT SIK IOBHOIIIHHUH BipTyaJbHHUA My3eil [8,
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p. 78; 11, p. 4329]. JIuckyCiiHMM TaKOX 3aJUIIAETHCSI TUTAHHS 1010 HEOOX1THOCTI HAIBHOCTI «pe-
aJIbHOTO» MPOTOTHUITY: YU OOOB’SI3KOBO BipTyaJbHMNA My3edl Mae OyTu HU(POBUM BiTOOpaKEHHSIM
ICHYI04O01 My3eHHOI yCTaHOBH, UM MOXKE (PYHKI[IOHYBATH SIK CaMOCTii{Ha, aBTOHOMHa (opMa Kyib-
TypHOI penpesenTarii [12, p. 218]. s yrounenns cnenudiku peHoMeHa BipTyaabHOTO MY3€0 J10-
LIBHO 3BEPHYTHUCS JI0 3arajlbHOTO BU3HAUYEHHS MY3€I0, 1110 CTBOPUTH METOIOJIOTIUHE HMIATPYHTS IS
MOJAJIBIIOTO MOPIBHSUTBHOTO aHAITI3Y Ta BUOKPEMIICHHS HOTO KITFOUOBHX O3HAK.

1. My3eii — 11e KyJapTypHa yCTaHOBA, IO 31ACHIOE 30UpaHHs, 30epeKEHHs, HAyKOBY CHCTEMAaTH-
3allio Ta MyOIiuHy pernpe3eHTallio nam’ aTOK MUCTEITBa, iCTOpii, HAyKH i MaTepiajabHOI KYJIbTYPH 3
METOIO X OXOPOHH, HAOUHOTO BUBUEHHSI T TIOMIMPEHHS 3HAHb CEepell CYCIILCTBA.

2. 3acib 30epekeHHsl, Mpe3eHTAallli Ta TPaHCHIAIIT ICTOPUYHOI, KyJbTYPHOI Ta IPUPOIHOT CIIA K-
HU, 110ro rpoMajicbke MpU3HAYEHHS HE 3MIHWIOCS 1, MaOyTh, 3aJIMIIUTHCA BU3HAYAJIBHUM HOTO CyT-
HICTh Y HalOMMmKk4oMy MailOyTHROMY — Iie 30epiraTv, Mpe3eHTyBaTH Ta TPAHCIIOBATH 3 MUHYIIOTO
B MaiiOyTHE TOJIOBHI IIIHHOCTI Ta IOCATHEHHS, 110 BiJIIOBIIaI0Th aKCIOJOTIYHUM YSIBICHHSIM CBOTO
yacy [13, c. 137-138].

Takum YMHOM, OCHOBHA METa My3el0 — 30UpaHHsl, 30epeKCHHS Ta TPAHCIIAILISI 00’ €EKTIB KyJIbTYp-
HOI CIaJIIMHU — 3aJUIIAEThCS HE3MIHHOIO. BomHOYac TpaaumiiHUi My3ei MmocTae mepeaycim sk
1HCTUTYLIHHO oopmiieHa (i3MyHa ycTaHOBA, 10 (YHKIIOHYE B peaibHOMY IpocTopi. Lle 3akoHo-
MIpHO aKTyaJli3y€ MUTaHHSA: IKUM € ()eHOMEH BipTyainbHOTro My3eto? I3 kinmsg XX cTomTTs mpoBiaHi
My3ei CBITY MOYajy aKTHBHO CTBOPIOBATH BIJIACHI IHTEPHET-PECYPCH 3 METOIO PO3LIMPEHHS ayiu-
TOpii Ta 3pOCTaHHS IHTEpeCy IO My3eHHUX KOJeKIliid. Taka TeHIEHIlis € OYiKyBaHO, aj ke Jeaai
OlTbIIIa KUTBKICTH JIFOZICH BUKOPHCTOBYE [HTEpHET IIsi OTpUMaHHs iH(OpMaIlii, KOMyHiKamii Ta op-
raHizamii J03BULIS, 0 MiATBEPKYETHCS CTAOUTBHUM 3pOCTAHHSAM YHCJIa KOPUCTYBAYiB y TI100ahb-
HOoMy MacmTa0i [14, c. 67]. YcBiZOMIIEHHS LbOTO MOTEHLIATY 3yMOBUIIO MIEPEOCMHUCICHHS MOXIIH-
BOCTEW IU(POBOTO CEpPEeOBHINA IHCTUTYLISIMU KYJIBTYpH Ta CTHMYJIIOBAJIO BIPOBAKCHHS HOBHUX
IHCTPYMEHTIB My3elHO1 penpe3eHTartii [9, p. 6-7].

@deHoMEeH BipTyaJdbHOTO My3€l0 C(OpPMYBaBCs SK pe3ylbTaT CHHTE3y Mepexi [HTepHeTr Ta cy-
JacHUX 1H(OpPMAIIfHUX TEXHOJOTIH. Y mpoIeci CBOro po3BUTKY BiH MOCTYIIOBO BUHIIIOB 32 MEXI
(yHKIIOHYBaHHS SIK JOTIOMDKHOTO €JIeMEHTY O(]IIiiHOrO CalTy TpaauliifHOTO My3€i0 Ta HalyB
aBTOHOMHMX O3HaK. ChOroJHi MO)KHa BUIUIUTH KUIbKa KIIOUOBHX XapaKTEPHUCTUK BipTyasbHOTO
MYy3er0.

[To-niepiire, BipTyalbHUIA My3€il iICHYE BUKIIOUHO Y ITM(DPOBOMY MPOCTOPI, JTOKATI30BAHOMY B Me-
pexi [HTepHeT, olHaK I'PYHTY€EThCS Ha peajbHUX eKCIOHATaX 1 My3eHHUX 310paHHsX, 110 3yMOBIIIOE
HasBHICTh BJIACHOI CTPYKTypHOI opraHnizamii. BogHouac ¢opmar i Jiorika 1mi€i cTpyKTypu BH3HAYa-
IOTBhCSI OPTaHI3aTOPOM 1 MOXKYTh BIAPI3HATUCS BiJ TPaJAMIIIHHOI My3eiHOI iepapxii. Xoua peansbHUI
My3ei 13 Horo ekcro3uuisMu, GOHIaMU Ta KaTajJoraMy 4acTo BUCTYIAE€ KOHLENTYaIbHUM PoooOpa-
30M, KO)KE€H BIpTyaJIbHUI My3eil (hopMye yHIKaIbHY MOJENb PENpe3eHTallil KyJIbTypHOTO KOHTEHTY
[11, p. 4322-4323].

[To-npyre, BipTyanbHMII My3el cnMpaeTbcsi Ha apTedakTH Ta KYJIbTYpHI 00’€KTH MMHYIOIO,
ChOTOJICHHSI, @ IHKOJHM — ¥ KOHIIETITYaJi30BaHOTO MaiOyTHBOTO, CTBOPIOIOYHM CBOEPITHY «HOBY pe-
aJbpHICTB». Ha BiIMiHY BiJl TPaAUIIHHOTO MY3€0, 0OMEXEHOTO (DI3UYHUM MPOCTOPOM 1 YaCOBUMH
MeXaMHU EeKCIO3ULIH, BipTyaldbHUH My3eH 31aTHUH MOCTIHHO TpaHCPOpPMYyBaTH M PO3LIMPIOBATU
BJIACHUH KOHTEHT. Byab-sika BUCTaBKa MOKe OyTH JOCTYITHOIO TPUBAJIMK Yac, a KUIBKICTh €KCIIO-
3UIIH BU3HAYAETHCS MEPEAYCIM 1ICHHUM Ta TEMaTHYHHM IOTeHIiaioM mpoekty [15]. Kpim Toro,
uudpoBuil popmat ycysae npobneMy (pi3H4HOrO 3HOIICHHS €KCIIOHATIB, XapaKTepHY Ui pealbHUX
KOJICKITiH.

[To-Tpete, BipTyanbHHII My3el OpI€EHTOBAaHMN Ha MAaKCHMAaJbHO HIMPOKE KOJIO KOPHCTYBauiB.
Koxna ocoba, mo Mae goctym 10 Mepexi IHTepHeT, Moxe y Oynb-skuil yac 1 3 Oy/b-sIKOro mic-
IS TOJTYYUTHUCS IO BUBYCHHS MY3CHHHMX 00’ €KTIB, HE 3aJIUIIIAI0YH BIACHOTO qoMy. Takwmii hopmar €
0COOJIMBO BaXKJIMBUM JUIS JIFOZIeH 3 OOMEKEHUMHU MOXIJIMBOCTSMU, OpakoM yacy abo CKiIaJIHOIaMu
3 epecyBaHHAM. BipTyanbHuil My3eil CTBOPIOE YMOBH /IS 1H/AMBIyali30BaHOTO CHPUNHATTS KYJIb-
TYpHOTO KOHTCHTY, 3a0e31euyoun KoMPopT i CBOOOIYy BUOOPY MAapHIPyTy MEpersay. Xoda BiH Ma€e
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3a37aJIeTib 3a/1aHy CTPYKTYPY Ta CIICHApid, 1HIIIaTHBa B3a€MOJII 3aJIUIIAETHCS 32 KOPUCTYBAYEM,
10 IPUHIIUIIOBO BIAPi3HAE 1ei opMar BiJ TpaauIlitHOTO My3eifHOTO BiaBiTyBaHH [15].

Takum YMHOM, OCHOBHA METa My3el0 — 30UpaHHs, 30epeKECHHS Ta TPAHCIIAILISI 00’ €EKTIB KYJIbTYp-
HOI CIAaJIIMHU — 3aJUIIAEThCS HE3MIHHOI. BomHoYac TpaaumiiHui My3ei mocTae mepeaycim sk
iHCTUTYLIHHO oopmiieHa (i3nMyHa ycTaHOBA, 10 (YHKIIOHYE B peasibHOMY IpocTopi. Lle 3akoHo-
MIpHO aKTyaJli3y€ MUTaHHA: IKUM € ()EHOMEH BipTyaimbHOTro My3eto? I3 kinmsg XX cTomTTs mpoBiaHi
My3ei CBITYy MOYajy aKTHBHO CTBOPIOBATH BIJIACHI IHTEPHET-PECYPCH 3 METOI0 PO3LIMPEHHS ayiu-
TOpii Ta 3pOCTaHHS IHTEpeCy 10 My3eHHUX KOoJeKIliid. Taka TeHIEHIlis € OYiKyBaHO, ajKe Jeai
OlTbIIIa KITBKICT JIFOZICH BUKOPHCTOBYE [HTEpHET IIsi OTpUMAaHHS iH(OpMaIlii, KOMyHiKamii Ta op-
raHizamii J03BULIS, 0 MiATBEPKYETHCS CTAOUTBHUM 3pOCTAHHSAM YHCJIa KOPUCTYBAYiB y TI00ah-
HoMy MacmTa0i [14, c. 67]. YcBiZOMIIEHHS LbOTO MOTEHLIATY 3yMOBUIJIO MIEPEOCMHUCICHHS MOXIIH-
BOCTEW IU(POBOTO CEpPEeOBHINA IHCTUTYLISIMU KYJIBTYpH Ta CTHMYJIIOBAJIO BIPOBAKCHHS HOBHUX
IHCTPYMEHTIB My3elHO1 penpe3eHTartii [9, p. 6-7].

@deHOMEeH BipTyaJdbHOTO My3€l0 C(OpPMYBaBCs SK pe3ylbTaT CHHTE3y Mepexi [HTepHeTr Ta cy-
JacHUX 1H(OpPMAIIfHUX TEXHOJOTIH. Y mpoIeci CBOro po3BUTKY BiH MOCTYIIOBO BUHIIIOB 32 MEXI
(yHKIIOHYBaHHS SIK JOTIOMDKHOTO €JIeMEHTY O(]IIifHOrO CalTy TpaauliifHOTO My3€l0 Ta HalyB
aBTOHOMHMX O3HaK. ChOroJHi MO)KHa BUAUIUTH KUIbKa KIIOUOBHX XapaKTEPUCTUK BipTyasbHOTO
MYy3er0.

[To-niepire, BipTyalbHUIA My3€#l iICHYE BUKITIOUYHO Y ITM(DPOBOMY MPOCTOPI, JTOKATI30BAHOMY B Me-
pexi [HTepHeT, o/lHaK I'PYHTY€EThCS Ha peajbHUX EKCIOHATaX 1 My3eHHUX 310paHHsX, 110 3yMOBIIIOE
HasBHICTh BJIACHOI CTPYKTypHOI opraHizamii. BogHouac ¢opmar i Jiorika miei cTpyKTypu BH3HAYa-
IOTBhCSI OPTaHI3aTOPOM 1 MOXKYTh BIJPI3HATUCS BiJ TPaJAMIIIHHOI My3eiHOI iepapxii. Xoua peasbHUI
My3ei 13 Horo ekcro3uuisMu, GOHIaMU Ta KaTajJoraMy 4acTo BUCTYIAE€ KOHLIENTYaIbHUM Pooodpa-
30M, KO)KE€H BIpTyaJIbHUI My3eil (hopMye yHIKaIbHY MOJENb PENpe3eHTallil KyJIbTypHOTO KOHTEHTY
[11, p. 4322-4323].

[o-npyre, BipTyanbHuil My3eil ClTUpaeThCs Ha apTeaKTH Ta KyJABTYPHI 00’ €KTH MUHYJIOTO, ChOTO-
JICHHSI, @ THKOJIM — ¥ KOHIIENTYaJIi30BAaHOTO Maiil0yTHHOTO, CTBOPIOIOYH CBOEPIIHY «HOBY PEaTbHICTDY.
Ha BigmiHy BiJ TpaJuIiHHOTO My3€10, OOMEKEHOT0 (HI3MUYHUM MPOCTOPOM 1 YACOBUMH MEXKAMH €KC-
MO3ULIH, BipTyaJlbHUN My3ell 30aTHHUI TOCTIMHO TpaHC(OPMYBATH i PO3IIMPIOBATH BIACHUN KOHTEHT.
Bynp-sika BuCTaBKa MOXKe OyTH JOCTYITHOIO TPHBAJIHMK Yac, a KUIbKICTh €KCIIO3HIIIN BU3HAYAETHCS TIe-
peaycim iIeiHUM Ta TeMaTHYHUM MOTeHIanoM npoekty [15]. Kpim Toro, mmudposuii ¢popmar ycysae
npo0ieMy (pi3MYHOTO 3HOILIEHHS €KCIIOHATIB, XapaKTEepHy ISl pealbHUX KOJEKIIi.

[To-TpeTe, BipTyanpHHIA My3ell OpI€EHTOBAaHWH HAa MaKCHMAaJbHO MIUPOKE KOJIO KOPHCTYBadiB.
Koxkna oco0a, mo mae goctym a0 mMepexi [HTepHeT, Moke y Oyab-skuii yac 1 3 Oyab-sIKOTro Mic-
151 JOJTYYUTHUCS J0 BUBYEHHS My3€HHMX 00’€KTiB, HE 3aJUINA0UM BIacHOTo aoMy. Takuii popmar e
0COOJIMBO BaYKIIMBUM JIJIS JIFONEH 3 0OMEKEHUMH MOKIUBOCTSIMH, OpakoM yacy a0o CKJIaTHOIIAMU
3 mepecyBaHHsIM. BipTyanbHuii My3eil CTBOPIOE YMOBH JUIsl 1HANUBIIYalli30BaHOTO CIPUHHSATTS KYib-
TYPHOT'O KOHTEHTY, 3a0e3neuytoun koMpopT i1 cBo00y BUOOPY MapLIpyTy Meperisay. Xoda BiH Mae
3a3/1aeri/ib 3aJaHy CTPYKTYpy Ta CICHApii, iHIIiaTUBA B3a€MOIIi 3aJMIIIAETHCS 32 KOPUCTYBAYCM,
110 MMPUHIIUIIOBO BiJIPi3HSE 1Iek (popmar Bia TpaauIiiHOTO My3eHHOTO BiaBiMyBaHHs [15].

@DaKkTUYHO BIpTyaJdbHUN My3el MOKHA BU3HAUUTH K CTPYKTYpOBaHY iH(OpMAIIiI0 Ha €JIeKTpO-
HHOMY HOCI1, IO penpe3eHTye My3eiHe 310paHHs, ke a0 Mae pealnbHUl mpoToTun (odimiiHi caii-
TH MYy3€iB), a00 ICHy€ BHUKIIOYHO B MepexeBoMy mpoctopi [8, p. 84]. XapakrepHOIO PHCOIO BIpTY-
aJIbHUX MY3€iB € BUKOPUCTAHHS IHTEPAKTUBHUX MOXIUBOCTEH HU(POBUX TEXHOJIOT1H: KOPUCTYBay
OTPHUMYE 3MOTY BUTIBHO «IIEPEMIIIATUCS TPUBUMIPHUMH EKCTIO3UIIHHIMHU MTPOCTOPAMH, JOCTYIIATH
pO3IIMPEH] Bi3yallbHI Ta TEKCTOBI MaTepialid, a TaAKOXK CAMOCTIMHO MOJIEIIOBATH BIPTyasbHI KOJCK-
mii ¥ excno3uuii. BakaMBUM KOMIOHEHTOM (DYyHKIIIOHYBaHHS BipTyaJIbHOTO MY3€I0 € MOCTIHHMI
3BOPOTHHH 3B’SI30K 13 KOPUCTYBaueM, 110 MPUHITUIIOBO BiAPI3HSAE HOTO BiJ TPaAHIIHHUX My3eHHUX
dbopm [12, p. 228].

VY TakoMy miJIX0/i aKIEHT 3MIIIyEThCS HA aBTOHOMHICTh BIpTYaJIbHOTO My3€l0, SKHii Moxe (pyHK-
IIIOHYBAaTH HE3aJIEKHO BiJl ICHYBaHHS KOHKPETHOI My3€HHOI YCTaHOBH Ta CAMOCTIHHO (opMyBaTu
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BiacHi Konekiii [16, c. 129-132]. Ilpu upomy ciig 3ayBakutH, 1o [HTEpHET HE € 000B’I3KOBOIO
YMOBOIO ICHYBaHHS BIpTyaJIbHOTO MYy3€l0: HOro MarepiajibHOI0 OCHOBOIO MOXKe OyTH Oyab-sKUi
€JIEKTPOHHMI HOCIH — 30KkpeMa CD-auck abo ¢ureni-nakonuayBad. Y mpomy pasi Mepexa [HrepHeT
BUCTYIIA€ pajlle K JOAAaTKOBUI 1HCTPYMEHT, 110 CYTTEBO IOJETIIYE JOCTYI 1 PO3IIUPIOE AyJUTO-
pito [8].

Pazom i3 THM BUKOpUCTaHHS HaBIiTh €JIEKTPOHHUX HOCIIB HEMHHYYE MPU3BOAMTH JI0 MEBHOI «Ma-
Tepianizamii» My3er, TOAl SIK MPO IMOBHY BIPTyasi3alil0 MOKHa TOBOPUTH JIMIIE 32 YMOBH HOTO
ICHYBaHHsI BUKJIIOYHO B OHyaiH-mpocTtopi [17]. TTokazoBumM mpukinagoM takoro ¢opmary € Kymb-
TypHHH iHCTHTYT Google — mpoekT, 3acHoBanuit y 2011 porti, sikuii He OB’ A3aHUH 13 QI3HUHIM MYy-
3eHUM MpocTopoM 1 (pyHKITIOHYE cyTo B Mepexi [nTepHeT. [loyatkoBo 3amymanuii sik miardopma,
1m0 00’ eTHyBaja MPOBIIHI XyI0XKHI My3ei CBITY, 3 4acoM Iieil MPOeKT TpaHcHOopMyBaBcs y I100ab-
HY KyJBTYPHY €KOCHCTEMY, sIKa BKIIFOYA€ My3€i MHCTEITBA, BU3HAYHI MPUPOAHI 00’ €KTH Ta 3pa3Ku
BYJUYHOTO MHUCTEITBA 3 yChoro cBiTY. KynsrypHuii iHcTUTYT GOogle BimoBiae KIFOUOBUM KpPHUTE-
pisiM BipTyasJbHOTO My3€l0, Ha/Ial0ud BiJBiAyBayaM IIUPOKI MOXJIMBOCTI IHTEPAKTUBHOI B3aEMOIIi 3
EKCTIO3HUIIISIMU Ta CBOOOAY 1HIMBIAYaTbHOTO BUOOPY 00’ €KTIiB /ysi BUBYECHHS [ 11].

Bognouac ¢ migkpecauTd CyTTEBUN HIOAHC: 10O BIPTyaJdbHUN My3€H MIr MpETEHAYBAaTH HA
CTaTyC My3€l0 y KJIaCHYHOMY PO3yMiHHI, BiH IOBUHEH I'PYHTYBAaTUCS Ha peNpe3eHTallii peajbHo ic-
HYIOUHX KYJIBTYpHUX 00’€KTiB a00 ekcrioHariB. Came 1eil KpuTepiii 103BOJISIE BiAMEKYBaTH BIpTy-
aTbHUN My3el Bij iHIUX GopM UdpoBoro KOHTEHTY. Y Bumaaky KymbrypHoro iHcTHTYTYy Google
BCI IpeJCTaBIeH] 00’ €KTH MalOTh peajibHi mporotun [11]. Xoua B mepcnekTuBI MOKIMBHNA ClieHa-
piii, 3a SKOTO BipTyaJibHI aHAJIOTH 3HUKINX a00 3HHIIEHUX SKCIIOHATIB 30€pEXKyTh CTATyC KYIBTYyp-
HO{ IIIHHOCTI, Ha Cy4aCHOMY €TaIll PO3BUTKY MY3€HHOI CIIpaBH Taka MpPaKTHKa 3aIMIIA€ThCS Pajle
TMOTETUYHOIO 1 MOTpedye MOAAIBIIOTO TEOPETUIHOTO OCMUCIICHHS.

BucnoBku. Buxomstuu 31 BChOTO CKa3aHOIO Ta JAHUX BHU3HAYEHb, MOKHA BHIUJINTH KUJIBKA OCO-
OJIMBOCTEH, BIACTUBHUX BIPTYaJIbHOMY MY3€IO.

Bipryanenuii My3eil BucTynae e(peKTHBHUM KOMYHIKaTUBHUM MaimgaHuukoMm. OniaitH-(popmar
3a0e3mneuye BIAKPUTHH 1 JOCTYITHUI MPOCTIpP I 3BOPOTHOTO 3B S3KY: BiJBiTyBa4di MOXKYTh 3aJIHIIA-
TH BIAT'YKHU Ta MPOIO3HILi{, OepaTUBHE KOHTAKTYBATH 3 aJIMIHICTpAaTOpaMu pecypcy i oTpuMyBaTu
BiMOBiAlL Ha 3amuTaHHsA. OkpeMi MIaTGOpMHU JOAATKOBO HANIAIOTh MOXKIUBOCTI JUIS MIKKOPHCTY-
BaI[bKOTO CITIJIKYBaHHS, 30KpeMa 4epe3 4aTh a00 CHUCTEMH OIIHIOBAHHS EKCIIO3MIIiH, IO CIIpHSE
(OpMyBaHHIO AKTUBHOI KyJIbTYpHOI CIIUIBHOTH.

BaxunBoro nepeBaroro BipTyaJbHOTO My3ero € ekoHoMis 4yacy. KopuctyBau camocTiitHO obupae
MOMEHT BiJIBilyBaHHS — HE3aJIS)KHO BiJl PEKUMY POOOTH, BUXITHUX UM CBSITKOBHUX JHIB. Po3BHHEHI
MOIIYKOBI CHCTEMHU JO3BOJISIIOTH IIBUIKO 3HAXOAMTH KOHKPETHI eKCIOHATH a00 TeMaTu4Hi OJIO0KH,
10 3HAYHO ONTHMI3Y€E IMpoIec o3HailoMmyIeHHs 3 KoJekiissMu. HaBiTh 3a (i3U4HOT TOCTYMHOCTI pe-
QJIIBHOTO MY3€I0 BiJIBiTyBaHHS MOTPeOy€e JOMATKOBUX PECYPCiB, TIOB’SI3aHUX 13 IEPECYyBaHHM 1 HaBi-
raIfi€ro, T/l K y BIpTYyaJbHOMY CEPEIOBHIII 11l OOMEXEHHS MIHIMI3yIOThCSI.

Ki110u0BOI0 XapaKTEepUCTHKOIO BIpTyaJIbHOTO MY3€0 € JOCTYHHIcTh. [[ns B3aemonii 3 HUM J10-
CTaTHBO NIOCTYNy 1O Mepexi [HTepHer, mo 3abe3rnedye MOXKIHMBICT JOMYYEHHS O KyJIBTYPHOI
CHAIIMHN HE3aJICXKHO BiJ] TeorpadivHOro po3TanryBaHHs KOpUCTyBada. bUIbIIICTh CydacHUX BIpTY-
aJIbHUX MY3€iB MalOTh aJalTOBaH1 MOO1IBbHI Bepcii, 1110 3HWXKYE O6ap’€pu, XapaKTepHI Ul TPaTULIii-
HUX MY3€HHUX BiJ[BiZlyBaHb, 30KpeMa TEPUTOPialIbHI Ta IHKITIO3UBHI.

OxkpeMy ImepeBary CTaHOBUTh BHCOKAa MYJIBTHMEJIMHA HAcHMYEHICTh. Ha BimMiHy Bij peaib-
HUX EKCIO3MILIH, J1e BOPOBAKEHHS 1HTEPAKTHUBHUX TEXHOJIOTIH MOTpedye 3HaYHUX (DIHAHCOBHUX,
MIPOCTOPOBUX 1 KAJIPOBHX PECYPCiB, BIPTyadbHUH My3ed T03BOJISIE€ BiIHOCHO JIETKO ITOEJIHYBATH
TEKCTOBI, Bi3yallbHi, aymio- Ta BijeoMarepiaim, 3a0e3Medyroun OararokaHajbHE IPEACTABICHHS
iHpopMarii.

BipTyanbHi My3ei TakoX BHPI3HSIOTHCS THYYKICTIO BUCTaBKOBOTO cepenoBuma. HezanexHIiCTh
Bl (PI3MYHOTO MPOCTOPY Ja€ 3MOTY BapilOBaTU CTPYKTYPY €KCHO3UIIINA, BUXOAUTH 32 MEXKI Tpaju-
LiHHUX (QopMaTiB 1 CTBOPIOBATH CaMOCTIiHI BIpTyasibHI MMPOEKTH, 110 HE MAIOTh AHAJIOTIB y peajb-
HOMY MY3€HHOMY ITPOCTOPI.



ISSN 1561-1264 (PRINT), ISSN 2664-5998 (ONLINE) 155

[IpuHIIMIIOBA BIAMIHHICTE MK CAalTOM peabHOTO MY3€H0 Ta BIpTyaJIbHUM MY3€€M IOJISTAE y Xa-
paxTepi ix B3aemoii 3 Inrepuerom. s TpaauiiitHOro My3er0 OHJIAWH-TPOCTIP € JOTMOMIKHUM 1H-
CTPYMEHTOM TOMYISApHU3aIlii, TOI SK JJIs BIpTyaJIbHOTO My3€r0 Mepexka [HTepHeT € 6a30BUM cepe-
OBHIIEM ICHYBaHHs. PeanbHuii My3elr Mmoxke QyHKIIoHYBaTH 6e3 u(poBOi MPUCYTHOCTI, BOAHOYAC
BIpTyallbHUM My3eil 6e3 [HTepHeTy BTpayae MOXIIMBICTh TOBHOLIHHOTO (DYHKI[IOHYBaHHSI.

YMOBHO MO)KHA BU3HAUUTH HU3KY KITFOUOBHX O3HAK SIKICHOTO BIpTyaJbHOTO MY3€I0: peTpe3eHTa-
THUBHICTH 1 IHPOPMATHBHICTH BIPTYaJbHOI €KCKYpCii; BACOKUH PIBEHb IHTEPAKTHUBHOCTI; IHTYITHBHO
3po3yminuii iHTepderic, 30KkpemMa aaanToBaHUH IS JTI0AeH 13 MOPYIISHHAMH 30pYy; OaraTopiBHEBICTh
nofaHHs iHpopMallii, OpieHTOBaHY Ha pi3Hi BIKOBI1, OCBITHI i mpodeciiiHi Tpynu KOPUCTYBadiB.

Boanouac BipTyanbHi My3ei He mo30aBiieHi HenomikiB. OHUM 13 HUX € HaJIJTUIIOK CYyMyTHbBOI 1H-
¢dopmaiiii, 30kpeMa pekiIaMy Ta 30BHILIHIX MOCUJIAHb, 1[0 MOXE MPHU3BOAUTHU 10 (PparMEeHTapHOTO
CpUHHATTS 3MicTy. JlomaTkoBOO TpoOIeMor0 € BiCYTHICTH Oe3mocepenHboi KUBOI KOMYHIKaIIii:
nudpoBuii hopMar He 3MATHUHN MOBHICTIO 3aMIHUTH B3a€EMOJIIIO 3 €KCKYpCOBOJIOM a00 BHKJIaIa4yeM,
KM MOKe aJlalTyBaTH Mojlady Marepiaiy A0 ayAuTopii, aKIEHTYyBaTH KJII0Y0BI MOMEHTH Ta Oorepa-
THUBHE MMOSICHIOBATH CKJIA/IHI TTUTAHHSI.

3BakarouM Ha Te, IO CyYacHa MOJOAb Jeajli JacTiie oOupae OHIaiH-popMaTH B3aeMOIl 3
KyJIBTYPHUM IPOCTOPOM, BipTyadbHI My3ei HaOyBalOTh 0COOIMBOI 3HauymocTi. BoHu crpusiors
(hopMyBaHHIO HABUYOK YCBIIOMJICHOTO Ta KDUTHYHOTO BUKOPUCTAHHS U(PPOBUX PECYPCIB 1 IEMOH-
CTPYIOTh MOTEHIIia)l [HTepHEeTY SIK IHCTPYMEHTY KyJIBTYPHOTO pO3BUTKY. [lompy HasBHICTH OKpEMHUX
poOJIEeMHHUX ACMEKTIB, BIPTyalbHI My3€l € BaJIMBUM €JIEMEHTOM CyYacCHOT'O COLIIOKYJIBTYpHOTO Ce-
peloBHIA Ta ICKPABUM IPUKIIAIOM CHHTE3y TPAAULIHHUX My3eHHUX (PyHKIIH 1 TUPPOBUX TEXHO-
JIOT1H, 37aTHUX €(EeKTHBHO pPeai3oBYBaTH 3aBJIaHHs 1HOOPMYBaHHS, TPAHCIAIIT Ta CHCTEMaTH3aIlil
KyJBTYpPHOI CIa/IIIUHU.
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THE VIRTUAL MUSEUM: AN ATTEMPT AT GENERALIZATION
IN THE CONTEXT OF SOCIO-PHILOSOPHICAL REFLECTION
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Relevance of the study. This article is devoted to the study and conceptual generalization of
the concept of the «virtual museumy from the perspective of socio-philosophical reflection. The
main focus is on identifying the similarities and differences between traditional museums, museum
institution websites, and virtual museums.

The aim of the study is to understand the virtual museum as a phenomenon of contemporary
culture, achieved through an attempt to generalize it in the light of socio-philosophical
reflection. Tasks: to examine the main theoretical approaches to the study of virtual museums as
a phenomenon of contemporary cultural reality; to outline the role and significance of virtual
museums in the formation and development of contemporary culture; to explore the main types of
virtual museums; and to identify their specific features, particularly the level of interactivity and the
characteristics of the visual presentation of exhibitions.

The following scientific methods were used to achieve the stated goals and objectives. the
method of analysis and synthesis, the phenomenological method (applied to define the virtual
museum as a phenomenon of contemporary culture and to reflect on digital existence), and
a systematic scientific approach (which allowed for the consideration of virtualization as a new
environment for the existence of humanitys cultural heritage).

The conclusions indicate that, broadly speaking, several characteristics can be identified
that a high-quality virtual museum should possess. First and foremost, these include the
representativeness and informativeness of the virtual tour, a high level of interactivity, an intuitive
interface — specifically adapted for people with visual impairments — as well as a multi-level
presentation of information that meets the needs of various professional, age, and educational
groups of users. Despite their significant potential, virtual museums also have certain drawbacks.
First, while «traveling» through a virtual museum, users often encounter excessive accompanying
information — advertisements, links to third-party resources, and so on — which distracts their
attention. Furthermore, some of this content may contain negative or immoral elements that could
potentially affect the psychological well-being of the younger generation. Second, a significant
drawback is the lack of direct, face-to-face interaction.
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The article demonstrates that, despite certain negative aspects of the virtual environment,
digital technologies have become firmly integrated into our daily lives. Virtual museums play
an important role in the contemporary sociocultural landscape, serving as a striking example
of the fusion of traditional cultural forms with cutting-edge digital technologies. Thanks to the
informatization of society, they possess significant cultural potential and are capable of performing
a range of functions typical of traditional museums, including informational, communicative, and
systematizing functions.

Key words: museology, socio-philosophical reflection, virtualization, intercultural dialogue,
digitization.

Jlara nepioro HaaxokeHHs cTarTi 1o Buganus: 07.02.2026
Jlata mpuiHSTTS CTATTI 70 IpYKY micis perensyBanns: 05.03.2026
Jara myOmikanii (onmpumogaerHs) crarti: 13.05.2026



ISSN 1561-1264 (PRINT), ISSN 2664-5998 (ONLINE) 159

YAK 351.85+130.2
DOI https://doi.org/10.24195/sk1561-1264/2026-1-20

Jliceenko Osiena BacuiiBHa

JIOKTOpKa COIIOJIOTTYHUX HAyK, Ipodecopka,

npodecopka kapenpu GiTocoPChKUX 1 COIIOTOTIIHUX CTYIIN

Ta COLIIOKYJIBTYPHUX MPAKTUK

Hep:xaBHoro 3aknany «IliBareHHOyKpaiHChKUI HAlllOHAIBHUNA NeJarOTiYHUN YHIBEPCUTET
imeni K. J[. YmmmHchkoroy»

Bys1. CtapornoprodpankiBcbka, 26, Oneca, Ykpaina

orcid.org/0000-0002-0408-5203

IHomiaBcbka Tersna MukoJiaiBHa

nokrop dimocodii,

noueHT Kadeapu GpinocoChKuX i COLIONOTIYHUX CTY/IN COLIOKYABTYPHHUX MPAKTHK
HepxkaBHoro 3aknany «[liBgeHHOyKpaiHChKHIA HAlllOHAJIbHUIN TIe1aroriuHui YHIBEPCUTET
imeni K. JI. YmuHCchKOTOY

Byn. CraponoprodpaHkiBchka, 26, Oneca, Ykpaina

orcid.org/0000-0003-2492-8068

COLIOKYJIBTYPHI CKJIAJTOBI KATETOPIAJIBHOI'O AITAPATY
KYJbTYPOJOITI

Axmyanvnicms 0ocnioxcenusn. CoyiokynibmypHi cK1a006l Kame2opiaibHo20 anapamy Kyibmypo-
JI02IT 3AMUMAIOMbCs AKMYAbHUMU 8 CUTLY POy aKmopis, noe'si3anux 3 OUHAMIKOI CYYACHUX COYi-
AIbHUX Npoyecis, 2100ani3ayiero, mexHoI0IYHUMU 3MIHAMU | HEOOXIOHICMIO OCMUCTEHHS KYIbmyp-
HUX A6ULY 8 KOHMeKCmI cycninbemaa. J{ocnioxicents coyiokyibmypHux CKIa0o8ux Kame2opiaibHO20
anapamy Ky1bmypono2ii Hanoia2ae Ha HeoOXiOHOCMI OCMUCTEHHS CKIAOHUX COYIOKYIbIMYPHUX NPO-
yecis, adanmayii 00 3MiH i BUPTUEHHS NPAKMUYHUX 3A80AHb ) chepi KVIbmypu i CYCRibCmaa.

B enoxy cmpimkux enobanizayitinux npoyecis, Koau Mexci Midic KyIbmypamu cmaroms éce Oinviul
NPOHUKHUMY, 4 GUKIUKU MINHCKYIbIMYPHOI 83A€MOOIi 8UMazaroms 21ubOOKO20 pO3YMIHHSA, BUEUEHHS
Gernomeny Kynomypu Habysae ocoonusoi snauyuwjocmi. Kyiemypa nepecmae oymu auwe gpornom 0ns
JI0OCHKOI OIANILHOCMI, NEPemeoproIoUUCh 8 AKMUBHO20 AKMOPA, WO BU3HAYAE MPAEKMOPII pO36UM-
Ky Cycniibcme i iHougiois. Y ybomy KoHmexcmi Kyibmypono2is, K HAYKd, Wo OUHAMIYHO PO38UBA-
EMbCA, GUCMYNAE 8 AKOCMI HAUBANCIUBIULO20 THCIMPYMEHMY O/l OCMUCTEHHs Yi€i cKAaoHoi, baza-
MO2PAHHOI peanbHOCmi, W0 NOCMIIHO MPAHCHOPMYEMBCAL.

Mema 0ocnioxsceHna — GUAGNIEHHA MEXAHI3MIB KAmMe2opiaibHO20 AHANI3Y KYIbMypoao2ii 6 pam-
Kax Hoeoi coyiokynemypnoi napaouemu XXI cmorimms. Q6'ekmom 0ocniorzcenus € peHomen coyi-
oxynemyproeo. Ilpeomemom 0ocnioxicenns — coyiokyibmypHi CK1a008i Kame2opiaibHo20 anapamy
KY1bmyponozii.

Teopemuko-memo00102i4Hi OCHOBU OOCTIONHCEHHA BUOLIAEMO 8 KOHYENMYalbHUX NOJAX (inoco-
Qii kynemypu, meopii ma icmopii Kyibmypu, Kyibmyponoeii. ¥ pobomi uKopucmosysaiucs cmpyx-
MYypPHO-DYHKYIOHATbHULL AHANI3 | MemOoO iCMopusmy, iCmopuxko-ginocoghcokuil i cepmeHesmuyHuLl
Memoou 00CNI0AHCEHHS, KOMNAPAMUBHUL NIOXIO.

Pesynomamu. Y XXI cmonimmi na 3MiHy e8010YIOHICMCHKIU napaouemi, 3acHOBAHOI HA K1ACuY-
HIll Kapmuni c8imy, npuxooums HO8d, 0A3UCOM AKOL € COYIOKYIbMYPHA NIIOPANICMUYHA KAPMUHA
C8Imy, YIHHOCMI 2YMAHIMAPHO20 3HAHHA ma 30amuocmi 00 iHHosayit. OCHOBHUMU nepedyMo8amu
i hopmysanns € 8iomo8a 6i0 OOHONIHIUHO20 MPAKMYBAHHS PO3GUMKY COYIyMY I Kynomypu. Y HOGIl
napaouemi coyioKynbmypHO20 3HAHHA U0e NepeHecenHs aKyenmy 3 YHIi8epCalbHUX 3aKOHI8 pO36UN-
Ky abo yusinizayiiHux XapaKkmepucmux Ha cgepy eueYeHHs KYIbmypu yepe3 auaiz MeHmanibHoCcmi
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npeocmasHUKI8 OKpeMux cmpam 6 pamkax neeHoi KyibmypHoi enoxu. Y ceimai 3minu napaouem 3mi-
HI0EMbCA T NIOXIO 00 Kame2opu3ayii KyIbmypu i Cmanyc camux Kamezopiil.

Bnepuie nosa coyioxynemypua napaouema He micmums €0UHO20 3MICHY YHIBepCAlill KyIbmypu,
KOJMCHA KYIbMypa CMpamu@iko8ana i KOJXCHA cmpama Mae c80t0 MeHmMAaibHICmy i HabIip No-C80EMY
PO3YMIIOMbCs Kame2opii.

3nauenns kame2opianbHo20 anapamy Kyaibmypoaozii 6 Cy4acHomy CyCnilbCmei € 8USHayHum. Bin
NOKA3YE, WO TOOUHA MOMHCe | NOBUHHA OYMU MBOPUOI0 0COOUCMICMIO, PO36UBAE KPUMUYHE MUCTIEH-
H [ cnpusie epekmusHiil MidcKyibmypHoi KomyHixayii. Ocobnuea ysaza 00 emudHux ma akcionio-
2IUHUX ACNeKmi6 00360/IA€ Kame2opiaibHOMY anapamy Kyavmyponoeii idiepasamu 0cooiuso 3Hauy-
wy poib y hopMy8aHHi YIHHICHUX OpPIEHMUPIB, K IHOUBIOYANbHUX, MAK | CYCNIIbHUX, WO 0COONUBO
8AJICIUBO 8 KOHMeKemi 2nobanizayii ma yugposizayii.

Kntouosi cnoea: coyiokyromypne, Kyibmyponoeis, KyibmypHi YHieepcaiii, ginocoghisa Kynemypu,
JIFOOUHA, MBOPHA OCOOUCIICMb, CYCHIILCMBO, MOPATb, MEHMAIbHICMb, YIHHOCMI, 0C8IMA, HAYKA.

Beryn. Kareropusaiisi Oy/ib-sIKOTO JOCIHIKEHHS € HalBa)KJIMBIIIOI METOJOJIOTIYHOIO 1 Teope-
TUYHOIO Tpobiemoro. KojkHa HOBa peanbHICTh CTBOPIOE MEpeaIyMOBU il (GOpMyBaHHS CBOIX Ha-
YKOBUX KaTeropiil sk KBIHTECEHILIi y3arajJpHeHHA Ta (opmaiizauii 3HaHHA. Benuuesny poib B
CTaHOBJIEHH] COLIIOKYJIBTYPHOI HayKd 3irpanu (QuiocoCchki Kareropii, siki 3'sIBUIMCS T'PaHUYHUM
piBHEM abCcTparyBaHHs i y3araabHEHHs YSBIEHb ITPO CBiTOOYIOBY. IX Habip i nedininil BU3HAYAIOTE-
Csl SIK MIJXO0M CaMOTO JIOCIHIIHMKA, TaK 1 HAYKOBOIO MapaJurMolo, IO MaHy€e B Ty YW 1HIIY €Mo-
xy. Oco6nuBO 3HAUMMO 11€ 1110JI0 COLIOKYIBTYPHOTO 3HAHHS, /i€ PIBEHb PO3BUTKY CYCHUIbCTBA, HOTO
ieooreMu 0araro B YOMY BH3HAYaIOTh XiJ JOCTIKEHHS. Y Tepiii mosoBuHI XX CTOMITTS Bif-
OyBa€eThCs HE TIJILKU KOPiHHA JIOMKA MPUPOIHUUO-HAYKOBOTO CBITOIVISLY, ajie i TpaHcgopMallis co-
LIOKY/IbTypHUX NapaaurM. HoBa mapagurma, 3acHOBaHa Ha IUTIOPAJIICTUYHOMY MIJAXOA1 10 BUBYEH-
HS KYJIBTYPH Ta aKICHT Ha JOCIIDKEHHI KYJIbTYPH MOBCSKICHHOCTI BUIUISETHCSA SK BIAMOBIAb Ha
immopaiiam Jlpyroi cBiToBoi BiiiHu. Came B 1eit yac BiaOyBaeTbes mroauHoneHTpuuHui ((human-
centered) MOBOPOT y COIIOKYJIETYPHOMY 3HaHHI.

Hoga mapaaurma Bumarasna nepeocMHUCIIEHHS CTapOro KaTeropiajibHOTO anapary i OIHOYacHO Mo-
SIBM HOBUX MOHSATH. | X0ua B JaHW 4ac mapajgurma, sika HaMiTHIAcs e TOJi, Ta TEPMIHOJOTIS BXKe
chopMyBanucs 1 OTpUMaM CBIA MOAAIBUINN PO3BUTOK, BaKJIMBO 3pO3YMITH, SIK JIIOJICTBY PO3BHUBa-
THCS JaJTi, BpaxOBYIOUM POCIHCHKY arpeciro, reHomuaanbHi 3BipctBa XAMACYy Ta iHII aKkTu arpe-
cii. BaxximBo 3p03yMiTH, SIK €BOMIOLIOHYBajla KyJabTypa B ABAAUATI pokU XXI CTOMITTS, OCKUIBKU
Oynb-siIKe KyJIbTYpOJIOTIUHE JOCIIHKEHHS Iepeadadae anearoBaHHsS [IMMU OCHOBHUMU TOHSTTSIMH.
[Ipu ubOMy 3HAYYIIOIO € POJIb COLIOKYIBTYPHOTO B CY4YaCHOMY CYCILITBCTBI.

Mera i 3aB1aHHs 10c/IiaKeHHA. METOI OCIHIKCHHS € BUSBICHHS MEXaHI3MIB KaTeropiajibHO-
ro aHaJli3y KyJIbTypOJIOTii B paMKaxX HOBOI COIIOKYJIBTYpHOI napagurmMu X XI cromitrs.

[TocTaBnena meta nepeadavae BUPIIIEHHS! HACTYTHUX 3aBJIaHb:

— MpoaHaNi3yBaTu NepeayMoBU GOpPMyBaHHS HOBOI COLIIOKYIbTYpHOI napaaurmu X XI cTomiTrs;

— BUSIBUTH cielM(iKy pOpMyBaHHS HOBOI COLIIOKYJIBTYPHOI apaJurMu;

— IMOKa3aTh 0COOJIMBOCTI BIUIMBY T'YMaHICTHYHOI CKJIa/J0BOi Ha ()YHKI[IOHYBaHHS HOBOI COIIIO-
KYJIETYpHOI IIapaJiurMu;

— TI0Ka3aTy €BOJIOLIII0 KaTeropiil KyJIbTypH B Cy4aCHOMY CYCIIbCTBI.

O006’exT i mpeamert aocimkeHns. O6'eKToM J0CTiKEHH — (PeHOMEH COIIOKYIbTypHOTO. [Ipen-
MET JOCIIPKEHHS — COLIIOKY/IBTYPHI CKJIa/I0B1 KaTEropialabHOTO anapary KyJabTypoJorii.

Teoperuko-merono/oriuni ocHoBH aociigxeHHs. Cama npoOiieMa HayKOBUX PEBOJIOLIH, B
pe3yNbTaTi SAKOi BiOyBa€ThCs 3MiHA MapaJurMu, po3risaanacs, nepir 3a Bce T. Kynom [1], saxuit
PO3YMIB MiJl MapaJurMOI0 BU3HAHI HAYKOBUM CITIBTOBAPHCTBOM JOCSTHEHHS, IO 33Jal0Th MOJENb
MIOCTAaHOBKM IpoOseMu 1 ix pimensb. L1 i1ei BUKIUKaIM JUCKYCilO cepesl TaKuX JOCIHITHHUKIB, SIK
I. Jlakaroc [2], K. ITonmmep [3], M. Mactepman [4] Ta iHIIHX.

B 0CHOBI KJTaCMYHOI COIIOKYIBTYPHOI MapaJurMu JeKaiu mpaii 6ararbox JOCIIIHUKIB, B TOMY
guci JIx. Biko [5], E. Taiinopa [6], A. bacriana [7], 1. ®pe3epa [8] Ta iHIIHX.

Po3poOka yHiBepcasiii KyJabTypH K CTIHKHUX (hopM MposiBy OyTTs KyJIBTYypH MOB'si3aHa 3 poOoTa-
MU COLIaIbHUX 1 KyJAbTypHHX aHTpornonoris. Tak, K. Yiciaep npeacraBus nepenik 0a30BUX MPUHIH-
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1B, BIacTUBUX BCiM KyiabTypam [9]; K .Kiakxon migHimMaB mpoOiemy iCHyBaHHsI CyOCTaHITIaabHOT
OJTHAKOBOCTI KYJIBTYPHHUX SIBUIL, B OCHOBI SIKUX JIe’KaTh O10JIOT14YHI mepeayMoBH yHiBepcauiit [10];
JIx. Mepnok cripoOyBaB CTBOPUTH KOHIICTIIIS YHIBEpCAIbHOI KyIbTYpHOI Mozeni, 60 yHiBepcariii,
BJIACTUBUX BCIM KynbTypam [11].

Cepen ykpaiHCBKMX HAyKOBLIIB OCOOJIMBOCTI COLIOKYIBTYPHOTO A0CHiKytoTh €.P. bopinmTeiin
[12], E.P. 3apeninora [13], H.B. IBanoBceka, B./l. llynsrina, O.B. fxosnes [14], JL.II. Haropaa
[15] Ta iHmi. B To# um iHmIii mipi mpoOiieMaM po3yMiHHS KyJbTYPHUX YHIBEpCallii yKpaiHCHKI
JOCTIIHUKY TPUAUISIOTH 3HauHy yBary. Moxemo BiaMitutu €.P. bopinmreiina [16—17], L.I1. Bos-
uuit [18], O.C. Kupmiok [19], K.JI. MapaxoBceka [20] Ta iH1Ii.

MeTo10710T14HI TOCTIKEHHS POBOIMIIUCS B KOHIENTYabHUX TOJAX (igocodii KyabTypH, Te-
opii Ta icTopii KyabTypH, KyabTyposorii. CTpyKTypHO-(QYHKI[IOHATbHUN aHaJi3 1 METOJ] 1CTOPU3MY
JI03BOJIUB PO3IVISTHYTH €BOJIOLIIO AOCTITHUIIBKUX MiAXOMIB HA T COIIOKYIBTYpHHX 3MiH. Komma-
paTUBHUUN MIJIX1J 1aB MOXJIMBICTh BHSIBUTH T€HE3UC 1 MOMAJIBITY €BOJIIOIII0 KaTeropiajabHOTO ara-
pary KyJlbTypoJIOTii B paMKaxX HOBOi COLIIOKYJIBTYpHOI mapaaurmMu. Y poOoti Oyiu BUKOPUCTaHI Ta-
KOX 1CTOPHKO-PLIT0COPCHKUIN 1 TEPMEHEBTUYHUI METOIHU JIOCITIKESHHS.

Pesyabratu gocaigxenHsi. Y Apyrii moiaoBuHI XX CTOJITTS €BPOINEHCHKE CYCIUIBCTBO 3a3HAE
MacIITaOHUX 3MiH: 3'BJISIETHCS MAacOBE CYCIUIBCTBO 1, SIK HACJHIJOK, MacoBa KyJIbTypa, 110 HiBEIIO€e
HaIlOHAIBHI BIIMIHHOCTI MIX KYyJIBTYpaMH; YIOCKOHAIIOIOTHCS KOMYHIKaTHBHI 3aCO0H CIIONy4YeH-
HA MK KpaiHamu. €Bpoma mepexuBae MoTpsiciHHsA Bix Jpyroi cBitoBoi BikiHHM. CycCHijgbHI TpaH-
cdopmallii BUMaraim MosCHEHHs TOTO, 10 BiOyBA€ThCs, aje TyMaHITapHI HAyKH, JTOCIHITHULbKUN
MiAX1J SKUX TPYHTYBABCS Ha METONAX KIACHMYHOI HAayKH, Oy HE3JaTHI MIOBHOIO MIpOIO TOSICHUTH
Te, MO BijOyBaeThcs. ToMy Ha TIi CyCHUTBHUX 3MIH MOYAIUCS MOITYKH HOBHUX IMTIIXOAIB 1 METOJIIB
JIOCIIKEHHS.

T. KyH Ha3BaB I1¢ HAyKOBOKO PEBOJIOIIEI0, O3HAKAMU SIKOT € KPU30BI CHUTYaIlll B MOSCHEHHI HOBUX
(bakTiB, HAKOIMMYCHUX HAYKOIO, a TAKOXK OOpPOTHOA HOBOI TIMOTE3H 1 CTApOTO 3HAHHS. [HITMMH CclloBaMH,
Bi10yBaeThCs 3MiHa apaaurm, mij sikoro T. KyH po3ymie «BH3HaHI BCiMa HayKOBI IOCSTHEHHS, SKi IPO-
TSITOM TIEBHOTO Yacy JIA0Th HAYKOBI CITUTBHOTI MOJIEINTb TOCTAHOBKY MpoOJieM 1 ix pimens» [1, ¢. 17].

He3narHicTh MOSCHUTH HOB1 CYCIJIBHI SIBUIA TPU3BOIUTH JI0 3MIHHM COLIOKYJBTYPHUX Tapa-
aurM. TIOHATTS «COLIOKYNBTYpHUI» BiloOpakae coliajibHl Ta KyJIbTYpHI HPOLECH B IX €JHOCTI 1
B3aEMOBIUINBI, SKI TPAHCPOPMYIOTHCS i/l BIUTHBOM JIFOICHKOT TisSUTBHOCTI. BiAMOBIIHO, COIIOKYITh-
TypHa Mapajaurma siBjsie co000 CYKYITHICTh MIAXO/IB 10 PO3YMIHHS CYCIUIBCTBA, ICTOPIi Ta KYJIBTY-
PH B [IEBHY €IIOXY.

OTxe, KyJabTypa MOCTAE Y BUIVISAI CHCTEMH PETYJISTUBHOI JIsITBHOCTI, IO Hece B cOO1 JOCBIJ,
aKyMyJIbOBaHHMH B IIPOLEC] ICTOPUYHOIO PO3BUTKY. Takuii MiAXiA 10 KyJIbTypH MPU3BOIUTH 110 PO3Y-
MiHHS 11 BKIIIOYEHOCTI B colliajibHe )KUTT. BoHa icHye y ¢opmi nporecis i Mo, B SKUX MPOSIBIIS-
IOTBCS OPI€HTAIIT 1 yCTAHOBKH Pi3HUX BEPCTB CYCHUIBCTBA, TPYII 1 IHIUBIIIB.

Bursn Oynb-siKoi KyJbTypu BU3HAYA€THCSI 3aKOHOMIPHOCTSIMHM KyJIBTYPHOI'O IIPOLECY, IOB'sI3a-
HOTO 3 YHIKaJIbHOIO JUIsl KOXKHOI KYJIBTYPHU BHYTPIIIHBOI AUHaMiKa. Pi3HI TUOM nuBidi3alii Biapi3-
HSIOTHCSI (PYHKI[IOHYBAHHSM KYJIBTYPH B JIOIHIYCTPIiaIbHUX, 1HAYCTPIaIbHUX 1 MOCTIHIYCTPiaIbHUX
cycniibcTBax. Lle BiZOMBAETHCS HA 3MICTI KYJIBTYPHHX HOPM 1 IIIHHOCTEH, XapaKkTepi KOMYHIKaTHB-
HUX 3ac00i1B, nudepeHuianii KyIbTypHUX cdep, IMHaMill KyJIbTypH, THITI 0COOUCTOCTI.

[Tpu nboMy HEOOXiTHO BpaxOBYyBaTH CYNEPEWINBHUI 1 CKIaTHUHA XapaKTep CyCHiJIbHUX MPOIECiB,
eTHIYHOI crenudiku, iICTOpUIHUX 1 reorpadiyHux (PakTopiB, a TAKOK OCOOIMBOCTEH MHCIICHHS 1
CIPUIHSTTS CBITY JIIOIBMHU KOKHOI KyJIBTYPH.

Hogi cycninbeHi TeHaeHil Binommucs y GimocopchbKuxX BUCHHX ippamnionamictis (ppeiausm, ¢i-
socodis KUTTS, TparMaTu3M, EK3UCTEHITIAII3M Ta iH.), 110 CPOKYCYyBaJK yBary Ha HECBIJOMHUX IIPO-
1ecax i eMOIIMHUX acleKTaX MCUXIKHY, 1HTYilii, IHCTUHKTaX, 10 HE IiJIKOPSINCS 3aKOHAM JIOTiKH
i posymy Ta mocraBmwim Homo Sapiens B 3a/ieXXHICTh BiJ HEIiBIaJHUX JIOAUHI ippamioHaJIbHUX
(hbakTopiB, K MOYKHA PO3KPUTH TLIHKHU 32 IOMIOMOTOIO BUSIBJICHHS Cy0'€KTHBHUX MPUYHH.

TakuM ynHOM, 3aranbHi (igocoPCchbki HANPAMKHU 1 Gi1ocodist KyIbTypH HE MOSCHIOIOTH 0araro
CBITODIAIHI Tpobnemu, (imocodcChbki KaTeropii, AKi 31aBaIMCS HEMOPYITHAUMHU Y CBOIN JOCKOHAIOT
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SICHOCTI, TTepecTainy BigoOpa)xaTu JIHCHICTD , IO MOCTIHHO TpaHCchopMyeThes. [lomyk HOBUX ITiji-
XOJliB, 3[IaTHUX JIaTHU MOSICHEHHS BCIM CTOPOHAM JIHCHOCTI JIFOACHKOTO OYyTTSI B IIIICHOCTI, IPU3BO-
JUThH JIFOJICHKY JYMKY J0 OUTBII MTUPOKOTO JTOCHITHUIILKOTO IHIAIIAPMY — KYJIBTYpi 1 HayIli, 10 BU-
BYA€ KYJIBTYPY — KYJIBTYpPOJIOTii.

Kynbryponoriyae nepeocMHUCIeHHs MONEePeAHIX JOCITHEHb MPU3BOAUTH 10 PO3YMIHHS MONTIMOP-
Gbi3My KyIbTyp, X YHIKQJIFHOTO MEHTAJIBHOTO CEpPElOBHINA, ICHYIOYOTO B MEBHOMY Yaci i MpPOCTO-
pl B CTaHl €IHOCTI B PI3HOMAHITTI; MiATBEPPKY€E MOXKJIUBICTh J1ajory MK KyJlbTypamu. B pamkax
JTAHOTO TUCKYpPCY OcOoONMMBE 3HAYeHHsS HaOyBarOTh JIOKyc 1 4ac. Lli XapakTepuCTHUKU BHSIBISIOTHCS
MOB'S13aHI 3 JIFOJACHKUM CBITOCHPHUUHATTSM, TOOTO, 3 MEHTAJIBHOI CEpPEeIOBHUINEM, IO BiJoOpaxkae
IMOMHHY CYTHICTB 1CTOPIT 1 KyJBTYPH, SIKa Terep sBisie cO0010 MoipyHKITIOHAIBHIH 1 6araTo3Ha-
yHUI (peHoMeH, 00yMOBJIEHUH 37e01IbIIOr0 1ppalliOHATIBHOIO JIFOJICHKOI0 MPUPOoI0. B cuity 1poro
[EHTPAITBHOIO KaTETOPI€I0 TOCIIIKEHHS CTa€ «MEHTAIBHICTBY, SIKa HE MA€ MPH IIbOMY YiTKO1 Aedi-
HIIIi1, 10 TPU3BOIUTH JI0 BIJICYTHOCTI CYBOPOI 3araJiIbHOi METOIOJIOTTYHOT CIIPSIMOBAHOCTI B 3HAYHIHN
KUTBKOCTI HAYKOBHX JIOCIII)KEHb.

VY nocmimpkeHHsX XX CTOMITTS aKIEHT POOUTHCS HAa MEHTAJIBHIN KYJIBTYpi MIPEICTaBHUKIB Pi3HUX
CTpar CycHiibCTBa. TBOpYA €BOJIOIIS HAYKOBOTO 3HAHHS MPHU3BOAMTH JI0 OUIBII ACTAIBHOTO 1 TVIHU-
OOKOTO BHSIBIICHHSI MEHTAJIbHE IIJISTXOM BHJILICHHS KaTeropid KyabTypu (BITHOCHHHU JIIOICH 10 Yacy,
MIPOCTOPY, TIpaIli, BIACHOCTI, CMEPTi, JUTUHCTBA, )KIHKH, JTFOO0BI, UTIO0Y 1 TaK Jaii), sIKi CKJIaIaf0Th
y CBOTH €IHOCTI MEHTAJIbHY CTPYKTYPY OYIlb-SIKOTO CYyCITiIbCTBA.

Ha namy nymky, pedrekcis HOBOI COIIOKYIBTYpHOI MapaJiurMy B MPOIIeCi TBOPUOT €BOIIOLIT BU-
BOJIUThH HA IEPIIHHA IUIAaH TBOPYY OCOOUCTICTH 1 3MIMCHIOETHCS ITiJI BIUIMBOM SIK COIIOKYJIBTYPHUX
(akTopiB, TaK 1 JIOCATHEHB COI[IOTYMaHITAPHUX HAYK.

BbararorpanHicTh 1 6araronoysipHIiCTh KYJIBTYPU HMPU3BOIUTH 10 HEOOXIAHOCTI BUXOIY 32 PAMKH
oOMeXeHHSI Oy/lb-SIKHX TCOpiH, 3MIMCHEHHS iX CHHTE3Y 1 MPUBHECEHHS HOBUX iJICH, IO CIPHUSIIOTH
MPOIYKTUBHIN JTOCTiAHUIILKOT AisUTbHOCTI. CaMe TOMY BayKJIMBO 3pO3YMITH 3HAUYEHHS COIIOKYJIBTYP-
HOTO, 10 (hopMye KateropiajibHUil amapar KyasTypodjorii. JlaHe mizHaHHS, 31ilcHIOBaHE Y (opmi
cBOOOMIHOT pediekcii, CIUparYrch Ha KOHIENTYaIbHI TOCIITHUIBKI ITiIXOI!, TIPU3BeIe 10 00'€K-
THBHOTO PO3YMIHHS Cy4aCHUX TpaHc(opMalliid CyCHiIbHOTO KUTTI.

KareropianpHuil anmapart, 3aCTOCOBYBaHMIl B Cy4acCHOMY HAyKOBOMY 3HaHHI, 1 OpI€HTOBaHUN Ha
BHUBYCHHSI MMOBCSKICHHOCTI, PO3I[IHIOETHCS B HAYKOBOMY CEPEIOBUIII SK TPOSIB JIATCHTHOTO IPO-
TeCTy NpoTH OQIIIHHOI 11€010rii. 3BepTaloYrCh 10 TEMHU 1HIIOTO, MPEJACTABHUKU HOBOI IMapagurMu
JOCIIDKYIOTh MEHTAIBHOCTI HApOJiB MUHYJIHMX €M0X, BU3HAIOUM HASBHICTh HEMOBTOPHUX 1CTOPH-
KO-KYJIBTYPHHX XapaKTEPUCTHUK KO)KHOTO COIIOKYJIBTYPHOTO CEpPEIOBHINA 3 YHIKAJIBHOIO CBITOTIISI-
HOIO OCHOBOIO HACEJICHHS, [0 MPOKUBAE Ha TIEBHIN TEPUTOPIi, IO € 0a3010 IS PO3YMIHHS KYJIBTY-
pu Oy/Ib-SKOT eTOXH.

VY cydacHOMY CYyCIUIBCTBI CTa€ 3pO3yMiJIO, IO HEOOXiTHO KOHIIENTyajdbHEe OOTPYHTYBaHHS PO-
3yMIHHS 1CTOPIi 1 KyJAbTYpPH SIK IUTICHOCTI BCIX €TamiB HOro (CycmiJibCcTBa) PO3BUTKY 1 BCIX BXIiJ-
HUX B HOTO €JIEMEHTIB — BHACIIIIOK iICHYBaHHS YHIKaJIbHOI €IMHOI CyOCTaHIII0HAIBHOT MEHTATBHOI
OCHOBH Oy/b-SIKOTO CYCITLTECTBA, IO MPOEKTYETHCS B KOKHUX MPOsBax KyabTypu. Came po3yMiHHS
3HAYYIIOCTI IUTIOpali3My, CUMO103y CBITOTJISIIIB MPEICTABHUKIB PI3HUX CTpPAT, aHaJ3 SKUX J03BO-
Jsie€ TIUOIIe MPOHUKHYTH B 3MICTOBHI CMUCTH Oy/b-SKO1 €IOXH, AOMOMAara€ OTpUMaTH O0'€KTUBHY
KapTUHY CYy4acHOTO OISy Ha CBIT.

ConioKyIbTypHI CKJIaJ0B1 KaTeropiaJbHOTO amapary KyJIbTypoJIoTii NMPUCYTHI SK CHCTEMa B
OyIb-sIKOMY CycminbeTBi. [Ipu boMy HEOOX1THO BpaxoByBaTU OCOOIHMBOCTI B3a€EMOJIT MUCIEHHS 1
CBITOIJISIY PI3HHMX CTpaT YaCTUHHU HaceleHHs. KokeH MpocTopoBO-4acoBHM Bipi3ok BimoOpakae
IHTEpECH PI3HUX COILIAIBHUX I'PYII 1 MA€ Pi3HY COLIOKYJIBTYPHY CIPSIMOBAHICTb.

3Bijcu OaratoakTOpHUN BIUIMB COLIYMY Ha 3MICT KaTeropii KyJnbTypH; L€ MPU3BOAUTH /10 BH-
TJIEHHS] TaKOi OCOOIMBOCTI B MIPOCTOPOBO-YACOBUX YSIBICHHSX JIIONEH, SIK COMIOKYIBTYPHUN YHI-
BEpPCYM, 1110 3HAYHOIO MIPOI0 HE BPaxXOBYETHCS Cy4aCHHMMH JOCHiTHMKamMu. KpiM TOro, HEOOXiqHO
OpaTH 10 yBaru peiiriiHui, COIiOMONMITUYHIH, COI[IOEKOHOMIYHUH, reorpadiyHuii, akcioNnoriaHul
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(hakTOpH B X CHCTEMHIN B3aEMOIii, 1110 JAIOTh y3arajibHIOIUy KapTUHY CBITY HE TUIBKH B 3arajibHO-
MY CEHCI, a i 1I[010 MEHTAIbHUX YCTaHOBOK JIFOJICH.

VY cydacHOMY CyCITIBCTBI, Ha HAII OIS, CIIOCTEPIra€ThCs €BOMIOMIHHO-PEBONIOMIHHUI PO3BH-
TOK COIIIyMY 1 CaMOT0 YSIBJICHHSI PO KaTeTropii KyJIbTYpH, a, OT)KE, 1 KaTeropialbHOMY anapary Kyjb-
Typosorii. B ocMuciieHHi 11b0ro MoKHa BiJI3HaUWTH 3HAYEHHS JIOCBiIY, CKJIQJ0BI IKOTO HEMOXKIIUBO
BUJUINTH TUIBKH 3 XKUTTEBOI TKaHWHU. KaTteropianbHUiA amapar KyJabTypoJiorii siBisie co00i0 yHi-
BEPCAIIbHY CUCTEMY, fIKa, 3 OJHOI0 OOKY, (DOPMY€THCSI HA OCHOBI MUHYJIOTO KYJIBTYPHOI'O JAOCBIIY
1 TOMy BJacTUBa OyIb-KOMY CYCHUIBCTBY; 3 IHIIOTO OOKY, 11 3MICTOBHI XapaKT€PUCTHUKU HANOIIbII
SICKpaBO BiZJOOpaKatOTh MEHTAJBHICTh JOCHIDKYBAaHUX JIEPKABH, CYCIHUIbCTBA, PETIOHY, COLIyMY,
CTpaTH 1 TOMYy JIOCHTh OararoBapiaHTHI HaBiTh B paMax oOAHIE]l emoxu. He kaxxy4u Bxke mpo Te, 110
CHOTOJIHI €TIOXH 3MIHIOIOThCS BKpail MIBUJIKO.

Ha cywyacHoMy etami KareropialbHU amapar KyJIbTypoJiOoTii OTpMMAaB HOBE OCMHCIICHHS, 3Y-
MOBJICHE CIENU(]IKOI PO3BUTKY COIIOTYMaHITAPHOTO 3HAHHS, MOMI-MApaUrMaIbHIM XapaKTepOM
MOCTHEKJIACUYHOI PalliOHAJILHOCTI, 0COOIMBOCTSIMU COLIIOKYJIBTYPHOTO KOHTEKCTYy. Hamu Bu3Haue-
HI HACTYITHI OCHOBHI JOCIITHHUIIBKI TEHACHINI CYYaCHUX MIAXOAIB JO PO3YMIHHS KaTEropiallbHOTO
arnapary KyJbTypoJiorii B yMOBaxX CTAHOBJICHHsI HOBOi COLIOKYJIBTYpHOI nmapaaurMu XXI cromiTrs:
KaTeropiajJibHUM arnapar KyJIbTypoJIoTii po3risaaeThes K (opMa palioHaaIbHOro Mi3HAHHSA 1 3arajb-
Ha XapaKTePUCTHUKA CBIJOMOCTI, IO BKJIIOYAE ICTOPUYHO HAKOMHMYEHHH COIIOKYJIBTYpHHH JOCBI,
KU BU3HAYAE JIFOJCHKE CIIPUUHATTS, PO3YMIHHS 1 IEPEKUBAHHS CBITY, CHMBOJIM KYJIBTYpHU; Oa3ucu
cucTeMarn3allii KOHKPETHUX CMHUCIIB KYJIBTYpU B HEOOXIZAHY 1 3pO3yMiTy Ui JIOJMHU KYJIBTYpHY
niro. Konnenryani3zytoun Kareropii KyJabTypH, TOCIITHUKH POOIATH iX METOMOJIOTTYHOK OCHOBOIO
MOJANIBIINX KyJIbTYPOJOTTYHUX JOCIIIKEHb.

BucHoBku. ®opMyBaHHs HOBOI COLIOKYIbTYpHOT mapagurMu XXI cromiTra BigOyBaeTbes Mif
BIUTMBOM COLIIOKYJIBTYPHHUX (PaKTOPiB, IMOB'SI3aHUX 13 COIIOEKOHOMIYHOIO, COLIOTIONITUYHOIO Ta MO-
pPaJbHO-CTHYHOIO KPH300, B SIKI ONMMHWIIOCA CyYacHE CYCIIJIbCTBO 3aBISKH POCIMCHKIA arpecii,
TEePOPUCTUYHIN AISIBHOCTI epkaB (pocis, ipaH...) Ta o0'eqHaHb (Xamac, xe300i1a, OpaTu MycCyb-
MaHH...). Tako CITiJ 3a3HAUYUTH, 110 COLIOKYJIBTYPHI TpaHC(OpMAIlii Ta YUCIIEHH] BiIKPUTTA-IHHO-
Ballii 3HAYHO 3MIHWJIM Cy4acHY KapTHHY CBiTy. PO3BHTOK allbTEpHATUBHUX METOIOJIOTTYHHUX ITiIXO0-
JIiB B paMKaxX HOBOI MapaJurMH, sIKUH 3A1MCHIOETHCS Cy4YaCHUMH BUEHUMH, HaBIB J0 MOSIBU HOBOTO
KaTeropiaJibHOTO arapary, 0 J03BOJISIE JTOCHIPKYBaTH TIMOOKO MPHUXOBaHI MEHTAJbHI yCTaHOB-
KM, KOTpi BioOpaxaroTh crienudiky Oyap-sSKoi KyJIbTypH B 1i IIJTICHOCTI, 32 JJOTIOMOTOIO BHSIBJICH-
HS 3MICTIB KaTeropiil Kyi1bTypH. JlaHui HamMu aHalli3 MOKa3ye, 110 3MICT KYJIBTYPHUX KaTeropii, ix
CTPYKTYPYBaHHS 1 CHCTeMaTH3allisl He € pa3 1 Ha3aBk/IW BUPIMICHOIO TpobiaemMoro. Po3BuBarounch i
3MIHIOIOUYHUCH, KyJbTypa BUpoOssie 1 Oyae BUPOOISITH HOBI JIOMIHAHTH COIIabHOI AIMCHOCTI 1, BiJ-
MOBIHO, HOBI1 MapaJurMu 1 Kareropii.
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SOCIOCULTURAL COMPONENTS OF THE CATEGORICAL APPARATUS
OF CULTURAL STUDIES

Relevance of the study. Sociocultural components of the categorical apparatus of cultural
studies remain relevant due to a number of factors related to the dynamics of modern social
processes, globalization, technological changes and the need to understand cultural phenomena
in the context of society. The study of socio-cultural components of the categorical apparatus of
cultural studies insists on the need to understand complex socio-cultural processes, adapt to
changes and solve practical problems in the field of culture and society.
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In the era of rapid globalization processes, when the boundaries between cultures are becoming
more permeable, and the challenges of intercultural interaction require a deep understanding, the
study of the phenomenon of culture becomes particularly important. Culture ceases to be only a
background for human activity, turning into an active actor who determines the trajectories
of development of societies and individuals. In this context, cultural studies, as a dynamically
developing science, acts as the most important tool for understanding this complex, multifaceted
reality, which is constantly being transformed.

The aim of the study is to identify the mechanisms of categorical analysis of cultural studies
within the framework of the new sociocultural paradigm of the XXI century. The object of research
is the phenomenon of sociocultural. The subject of the research is the socio — cultural components
of the categorical apparatus of cultural studies.

The theoretical and methodological foundations of the research in the conceptual fields of
cultural philosophy, theory and history of culture, and cultural studies. The paper used structural
and functional analysis and the method of historicism, historical-philosophical and hermeneutical
research methods, and a comparative approach.

Results. In the Twenty-First Century, the evolutionist paradigm based on the classical picture
of the world is being replaced by a new one, the basis of which is a socio-cultural pluralistic
picture of the world, the values of humanitarian knowledge and the ability to innovate. The main
prerequisites for its formation are the rejection of a one-line interpretation of the development
of society and culture. In the new paradigm of socio-cultural knowledge, the emphasis is shifted
from the Universal Laws of development or civilizational characteristics to the sphere of studying
culture through the analysis of the mentality of representatives of individual strata within a certain
cultural era. In the light of paradigm shifts, the approach to categorizing culture and the status of
the categories themselves are also changing.

For the first time, the new socio-cultural paradigm does not contain a single content of cultural
universals, each culture is stratified and each strata has its own mentality and a set of categories
understood in its own way.

The importance of the categorical apparatus of Cultural Studies in modern society is
outstanding. It shows that a person can and should be a creative person, develops critical thinking
and promotes effective cross-cultural communication. Special attention to ethical and axiological
aspects allows the categorical apparatus of cultural studies to play a particularly significant role in
the formation of value orientations, both individual and Social, which is especially important in the
context of globalization and digitalization.

Key words: sociocultural, Cultural Studies, Cultural universals, philosophy of Culture, person,
creative person, society, morality, mentality, values, education, science.
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KOB3APCHbKO-BAHJIYPHE MUCTEIITBO K KYJIbTYPOTBOPUU ®EHOMEH
BICTOPUYHOMY TA CUMBOJIIYHO-CMHUCJIOBOMY BUMIPAX

AKkmyanvnicms npoonemu. Y cyuacHomy HayKo8omy OUCKYPCI KOO3apcbKo-OaHOypHe Mucme-
Ymeo NepesasiCHO po321A0AEMbCA 8 ICMOPUUHOMY, eMHOSPAPDIUHOMY YU BUKOHABCLKOMY ACNEKMAx,
Wo 3yMOBIIOE (hpazmenmapricms 1020 oCMUcients. Boonouac nedocmamubo po3sKpumum 3aiumuia-
EMbCA 1020 MPAKMYBAHHSA AK YILICHO20 KYIbMYPOMEOp4020 (heHOMEHY, 30amH0o20 He auuie 8i00-
opadcxcamu, a i gopmysamu KyIibmypHUtl 00C8i0 YKpaincbko2co Hapoody. Ocobnueoi akmyaibHoOCmi
Habysac HeoOXIOHICMb OO0CNIONCEHH Yb020 MUCeymea 8 €0OHOCMI ICMOPUKO-K)IbMYPHO20 mda
CUMBONIYHO-CMUCTIO8020 BUMIPIB, U0 00360JI5€ BUABUMU 11020 POb V' NPOUECAX 30epedtCeHHs K)lb-
mypHoOi nam’sami, hopmMysanus HaAYiOHANLHO-KYILIMYPHOI I0eHMUYHOCII Ma MPAHCAAYIT YIHHICHUX
opieHmayiu y cy4achomy CoyioKyibmypHOMY NPOCMopi.

Mema 0ocnidxcenns — 30iliCHeH s AHANI3Y KOO3APCbKO-OAHOYPHO20 MUCMEYMBA K KYIbIMypo-
Meopu020 (heHOMEHY Y KOHMEKCMI 1l020 iICMOopUKo- Yoy pHUX I CUMBONITYHO-CMUCTIOBUX ewwipie

Memodwlozz!my OCHOBY 00CTLIONHCEHHA CIAHOBTISIMb [ICIMOPUKO-KYIbIMYPHUL, KYIbMYPOL02IYHUL,
cucmemnuii i cmpykmypHo-yHKyionansruii nioxoou. Ix 3acmocysanns dano 3mozy npoananizysa-
mu egooyito KoO3apcbKO-OAHOYPHO20 MUCTEeYMBA Y 38 A3KY I3 COYIOKYIbMYPHUMU NPOYecamu pi3-
HUX enoxX, OCMUCIUMU U020 K YILICHUL K)1bMYypomeopuutl (henomen i UZHAUUMU OCHOBHI 8eKMOpU
1020 KYIbMypomeopu020 6Niuey.

Pezynomamu oocnioyncennsn. OOIpyHmMosano, wjo KoO3apCcbKo-0aHOYPHe MUCEYmEo O0Yilb-
HO po321a0amu AK YILICHUU KYIbMypOmMeopyull enomeH, y AKOMY NOEOHYIOMbCS iICMOPUKO-K)Ylb-
MYypHUNL Ma CUMBONIUHO-cMmuciosull eumipu. I[Ipocmedceno icmopuuny msaenicmos yici mpaou-
yii' 6i0 0aBHLOPYCLKOI MY3UUHO-NOEMUYHOI KYIbmMypu 00 Ko63apCbK0-ﬂszub;bK0i' ma 6aH6ypH0i'
NPAKMUKU HACTYRHUX  €NOX. Bcmanoeneno, wo 6 penepmyapz Kob3apie-bandypucmis icmopuuy-
HULL 00C8i0 YKPAIHCbKO20 HAPOOY He auule 36epzea€mbc;1 a u Habysae xyOOOiCHbO y3a2an61eH020,
CUMBONIYHO 3AKOO0BAHO20 BUPadiCeHHs. JJ08e0eHo, wo iCmopuKo-KyIbmypHull umMip 8i0obpasicae
36 A30K Mucmeymea 3 KOHKPEMmHUMU enoxXamu ma COYIOKYIbMYPHUMU YMOBAMU, MOOI AK CUMBO-
JIYHO-CMUCTIOBULE POZKPUBAE 11020 SK cucmemy cmuciomeopenns. OKpecieHo OCHO8HI 8eKmopu
KVIbMYPOmMeop4020 6Nau8y Kob3apcbko-0aHOYPHO2O Mucmeymed (3HAK080-CUMBONIUHUU, Pop-
MOMBOPUO-PYHKYIOHANbHUL, — ICIMOPUKO-KOHMEKCMYAIbHUL, — IHOUBIOYAIbHO-IHMepnpemayitiHutl,
MPAHCIAYIUHO-KOMYHIKAMUBHULL), WO BUHAYAIOMDb 1020 POlb ) (POPMYBAHHI HAYIOHANbHO-KYIbIMYP-
HOI i0enmuynocmi. Busnaueno oceimuitl nomenyian ybo2o henomery y niocomosyi 3000ysauis 6u-
wWoi MucmeybKoi oceimu.

Knrouosi cnosa: xobsapcvko-6andypHe Mmucmeymeo, KyJIbMypomeopuuil ¢heHomeH, icmopu-
KO-KYIbMYPHUU BUMID, CUMBONIUHO-CMUCIOBUL BUMID, HAYIOHATLHO-KYIbIMYPHA I0eHMUYHICIb, NO-
Jicmuaicmuynicms, 3000y8a4i MUCMEYbKO-NeOdA202iuHOT 0C8ImMU.
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Beryn. V HaykoBOoMy AMCKypcl KoO3apcbka Tpaaullisi Ta OaHIypHE MUCTELTBO BUCBITIIOIOTHCS
MEPEBAXHO B ICTOPHYHOMY, ETHOTpa(hidHOMY, OPraHOIOTIHHOMY, MUCTELITBO3HABYOMY a00 BUKOHAB-
ChKOMY acriekTax. BopHoYac HEIOCTaTHRO PO3KPHUTUM 3QHIIAETHCS 1X OCMHCIICHHS K KYJIBTYpO-
TBOpYOTrO (heHOMEHY, 110 (PYHKI[IOHY€E B CUCTEMI ICTOPUKO-KYJIBTYPHHX B3a€MO3B’S3KiB 1 BUCTyMA€e
HOCIEM ITMOMHHHUX CHMBOJIYHO-CMHCIIOBUX CTPYKTYP YKpPAiHCBKOI KyJAbTYpH. Y LBOMY KOHTEKCTI
k003apchKo-0aHypHa TpaauLlis MOCTAE SIK OCOOMMBUN TUI KYJIBTYPOTBOPYOI TISIBHOCTI, Y SIKOMY
MOETHYIOTHCSI XY/IOXKHS TIPAKTHUKA, ICTOPUYHUN JOCBI 1 CHMBOIIIYHE OCMUCIICHHSI IIHCHOCTI.

VY Mexax 1Iboro JOCIHiPKEHHsS K003apChKo-0aHaypHE MUCTELTBO PO3IISAIAETHCS Y TATIOCTI Bif
JTaBHBOI CMIBOYO-EMIYHOI Ta KOO3apChKO-TIPHULBKOI Tpagulii A0 cydacHuUX (Gopm OaHIypHOro
MY3HUKYBaHHS.

Henocrtatnpo po3po0iIeHnM 3aJUIIAEThCs TaKOXK IUTICHUHM MiIXix 10 aHaji3zy ko03apchKo-OaH-
JTYPHOTO MHCTEITBa SIK COIIOKYJIBTYPHOTO SIBHIIA, ITOB’S3aHOTO 3 TporecaMu (OpMyBaHHS Ta
BIATBOPEHHS HAIIOHAJIbHO-KYJIBTYPHOI 1A€HTHYHOCTI YKpaiHChKOI cninbHOTU. Lle 3ymoBmioe He-
OOXiHICTh BHU3HAUYEHHS HOTO ICTOPHUKO-KYJIBTYPHHX 1 CHMBOJIYHO-CMHUCIIOBHX BHUMIpIB, a TaKOX
OKpECJICHHSI OCHOBHHX BEKTOPIB KyJBTYpOTBOPUOTO BIUTMBY. BomHowac akryanizyerbcsi morpeba
OCMMUCJIEHHSI MOXKJIMBOCTEH BUKOPUCTAHHS OTPUMaHMX pPE3yNbTaTiB y cepi MUCTELBKO-TIearoriy-
Hoi ocBiTH. O3HailoMIIeHHs 3100yBayiB 3 KYJIBTYPOTBOPYMM MOTEHIIIAIOM KOO3apChKO-0aHaypHOTO
MUCTEITBA CIPUAE PO3BUTKY IXHIX IHTEPHPETALIHHUX MOXKINBOCTEH, MOIIMOICHHIO PO3YMIHHS XY-
JOKHBOTO 3MICTY TBOPIB 1 KYJIBTYPHO-1CTOPUYHOTO KOHTEKCTY, a TAaKOXK ()OPMYBAHHIO TOTOBHOCTI JI0
MY3HYHO-NIEIarOTIYHO1 1 POCBITHULIBKOI iSUTBHOCTI, CIIPSIMOBAHOI Ha Mepenady KyJabTypHHUX IiH-
HOCTEH HACTYITHUM ITOKOJIHHSIM.

MeTta gocigaxeHHs — 3I1HCHUTH aHali3 K003apChKo-0aHIypHOTO MUCTELTBA K KYJIbTYPOTBOP-
90ro (peHOMEHY y KOHTEKCT1 HOT0 iCTOPUKO-KYJABTYPHHX 1 CHMBOJIIYHO-CMHUCIIOBIX BUMIpIB.

3aBaaHHA TOCJi/IKEHHS

3MIACHUTH aHaJi3 ICTOPUKO-KYIBTYPHOTO Ta CMHCIOBOTO BUMIPiB KOO3apCchko-0aHIypHOTO MHC-
TEITBA K KyJIBTYPOTBOPUYOTO ()eHOMEHY;

OKpECJIMTH OCHOBHI BEKTOPH KYJIBTYPOTBOPUOTO BIUIMBY KOO3apChKO-OaHIYPHOTO MHUCTEIITBA Ta
X poJIb y CTaHOBJIEHHI HAI[IOHAIBHO-KYJIBTYpPHOI 1IEHTUYHOCT] YKPAaTHCHKOI CIIUIBHOTH;

OOTpYHTYBaTH JOIUIBHICTh O3HAHOMIICHHS 37400yBauiB BHIIOI MHCTEIBKO-TIEAroriqHoi OCBITH
3 KyJBTYPOTBOPYMMH BEKTOpaMHU K003apChKO-OaHIypHOTO MHUCTEITBA Ta CyYacHUMH (hopMamu iX
MIPOSIBY.

MeTtonoJiorist qocigxeHHsi. TeOPEeTUYHOIO OCHOBOIO JOCIIKEHHS € MOJIOKEHHS KYJIBTYPOJIO-
rii, MUCTEIITBO3HABCTBA T4 €THOMY3HUKOJIOTIi PO K003apChKO-0aH ypHE MUCTEIITBO SIK SIBUIIE YKpa-
THCBKOI KyJIBTYpH, IOB’sI3aHE 3 ICTOPUYHOIO TaM ATTIO, CHMBOJIIYHUMHU CMHCJIAMHU, IIIHHICHUMH Opi-
€HTALISIMU Ta TporiecaMu (HOpMYyBaHHS HALIOHATBHO-KYJIBTYPHOI 11€HTHYHOCTI. MEeTO0IOTIHHOI0
OCHOBOIO POOOTH € 1CTOPUKO-KYJIBTYPHHM, KyJbTYPOJIOTTUHUN, CHCTEMHUHN 1 CTPYKTYPHO-(YHKI[I0-
HaJbHUM MiIX0IU. [cTOPUKO-KyIBTYpHUIN MIX1 AaB 3MOTY PO3IISIHYTH €BOJIIOII0 K0O3apChKo-0aH-
JYpPHOTO MHCTEITBA y 3B’SI3KY 13 COIIOKYIBTYPHUMH MPOIECAMHU PI3HUX €TOX; KYJIBTYPOJIOTIYHHIMA
1 CUCTEeMHUH NIAXOAM — OCMHUCIUTH HOTo K LUIICHUN KYJIBTYpOTBOpYHMM (DEHOMEH; CTPYKTyp-
HO-()YHKIIOHAJIBHUM MiAX1] — OKPECIUTH OCHOBHI BEKTOPH HOTO KYJIBTYPOTBOPYOIO BILIUBY.

Pe3yabraTu nociaigxennsi. BuBueHHs: K003apChKO-TIPHUIBKOI Ta OaHIypHOI TpaauLlii Mae TpH-
BaJly ICTOpIIO 1 3/1MCHIOBANIOCS B PI3HUX HAYKOBUX BUMIpax. Y HIMPOKOMY 1CTOPHKO-KYJIBTYpPHO-
My KOHTeKcTi ii BucBiTIIOBanu B. AntoHOBHMY (1874), M. I'pymescekuii (1907), M. JlparomaHoB
(1874), I1. Kynim (1856) Ta iH. 3Ha4HMI BHECOK Y TOCIIIKEHHS KOO3apChKOTO 1 OaHIyPHOTO MHC-
TEUTBA 3/11CHEHO B MeXaX MY3UYHOI (OJIBKIOPUCTUKH Ta MUCTETBO3HABCTBA. Y mpaisx M. Jlu-
cenka (1874), @. Koneccu (1910), K. Ksitku (1928), I. Xorkesuua (1930) 3adikcoBano i mpoa-
HAJTI30BaHO perepTyap Ko03apiB-0aHAYPHCTIB, OKPECICHO KAHPOBI OCOOIMBOCTI JAyM, ICTOPHYHUX
1 COIiaIbHO-TIOOYTOBUX TICEHb, & TAKOXK PO3KPUTO crelu(piKy BUKOHABCHKOI Tpaauiii. [loganbire
OCMHCIIEHHS ITUX MUTaHb 3HaXOAMMO y mpaiix A. IBanuipkoro (1990), A. OnbxoBcbkoro (1941),
AK1 TOCIIKYBaJM ICTOPiI0 BUHUKHEHHS, TEMAaTHKY Ta My3W4HI OCOOIMBOCTI TBOPIB YKPaiHCHKOTO
(bonbKIIOpY, MAKPECIIOBAIN POJIb KOO3apiB B 1CTOPIii yKPaTHCHKOI My3UYHOI KYJIbTYpH.
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BaxuinBuM HanpsiMOM JOCHIJKEHHSI € OCMUCIIEHHSI CMHUCJIOBOIO Ta CHMBOJIIYHOTO BUMIpPIB Ha-
POAHONOETHUYHOI TBOPUOCTI, III0 CTAHOBWJIAa OCHOBY pernepTyapy ko03apiB-OaHaypuCTIiB. Y mparsx
M. Kocromapoga (1859), O. ITote6ni (1860), M. Cymmosa (1910), I. ®panka (1913) HapomHormi-
CEHHUH TEKCT PO3MIAAAETHCS HE JIMILIE SIK ICTOPUYHE JDKEPEeNo, a sIK HOC1M 00pa3HO-CUMBOIIYHUX
ySBJICHb, Mi()OTIOETUYHHUX HAILIAPYBaHb 1 KOJIEKTUBHOTO JIOCBIY HApO.y.

VY cy4acHUX HAyKOBUX PO3BiJIKaX KOO3apChKO-JIIPHUILIBKY TPAAMIIIIO K OCHOBY OaHTypHOTO MHUC-
TEITBA, a TAKOXK HACJIIyBaHHS aBTEHTUYHUX KOO3apChKUX TPAAMIN y CydacHIN MpakTuil OaHmyp-
HOTO MY3MKyBaHHA po3rsinaioTh S. Amikciiiuyk (2025), T. Yepnera (2009), I. Ouapenxko (2023).
HaromicTe K yHiKanbHI ()EHOMEHHM YKPalHCBHKOI KyJIBTYPH, KyJIbTypHE HaJO0aHHS MHHYJOTO i Cy-
YaCHOCTI KoO3apchke Ta OaHIypHE MUCTENTBO BUCBITIIOTH O. I'opoxkankina (2020), B. [dyrtuak
(2015). Otxe, HayKOBI PO3BIJIKH, MPUCBSIUYEHI KOO3apChKO-JIIPHULIbKIM Ta OaHIYpHIH TpaauLii, 3a-
CBiIUYIOTH 0araTorulaHoBICTh i OCMHCIECHHS B iCTOPUKO-KYJIBTYPHOMY, MY3HKO3HAaBUOMY, (OIb-
KJIOPUCTUYHOMY, KyJbTYpOJIOTIYHOMY Ta IHIIMX acneKkTax. BopgHouac, monpu HasBHICTb LIIMPOKOTO
CTEeKTpa TMpallb, HEOCTAaTHRO PO3KPUTUM 3AJIUIIAETHCS PO3MIIs] KOO3apChKO-O0aHAypPHOTO MHUCTE-
ITBA K [UJTICHOTO KyJIBTYpOTBOPYOTO (heHOMEHY, 30KpeMa, MoTpeOyI0Th MOAAIBIIOT0 TEOPETUIHOTO
OCMUCJICHHS ICTOPUKO-KYJIBTYPHHH 1 CMUCIIOBUH BUMIpH KO0O3apChKO-OaHypHOTO MHUCTEIITBA, BEK-
TOpH HOT0 KyJIBTYpOTBOPUOTO BIUIUBY, @ TAKOK MOXKIIMBOCTI aKTyajli3alii Oro MOTEHIialy B KOH-
TEKCTi BUIIOT MUCTEI[BKO-TIEIArOT19HO] OCBITH.

Butoku xo03apcbko-6anaypHOi Tpaauiii cararoTh AaBHIX yaciB KuiBcbkoi Pyci, komu criBIi-my-
3MKaHTH NPH KHA3IBCHKUX JBOPAX, HEPIJKO CYNPOBOMKYIOUHM BIHCHKOBI MOXOH, OCIIBYBaJId Iepo-
TYHI TONBUTH, ICTOPUYHI MOii, POPMYIOUH €TiuHI HapaTUBH, 110 3TOAOM HAOYJIH PUC TAKHUX >KaHPIB,
SIK IyMHM, Oanaau, iICTOpHYHI MiCHI, MCHI-XPOHIKU Ta 1HIIII.

JIaBHBOPYCHKI JIITOMUCH, HE MONAI0YN PO3TOPHYTHUX XapaKTEePUCTHK LMX CIIBLIB, yce K (ikcy-
I0Th ICHYBaHHSI MY3HYHO-TIOCTUYHOI TPAAMIIii SIK HEB1I €MHOT CKIIAI0BOI COIIOKYIBTYPHOTO JKUTTSL.
VY HapoaHOMY CBITOIVISA/I CHIBII YacTO CHPUMMAIIMCS K BIIIYHHU, 37aTHI HE JIWIIE BiJTBOPIOBATH
noJii, a i HagaBaTH iM CUMBOJIIYHOTO Ta CAaKPaJIbHOTO 3HAYECHHSI.

[Toka3oBuUM y 1IbOMY KOHTEKCTi € 00pa3 bosiHa, onmcanuii y «CioBi 0 monky IropeBim», sKuii
MOCTA€ SIK CaKpaJlbHUN MOET-BIIIYH: «...KOJW bosH, 1el BIIUH COJOBEHKO, CIIiBaB KOMYCh OCaHHY
BEJIMYAJIbHY, TO OUIKOI0 HOCHBCS IO JIEpeBaxX, 3eMJICI0 — CIpUM BOBKOM, a B MiJIXMap’i opiIoM Mo-
TYTHIM KJIEKITHO mupsiBy (mepekinan B. Illepayka). ¥ mpomy o0pasi BioOpakeHO YSBICHHS PO
CTPYKTYpOBAaHHUH CBIT, 3MOJICJIbOBAHUI Yepe3 CUMBOJIIKY AepeBa, e bosH, HabyBatouu puc TBapHH,
OJTHOYAacHO TiepeOyBae y pisHHX cdepax OyTTs — Mi3eMHil, 3eMHiii 1 HeOecHil. Lle cBimuuTh mpo
HOTO CakpaJIbHHI CTATyC SK MeiaTopa, 3AaTHOTO TIOEIHYBATH Pi3HI PiBHI PEaIbHOCTI Ta TPAHCIIIO-
BaTH CMUCIH MK HUMU. [loniOHe mpounTanHs 00pa3y bosiHa Kopenroe 3 ysSBISHHSIMH PO TPHUPIB-
HEBY MOJIENIb CBITY, JI€ JIEPEBO BUCTYIA€E YHIBEPCAILHUM CHUMBOJIOM KOCMOCY, a PO3MillleHl Ha HbO-
My iCTOTH pelpe3eHTYIOTh pi3Hi Horo piBHi [1]. Taka iHTeprperartis 103Boisie po3rsiaati bosHa He
JIMILE SIK BUKOHABIIS, @ SIK HOCIS CaKpaJbHOI'O 3HAHHSA Ta IMOCEPEAHNUKA MK CBITAMH.

O6pa3 cniBusg bosHa Moxxe OyTH IHTEPIIPETOBAHUH SK apXeTHUIl KoO3aps-OaHaypucTa, 37aTHO-
ro 3aco0aMu CJIoBa ¥ My3WKH TIO€IHYBATH ICTOPUYHI €MOXH, Pi3HI PiBHI CBIIOMOCTI Ta KYJIBTYpHI
CMHCIH. Y LIbOMY KOHTEKCTI IIOKa30BOO € JyMka M. I'pyleBcbKkoro npo po3BUTOK JaBHbOPYCBHKOT
emniuHoi TpaauLii BiJl JipUYHUX (HOPM 10 PO3TOPHYTUX €MIUYHUX HAPATUBIB, HACUYCHUX (haHTACTUY-
HUMH Ta PENIrifHIMUA MOTHBAaMH, IO BiJOOpa)kae MOCTYIIOBE YCKJIAAHEHHS! CMUCIIOBOI CTPYKTYpH
MY3UUYHO-IIOETUYHUX TEKCTIB.

3aB/sIKM JITONMCHUM JDKepenaM 30epertucs JesKi 3raJiki Mpo «IeBla ropasaoro» Manyiina ta
po ciaBHOTO cmiBag Murycy. «Y k35 Mcrucnaa OyB criBenb Manyitno...»; «/murpo Mury-
ca, JaBHbOPYCHKHMI «CIiBElb y BIAJUKU [IEPEMUIILCHKOIO» 3rafy€eThcs Y BoauHCcbkoMy jiTONUCI
nig 1241 poxom» [2, c. 135]. BapTo 3a3HaunTH, 1110 B HAYKOBUX PO3BiJKaX 3’ ABJSIOTHCS HOBI Bepcii
o0 JitomucHoro Mutycu. 3okpeMa, b. Kingpartok 3a3Hagae, mo mocrath MUTYCH B CydacHUX
JOCITIDKEHHSX OCMHCIIIOETHCS 3HAUHO MIUPIIE, HIXK TUTLKK 00pa3 CIIBI: HOMY MPHUITUCYIOTh MOX-
JMBI1 POJIi BOJIXBA, LIEPKOBHOT'O CITiBaKa, JIKa, a TAKOXK CKaJb/a, OB’ A3aHOTO 3 APYKUHHOIO TPaIu-
miero. Taka GaraToBUMIpHICTh 00pa3y CBIAYUTH MPO CHHKPETHYHHUH XapakTep My3WIHO-TIOCTHYHOI
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KYJIBTYpH KHSDKOI J00M Ta Ti TICHMM 3B’S30K 13 PENITiMHUMH, BINCBKOBUMH W COIIaJIbLHUMH TIPaK-
tukami [3, ¢. 90]. ¥V 11pboMy KOHTEKCTI My3UYHO-IIOETHYHA TBOPUYICTh BUKOHYBAJIa HE JIMILE perpe-
3€HTATHUBHY, a i ICUXOEMOIIHHY (YHKIIIIO — CITyTyBaja 3aC000M OCMHUCIICHHS TOIH, TePEeKMBAHHS
BTpaT 1 MPOCIABICHHS T'epOiB, 110 CBIIYMTH MPO il MOOKY BKOPIHEHICTh Y COLIaJIbBHOMY Ta JTyXOB-
HOMY JKHUTTI CIUIBHOTH.

[Ticns 3anenany KuiBchkoi Pyci My3udHO-TIOCTHYHA TPAAMIsl HE MIEPEPHUBAETHCS, a TpaHChOp-
MYEThCS BiZIHOBIHO 10 HOBUX iCTOPUYHHX YMOB. I1 PO3BHTOK IIPOJOBKY€ETHCS HA TepeHax I amuiib-
Ko-BonuHCBKOT AepkaBH, e 30epiraeTbes TAMIICTh JaBHBOPYCHKOT KYJIBTYPHOI CHAALIMHU. YIPO-
noBx XIII—-XV ct. naBHiii ciBenp K HOCiH TepPOTYHOT, ICTOPUYHOI Ta JyXOBHOI ITaM’ATi TOCTYTIOBO
3MIHIOE CBOI COIIOKY/IBTYPHI (DOPMH, & BAKOHABChKA MPAKTHKA IMEPEXOAUTH BiJl KHSYKOTO M IIEPKOB-
HOTO Cepe/IoBHILA JI0 HIMPIIOT0 HapogHOro nmodytyBaHHs. Came TOMY KOO3apChKO-JIIPHHUIIBKY Tpa-
o 1o6u 3amopo3bkoi Cidi JAOIMIIBHO PO3IVISIATH HE SIK SIBUIIIE, 10 BHHHUKIIO PAITOBO, a K pe-
3yJIBTAT TPUBAJIOTO ICTOPUYHOTO PO3BUTKY M CBOEPIAHOTO BiIPOKEHHS JAaBHIIIOI CITIBOYO-EMIYHOT
TpauLii.

[Ipornec Takoi icropuaHoi TpaHchopmallii BUpa3HO MPOCTEKYETHCS HA MPUKIIAIL JYMOBOTO €TI0-
cy. A. IBaHUIIBKUH TIIKPECITIOE, IO MEJIOMKO-PEUNTAaTHBHA MaHepa Ta TpareiiHui BUKOHABChKUMA
CTHJIb lyM MAIOTh JaBHE MOXO/KEHHS 1 OB s3aH1 HE 3 MOOYTOBUMH TOJIOCIHHAMH, a 3 T€POIYHUMHU
MOXOBAJILHUMH CITIBAMH, XapaKTePHUMH ISl 1HJOE€BPONCHCHKUX HAPOJIB Y paHHI iICTOpUYHI Tepio-
1M, 1110 NepenyBaid (OPMYBaHHIO JaBHbOPYCHKOI KyJAbTYpHOT Tpaauii. 3rofom, Ha AyMKY AOCIiA-
HUKa, [ TPAAULIs Mepenuiacs B IpaMaTHyHi moemMu ApyxHuHHOro enocy KuiBcbkoi Pyci, a motim
repoivHi IIa4i 3HANIUIA TPOIOBKEHHS y KO3aIbKiil emiuHii Tpaauuii [4, c. 190]. Ananorivyny icro-
pUYHY TpaHcOpMaIlio IPOCTEKYEMO K Y cepi IHCTPYMEHTAILHOTO CYIPOBOY CIIBIIB — BiJ] KOO-
34 Ta JipH 10 OaHAypHU Pi3HUX THIIB, CTPOIB 1 KOHCTPYKIiH. Taki 3MiHM OyJu 3yMOBJICHI IIUPIIUMU
ICTOPUKO-KYJIBTYPHIMH YMHHUKAMHU — TIEPEXOIOM BiJI YCHOI €MiYHOT TPaIuIlil 0 CHEHIYHOTO BUKO-
HaBCTBa, Mpo¢)eCioHaI3aIli€I0 My3UYHOT TPAKTUKH Ta PO3BUTKOM MY3UYHOT OCBITH.

VY cepeauni XVI ct., y nepion ¢popmyBanus 3anoposbkoi Cidi, rpa Ha ko031, Jipi Ta 6aHIypi Ha-
OyBae mmpmoro nomupeHHs. Po3kBiT k003apcrko-0aHaypHOTO BUKOHABCTBA npunagae Ha X VII cr.,
KOJIU B OararboxX MicTax YKpaiHU OpraHi3oByBaJMCs KOO3apchki mexu. SIK 3a3Ha4aroTh J1OCIITHU-
KM, 1X 4acTO HAa3UBAIU «CTapeuuMmu» ab0 «CTapyauuMW», OCKUIBKU JUISL CIIMUX HApOIHHUX MY3H-
KaHTIB 30MpaHHs MUJIOCTHHI HEPIJKO CTAaBaJIO OJHHUM i3 OCHOBHHX 3ac00iB iCHyBaHHA. Y MeXax
1IEX0BO1 OpraHizallii MaiOyTHI BHKOHABEIb NMPOXOAWB TPUBAJEC HABYAHHS, a IMCIS KUIBKOX POKIB
OTaHYBaHHS CHIBOYO-IHCTPYMEHTAJIbHOT MPAKTUKU CKJIa/IaB ICIIUT 1 37100yBaB MPaBO HA CaMOCTIHHY
nisutbHICTE [5]. Take cepenoswuie (GyHKIIOHYBalo He jauiIe K (Gopma mpodeciiHOro HapoTHOTO
MY3HKYBaHHS, a ¥ K IUJIICHA TPAIUIlis 31 CBOIMH HOpPMaMH, 1€papXi€ro, MOCBSATO, BHYTPIIIHHOIO
KOMYHIKAIII€I0 Ta 3HAaHH:AM JieOiiicbkoi MoBU. Came ToMy k003apCcTBO JAOLIBHO PO3MIAIATH K 0CO-
ONMBHIA KyJIBTYpHHH MPOCTIp, Y SIKOMY HO€IHYBAINCS BUKOHABChKA MalCTEPHICTh, €THYHI HACTAHO-
BH Ta MEXaHI3MU MIDKIOKOJIHHOTO TepeaaBaHHs Tpaaullii. B icTopuKko-KyabTypHOMY BHUMIpi BOHO
ciyryBaiio (opMoro 30epekeHHs HapoIHOI iICTOPUYHOI Mam’sTi, a B CUMBOJIIYHO-CMUCIOBOMY —
CI0CcO00OM XYZIOKHBOTO OCMHCIICHHS KO3aIbKOTO JIOCBiY, HEBOIMI, Tepoi3My, BTPAaTH Ta MOPAILHOTO
BHOODY, 3aKJIaJICHUX Y [yMaX 1 caMiii BUKOHABCHKIHM MPaKTHII.

[lonaneiie ocMuciaeHHs 1IbOTO (eHOMEHy 3HaxoauMo y mpaipix Kioumenrta KBiTku, sikuil Haro-
JIONTYBaB HA HEOOX1THOCTI 30epiraTy He JIMIIE TeKCTH YU MEJIOJIi, a i cam crnocid BukoHanHs. Came
TOMY OCOOJIMBO ITPOMOBHCTOIO € MOTr0 HAacTaHOBa (DIKCYBaTH MY3UKY JAYM «HE TIJIbKH SIK THX1 MY-
3UYHI XapaKTepH, a sIK )KHUBY CYTHICTBY, 30epirarouu «Crocid CriBy 1 BCi TOHKI HIOAHCH BUKOHAHHS
[6, c.13]. Takwii miaXiJ € BaYKJIUBUM 1 I CY4aCHOTO PO3YMIHHS K003apChKO-0aHypHOTO BUKOHAB-
CTBa, OCKUIBKH J1a€ 3MOTy 0auUTH B HbOMY HE 3aCTUINIUN (DOIBKIOPHUNA MaTepia, a )KUBY XyJ0KHIO
MPAKTUKY, Y KA Tpajuilis 1opa3y HaHOBO O)KMBA€ B aKTi BUKOHAHHA. Y IIbOMY CEHCl OaHmypHE
MUCTEITBO ITOCTAE HE MPOCTO K PopMa BIATBOPCHHS pENepTyapy, a K CIociO 30epeKeHHS i mepe-
Jadi ICTOPUYHOI TTaM’sITi, BAKOHABCHKOTO JOCBIY Ta KYJIBTYPHHX CMHUCIIIB.

He menm BaxnuBo, mo K. KBiTka 3BepraB yBary i Ha BHYTPILIHIO JUHaMIiKy Tpaauuii. Bin 3a-
yBa)KyBaB, 110 BXKe HA MmodaTky XX CT. CTHJIb CITiBY KO0O3apiB 3a3HaBaB 3MiH ITiJ] BIUTMBOM IHTEINI-
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TeHTCHKOTO CEpeIOBHINA Ta €CTpagHOi MPAaKTUKH, a OTXKe, cama Tpaaulis He Oyna CTaTUu4YHOIO,
a pearyBajla Ha 3MIHH COILIIOKYJIBTYpHOTO KOHTEKCTy [6]. Lle nmae mimcraBu TpakTyBaTu KoO-
3apChKO-0aH/IypHE BHKOHABCTBO HE JIMIIE SK CMAIOK MUHYIIOTO, a SIK KYJIBTYpOTBOpYH (heHOMEH,
3IaTHUN 3MIHIOBATHUCS, 30epirarouu ImpH IbOMY CBOI CMHCIJIOBI i IiHHICHI siapa. OKpeclieHa iHTep-
IpeTarisl y3rofKy€eThesl 3 TMONOKEeHHIMU KiacuyHux npans [1. Kynima, M. Jlucenka, ©. Koneccn
it I. XoTkeBHUa, a TaKOXK CydaCHHMH y3araJbHIOBAIBHUMH CTYIISIMH TPO KOO3apCTBO SIK OKpeMe
SIBUIIE YKpaTHChKOI1 KynbTypu. Tak, y cBoiit mpari «3anucku o FOxuoi Pycn» Ilanteneiimon Ky-
JI, ONUCYIOUH CIIIOTO CHIBISA-MY3HKaHTa, Y SIKOTO 3alliCyBaB yMy Ipo Ko3aka [onoty, cipuiiMas
HOTO SIK BUKOHABIIS, Y CITIBI SIKOTO TPAAMIIis IepecTae OyTH Jnmie 3adikCOBaHMUM CIIOBOM 1 HaOyBae
YKUBOTO XYIO)KHBOTO OyTTs. JlOCHiqHUK 3a3HauaB, 110 BijJ 3HAMOMCTBA 31 CHIBIEM Y HHOTO 3aJIUIIH-
JMCA «OfHA JyMay Ta ypuBkH po3moB. Y II. Kymima ko03apchbko-TipHUIIbKA TPaaMilis IIOCTa€ HE
TUIBKH SIK YCHA BUKOHABCHhKA TPAKTHKA, TOB’S3aHa 3 KOHKPETHUMH CITIBISIMHA Ta OCOOIMBOCTIMU
BUKOHaHHS, a ¥ K (popma MMOOKOr0 CMHUCIOBOTO MEPEKUBAHHS 1CTOPUYHOTO JOCBiAY, 110 BUSB-
JSIETBCSL y CIO0CO01 BUKOHAHHS Ta EMOLIIHHOMY NepeXUBaHHI 3MICTY TyMH, KOJH CIIIB «II€PEPHBAIIO
punans». [logaroun Teket aymu y BukonanHi Auapis lyra «/lyma npo BIOBHHUI BIAKYTI i BiliHY
yepe3 Hboroy, [1. Kyminn ¢gikcye He mpocTo oKpeMuid TBip, a MUK penepTyapHU IUIACT, 10 perpe-
3€HTY€ K003apChbKy TPaJIUIlil0 K HOCIS ICTOPUYHOI MaM’siTi, y MeXaX sIKOI CYCHiIbHI KOH(IIKTH,
KO3aIlbKUW JOCBIJ 1 HapoJHE OaueHHS MUHYJIOTO HAaOyBarOTh XyHOXKHBOI (hopmu. ABTOp 3a3HAvae,
10 JIaBH1 CIOXKETH JAyM JIIHMIILIN A0 HAC 3aBISKH IaM’ SITI HAPOy, XOU € TaKi, K1 JABHO BXKE BUUIILIN
3 penepryapy ko03apiB, IO CBITYUTH MPO KOO3apCTBO SIK KUBY TPATUIIIO, 3AaTHY 3MIHIOBATHCS i
OHOBJTFOBATHCS BIJIIIOBITHO /IO BUKIIMKIB Yacy Ta COILIOKYJIBTYPHUX YMOB. BogHOYac 1ie He 03Havae
3HUKHEHHSI BIJIOBITHUX CMHCIIB, OCKIJILKM BOHH 30€pIraloThCsl Y KYJIBTYpPHIM IMaMm’sTi Ta MOXYTh
TpaHchopMyBaTHCs B IHIIUX (opMax BUKOHABCHKOI 1 (OIBKIOPHOT MpakTUKU. OMHCYIOYN HEBIIb-
HUIIBbKI ITICHI, aBTOP TOB’sI3y€ iX i3 JOCBIZJOM THX, XTO CaM MEpexHB HEBOMIO. Lle cBimuuTh 1po Te,
110 lymMa — HE MPOCTO TEKCT, a popMa XyI0KHbOTO OCMHCIIEHHS KOJIEKTUBHOTO 1ICTOPUYHOTO JO0CBI-
ny [7].

Criuparounchk Ha AOCTIDKEHHS A. [BaHUIIBKOTO, BapTO 3ayBakKUTH, IO B KOO3apCHKOMY Cepeso-
BHIIII ICHYBaJIa CBOEPIIHA 1€papXist (POJIBKIOPHOTO PETepTyapy, sIKy JOCIITHUK OKPECITIOE K «IITKa-
7y WIHHOCTEW (OIBKIOPHUX TBOPiBY». HalBuIMii cTaryc y Hii Maiu JTyMH; HACTYyMHI Aol moci-
JlaNy iICTOpUYHI, KO3albKi Ta YyMalbKi MiCHI, TOOTO TBOPH COIiaJIbHO-TIOOYTOBOTO 3MICTY; HIDKYE
po3TamoByBaJIMCs MTOOYTOBI IICHI, a 3aBEPIIYBAJIH IO 1€pAPXII0 KAPTIBIMBI M TaHIIOBAJIbHI TBOPH
[4, c. 194]. Taka >xaHpoBa iepapxisi BioOpaka€ He JIUIIEe eCTeTHYHI yno00aHHs K003apChKOro ce-
penoBuIa, a i MMOIIE yCBiIOMICHHS (D)YHKIIOHAJIILHOTO NPU3HAUYEHHS PI3HUX THUIIB perepryapy.
Boanouac moMiHyBaHHS IyM Y Ll iepapxii 3yMOBIIIOE€TbCS HE JIMIIE TXHbOIO BUKOHABCHKOIO CKJIA-
HICTIO Ta BUCOKMMH BUMOTaMH JI0 MaCTEpHOCTI k003aps. BakIMBIIIMM YMHHUKOM € IXHS 0COOMH-
Ba (PyHKIIOHAIEHO-CMHCIIOBA POJIb: Y MPOIIECi BAKOHAHHS JyMU BHCTYIAIOTh 3aCO000M aKTyasi3arlii
KOJICKTHBHOT 1CTOPUYHOI TIaM’ STl Ta IMIMOMHHUX IIHHICHMX YCTAaHOBOK CIUJIBHOTH. Yepe3 moeHaH-
HS CIIOBA, IHTOHALll, pUTMY Ta MEJOJUKHU K003ap 3[I1HCHIOE HE JIMIIE eMOLIMHNI BIUTUB Ha CllyXa-
4a, a i crpusie MpOoOyIHKEHHIO apXETUITHIUX CMHUCIIIB, TIOB’ SI3aHUX 13 JIOCBIJIOM TPEAKIB, ICTOPUIHOIO
raM’ATTIO Ta HAI[IOHAIBHOK 1IEHTUYHICTIO. Y I[bOMY KOHTEKCTI Jyma IOCTa€ K IUIICHA XyI0X-
HBO-KOMYHIKaTHBHA CUCTEMA, Y SIKili BepOasibHI Ta My3U4YHI KOMIIOHEHTH (PyHKIIOHYIOTh iHTETpOBa-
HO, 3a0€31e4yI0ur NIMOMHHUH TyXOBHUI pe30HaHC 1 (opMyBaHHS HAIlIOHAILHOTO CBITOTIISIY.

Taxkuii maxing qae miacTaBu po3MIIAIaTH K0O3apChKo-0aHypHE MUCTEITBO 1 B IIIUPIIIOMY 1CTOPH-
KO-KYJIBTYPHOMY BHUMIpI, 110 JJO3BOJIS€ TIMOIIE YCBIAOMHUTH HOTO KyJIbTypOTBOpUY poiib. Criuparo-
9rch Ha Te3y AHpis OJIbXOBCHKOTO TPO T€, IO PO3BUTOK CITIBOUOI MaCTEPHOCTI Ta IHCTPyMEHTa-
ni3my ko63apiB B Ykpaini XVI-XVIII ct. BigOyBaBcs mapasnenbHo 13 30aradyeHHsM 3MicTy 1 popmu
YKpaiHChKOI MY3MKH 3arajioM, 3ayBa)XMMO, 10 KyJIBTYpOTBOPYMI BIUIMB IIbOTO SIBUIIIA HE OOMEXY-
BaBCS JIMIIE MY3HUYHOIO C(Heporo, a MOMIMPIOBABCSA HAa MIMPII 00pii TyXOBHOTO JKUTTS YKPaiHCHKOI
CHUIBHOTH — 11 Bipy, OCBIYEHICTh 1 CyCHUIbHY Mi€BICTh. SIK 3a3HauaB JOCIITHUK, «...K003api Oyiu
MOoCepeTHUKAaMH MIXK IIEPKBOIO, LIKOJIOIO 1 HApOIOM, MK KHHXKHOIO 1 HAPOJAHOIO TOe3i€ro, Oyaydn
HOCISIMU HapoIHOT MyzpocTi» [8, ¢. 86].
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[Tonanbiie po3kpuTTs K0O3apChKO-0aHAYPHOrO MHUCTEUTBA SK KyJIBTYpPOTBOPYOTro (heHOMEHY
norpelye 3BEpHEHHSI O CUMBOJIIYHO-CMHCIIOBOTO BUMIPY (POJNBKIOPHOTO penepryapy, B sSIKOMY ic-
TOPUYHUI JIOCBIJl YKPATHCHKOTO HApOIy IOCTa€E HE Y Oe3M0oCepeHbOMY, a B XyI0KHbO-y3arajibHe-
HOMY, CUMBOJIIYHO 3aKO0BaHOMY BUIIIAAl. OIHUMU 3 HEPUIUX IO OCMHUCIEHHS CUMBOJIIYHO-CMHC-
JIOBOTO PiBHS YKPAiHCBKOTO (DOJIBKIOPY, 30KpeMa JyM, iICTOPUYHHUX 1 COLIaTbHO-I0OYTOBHUX MICEHb,
[0 CTAHOBUJIM BaXIMBY YaCTHHY periepTyapy koO3apiB-OaHmypucTiB, 3BepTasiics M. Koctomapos,
O. Ilore6ns, M. Cymmos, 1. ®panko, SKi po3MIsSAadd HAPOJHOMOCTUYHUN TEKCT HE JIUIIE 5K 1CTO-
pHUYHE CBITUEHHS YM XYJI0XKHIO (hopMYy, a i SIK HOCIi 00pa3HO-CUMBOJIIUHUX YSIBIE€Hb, Mi(OIoeTHY-
HUX HallapyBaHb 1 KOJIEKTUBHOTO JIOCBiAYy HApOY.

VY mpomy KoHTEKCTI moka3oBoro € mpams O. [ToreHi «IIpo meski CiMBOIM B CIIOB’SIHCHKINA HapOJI-
Hill moesii», y AKili aBTOp pO3MILAaB CIOBO SK (HOpMY MHCIEHHS 1 HOCIM BHYTPIIIHBOI (OPMH, IO
TIO€/THY€ YyTTEBUN 00pa3 i cMuc. Y aymax Ta iCTOPHYHMX MICHSX CJIOBO (DYHKIIIOHY€ HE JIMIIE 5K
3aci0 OmoBiJi, a IK CHMBOJIIYHA CTPYKTYpa, Yepe3 Ky MepelacThCsl y3araJbHEHUH JOCB1T HapoIy. 3a
[ToTeOHero, CIOBO aKkTyati3ye Ty O3HAKy MOHSATTS, SIKa € HAMBaKJIMBILIOKO JUI HAPOIHOI CBIZJIOMOCTI.
Tak, HanpukIa, o0pa3 TOPOrH y MceHHOMY (DOIBKIIOPI MOCTAE HE MPOCTO K MPOCTIP PYXY, a K CIIJT
JUSUTBHOCTI JIFOMMHY, SIK JKUTTS, IO PO3TOPTAETHCS B Yaci W 3aimumiae mo coll ¢ 3aBasKu I[bOMY
Jl0pora B HapOJHOIIOETUYHIHN Tpauilii HaOyBae 3HAUEHHS )KUTTEBOTO LIUISAXY, 10711, BUOOPY Ta MOLIYKY
[9, c. 146-149]. V cyuacHOMY KyJIbTypHOMY MIPOYUTAHHI I CUMBOJI 30epirae TpaaulliitHe CMHCIIO-
BE S/IpO, BOJHOYAC AKTyali3yr04lM MOTHBH OCOOMCTICHOTO BHOOpY, ICTOPUYHOI JI0JII HAPOIY Ta JOCBI-
Ty BTpaTu i noBepHeHHs. He MeHI MOKa30BUM € CUMBOJI BOJIH, SIKMH Y HAPOAHOIIOETUYHIN Tpaaumii
OB SI3YETHCS 3 KHUTTSIM, OYUIIICHHSM, MIEPEX0IoM, HEOE3MEKOIO 1 INMHOM Hacy [9, c. 69]. ¥V cydacHo-
MY KYJBTYPHOMY CHPUHHSATTI 1Iel 00pa3 30epirae CBOK 0araTto3Ha4HICThb, TOTIOBHIOIOUMCH CMUCTIAMHU
BHYTPILIHBOI MIHIUBOCTI, TPAaBMAaTUYHOTO JIOCBITY Ta BiJIHOBJICHHS.

[Toxa3oBUMH y 1IbOMY KOHTEKCTI € i criocrepexennss M. CymIioBa, SIKHii TPOCTEXYE CIIaTKOEM-
HICTh 00pa3HO-CHUMBOJIIYHHMX CTPYKTYp BiJl TaBHBOPYCBHKOi IMOe3ii 10 K0O3apChKUX JyM. 30Kpema,
nopiBHIOOUK 00pa3u «CroBa o nonky IropeBiM» i3 Mi3HIMIUMH YKPAaTHCBKUMH JTyMaMH, JOCITIIHUK
BiJI3HAYA€ IXHIO CMUCIIOBY CIIOPIIHEHICTh 1 TpaHC(OpMAIi0: CHMBOIIM 30€piraroTb CBOE 00pas-
HE sA7Ipo, BOAHOYAC HAOyBalOYM HOBHMX ICTOPMYHMX BiNTiHKIB. Tak, y «CIIOBI...» YHTAEMO: «4pbHA
3eMJIsl TIOAb KOTBITHl KOCTbMHU ObLTa TochsiHa, a KPOBiIO MOJNUTaY», TOAl K B YKPATHCHKINA AyMi 1ei
o0pa3 mocrae y OUTbII KOHKPETHU30BaHii (opmi: «dopHA 3eMiIst 30paHa i KyJIsIMH TOCisiHa, O1TAM
TIJIOM 3aBOJIOUEHA, a KPOB’I0 criojiomeHay. [logioHum unHOM TpaHCchOpMyeThes H 00pa3 Tpo3H K
MeTapopHu BOPOXKOTO HACTYIY: «UPBHBIS TYUH Cb MOPS UIYTh, XOTATh NPUKPUTH YOTUPHU COJHIIA, A
B HIX TpPENeNryT CUHIN MOJIHIH. ..» — «[3-3a TOpH XMapa BHUCTyMa€, BUXOKAE, 10 YUTHpHUHA TPOMOM
BHUTpEMJISiE, HA YKPAiHChKY 3eMJII0 ONMcKaBkoro Onuckae...» [10, c. 7]. Takum 9uHOM, CHMBOJIIYHI
00pa3u (QYyHKLIOHYIOTh Y KYJIBTYpl HE CTaTHYHO, a PO3rOPTAIOThCA Y 4aci, MPOXOJISYH CBOEPITHY
«CIIipaliby MEPEOCMHUCIICHHS, IO 3a0e3Medye TATTICTh KYJIBTYPHOI mam’sTi Ta ii aganTariiro 10 HO-
BUX ICTOPUYHUX YMOB.

Takuii pakypc Jae 3MOry po3nisiatu k003apchbKo-0aHlypHE MUCTELTBO Y B3a€MO3B’A3KY 3 KOH-
KPETHUMH 1CTOPUYHUMH YMOBAMH, COIIOKYJIBTYPHUMH TPOLIECAMH Ta 11€HHO-€CTETUYHUMH Opi€H-
THpaMH PI3HHUX €I0X, a TAKOK OKPECIUTH ITTMOMHHE 3HAYCHHSI CUMBOJIIB 1 IIHHOCTEH, 3aKIaICHUX Y
BUKOHABCBHKIN TpaauLii i penepryapi.

V3aranpHIOIOUM pE3yJbTaTH aHaji3dy, 3a3HAYUMO, W0 ICMOPUKO-KVILIMYPHUL GUMID KOO-
3apcbKO-0aAHOYPHO20 MUCMEYMBA BUABIAE 11020 36 30K i3 KOHKPEMHUMU enoxamu, cOYioK)1bmyp-
HUMU YMOBAMU, (ONbKIOPHOIO MPAouyicio ma npoyecamu npogecionanizayii 6UKOHABCHLKOI Npax-
muxu. OCOOMUBOTO 3HAYEHHS B IIbOMY KOHTEKCTI HaOyBa€ HApOIHOIICEHHAa TBOPYICTh, HMIMPOKO
MIPEICTaBICHA B perepTyapi ko03apiB-0aH ypUCTiB: BOHA HE JIUIIE 30epirae iCTOpUYHy mam’siTh, a i
JMHAMIYHO OHOBIIIO€THCSI, TOTIOBHIOIOUHCH TBOPAMH, CIIBBITHECEHUMH 3 MOJISMU, BaKIIMBUMU IS
HApOJHOTO KUTTS. BomHOYac y pi3Hi iCTOpUYHI 1epioan B Hill BIATBOPIOIOTHCS Ti caMi 0a30Bi cMUC-
71 Ta 00pasw, sKi, 3a3HAI0YH IMEPEOCMHUCIICHHS, Ha0yBalOTh HOBUX KOHKPETHO-ICTOPUYHUX (DOpM.

Cmucnosuti gumip po3KpuBae K003apCchKo-0aHIypHE MHUCTEILTBO SIK OCOOIUBY CHUCTEMY CMUCIIO-
TBOPEHHS, y AKiii 00pa3u (QyHKIIOHYIOTh HE SIK CTaTUYHI 3HAKH, a SIK BIAKPUTI CTPYKTYpH, 3[aTHI
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JI0 PO3IIMPEHHS 3HA4Y€Hb y MPOIECl KYJIBTYPHOTO PO3BUTKY. TpamuIiiiiHi CMMBOJIIUHI o0Opa3u (J10-
POTH, IPUPOIHUX CTHXIi), 30epiraroun CBOIO MEPBUHHY OCHOBY, TOCTYIOBO JONOBHIOIOTHCS HOBU-
MU CMHUCIIOBIMH HaIllapyBaHHSMH, 3yMOBJICHUMH 3MIHAMH ICTOPUYHOTO JIOCBIAY Ta CIIOCOOIB HOTO
OCMHUCJIEHHS. BopHOuac HE3MIHHUM 3alUINAEThCA IXHE CMUCIIOBE SO, L0 3a0e3Medye TAIICTh
KyJBTYpHOI IIam’ATi. BaXXITMBOIO yMOBOIO aKkTyaslizallii UX CMHUCIIIB € BUKOHABChKa MPaKTHKA: caMe
3aBIISIKM IHTEpHpeTaliifHili MalicTepHOCTI K0O3apsa-0aHyprcTa BiTOyBa€ThCS X Xy[AOKHE BTIICHHS,
eMOLliI{He NTePEXUBAHHS Ta JOHECEHHS JI0 CilyXaya.

Bonnowac, iCTOpUKO-KYJIBTYpHUH 1 CMHCIOBHH BUMIpH K003apChKO-OaHIYpPHOTO MHCTEITBA
HE ICHYIOTPH 130JIbOBAHO: ICTOPHYHUI JOCBIJI Y HHOMY 3aBXKIU TOJAETHCS Yepe3 CUCTEMYy 00pasiB i
CHUMBOJTIB, @ CUMBOJIIYHI CTPYKTYPH, CBOEIO YEPror0, 3aKOPIHEHI B pealbHUX TOIAX 1 KOJICKTUBHIN
nam’ati. CaMe 1 €HICTh 3a0e3neuye KylnbTypOTBOpUY (QYHKIIiI0 OaH/lypHOTO MUCTEITBA K MeXa-
Hi3My 30€peKeHHS, OCMUCIICHHSI Ta TPAHCIALIT HallIOHAIFHOTO JTOCBiY.

AHani3 k003apchbKo-0aHAypHOTO MUCTEITBA B 1CTOPHKO-KYJIBTYPHOMY Ta CMHCJIOBOMY BHMipax
JIaB 3MOTY OKPECIUTH HOro KJIFOYOBI BEKTOPH KYJIBTYpOTBOPUOTO BIUIMBY, Y€pe3 sIKi 311HCHIOETHCS
(hopMyBaHHS HaIliOHATBHO-KYJIBTYPHOI iTCHTUYHOCT] YKPATHCHKOI CIIITBHOTH:

— 3HAKOBO-CUMBONIYHUL MA AKCION02IUHUL, Yepe3 KU B1I0YBA€THCS 3aKPITIJICHHS Y CBIIOMOCTI
CMUIBHOTH KYJIBTYPHHUX KOJIIB, LIHHICHUX YSIBIIEHb 1 MOJIEJTIECH CBITOCHPUNHATTS; caMe Yepe3 CUCTe-
My CHMBOJIIB 1 00pa3iB BiATBOPIOETHCS ICTOPHUYHHUM JOCBIM, MATPUMYETHCS KyJIbTypHA HaM SITh 1
(hopmyeThes HIHHICHA OCHOBA HAIIIOHAJIBHO-KYJIBTYPHOT 1ICHTUYHOCTI,

— opmomeopuo-yHKyionanrbHull, SKUH Peai3yeTbCsl y CUCTEMI ICTOPUYHO CHOPMOBAHHUX
BUKOHABCHKUX MPAKTHK, KAHPOBUX MOJIENIEH 1 penepTyapHuX (Gopm, siKi CTPYKTYpYIOTh KyIbTYPHHUA
JOCBII, 3a0€3MeUyI0Th HOTo 30epeKeHHsI 1 BHOPSAIKOBAHY Tiepenaqy, ((opMyroun y CiIbHOTH YSIBJICH-
HS [IPO 1€papXio KyJIbTYPHUX CMHUCIIIB, 3HAUYILICTh EBHUX >KaHPIB 1 HOPMATHUBHI MOZIEI KyJIbTypHOI
IIOBEIIHKH;

— ICMOpUKO-KOHMeKCMyaibHutl, MO BUSABISETHCS y BIIOOPaKEHHI Ta OCMHUCIICHHI 1CTOPHUYHHUX
MO uepe3 XynokHI 00pas3u, 3aBISKA YoMy (POPMYETHCS ICTOPUYHA CBIAOMICTb, BITUYTTS MPHUET-
HOCTI JI0 MHHYJIOTO Ta yCBiIOMJICHHS TSIJIOCTI HAIIIOHAIILHOTO PO3BUTKY;

— iHOUBiOyanvHo-iHmepnpemayitinull, B1i10yBaeThCsl y TBOPUiN B3aeMoii kKoO3aps-0aHaypucTa 3
KOJIEKTMBHUM KYJIBTYpPHHUM JIOCBIZIOM, Y ITPOILEC] SKOi TPaAUIIiIiHI CMUCIIH aKTyalli3yI0ThCsl, EMOLIIHHO
MIEPEKUBAIOTHCS 1 OCYYaCHIOIOTHCS, HAOYBAIOYM 0COOMCTICHOTO 3BYYaHHS Ta 3aKPIIUIIOIOYHCH y CBi-
JIOMOCTI clTyXaya sIKk 3Ha4yIIli €JIEMEHTH HaIllOHAJIBHOI 1/ICHTHYHOCTI;

— MPAHCAAYIUHO-KOMYHIKAMUBHUL, PO3KPUBAE OaHIypHE MHCTELTBO SIK MEXaHi3M MIKIIOKO-
JIHHEBOI Mepeadi KyJabTypHOI maM’sTi, IMIHHOCTEH 1 CMUCIHIB, a TaKOXK SK (opMy BHYTPIITHBO-
KyJBTYPHOI'O J1aJIOry MK €[10XaMH; caMe 3aBAsKU LbOMY 3a0e3leuyeTbes TAMIICTh KyJIbTYPHOI
TUYHOCTI B Yaci.

OxpeciieHi BEKTOpH KYJIBTYPOTBOPYOI0 BIUIMBY KOO3apChKO-0aHAyPHOTO MUCTELTBA JJAlOTh 3MO-
Iy He JIe IUOIIe OCMUCIUTH HOro poib Yy (pOpMyBaHHI HAlllOHAJIBLHO-KYJIBTYPHOI 1IeHTUYHOCTI,
a ¥ BU3HAUUTH HAINPSIMH HOTO aKTyali3alii B OCBITHBOMY MPOCTOPi. Y IbOMY KOHTEKCTI 0COOIHMBOT
3HAUYYIIOCTI HAOyBa€ MUTAHHS JOIUIBHOCTI 03HAWOMJICHHS 3/100yBadiB BHIIOI MHCTEIKO-TICaro-
r'iYHO{ OCBITH 3 BUSIBJICHUMH MPOSBAMU KYJIBTYPOTBOPUOCTI AK MIAIPYHTSAM iXHbOT MaiilOyTHBOT IIpO-
(eciifHOT TisUTHHOCTI.

[Tix yac o3HaliomsieHHs 3100yBaviB 13 OaHAYPHUM MHUCTEIITBOM JOIIBHO 30CEPEAUTHUCS HA aHA-
7131 HOro KyJabTypOTBOPYOTO MOTEHINAy, 10 BUABISETHCSA B €IHOCTI ICTOPUKO-KYJIBTYPHOTO, CUM-
BOJITYHO-CMHUCIIOBOTO T4 BUKOHABCHKOTO BUMIpiB, Yepe3 siKi 3a0e3MeuyoThes 30epekeHHs KyIbTYp-
HOI mam’sITi, TIepeaavya MiHHOCTEH, OCMUCIICHHS HAIIOHAJILHOTO JIOCBIMY W aKTyai3allis Tpaauilii
B Cy4acHOMY MHCTEIbKOMY IpocTopi. Bapro mokazaTu, 1o COIIOKYIBTYpHI OCOOIMBOCTI KOXKHOI
ICTOPUYHOI €MOXH BiOOPaXKalOThCS Y TEMAaTUYHOMY KOJIi, XYIOXKHIX 00pa3zax 1 CTHIIBOBUX pHCax
TBOPIB, SKI BXOISATH JIO penepryapy OaHIypUCTIB. 3 I[I€I0 METOIO JOLUIBHUM € 3iCTaBJICHHS 1CTO-
PUYHOTO KOHTEKCTY TEBHOTO MEPioy i3 THM, K BiH MPOSBISIETHCS Y BUKOHABCHKIN TPaIullii Ta My-
3UYHOMY Marepiali.
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Boanouac BaxauBUM € 03HAHOMIICHHs 3700yBaviB i3 cydyacHUMHU (popmamMu OaHIypHOTO MY3H-
KyBaHHS, 30KpeMa MOJTICTUIICTUYHUMH NPAKTUKAMH, Y SIKUX [TO€THYIOTHCSI CTUIBOBI MOJEII PI3HUX
eToX, KYJIBTYp 1 My3WYHHX HampsMiB. Taki TBopH, 30epiraroun (oIBKIOPHE CMHUCIOBE SAPO, 1HTE-
IPYIOTh €JIEMEHTH aKaJeMIYHOI, JHKa30BOI, €CTPAJHOI Ta 1HIIUX MY3MYHHUX TPaJMLiH, YTBOPIOOYU
CKJIaHY IHTEPTEKCTYalbHY CTPYKTYpy My3u4HOro Tekcty [11]. 3BepHeHHsS 10 MOAIOHMX 3pa3KiB
crpusie (OPMYBaHHIO y 3400yBaviB 34aTHOCTI JIO IUTICHOTO CIPUAHATTS MY3UYHOTO TBOPY, PO3ITi3-
HaBaHHS CTUJIbOBUX HallapyBaHb 1 OCMHUCIEHHS IXHBOTO KyJbTYPHOIO MTOXO/UKEHHS. TakuM YMHOM,
O3HAaWOMJICHHS 3700yBaviB 13 KyJIbTYpOTBOPUYMMH BEKTOpaMH K003apChKO-OaHIYypHOrO MHUCTELTBA
Ta Cy4acHUMH (popMamu iX TPOSIBY CIIPHsIE PO3BUTKY IXHIX IHTEpPIPETALiHHIX MOXKIUBOCTEH, IMO-
IIMOJICHHIO PO3YMIHHS KYJIBTYPHO-ICTOPUYHOTO KOHTEKCTY MUCTEIIbKUX TBOPIB 1 MiATOTOBIII 10 MY-
3UYHO-TIEJaroriyHoi Ta MPOCBITHULILKO-BUXOBHOT NisSTIBHOCTI.

BucHoBku

1. 3xificHeHO aHali3 ICTOPUKO-KYJIBTYPHOTO 1 CHMBOJIYHO-CMHUCIOBOTO BUMIPIB KYJIBTYPOTBOP-
YOro BIUIMBY K003apChKO-O0aHIYpPHOTO MHCTETBA, SIKi B HEPO3PUBHIM €IHOCTI OKPECIIOIOTH HOTo
K IUTICHUH KyJIbTYpOTBOpUWil (heHOMEH. BHUCBITICHO iCTOPHYHY TATIICTH KYJIBTYPHOI TpPaIuIlii
MHUCTEITBA KOO3apiB-0aHIypUCTIB, Y MEXKax sKOi 30epiraroTbcs 0a30Bi CMUCIM Ta 00pasw, 110, HE
BTPayarouy CBOTO CMHCIIOBOTO sI/Jpa, PO3TOPTAIOTHCS B Yaci Ta HAOyBarOTh HOBUX (POPM Xy 0XKHBOTO
BTUICHHS BIAMIOBITHO IO COLIOKYJIBTYPHUX YMOB KOJKHOI €MTOXH.

2. OxpeclieHO BEKTOpH KYJIBTYpPOTBOPYOIO BIUIMBY, SIKI JarOTh IMIJCTaBH PO3MIAAATH KOO-
3apCchKO-0aH/lypHE MHCTEITBO SIK JAWHAMIUYHY CHUCTEMY, y SIKill MO€THYIOThCS (QYHKIT 30epekeH-
HSI, OCMHCJICHHSI W TpPaHCIALIT KyJbTypHOTO MOcBimy. Lle crpusie yCBIOMIIGHHIO JIOMUHOIO BIIAc-
HOI IIPUHAJIEKHOCTI J0 MEBHOI HALlIOHAJIBHOI KYJIBTYPU Ta (OPMYBAHHIO HAI[lOHAJIBbHO-KYJIBTYpPHOI
1IEHTUYHOCTI.

3. OOrpyHTOBAaHO IOIUIBHICTh O3HAMOMIICHHS 37100yBadiB BHIOI MUCTEIIHKO-TICIAaTOT19HOT OCBI-
TH K 13 KyJbTYpOTBOPYMMH BEKTOpaMM KOO3apChbKO-OaHIYypHOIO MHUCTELTBA, TAaK 1 3 Cy4yaCHUMHU
¢dopmaMu iX MpOsBY, 30KpeMa MOJICTUIICTUYHICTIO Ta IHTEPTEKCTYaJIbHICTIO TBOPIB OaHIypHOTO
MY3HUKYBaHHS, IO 3a0e3redye He JIMIIe aKTyasi3aliio Tpaauiii, a i ii mogaabIuii pO3BUTOK Y CY-
YaCHOMY MUCTELILKOMY CEpEIOBMILI.

[TonaneIn HaykoBiI PO3BIAKM IMepeadadyaroTh OOTPYHTYBAaHHS KyJIBTYpPOTBOPUYHMX BEKTOPIB Cyyac-
HOTO OaHIYpPHOTO MY3HMKYBaHHS Ta METOIOJIOTIYHMX IiIXOMIB O3HAMOMIICHHs 3100yBadiB BHIIO]
MHUCTEIIBKO-TIEAAroriyHo1 OCBITH 13 K0O3apChKO-0aHIypHUM MHUCTEITBOM SIK IJTICHUM KYJIBTYPOTBO-
puuM (PEHOMEHOM.
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KOBZAR-BANDURA ART AS A CULTURAL-CREATIVE PHENOMENON
IN HISTORICAL AND SYMBOLIC MEANING DIMENSIONS

Relevance of the study. In contemporary scholarly discourse, kobzar-bandura art is
predominantly examined in historical, ethnographic, or performance-related aspects, which leads
to a fragmented understanding of this phenomenon. At the same time, its interpretation as a holistic
cultural-creative phenomenon, capable not only of reflecting but also of shaping the cultural
experience of the Ukrainian people, remains insufficiently explored. The need to study this art
in the unity of its historical-cultural and symbolic-meaning dimensions is therefore of particular
relevance, as such an approach makes it possible to reveal its role in preserving cultural memory,
forming national-cultural identity, and transmitting value orientations within the contemporary
sociocultural space.

Purpose of the study. The purpose of the study is to analyze kobzar-bandura art as a cultural-
creative phenomenon in the context of its historical-cultural and symbolic-meaning dimensions.

Research methods. The methodological framework of the study is based on historical-cultural,
cultural studies, systemic, and structural-functional approaches. Their application made it possible
to analyze the evolution of kobzar-bandura art in relation to the sociocultural processes of different
historical periods, to interpret it as a holistic cultural-creative phenomenon, and to identify the
main vectors of its cultural-creative influence.

Research results. The study substantiates that kobzar-bandura art should be considered as
a holistic cultural-creative phenomenon in which historical-cultural and symbolic-meaning
dimensions are interrelated. The historical continuity of this tradition is traced from the musical-
poetic culture of Kyivan Rus to the kobzar-lirnyk and bandura practices of later periods. It has
been established that in the repertoire of kobzars-bandurists, the historical experience of the
Ukrainian people is not merely preserved but also acquires an artistically generalized and
symbolically encoded expression. It has been demonstrated that the historical-cultural dimension
reflects the connection of this art with specific historical periods and sociocultural conditions,
whereas the symbolic-meaning dimension reveals it as a system of meaning-making. The main
vectors of the cultural-creative influence of kobzar-bandura art have been outlined: sign-symbolic
and axiological, form-creating and functional, historical-contextual, individual-interpretive, and
translational-communicative. These vectors determine its role in the formation of national-cultural
identity. The educational potential of this phenomenon in the training of higher art education
students has also been identified.

Key words: kobzar-bandura art, cultural-creative phenomenon, historical-cultural dimension,
symbolic-meaning dimension, national-cultural identity, polystylistics, students of art and
pedagogical education.
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®OPMYBAHHSA CHEIU®IYHOI MOBHU XYT0KHbOI KOMYHIKAIIII
B KOHTEKCTI «[TEP®@OPMATHBHOT'O TIOBOPOTY»
B CYUYACHIN XOPEOT PA®DII

AxmyansHicmey npoonemu 3yMosieHa mpancgopmayicio cy4acHoi xopeozpaii 6 ymosax «nep-
Gdopmamuenozo nogopomyy, Koau maneyb 0e0dui yacmiuie SUXOOUMb 3a Mexci (ikcosanoi cye-
HiUHOI KOMno3uyii ma Habysae 03HAK BIOKpUMOI Nooii, wo GopmMyemocs y 83aemMo0ii BUKOHABYS,
npocmopy U 2naoada. Y cyuacnomy mucmeyvkomy npoyeci xopeocpagis yHKyioHye He nuuie 5K
cucmema pyxie, a 5K cneyupiuna moea XyO0orCHboi KOMYHIKayii, wo nompeoye ocMucients ii ce-
MiomuuHux, minecHux i nepghpopmamugHux mexanizmie. Mema 00cniodiceHHs NONA2AE Y BUABLEHHI
ocobnusocmeti (hopmysanHs cneyuhiuHoi Mo8u Xy00dCHbOI KOMYHIKayii 6 cyyacHitl xopeozpagii 6
KOHMeKCMi «nep@opmMamueno2o n08OPOMYy», d MaKodiC y USHAYEHHT 3MiH, W0 8i00Y8AIOMbCA Y 63a-
EMOOIT Midie Mumyem, meopom i peyunieumom. Memoou docnidxzicennsn. Y cmammi 3acmoco8aHo
ICMOpUKO-KYTbMYPHULE MEMOO OJisl NPOCMENHCEHHS e80NI0YII VAA6I1eHb NPO MUCMEYME0 AK KOMYHIKA-
MueHy 0it0; cemiomuyHull Memoo — O aHai3y xopeozpa@ii AK 3HAKOBOI cucmemu, KOMNApamue-
HULL Memoo — 0/ 3iCmasients mpaouyitinoi xopeozpaghiunoi mooeni 3 nepghopmamusHoo, auai-
muxo-inmepnpemayitinuti nioxio — ons ocmucienns npays Apucmomens, I. Kauma, I'-I. Tadamepa,
C. Jlaneep, P. Jlabana, V. Exo, E. @iwep-Jlixme, P. [o106epe ma inwux docnionuxis. Pesynemamu
oocnioxycenna. O6rpynmosano, wo xopeozpaghia € 6a2amopieHeso0 KOMYHIKAMUBHOIO CUCTEMOTO,
V AKIU pyx, dcecm, npocmip i minecHa Oisi BUCMYNAOMb HOCIAMU XYO0XHCHb020 cmucty. [losedeHo,
Wo 8 yMo8ax «nepohopmamuerHo2o no08oponty» MaHyro8alIbHA MO8A MPAHCHOPMYEMbCS 3 6I0HOCHO
cmanoi 3HaKo8oi cMpyKmypu y 8i0Kpuny MynibmuOUCYUNIiHapHy Moo0ensb, 0e 3HAYeHHS BUHUKAE 8
npoyeci UKOHAHHA, CNPULHAMMS ma cnisnpucymuocmi. Buznaueno, wo cyuacnuii mareys deoaii
akmueHiule iHmezpye NOBCAKOEHHULL PYX, IMNPO8I3ayiio, 2010¢, 00 ekmu, yugposi mexnonozii ma
npocmopogy 83aemooir. Iiadau y yiti mooeni nocmace ne nacu8HUM peyunicHmom, a CnigyuacHUKOM
XYOOHCHLOI NOOII.

Knwuogi cnosa: cyuacna xopeozpaisi, Xyoo0diCHs KOMYHIKayis, nepgopmamuenuil nosopom,
nepgopmanc, manyr08aIbHA MO8A, MILECHICIMb, CEMIOMUKA PYXY, 214044, CNIGNPUCYIMHICTb.

Beryn. CydacHuil KynbTypHO-MUCTEIBKUN TPOCTIP XapaKTepPHU3YeThCS IHTEHCHUBHUMU TpPaHC-
¢dopmanisiMu, 10 3yMOBJIOIOTh MOSBY HOBUX (DOPM XyHIOXKHBOI MPAKTUKU Ta 3MiHY CIOCOOIB KO-
MyHIKaIii MK MUTILEM 1 miIsadeM. AHajli3ylodd HOBITHI TaHIIOBaJIbHI mep(opmMaHCH, TeaTpasb-
HI TIOCTAHOBKH, EKCIIEpUMEHTAJIbHI XopeorpadiuHi MPOEKTH, aKIlii, XeNmeHiHrd, ¢uIemmMoon Ta
TEJIeBI31iHI 110y MO)KHA KOHCTaTyBaTH, II0 PELMITIEHT JEAalli 4acTille CTUKAEThCS 3 (peHOMEHOM
HEBU3HAYEHOCTI, Hemepen0auyBaHOCTI Ta CMHCIOBOI BIAKpUTOCTI. Taki XymoXkKHI MOJIi BUXOASTH
3a MeXI1 TPAAMIIIHOT €CTeTUYHOI JIOTiKU, MOPYUIYIOTh 3BUUHI MEXaHI3MU CHPUNHATTS Ta CTaBISTh
Isi/1a49a Y CUTYaIliF0 KOTHITUBHOTO i €MOI[IHOTO BUKIIHKY.

Hogi ¢popmu mMucrenpkoi Aii He 3anepedyyroTh TPAAULIHHOTO MUCTENTBA, a pajlle TpaHchopMy-
I0Th HOTO, MPOIMOHYIOYM HOB1 CIOCOOM OpraHizailii XyJI0KHBOTO J0CBiny. BoHM cuHTE3yIOTh pi3Hi
BUJM Ta JKaHPU MHUCTELTBA, IHTETPYIOUH eleMEeHTH Xopeorpadii, Tearpy, Bi3yaJbHOIO MHUCTELTBA,
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MeZlia Ta MOBCSIKICHHHUX MPAKTUK Yy €QuHe nep(opMaTUBHE cepeloBHIle. Y 1bOMY KOHTEKCTI Xy-
JIOKHS TIOJIis IepecTae OyTH 3aBepIIEHHMM TBOPOM 1 HaOyBae O3HAK BIIIKPUTOTO IPOLECY, B SIKOMY
cMUCIT (HOPMYETHCS Y B3a€MOJIi1 Ta CITIBIPUCYTHOCTI.

Oco06nuBOro 3Ha4eHHS I1i pollecH HaOyBarOTh y CydacHiil xopeorpadii, sika JEMOHCTPY€E BHCO-
Ky YyTJIUBICTh J0 3MiH y KyJIbTypHiil mapaaurmi. Tak 3BaHuil «nepopmMaTuBHUN TOBOPOT» HajJae
TAHIFOBAJILHOMY MHUCTELTBY HOBUX 3MICTOBUX 1 ()OPMATBHUX XapaKTEPUCTHK, POSLIIMPIOIOYH MEXI
H0T0 MOBH Ta 3a]Ty4ar0uy 0 HbOTO 1HIII XyJ0KHI TPAKTUKH.

BonHowyac ocMuUCIeHHs IMX MPOLECiB MOTpedye 3BEpPHEHHS 10 TAHLIO AK crenudiqHoi popmu
XyIO)KHBOT KOMYHIKaIlii, 10 31ICHIOETHCS Yepe3 TUIECHICTh, EMOLIWHUH TOCBI/I Ta KOTHITUBHI CTa-
HU JIFOIMHU B PEKUMI «TYT 1 Terep». Y IbOMY acCIeKTi aKTyalIi3yeThCsl MUTaHHS MPpo TpaHchopma-
1i10 XopeorpadivyHOi MOBHU IiJ] BILIUBOM CYYaCHUX COLIOKYJIBTYPHHUX 3MiH, I100atizalifHuX Mpo-
LIECiB 1 CTAHOBJICHHSI HOBOI @aHTPOIIOJIOTIYHOT MOJIEII JTFOIIHH.

VY cydyacHOMY HayKOBOMY JMCKYpPCl HAaKOIMYEHO 3HAYHUN MACHB JOCIIKEHb, IPUCBAYECHUX OC-
MUCJIEHHIO NTepPOpPMaHCy SIK HOBOTO MHUCTELBKOTO SIBHIA. 30KpeMa, OKpEMi acHeKTH Liel npobie-
MaTHKH BHCBITJIICHO Yy TpaIsiX BITYM3HSIHUX HAyKOBIIB, cepen skux P. besyrna [1], O. binokins [2],
10. Cxuba [4], A. [apukos [8], . I'punenxko [3], K. Cranicnabceka [5], 5. [llymceka [9], M.Cra-
neHko [7] Ta iH. BogHouac Baromy TE€OpeTHKO-METOAOJIOTIYHY OCHOBY TOCIHIKEHHS CTaHOBIATH
mpari 3apyObKHUX AOCHiNHUKIB, 30kpeMa Epiku @imep-Jlixre (Erika Fischer-Lichte) [13], Poy3mi
Tonp6epr (RoseLee Goldberg) [15] ta Cammi beiinc (Sally Banes) [11].

Takum 4rHOM, AJI PO3YMiHHS TUX TIHOWHHUX 3MiH, SIKi BIJOyBArOTHCSI B MUCTEIITBI CHOTOJICHHS
Ta BIUIMBAIOTHh HA TpaHC(OpMAaILilo XopeorpadiyHOi MOBU BaKJIMBHM € JTOCHIDKEHHS (pOpMyBaHHS
crieni(i9HOT MOBH XyJI0’)KHBOT KOMYHIKaIlli B CydacHiil xopeorpadii B KOHTEKCTI «1eppopMaTHBHO-
'O TIOBOPOTY».

MeTo10 J0CHiIKEHHSI € TEOPETUYHE OCMUCIEHHS ocobnugocmell opmysanhs cneyugpiu-
HOI MOBU XYOO0JICHbOI KOMYHIKayii 8 cyyacHill xopeocpaghii 6 Koumekcmi «nepghopmamuenozo
nogopomy».

3aBaaHHA 10C/TIiAKEHHS:

— PO3KpUTU KOMYHIKaTHUBHY NPUPOIY XOpeorpapiyHOro MUCTENTBA SIK 3HAKOBOI CUCTEMHU Ta Xy-
JOKHBOTO TEKCTY, 37IaTHOTO JI0 TPAHCIIALIT CMUCIIB Yepe3 TUIeCHO-KIHETHYHI CTPYKTYpH;

— TIPOCTEXHTHU EBOJIOIII0 XopeorpadiyHoi MOBH BiJ KJIACHYHUX 1 MOAEPHICTCHKHX (GOpM IO
MMOCTMOJIEPHUX 1 mepGOopMATHBHUX MPAKTHK, 3 YPaxXyBaHHIM KYJIbTYPHUX «IMOBOPOTIB» XX—XXI
CTOJIITh;

— TpOaHaNi3yBaTH CyTHICTh «IIePPOPMATHBHOTO TIOBOPOTY» Ta HOTO BIUIMB HA TpaHC(OpMAILiIO
XyJIO’)KHBbOI KOMYHIKaIlli B Cy4acCHOMY TaHIIi;

— BU3HAYUTU 0COOTMBOCTI (hOpMYyBaHHS CMUCITY B yMOBaX BiJIKpUTOI, MPOIIECYaTbHOI Ta MYyJIBTH-
TMCHIUIUTIHAPHOT Xopeorpadivnoi moii;

— JOCIIIUTH 3MiHYy PO TIsiAa4a sSIK PEluIli€eHTa — BiJl MACUBHOTO CIIOCTEpiradya J0 aKTUBHOTO
CMiBy4aCHHUKa Ta CHIBTBOPLS XY/I0KHBOTO IPOLECY.

Metoau aocigxeHHs: 3aCTOCOBAHO iCTOPHKO-KYJIBTYPHUH METOJ ISl IPOCTESKEHHS €BOJIIOLIT
YSIBJICHB TIPO MUCTEIITBO SIK KOMYHIKaTUBHY Ji10; CEMIOTHYHUNA METOJ — JJIs aHalli3y xopeorpadii sk
3HAKOBOI CHCTEMHU; KOMIapaTUBHUI METO — JUIsI 3iCTaBICHHS TpaaulliitHoi Xopeorpadiunoi moaeni
3 ep(HOpPMaTHUBHOK; aHATITUKO-IHTEPIPETAIIHHUN METOA — JUIsl OCMHCIICHHS TIpaib APUCTOTEIS,
I. Kanra, I'-I. Tagamepa, C. Jlanrep, P. JlaGana, V. Exo, E. ®imep-Jlixre, P. TonxOepr Ta iHmmx
JIOCTI1THUKIB.

PesyabTaTu gocaigeHHs. Y BUTOKaX €BPONEHCHKOI €CTETUYHOI JYMKHU MUCTELTBO OCMMCIIIO-
BaJIOCS TIEPEAYCIM K HACHIyBaHHS, OJTHAK YK€ B IIbOMY X0/l 3aKJIaJICHO HOTO KOMYHIKaTUBHY
npupoay. Y mparsx cTapojaBHIX MUCIHTENEH, 30KpeMa ApUCTOTENS, MUCTELITBO BU3HAYAETHCA SIK
(dopma BiITBOPEHHS IIHCHOCTI, 0 BIUIMBA€ HA BHYTPIIIHIN CBIT JOnuHU uepe3 emorii. OOrpyH-
TOBYETbBCS 17151 KaTapCHUCYy SIK MEXaHI3My €MOIIIHOTO OUMIICHHS, SIKUii BUHUKAE Yy MPOIIEC] CIIPHii-
HATTS Tparesii, TOOTO B aKkTi B3a€EMOJii MK TBOPOM 1 misigadyeM. TakuM YMHOM, MUCTELTBO BXKE B
AHTUYHOCTI QYHKIIOHYE 5K cnenndivyHa Gopma eMOIiifHOT KOMYyHIKaIIii.
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VY 106y IlpocBiTHUIITBAa Ta HIMEIBKOI KJIacMUHO1 (his10cOo(ii MUCTEIITBO TTOYMHAE PO3TIISIATHCS
gK (hopMa yHIBepcallbHOI KOMyHiKalii Mix cy0’extamu. Immanyin Kanr y «Kpuruni cunu cymken-
HsD» OOTPYHTOBYE 1110 «Cy0’ €KTHBHOI YHIBEPCAIIBHOCTI» €CTETHYHOTO CYDKSHHS: X0ua BOHO IPYH-
TYEThCS Ha 1HUBITyaIbHOMY IEPEKUBaHHI, BOHO MIPETEHIYE HA 3arajJbHO3HAYyIIiCTh [16]. Bigrak
XyAOKHIH TBIp BHUCTYIIA€ MENIaTOPOM MiXK 1HAMBIyaJbHUMHU CBIIOMOCTSIMH, (POPMYIOUH MPOCTIp
MiXCyO’ €KTHOT B3a€MO/II1.

VY XX CTONITTI CyTTEBUI BHECOK y PO3BUTOK KOMYHIKAaTMBHOI T€OPI1i MUCTEITBA 3pOOHIINA repMe-
HeBTHKa Ta henomenosoris. ['anc-Teopr Tagamep y mparti «IcTHHA i METOI» PO3MIANAE MUCTELTBO
SIK TIO/II0 PO3YMIHHS, IO BiOyBa€eThCs B mporeci inTepnpertarii [14]. XymoxHii TBip HE € 3aMKHe-
HUM 00’€KTOM, a ICHYE€ JIUIIIE Y B3aEMOJIIi 3 PEIUITIEHTOM, SIKUW aKTyasi3y€e HOro CMHUCI.

Oco0OnuBe MicIie y CTpYKTypl MHCTEIbKOT KOMYHIKaIlii mocigae xopeorpadis sk B MUCTEITBA,
o QyHKIoHYye depe3 TiecHo-kiHeTnyHi 3Haku. [lle XK.-JK. HoBepp y cBoix «JIucrax mpo TaHenb
1 6aneTw» MiJIKPECIIOBaB, 10 TAaHEIh € «MOBOIO JYIII», 31aTHOIO IepeaaBaTi cMuciu 6e3 ciiB [19].
C. Jlanrep y mpari «[louyTts i ¢opma» BU3Hauana TaHElb SIK CHMBOJIYHY (GOpMY, IO BHUpaKae
«BipTyanpHi cum noayTTs» [18]. P. Jlaban po3poOuB Teopiro pyxXy SIK MOBY, Jie KOXKCH JKECT Mae
CTPYKTYpHY Ta CMHUCJIOBY oprasizamito [17]. ¥ KOHTEKCTI CEMIOTHKH MHUCTEITBA BAXIMBUMU € JI0-
ciipkeHHs Y. Exo, axuii y npani «Teopist ceMiOTHKI» pO3IVIsIaB MUCTELTBO SIK CUCTEMY 3HAKiB,
BIIKPHUTY U1 MHOKMHHHX iHTepriperaniii [12]. Lle monoxkeHHs Ge3mocepeHbo CIiBBIAHOCUTHCS 3
aHajizoM xopeorpadii sk «TEKCTy», 1110 KOIye 3HaYeHHS Yepe3 pyX. Po3BuBarouu 1110 i/1€10, CydacHi
nocaigauku (3okpema C. lum) miaKpeciroTh, MO TaHIIOBATBHUN JKECT € 3HAKOBOIO OJIMHUIICIO,
SKa MOEIHY€E 1HIEKCANIbHI, IKOHIUHI Ta CHMBOIUHI QyHKIIT. OTXKe, TaHeIb MOCTAa€ SK OararopiBHEBa
KOMYHIKaTBHa CHCTEMa, JIeé CMUCI (DOPMYETHCS Yyepe3 B3a€MOJIII0 3HAKOBOI CTPYKTYPH PYXY, 0CO-
OHCTICHOTO JIOCBi/ly Ta EMOIIIITHOTO MepeKUBaHHs perumnieHTa. TaHIroBaIbHa MOBa BUCTYTIA€e (Hop-
MO0 y3arajlbHeHOTO BiJJOOpaXeHHs AIMCHOCTI, PENPE3eHTYIOYH KyJIbTypHHUI JOCBI Yepe3 IIacTu-
Hi 00pa3u, pyX 1 TIJIECHY EKCIPECIIO.

1. Tpunenko[3]. 3a3Hauae, 110 MOBOIO a00 JIEKCHKOIO TAHIKO PO3YMIETHCS CHCTEMA 1103, HKECTIB 1
pyxiB, cpopMOBaHa 3a IEBHUMH 3aKOHAMH OpTraHi3allii Tila y mpocTopi i Jaci. Y Mexax i€l cucTeMu
KOXKEH €JIEMEHT Ma€ 3HAKOBY MPHPOIY Ta BUKOHYE (PyHKII0O HOCIS cMuciay. OCHOBHOIO 3MICTOBHOIO
OIMHUIICIO TAHIIOBAJIBbHOI CEMIOTHKH BHUCTYIA€ «may» (BiJ (paHIl. pas — KPOK), K€ MOXKHA PO3IIs/a-
TH SIK CBOEPIJTHE «CIIOBO» TaHIIOBAJIbHOI MOBU. Came uepe3 MoeJHaHHs PI3HUX «T1a» BUOYIIOBY€ETHCS
xopeorpadigHU TEKCT, 0 TIepeIae eMOIliHI, IICUXO0JIOTTYHI Ta Ky/IbTypHI cTanu [3]. XopeorpadiuHe
MHCTEITBO MOXKHA PO3INISAATH K OCOOJIMBY 3HAKOBY CHCTEMY, IO (PYHKIIIOHY€ MOAIOHO JIO0 XyIOXK-
HBOTO TEKCTYy W TOMY IMOTpeOye CEMIOTHYHOTO OCMHCIEHHs. Xopeorpadis Mae BIAacHI iCTOPUYHO,
KYJBTYPHO ¥ HaIllOHAJIBHO 3yMOBJICHI KOIHM, YMOBHOCTI, CHMBOJIM Ta CIIOCOOM IepeiaBaHHsI CMUCIIIB.
KomyHnikaruBHa npuposa xopeorpadii BUSBISETHCS B TOMY, 1[I0 TaHEllb HE JIUIIE JEMOHCTPYE pyX, a
nepeaae XyJIoKHI0 1HPOpMaIlito, 00pa3u, eMOIIiiHI CTaHH, KYJIBTYPHI 3HAYEHHS Ta CBITOIVISIIHI CMUC-
nu. Y mponeci COpUHHATTS XOpeorpadiqHOro TBOPY PEUHUITIEHT CITIBBIAHOCUTH 3aKJIaIcHI B HbOMY 00-
pa3u i KO 3 BIACHUM JIOCBIJIOM, EMOLIMHOIO MaM’ATTIO Ta CUCTEMOIO LiHHOCTel. Came ToMy Xy-
JIO’)KHE CTIPUMHSATTS € HE TACHBHUM CIIOTVISIIaHHSAM, 8 aKTUBHUM aKTOM iHTepIpeTarii.

OTtxe, 6e3 OBOJIOJIHHA CEMAHTHYHMMH KOAAMH XopeorpadiqHoi MOBH 3alydeHHs PEIUIi€HTa
710 LIHHOCTEH TaHIIOBAJFHOIO MUCTELITBA 3aJIMIIAE€THCS HEMOBHUM 1 MOBEPXOBUM. JIuIie 31aTHICTh
YUTaTH, pO3IU(POBYBATH W IHTEPIpETyBaTH XopeorpadiuyHuii TEKCT 3a0e3neuye MOBHOIIHHY Xy-
JTIO’)KHbO-KOMYHIKaTHBHY B3a€EMO/III0 MK MUTIIEM, TBOPOM 1 IJISAIa4€M.

VY cydacHOMy TaHII il 3HAKOBa CHUCTEMa 3a3Ha€ CYTTeBHX TpaHcopmauiid. [lounnaroun 3
XX CTONITTS, 3 YTBEpIKECHHSIM MOJIEPH-TAHIIO y CydYacHiil cueHivHii xopeorpadii, BigOyBaeTh-
Csl MEPEOCMUCIICHHS PYyXy $K 3aco0y BHUpaX€HHs BHYTPIIIHBOTO cTaHy JoauHu. [IpencraBHu-
KM LBOTO Hampsimy, 3okpema Maprta I'pem (Martha Graham), [dopic I'am¢pi (Doris Humphrey),
Yapnes Baiinman (Charles Weidman), I'ans Tonmem (Hanya Holm) Ta Mepc Kanninrem (Merce
Cunningham), 3akiany TiATPYHTS 11 pO3YMIiHHS TAHIIO HE JUIIE K (OpMalii30BaHOi CUCTEMH PY-
XiB, a fIK 3acO0y 1HMBIyaJbHOTO CAMOBHPaXEHHSI, /1€ TUIECHICTh Ha0yBa€ MCUXOJIOTIYHOI Ta eMO-
AHOT NIMOUHHU.



180 HAYVKOBE III3HAHHA: METOZOJIOI'IA TA TEXHOJIOI'IA 1(57) 2026

[Tomanpmuii po3BUTOK IIi€i TeHACHINT BiAOYBa€ThCS y IMOCTMOACPHOMY TaHIll, MPEICTABHH-
KM SIKOTO TIOB’S13aHI 3 aMepuKaHChKoro cueHoro 1960-1970-x pokiB i1 apisbHicTIO Judson Dance
Theater: IBoun Paiinep (Yvonne Rainer), Tpima Bpayn (Trisha Brown), CriB Ilekcton (Steve
Paxton), Jlrocinga Yaiinac (Lucinda Childs), Jlebopa I'eit (Deborah Hay), Cimon ®oprti (Simone
Forti), Pobept Moppic (Robert Morris), Anekc I'eii (Alex Hay) ta in. Bonu nparaynu noponaru Te-
aTpPaJIbHICTh 1 YMOBHICTh CIIEHIYHOTO TaHIIIO, 3BEPTAIOYUCH JI0 HEHTPAIBHOTO PYyXY, MOBCSIKICHHUX
T Ta IMITPOBI3AIIHHUX MPAKTHK.

Hanpukinni XX — Ha nouarky XXI cTomiTTs BiOyBaroThCs Tak 3BaHi KYJIBTYPHI «IIOBOPOTH»,
IO YTBEP/UKYIOTh 3MiHY XYIOXKHBOI MapagurMu. BaymBy poib BilirpaloTh Bi3yaldbHUN Ta Tijec-
HUW TIOBOPOTH, SIKI CYTTEBO TPAHCHOPMYIOTh CIIOCOOU XYIOKHBOI KOMYHIKallii. TiIeCHHA TOBOPOT,
3yMOBJIEHUI1 aHTPOIIOJIOTIYHOIO MapagurMor0 XX CTOMTTS, nepeadayae HEOOX1IHICTh OCMUCIICHHS
TIJIECHOCTI MOPS 13 TICHXIKOIO, CBIIOMICTIO, YSIBOIO Ta MaM’SITTIO. Y IbOMY KOHTEKCTI TiJIO IOYUHAE
PO3IISIATHCS K MEPIIOHKEPEIO 3HAKIB, CHMBOJIIB 1 KOMYHIKAIlli, a TUIECHICTh — SIK COILIIOKYJIBTYP-
HUHl (heHOMEH, 31aTHUI 3MIHIOBATH CBOI (DYHKIIIT 3aJ1€KHO BiJl ICTOPUYHHUX 1 KYJBTYpHUX YMOB [6].
MucTenpkuii TBIp SIK «IIPOAYKT» MOCTYMAETHCS MICIIEM IMPOIECy, a OAHOOIYHE Bi3yalbHE CIOIJIS-
JaHHs TpaHCPOPMY€EThCS y OaraTOBUMIPHUHN JOCBIJ, 10 BKIIOYAE TAKTUIBHICTh, TUICCHY 3aiTyde-
HICTb 1 CIiBIIEpeXHUBaHHA. Bi/IMOBIIHO 3MIHIOETBCS 1 POJIb IMIs1ada: cydacHa IyOsika BxKe He 3a/10-
BOJIBHSIETHCS TIO3MIIIEI0 TTACUBHOTO CIIOCTEpiraya, a mparue A0 y4acTi, CIIiBTBOPYOCT1, IHTEHCUBHOTO
€MOIIIHHOTO ¥ TUIECHOTO JTOCBIY.

[Tonsarts «mepdopmMaTuBHOrO MOBOPOTY», KoHLenTyanizoBaHe Epikoro ®imep-Jlixre (Erika
Fischer-Lichte) y npami The Transformative Power of Performance: A New Aesthetics, o3Ha4ae He
MPOCTO 3MIHY XYIOKHIX IIPAKTUK, a TTTMOMHHY €MiCTEMOJIOTIYHY TpaHChOpMaIlifo CIIoco0iB OCMUC-
nenns mucrentsa [13]. MeThbes po paamkansHuit 3¢yB BiJl OHTONOTI TBOPY SK CTaGiNEHOIO 06’ €K-
Ta JIO OHTOJIOTII TOIl K MPOIEeCyaTbHOI, JUHAMIYHOI Ta BITKPUTOI CTPYKTypHu. KimrodoBoro kate-
ropieto niepopmanca y Fischer-Lichte € momieBicTh («eventness»), a IEHTPAIbHUM MEXaHI3MOM
aBTOp BU3HAYa€ aBTONOETHUYHUI 3BOPOTHMI 3B 530K («autopoietic feedback loop») — muHamiuny
CUCTEeMY B3a€MOJIii Mi>K BUKOHABIIEM 1 misigadeM. [lepdhopMaHc HE CTBOPIOE MaTepiaIbHOTO 200 cTa-
OLTHHOTO PE3yJIBTaTy, a ICHYE SIK MPOIIEC, III0 PO3TOPTAETHCS Y Yaci 1 3HUKAE Pa30oM 13 3aBEpPILICHHSIM
niii. Floro oHTONOTiUHMI CTaTyC BU3HAYAETHCS HE TPHBATICTIO iCHYBAHHS, 4 iHTEHCHBHICTIO TIEPEKH-
BaHHS (sIK npukiaz, neppomanc M.AbpamoBud «lloIiryHOK» TpHUBaB IOKH BUKOHABIISIM BUCTAYAIIO
KHCHIO). Y Meax IIi€i CHCTeMH J1isi BUKOHABIIS BIUTMBAE HA TIIsAa4a, y CBOIO YEPry peaKxiis rsgada
3MIHIO€ MONANBIINHI XiJ MOAll, TAKUM YHHOM BHHHMKA€E CAMOPETYJIbOBaHA CTPYKTYpa, L0 MOCTIHHO
Tpanchopmyethes. Llei mporec € aBTornoeTHyHUM, TOOTO TaKuM, IO caM ceOe BIATBOPIOE, HE TIO0-
TpeOyIOUYM 30BHIINTHBOTO BU3HAYEHHA. Y TPaAMIiAHIA €CTETHIN, 10 TPYHTYBaIacs Ha pernpe3eHTa-
TUBHINA MOJIEN1, MUCTEIILKHIA TBIp PO3TIISAIABCS SIK aBTOHOMHUI 00’ €KT, HOCIH 3aKpPIMJIEHOTO 3HAYCH-
HSl, IKUW Tiuisirae inTepnperanii. Haromicts y nmepdopMaTuBHIl mapagurMi MECTEITBO ITOCTAE 5K
OJ1isl, 1[0 HE ICHY€ 1103a aKTOM CBOTO 3/IIHCHEHHs. TaKMM YHWHOM, BiOyBa€ThCS MEPEOpiEHTAIlIS 3
«III0 O3HAYAE TBIP» HA «SK BiAOYBa€ThCS MO MUCTETBay [13].

I'eneasorist nepopmancy csirae aBaHTapIHUX MPAKTUK CEpeauHU XX CTONITTS. BaxmBum eta-
IOM y IIbOMY TIPOIIECi CTaa AisIbHICTh ArnoHckKoi rpymu 'yTai (Tokio, 1952). Ii 3acHoBHEK JI3ipo
Wormixapa (Jird Yoshihara) y «Mawnidecti mucrentsa I'yTai» HaromonryBas Ha HeoOXimHOCTI moCTi-
JDKEHHST «MOYKIJIMBOCTEH YUCTOT TBOPUYOCTI» Ta HOBOTO THUIY KOMYHIKaTUBHOTO 3B’S3KY, y SIKOMY Xy-
JIOKHUK HE JIOMIHY€ HaJl MaTepiajioM, a BCTYIA€ 3 HUM Y fiajor [20].

CytreBuii BB Ha (GopMyBaHHS Nep(opMaTHBHOI €CTETHKH CHpaBWiIn (iI10cOChbKi 3acaan
N3eH-OyIn3My, 30KpeMa KOHIETT MOPOKHEI SK MOTEHIIITHOTO MPOCTOPY CMHUCIOTBOPEHHS. Y 1IbO-
My KOHTEKCTI mokazoBuM € TBip 4'33"” Jlxxona Ketimxa (John Cage), y sIkoMy «BiJICYyTHICTB» 3BYKO-
BOT'0 Marepialy akTyaii3ye CepelOBHIIHI IIyMHU Ta BHYTPILIHINA JOCBIJ peluIieHTa, TpaHchopmyro-
YH aKT CIyXaHHA y Mporec camopeIiekcii Ta criByvacTi.

3a cinoBamu Mapunu AGpamoBud (Marina Abramovic), nephopMaHC MOCTa€e SIK «MEHTAJIbHA 1
(bi3UYHa KOHCTPYKIIis, IO 3A1MCHIOEThCA Y NMPUCYTHOCTI IIsiladay, Y MeXax sKoi BUHHMKA€E €Hep-
TeTUYHUHN J1aJior, aJyke BUKOHABEIb 1 ayauTopis crinbHO cTBOproroTh TBip [10]. . [apukos Bu-
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3Haydae nepPopMaHc K «PopMy TOCTMOACPHOI KyJIBTYpPH Ta Cy4aCHOTO MHUCTEITBA ITOCTMOJIEPHICT-
CBKOTO CIIPSIMYyBaHHS aKL[10OHICTCHKOTO XapaKTepy, 110 BiIOyBaeThCs TYT 1 3apas3» [8].

Ilepdopmanc pyHKIIOHYE K aHTHHOPMAaTHBHA TPAKTHKA, 10 JEKOHCTPYIOE YCTaJICHI MEXI MHUC-
TELTBA i BOXHOYAC MPOAYKYe HOBI KOMYHIKaTHBHi cTpaterii. Moro crenudika mousrae y pagiukaib-
HOMY Mepersiii KIaCHYHUX €CTeTHYHUX KaTeropiii — «KpacuBe/HEKPacHBE», «J103BOJICHE/HE103BO-
JeHe», «I00pe/morane» — siKi BTpa4aroTh HOPMAaTUBHUI CTaTyC 1 MOCTYMAIOTHCS MICIIEM BIAKPUTIH,
MPOIECYaIbHIN Ta KOHTEKCTYaJIbHO 3yMOBIICHIN MO XyJO)KHBOTO BHUCIIOBIIOBAHHS. [CTOPHYHO
nepdopMaHC MPOWIIOB €BOJIOLII0 BiJl MapriHaJIBHOTO, AJIBTEPHATUBHOIO SBMINA J0 IHCTHUTYLIO-
HaJII30BaHOTO CAMOCTIIHOTO JXKaHPyY, B MEKaX SKOTO MOCTYIOBO C(OPMYBABCS CIIEKTP BHYTPILIHIX
npuHIUIiB. Jlo HUX, 30KpeMa, MO)KHA BIJTHECTH: BIIMOBY BiJl TPAAMIIIHHOT PEIETUIIIHHOT MOJIET K
cniocoOy (ikcarii XyJO)KHbOTO pe3yibTary; NPUHIUIIOBY HETIOBTOPIOBAHICTH Mif; a TaKOX BIJKPH-
TICTh (iHATY K HE3aIaHICTh Pe3yJIbTary.

[lepdopmaHc sk XymOXKHSI MPAKTUKA IPYHTYETHCS HA B3a€MOJIil YOTHPHOX Oa30BUX CIIEMEHTIB:
TiJa, yacy, MpocTopy Ta migjaada. Ti1o XyJo)KHUKA BUCTYIa€ OCHOBHUM MeEJiyMOM 1 HOCIEM CMUC-
Jy; 4ac peayi3yeTbcs Y BUMIPI «TYT 1 TEHep, IMiIKPECIIOI0YH YHIKAIbHICTh 1 HE3BOPOTHICTD MOIIT;
npocTip (PyHKIIOHYE SIK KOHTEKCTyalbHE IMOJIe B3a€MOJIi; Iisgad HaOyBa€e CTaTyCy HEBiJl'€MHOTO
CriBy4acHHUKa, 0e3 sKoro neppopMaHc SK Mo He Moke OyTH akryanizoBaHui. TyT akTyanbHUN
BuciiB K.CranicnaBchkoi: «BinOyBaeThcsi KOMYHIKATHBHA TIEPEOPIEHTAIlIS: SKIIO B TIOMEPEIHIO
100y IMaHyBajia MOJEPHICTChKAa CHUCTEMa «MHUTEIb — TBIp», TO TeNep BOHA HAOyBa€e BUIVISAAY «TBIp
— msgawy [5]. Takum uuHOM, TepPOpMaHC yTBEPKY€E aHTPONOLICHTPUYHY Ta PeNSLiIiHY MOJEINb
MUCTEITBA, B Kl y IIeHTpi nepeOyBae He TBIp K 00’€KT, a JIIOAMHA — ii TIJICCHICTH, CBIIOMICTH i
nocsin. Komynikaris y nepdopMaHci peaizyeThesl yepe3 0e3M0oCepeIHI0 B3aEMOIII0, 110 BKIIIOYAE
TiJIECHI, MEHTaJIbHI, €MOIi{HI Ta KOTHITUBHI BUMIpHU MepexuBaHHs. BinnosinHo, nepdopmanc BU-
Marae BiJ] IIsj1a49a CeuQiqYHOro TUITY CIPHHHSTTSA — aKTHBHOI BKIIFOYCHOCTI, CITIBIIPUCYTHOCTI Ta
CIIBTBOPYOCTI.

Poy3ni TonnGepr (RoseLee Goldberg) migkpeciioe MyabTUAMCHUILIIHAPHICTH mepdopMan-
Cy, SIKHU yX€ y CBOIiX BUTOKaX IHTErpyBaB €JIEMEHTH TeaTpy, xopeorpadii Ta Bi3yaJbHOTO MHUCTE-
urBa [15]. Lle miaTBepIKyEThCS HU3KOIO KIIFOYOBHX MHUCTEILKHX IpakTUK: Oanet «Parade» (1917),
ctBopenuit y cmiBnpari E. Cari, I1. Ilikacco, JI. Mscina ta JXX. Kokro, ekcriepuMeHTanbHi (ijib-
mu H. MaknapeHa, a TakoK CydacHi TaHIIOBAJIbHO-TIepGOPMATHBHI IPOEKTH: Y TBOpUOCTI Kakosoi
Carrepnaiita (Jacolby Satterwhite) Tanens noeanyerbcs 3 3D-aHiMali€r0 Ta BipTyalabHOIO peajb-
HICTIO, YHACTIIOK YOTO TIIECHICTh BUXOAMTH 32 MEXKi (hi3MYHOTO MPOCTOPY i TPAHCHOPMYETHCS Yy
udpoBy Gopmy; y npoekti «Fausty Aran Imrogp (Anne Imhof) dpopmyerbes ckmagne nepdopma-
TUBHE CEPEIOBHIIE, ¢ TIIECHA Misl MOETHYEThCS 3 apXITEKTYPHUMHU KOHCTPYKIISIMH, MY3UYHUM
CYIIPOBOJIOM Ta IHCTASIIMHUMU eneMeHTamu; y npaktuili bopuca apmarna (Boris Charmatz), 30-
Kpema B rpoekTi «Musée de la danse», TaHeIb OCMHUCITIOETHCS K (hopMa apXiBy ¥ My3eHHOI €KCITO-
3WIIi1, @ TJIO BUKOHABILIA MTOCTAE SIK «OKUBHH apXiBy.

MynbTUIMCIUIUTIHAPHICTD € CYTHICHUM MPUHLIUIIOM (pOpMyBaHHS HOBOI crieln(id4HOT MOBH Xy-
JOKHBOT KOMYHIKaIlii B KOHTEKCTI «IeppOpMaTHBHOTO TIOBOPOTY» B CydacHiil xopeorpadii. Bona
3a0e3medye po3MIMPEHHS MEAiyMy TaHIIIO 32 MEXI pyXy SK TaKOro, IHTETPaIlil0 Pi3HUX CEHCOPHHX 1
CEeMIOTHYHUX piBHIB, TpaHChOpMaIliIO poJli MIsAa4a y CHiBYYacHUKA XyIOKHBOTO IMpoLecy, hopmy-
BaHHS KOMYHIKAIIl SK JIEBOTO, TUIECHOTO Ta IHTEPAKTHBHOTO aKTYy.

BucHoBKkH. Y cydyacHOMY KyJIbTYPHOMY KOHTEKCTI CIIOCTEPIra€ThbCsl CTiMiKa TEHIEHIIIS 10 B3ae-
MOTIPOHUKHEHHSI Cy4acHoi Xopeorpadii Ta nepopmMaruBHUX npakTHK. [lonpu IXHIO HETOTOXKHICTb,
Cy4YacHUH TaHeUb JeJalli aKTUBHIIIE IHTETPYETHCS y MPOCTIP Bi3yaJ bHOTO MHUCTEINTBA, IO 3yMOB-
JIFO€ PO3IIUPEHHS HOTO Xy/I0)KHBOI MOBH Ta 3MiHY CITOCOOIB KOMYHIKAITIi 3 IJIsaueM.

OTxe, B yMOBax «Imep(popMaTUBHOTO MOBOPOTY» BiIOYBAa€ThCS MPHUHLUIIOBA TpaHCHOpMALlis
TaHIIOBAJILHOT MOBH: 13 CTPYKTYpOBaHOI 3HAKOBOI CHCTEMH 3 UiTKOIO YaCOBO-ITPOCTOPOBOIO OpTaHi-
3alli€l0 BOHA TIEPETBOPIOETHCS HA BIIKPUTY, TUHAMIYHY Ta MYJIBTHAUCIUILTIHAPHY KOMYHIKATUBHY
Mozens. TpaauiiiiHa cucTeMa 3HaKiB pO3IIUPIOETHCS 32 PAXYHOK BKJIIOYEHHS MTOBCSKACHHUX PYXiB,
iMIpoBi3aIllii, roocy, Aii Ta B3aeMoii 3 MPOCTOPOM 1 MaTepialbHUMHU 00’ €KTaMH. Y TIEHTPI 1i€i Mo-
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neni nepeOyBaroTh MPOIIEC, B3aEMOIIS Ta JOCBIJ CHIBIIPUCYTHOCTI, 110 BU3HAYAIOTh HOBI CIIOCOOH
CMHCIIOTBOPEHHS.

VY cydacHiil xopeorpadii TaHI[IBHUK OCTA€ HE JIUIIC BUKOHABIIEM, a 1 aKTUBHUM Cy0’€KTOM KO-
MYHIKaIii — HOCIEM 1 TPaHCJISITOPOM 3HAKIB, AKUH (OpMy€e CMUCIOBHI MPOCTip B3aemozii. BomHo-
yac misgay HabyBae CTaTycCy CIiByYaCcHUKA XyIOKHBOTO MPOIECY, [0 3yMOBIIOE 3MIHY TPaaUIITHOT
MOJIeNTi: «MHTEIb — TBip — TIAAaY», Ha PENALiHHY MOJENb CIIIBTBOPUOCTI: «MUTELb <> IJIsAad <>
rozist (TBIp SIK TIPOLIEC)».

BinmosigHo, mporiec onaHyBaHHS TaHIFOBAIBHOI MOBH Tiepe0avyac He JHIe 3aCBOCHHS TeXHIU-
HUX HAaBHYOK, a i (hopMyBaHHS 3JaTHOCTI JIO IHTEpIpETaIii Ta IEeKOAYBaHHS XYIOXHIX CMHCIIB.
be3 oBONOAIHHS CEMaHTUYHUMH KOJaMU XopeorpadivyHoi MOBU MOBHOLIIHHE BKIIFOYCHHS Y XyHOXK-
HIO KOMYHIKAI[II0 € HEMOXXIUBUM a00 CYTTEBO 0OMekeHUM. [IepCrieKTUBY MONaIbIIuX JOCIiKEHb
MOJISATAIOTh Y BUBYCHHI CIIENU(IYHUX KOMIICTCHTHOCTEH PELHUITi€HTa SK PIBHOMPABHOTO yYaCHUKA
XyJI0KHBOI KOMYHIKallli B yMOBax Cy4acHUX nephopMaTUBHUX MPAKTHK.
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FORMATION OF A SPECIFIC LANGUAGE OF ARTISTIC COMMUNICATION
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IN CONTEMPORARY CHOREOGRAPHY

The relevance of the problem is determined by the transformation of contemporary
choreography in the context of the “performative turn”, when dance increasingly transcends the
boundaries of a fixed stage composition and acquires the features of an open event shaped through
the interaction of a performer, space, and audience. Within the contemporary artistic process,
choreography functions not only as a system of movements but also as a specific language of
artistic communication, which requires comprehension of its semiotic, corporeal, and performative
mechanisms. The purpose of the study is to identify the peculiarities of the formation of a specific
language of artistic communication in contemporary choreography within the context of the
“performative turn,” as well as to determine the changes occurring in the interaction between the
artist, the artwork, and the recipient. Research methods. The article employs the historical-cultural
method to trace the evolution of ideas about art as a communicative act, the semiotic method to
analyze choreography as a sign system, the comparative method to compare the traditional
choreographic model with the performative one; and the analytical-interpretative approach
to comprehend the works of Aristotle, 1. Kant, H.-G. Gadamer, S. Langer, R. Laban, U. Eco,
E. Fischer-Lichte, R. Goldberg, and other scholars. Research results. It has been substantiated
that choreography is a multilayered communicative system in which movement, gesture, space,
and corporeal action function as carriers of artistic meaning. It has been argued that under the
conditions of the “performative turn”, the language of dance is transformed from a relatively
stable sign structure into an open multidisciplinary model, where meaning emerges through
performance, perception, and co-presence. It has been determined that contemporary dance
increasingly integrates everyday movement, improvisation, voice, objects, digital technologies, and
spatial interaction. Within this model, the spectator appears not as a passive recipient but as a co-
participant in the artistic event.
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®1J10CODPCHLKI 3ACAJM EBOJIOLIT 3ACOBIB XYJI10XHbOI BUPABHOCTI
B ECTPATHOMY BOKAUJII:
BIJ AKYCTUYHOI TPAJULII JO IU®PPOBOIO CUHTE3Y

Axmyansnicme npoonemu. J{unamiunuii po3eUmMoK Yu@pposux MmMexHoNo2il Y MY3UUHIll K)lb-
mypi cymmego mpancgopmye mpaouyivni ysaenenus npo ecmpaouuii eokan. Cyuacna 6ukoHagua
NpaKkmuka 0eoaui uyacmiuie iHmezpye IHCMpymeHmu 0OpoOKU 38YKY, WO NOPOOICYE 20CMPI OuUC-
KYCii w000 CniB8IOHOWEHHS NPUPOOHUX BOKANbHUX AKOCMEU | MeXHIYHUX 3acoié ix mooughikayii,
a makodic BNAUBAE HA NPOGeciiHy niocomosky soxanicmie. Mema cmammi nonseac y 00CaioHcen-
Hi esontoyii 3aco0i8 XYyOOHCHbOI BUPAZHOCMI 8 eCMPAOHOMY BOKANI 8i0 MPAOUYIUHO20 AKYCMUY-
HO20 BUKOHAHHS OO0 CYYACHUX YUPPOBUX MEXHONO02IU, a MAKONC y BUAGNEHHI IXHbO2O NIuU8y Ha
Gopmyeanns UKOHABCHLKOI iHmepnpemayii ma xy0odcHb020 oopazy. Memoou docnioxcennsn. Y po-
bomi 3acmoco8ano KOMNIEKCHUL NioXio: KOMRApAmueHUuti Memoo 8UKOPUCMAHO OJisl 3iCIas/leHHs
aKycmuyHo2o ma yughposozo nepiodie po3eumky 60KALy, OiaieKmudHuil — O0is po3enady cunme-
3y mpaouyitl ma iHHO8AYIl, MUCMEYMBO3HABYUL AHANI3 00380UE BUBYUMU CNEYUPIKY 36YKOBO20
8MIileHHs1 MBOPI8, A (PEeHOMEHONO2IUHULL MemOO OONOMIe OCMUCIUMU 20]10C SIK VHIKANbHUL K)lb-
myprutl enomen 8 ymosax yugposoi mpancgopmayii. Pesynomamu oocniosycennsn. Y cmammi
oocnioddiceno pinocoghcoki 3acadu eonioyii 3aco0i6 XyO0HCHLOI BUPAZHOCMI 8 eCIMPAOHOMY BOKAI
Y KOHmeKcmi 83aeMo0ii UKOHABCHLKOI NPAKMUKU Ma MeXHONo02iuHo20 npoepecy. Ilpoananizosano
mpancghopmayito 60KAILHOI MeXHIKU 8i0 aKyCmuyHoi mpaouyii 00 yughpoeoi 0opobku eonocy, 30-
Kpema SUKOPUCIMAHHS THCMPYMEHMI8 d8MOoMAamui4Ho20 38YKOSUCOH020 Koumponio Auto-Tune, ma
manyanornoco Celemony melodyne, Synchro Arts RePitch, sokodepa ma cayno-ousaiiny. Pozensiny-
Mo 3MIHU eCmemudHUxX Kpumepiis, Hcauposi 0coonu80cmi 60KANbHO20 IHMOHYBAHHA MA NPoOIeMy
ABMEHMUYHOCMI BUKOHAHHS, BUKOHABCLKA MAUCMEPHICMb 8 MEXHON02IUHUX yMosax. [losedeHo, ujo
CYYACHA BOKANIbHA MAUCMEPHICMb 8UMA2AE OPMYBAHHS HOBUX KOMNEMeHYil — 30amHOCmi apmu-
cma adanmysamucsi 00 2iOPUOHUX cepedosuly, e I0eanlbHUll MexXHIYHUL KOHMPOolb cmae yHoa-
MEHMOM 01151 NOOANLULO20 NOCNPOOAKULHY.

Knrwwuosi cnoea: mysuune mucmeymeo, eCmpaouuii 80Kal, XYOOXUCHS BUPAHICHb, CAYHONPO-
oakuin, yugposuti cunmes, Auto-Tune, 36yKopesxcucypa, moHoea KOpeKyis 80KALy, B0KAIbHA MeX-
HIKA, aKyCMUu4Ha mpaouyis, cayHo-ou3atit, heHoMeHoN02is 20110CY.
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Beryn. Ectpagnuii Bokan sik PeHOMEH MacoBOi KYJIBTYPH € OJHUM 13 HAHOUIBII YyTIMBUX 0
TEXHOJIOTIYHUX 3MiH BHJiB MY3M4HOTO MHCTEITBA. MIOro eBONIOLis IEMOHCTpYe MOCTYIOBHIl Tie-
pexi BiJ MPUPOMHOT aKyCTUIHOI BHUPA3HOCTI N0 CKIATHUX (OopM TU(PPOBOTO KOHCTPYIOBAH-
HS 3BYKY, IO 3yMOBJIIOE€ TpaHC(OpMaIli0 K BHKOHABCHKUX 3ac00iB, TaK 1 €CTETMUYHUX KPUTEPIiB
CIIPUIHATTSL.

3acrocyBaHHS NU(POBUX TEXHOJIOTIM Yy BOKaJl TaKOX CTa0 MPEAMETOM HAYKOBUX JIOCIHIJ-
JKeHb. 30KpeMa, CydacHi JOCHIDKEHHs B Taiys3i aymioaHami3y (Gohari M., Bestagini P., Benini S.,
Adami N., Wager, S.,) miaKpeciItoTh, III0 KOPEKIlis iHTOHAIlli CYTTEBO 3MIHIOE CIIPHUHSTTS BO-
KaJHbHOTO BUKOHAHHS Ta BUKJIMKAE JAUCKYCIl MO0 aBTEHTHYHOCTI MY3UYHOTO MPOAYKTY. AKTyasb-
HICTh TEMH JIOCIIJKEHHsI 3yMOBJIEHA JUHAMIYHUM PO3BUTKOM €CTPAJHOTO BOKAJIHHOIO MHCTEIITBA
B YMOBax LU(ppoBizalii My3UYHOI KyIbTYpH, 110 CYTTEBO TpaHCHOPMY€E TPATUIIiHI YABICHHS MPO
3aco0u XymoxHBO1 BHpazHoCTi. CydacHa BUKOHABChKA MPAKTUKA JIEalli aKTUBHIIIE 1HTETpye -
POBI TeXHOJIOTii 0OPOOKH 3BYKY, III0 PO3IIMPIOE BUPA30B1 MOMKIIMBOCTI TOJIOCY, 3MIHIOE MIAXOIU JI0
iHTepnpeTalii Ta ¢popMyBaHHs CLEHIUHOro oOpasy. BomHouac 1ie mopo/pKkye HU3KY TUCKYCIHHUX
MMUTaHb MO0 CIIBBIIHOMICHHS MPUPOJHNX BOKAIBHUX SKOCTEH 1 TeXHIYHMX 3ac00iB ix Monudika-
mii. ¥ 11boMy KOHTEKCTI BUHUKA€E MOTpeda HAyKOBOTO OCMMCIICHHSI IIPOIIECIB €BOJIONIT Xyd0KHBOT
BUPA3HOCTI B €CTPaJHOMY BOKaJji, IO JI03BOJISIE BUSBUTU HOBI TEHJCHIIII PO3BUTKY BHKOHABCTBa,
YTOYHHUTH POJIb TEXHOJIOTIH y Cy4acHOMY MY3MYHOMY MHUCTEUTBI Ta BU3HAUUTH X BIUIMB Ha MpO-
(heciitHy MAroTOBKY BOKAJICTIB.

Merta Ta 3aBmanHsa. Memow Oanoi cmammi € TOCHIKSHHS €BOMIOLIT 3ac00iB XyH0XKHbOI BUpPa3-
HOCTI B €CTpaJHOMY BOKaJli BiJl TPaAWIIHHOTO aKyCTUYHOTO BHUKOHAHHA JIO CYYacHHUX IU(PPOBUX
TEXHOJIOT1i, a TAaKOX BUSBJICHHS IXHbOTO BIUIMBY Ha (pOPMYBAaHHS BHKOHABCHKOi 1HTepHpeTarii Ta
XyIOKHBOTO 00pa3y. 3agdanHs O0ocriodceHHs TOJATAIOTH B aHai3l T€HE3UCY €CTPAJHOTO BOKAIy
Ta BU3HAYEHHI POJIi aKyCTHYHOI TpaauIii K (yHIaMEHTAIbHOI OCHOBH BOKAJILHOI BUPA3HOCTI; J10-
CJTI/DKEHHI BIUTUBY 3BYKOPEKHCEPCHKUX TpaHCchOopMallii Ta mupoBOro CUHTE3y Ha 3MIHY €CTeTHY-
HOI NapaJiurMM BOKAJHHOIO MUCTELTBA €CTPAd; BU3HAYEHHI PO Cy4acHOTO CAyHINPOJAKIIHY SK
IHCTPYMEHTY CTBOPEHHSI HOBOi 3ByKOBOi PEajbHOCTI.

MeToau TOCTIKEHHS: KOMNApamueHull Memoo0 BUKOPUCTAHO 3a1JIs 31CTaBJIEHHS 3ac001B BUpa3-
HOCTI y aKyCTHYHIN Ta HUQPOBIii mepiogn po3BUTKY €CTPATHOTO BOKAIY; OialeKmMuyHull Memoo 3a-
CTOCOBAHO JIJISl PO3IVISTY €BOJIIOLIT BOKAJIILHOTO MUCTEITBA €CTPAIH SIK MPOLECY CHHTE3Y TPaIHIin
Ta 1HHOBAUIN; MucmeymeosHasyuii ananiz nepeadayaB BUBYCHHS KOHKPETHHUX MPUKIIAAIB BOKAJb-
HUX TBOPIB Ta creU(iKu IXHBOTO 3ByKOBOTO BTUJICHHSI BUKOHABLISIMU PI3HMX YaciB; gheHoMeHOoNO-
2IYHULl MemooO BUKOPUCTAHO IS OCMHCIICHHS TOJIOCY SK YHIKaJIbHOTO ()eHOMEHY JIFOACHKOI KYIIBTY-
pH B yMoBax ioro 1udpoBoi Tpanchopmarrii.

HayxoBa HOBH3HA po0OTH MOJIATae y KOMIUIEKCHOMY OCMUCIIEHHI €BOIONIT 3aC001B Xy10KHBOT
BHPA3HOCTI B €CTPAJHOMY BOKaJi B YMOBaX MEPEXOy BiJl aKyCTHYHOI Tpajuiii 70 MUPPOBO OI0-
CEPEIKOBAHOTO 3BYYaHHs. YIeplle CUCTEeMaTH30BaHO OCHOBHI I'PYNH BUPAa30BUX 3aC00iB 13 ypaxy-
BaHHM iX TpaHc(opMarlii miJl BIVIMBOM Cy4YacCHUX TEXHOJOTiH 3ByKOo3amucy Ta oOpoOKH roJyocy, a
TAaKOXK YTOYHEHO CITiBBITHOUICHHS MPUPOIHUX BOKAIBHHUX MapaMmeTpiB i mudppoBux mMoaudikamin
y mporieci (opMyBaHHSI BUKOHABChKOI iHTeprperarii. Po3kpuro cnenudiky B3aemoii BUKOHABCh-
KO MalCTepHOCTI Ta TEXHIYHUX PECYpCiB SIK YUMHHHMKA CTBOPEHHS XyHIOKHBOTO 00pa3y B €CTpa-
HOMY BOKaJIi, IO J03BOJISIE TIO-HOBOMY IHTEPIIPETYBATH POJIb BOKAJICTa B CYy4YaCHOMY MY3HYHOMY
MIPOCTOPI.

PesyabraTu aocaimkenHsa. Ha paHHboMy erari po3BUTKY €CTPaJHOrO BOKaly (Iepiia Mojo-
BrHa XX CTONITTA) XyHOXKHS BUPA3HICTh OasyBayacsi Ha TMPUPOTHUX AKyCTUYHHUX BIIACTHBOCTSIX
rojocy. Y 1mpboMy KOHTEKCTI BU3HAYaJIbHUMU OyJIM TeMOpOBa 1HIMBIAYyaJlbHICTh, TMHAMIYHA THYY-
KIiCTh, IHTOHAIlIfHA TOYHICTH 1 ApTUKYJAIiHA YiTKicTh. BukoHnasiii, Taki sk Frank Sinatra abo Ella
Fitzgerald, nemoHCTpyBanu BUCOKY KyabTypy (hpasyBaHHs, BUKOPUCTAHHS rubato Ta MiKpOJUHAMIY-
HUX BIATIHKIB, IO 3a0e3MevyBayio MIMOOKY €MOIiHHY KOMYHIKAIlilo 3 ayauTopiero. BokanbHa Bu-
pasHICcTb y Liel nepion Oyja HEpPO3PUBHO MOB’s3aHa 3 TUIECHOO MPUPOJIOI0 ToJIoCy Ta be3mocepe-
HICTIO BUKOHABCHKOTO aKTYy.
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EBomrortist 3aco0iB Xy/IO’KHBOI BUPA3HOCTI B €CTPAJHOMY BOKaji € MOKA30BUM BiJOOpaKeHHSIM
3araJlbHUX MPOLECIB PO3BUTKY MY3UYHOI KyJIBTYPH, Y SKHX B3a€MOJIIOTh BUKOHABCHKA TPAIUILIis,
TEXHIYHUN TIPOTPeEC 1 3MiHA €CTETHYHHUX OPIEHTUPIB. Big MOYaTKOBOI aKyCTHYHOI MOJIENi, 0 IPyH-
TyBaJIacsl BUKIIIOYHO HA MPUPOTHUX MOKIMBOCTSIX TOJIOCY, IO Cy4acHOI U(PPOBOI MPAKTUKH, JI€ BO-
KaJ MOCTa€ K 00’ €KT TEXHOJIOTIYHOTO KOHCTPYIOBAHHS, BiIOyBAa€ThCS CyTTEBA TpaHCHOpMALlis SK
caMmuX 3ac00iB BUPA3HOCTI, TaK 1 ySIBICHb PO BOKAJIBHY MalCTEPHICTb.

Ha pannix etamax po3BUTKY €CTpaJHOIO BOKaly, MpUOIU3HO 10 cepenuHu XX CTONITTS, BU3HA-
YyanbHUM OyB aKyCTUYHMN MPUHIUI 3BYKOYTBOPEHHs. XyA0KHSI BUPA3HICTh JOCATANACs 32 PaXyHOK
1H/IMBITya IbHOTO TEMOpY, NWHAMIYHOI THYYKOCTI, YITKOI apTUKYJALIi, IHTOHAIIIHOT cTaOITbHOCTI
Ta Oe3mocepeHboi eMoIliiiHO1 excrpecii. BukoHaBens (yHKITIOHYBaB SK aBTOHOMHUN HOCIH Xy-
JIOKHBOTO 3MICTY, @ SIKICTh BUKOHAHHSI 0€3MOCEepeHbO 3ajiekala Bijl piBHS BOJIOIHHS BOKAJIHHOIO
TexHiKoI0. OOMEXKEHICTh TEXHIYHUX 3ac00iB, 30KpeMa BiJICYTHICTh a00 MiHIMalbHE BUKOPUCTAHHS
MikpodoHa, 3yMOBIIIOBaJIa HEOOX1THICTh MPOEKIIIT TOJI0CY B TPOCTOPI Ta cripusiia (GOpMyBaHHIO I10-
TY>KHOT'0, P€30HAHCHO HACHYEHOTO 3ByUYaHHS.

CuTyarlist KapAMHAIBHO 3MIHIOETHCS 3 YIIPOBAKEHHIM MIKPO(OHHOT TEXHIKH, SIKa HE JIUIIE PO3-
IIMpuia akyCTHUHI MOXJIMBOCTI BUKOHABLA, alleé M TpaHcopMyBaja caMy €CTETUKY BOKaJIbHOTO
3ByuaHHs. BuHukae ¢peHOMEH «ONMU3BKOTO CHIBY», «IHTUMHOTO BOKAJy», XapaKTEepHUH JUIsl CTHIIIO
crooning, sIKUi mependadae 3MEHIICHHS CHIIM 3BYKY, KOHIIEHTpAIliI0 HAa TeMOPOBUX HIOAHCAX, Xa-
PaKTEepU3YETHCS IHTUMHICTIO Ta OLIBIIOI MPUPOIHICTIO BOKaJbHOI MaHepH. [ooc mepecrae OyTu
BUKJTIOUHO 3aCO00M MPOEKIIii 1 Ha0yBae HOBUX SAKOCTEH — JOBIPIMBOCTI, KAMEPHOCT1, PO3MOBHOCTI.
VY 11pbOMy KOHTEKCTiI MIKpO(OH BHCTYIIAE€ HE JIMIIC SIK TEXHIYHUU MPHUCTPIi, a SIK IHCTPYMEHT Xy-
JIO’KHBO1 THTEpHpeTaIlii, o T03BOJISE MOACIIOBATH 3BYKOBHM 00pa3 y OUIBII ACITIKATHUMA 1 JeTai-
3oBaHMii cnoci6. Hampukinaz, y TBopuocTi Billie Holiday npocTexyeThest TeHaeHLis 10 AeKiiama-
IIHHOCTI, THTOHAIIHHOI CBOOOIM Ta PUTMIYHOTO 3MIIIEHHS, IO CTBOPIOE €PEeKT OCOOUCTICHOTO
BHCJIOBIIFOBAHHS.

[onanpmmii po3BUTOK 3BYKO3AMMCYBaJIbHOI TEXHIKM y APYTiil monoBuHi XX CTOMITTA CIIpUYH-
HUB TOSIBY CTYIIHHOT €CTCTHKH, Y MEXaxX SKOi BOKaJbHA BUPA3HICTH Jeai OLIbIINE 3aJICKHUTh BiJ
TEXHOJIOTIYHOT 00p0oOKHU. bararonopi>kkoBuii 3amuc, HaKJIagaHHS BOKJIBHUX MapTiid, BUKOPUCTAHHS
peBepOepartii, kommpecii Ta IHIIUX €(PEeKTiB BIIKPUBAIOTH HOBI MOXIIUBOCTI il ()OPMYBaHHS 3BY-
KOBOTO TIpocTOpy. Bokan crae pe3ynsraTtoM He JIMIIe BUKOHABCHKOTO aKTy, a i TIOCTIPOJAKIIH-TIPO-
1iecy, y sSIkoMy BaXKJIMBY poJib Bigirpae 3pykopexucep. ¥ tBopuyocti The Beatles, 30xkpema B anb0omi
Sgt. Pepper’s Lonely Hearts Club Band, Bokan crae yactuHoro OararomapoBoi 3ByKOBOT TKAaHUHU,
Jie aKTHBHO BHKOPHCTOBYIOTHCSI HaKJIaJaHHs, peBepOepallist Ta edekTu mpoctopoBoi 00podku [1;
14]. Lle 3MiHIO€ caMy IPUPOJY BOKAJIbHOI BUPA3HOCTi: BOHA MepecTae OyTH BUKIIOUHO pe3yJibTa-
TOM BHKOHABCHKOi MaHCTEpPHOCTI 1 CTa€ MPOAYKTOM KOJEKTUBHOI CTYiiiHOT poOoTH. TakuM 4ynMHOM,
XyHAOKHIN pe3yasraT pOpMYy€eThCS SIK CHHTE3 BUKOHABCHKOT 1HTEHIIIT Ta TEXHIYHOTO KOHCTPYIOBAHHS,
10 MOCTYIOBO 3MIHIOE YSIBIIEHHS IIPO aBTEHTUYHICTh BUKOHAHHSI.

Ha mexi XX—XXI cronite BifiOyBaeTbcs 1u(ppOBa PEBOIIOLIS, KA OCTaTOYHO TpaHCHOpMYe
MPUPOAY BOKAJIbHOI BUPa3HOCTI. OHUM 13 HAHSACKPABIIINX MPOSBIB IIBOTO MPOIECY € BUKOPUCTAH-
HS MporpaM KOPEKIlli iHToHaIlli, 30kpemMa Auto-Tune — mporpaMHHil 1HCTPYMEHT U1 KOPEKIii BU-
COTH 3BYKY, po3pobnenuit y 1997 porii, o crnoyarky po3misIaBcs K JOMOMIKHUN IHCTPYMEHT st
BHIIPABJICHHS 1HTOHAI[IHHINX HETOYHOCTEH, ajie 3roJJoM HaOyB CTATyCy CaMOCTIHHOTO XYI0KHBOTO
3aco0y. I[ToBoporHuM MomeHTOoM ctana micHs Believe Bukonasuii Cher (1998), y sxiii Auto-Tune
OyJ10 3aCTOCOBAHO SIK €(PEeKT /JIsi CTBOPEHHS «POOOTH30BaHOTO» 3ByuaHHs [1]. ¥V moganeiomy nen
MIPUIOM OTpPUMAaB PO3BUTOK Y TBOPUOCTI TaKWX BUKOHABLIB, siK T-Pain, Kanye West (anb0om 808s
& Heartbreak), a Taxox y sxanpi trap (Travis Scott, Future). Moro 3acTocyBaHHs I03BOISE HE JIMIIE
JOCSITaTH 11ealbHOT IHTOHAIIHHOT TOYHOCTI, a i CTBOPIOBATH CHENU(IYHUI «CHHTETHYHUI TeMOp,
SKHH CTaB XapaKTEPHOIO 03HAKOIO CYYaCHO] IOTI- Ta €JIEKTPOHHOI My3UKH.

Bukopucrtanas 3aco0iB CIIOTBOPEHHSI TOJIOCY B CYYacHId My3WYHIH KyJIbTypl NMEpPEHIIO Yy
IJIONIMHY CBIAOMO1 XYyIOKHBOI ekcrpecii. Po3rnsHeMo Takuii iHCTpyMeHT sik Bokozep. Lle mpo-
[[eC TIEPEHECEHHs CIEeKTPAJbHUX XapaKTEPUCTHK BOKaly (MOAYIATOpa) Ha CHUHTCTHUYHHUH CHUT-
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Hal (Hocii). Lle cTBOpro€ «riOpUAHUI» 3BYK, IO MOEIHYE aPTUKYJIALIIO JIOAUHNA Ta TAPMOHINHY
CTPYKTYpy MamuHu [2].

VY tBopuocTi Daft Punk Bokonep BUKOPUCTOBYEThCS sIK 3aci0 AemepcoHaizaiii royocy, Mo Bij-
MOBIJIa€ €CTETHUIll TEXHOTEHHOTO 3By4YaHHs. [{e CBIIYUTH PO MOCTYIMOBE CTUPAHHSI MEXKI MIXK JIFO/I-
CHKUM 1 MallIMHHUM y BOKaJJbHOMY MHCTEIITBI.

HactynHuii iHCTpYMEHT SIKMI MU PO3TIISAAEMO 1€ IPOTpaMHE araparHe 3a0e3MeYeHHsT KOPEKITiX
BHCOTH TOHY. Y TapaJurMi Ccy4acHOi MY3WYHOI 1HXKEHEpii MpoIec KOpeKIlii IHTOHAIlli BOKaJIbHUX
naptiit TpanchopMyBaBcs 3 JONOMIKHOIO 1HCTpYMEHTapilo y (hyHJaMEeHTalIbHUN CTaHAApT MOCT-
nponakuHy. Ll HeoOXigHICTh 3yMOBJICHA TEpeNyCiM €BONIOLIEI0 IHCTPYMEHTApPIIO: CydacHi Iud-
POBI Ta TiOpHIHI CHHTE3aTOPH (PYHKIIIOHYIOTh y CHUCTEeMI MPEu3iiHol YacToTHOI cTabuibHOCTI. Ha
BIIMIHY BiJl aKyCTUYHHUX IHCTPYMEHTIB, BOHU JIEMOHCTPYIOTH aOCOJIOTHY 1HEPTHICTH JO 30BHIII-
HiX YMHHHKIB (TEMIIEpaTypH, BOJIOTOCTI), IO CTBOPIOE OE310TaHHE TapMOHIMHE CEpeOBHUIIE, SKE
BHMarae BiJl BOKaJy BiIMOBIIHOTO PiBHSA aKyCTHYHOI KOT€PEHTHOCTI. BUKOpHCTaHHS TEpemoBOTO
nporpamHoro 3a0esneueHHs, ak-or Celemony Melodyne a6o Synchro Arts RePitch, 6a3zyerscs Ha
CKIaaHUX anroputMax mudposoi o0pooku curHamiB (DSP) [2; 13]. Lli iHCTpyMEHTH JTO3BOJISIOTH
3MIIMCHIOBATH JEKOHCTPYKIIIFO BOKAJILHOTO CUTHATY Ha OKPEeMIi COHIYHI 00’ €KTH, HAJAI0UH 1HXCHEPY
KOHTPOIb HaJl KPUTUIHUMH ITapaMeTpaMu 3ByKy. Lle TouHe KBaHTYBaHHS TOHY BiJIIOBIIHO 10 00Opa-
HOTO MY3WYHOTO CTporo. POpMaHTHE 3MIIIEHHS — MAHIMYJSIis PE30HAHCHUMHU YaCTOTAMH BOKAaJIb-
HOTO TPaKTy, 110 JO3BOJISIE 3MIHIOBATH TeMOpasibHE 3a0apBiieHHs 0e3 nedopmariii Bucotu Tony. Mi-
KpOoJIMHAMiKa Ta aMILTITyJHa OOBiJTHA — KOPEKIIis aTaky Ta IHTEHCUBHOCTI BiOpATO AJIsl TOCATHEHHS
CTHJIICTHYHOI €THOCTI 3 IHCTPYMEHTAJIbHUM KOHTEKCTOM [2].

B apcenani cyuacHoro mpojrocepa KOPEKIlis iHTOHaIlli BUKOHYE JIBI BEKTOPIiaJIbHO MPOTHIICIKHI
¢byHKLIT — Tpo30pa KOpeKIis, I JOCATHEHHsS e(eKTy i7eaqbHOro BUKOHAaHHS. BTpydaHHs mpo-
IpaMHOTO 3a0€3MEeUYCHHS 3AJIMIIAETHCS 32 MEKaMHU MICUX0AKyCTUYHOTO CIIPUHHATTS ciryxada. Lle 3a-
Oe3reuye rapMOHIiHY KOHTPYEHTHICTh BOKaJIy Ta IHCTPYMEHTATy. XyI0XKHS JICHAaTypali3allis — CBi-
JIOME BUKOPUCTaHHs apTedakTiB HH(poBoi 0OpOOKH SIK CaMOCTIHHOTO €CTETHYHOTO Mpuiiomy.

SIckpaBUM TIPHKIIAIOM EKCIUTIKaIii MOXKIMBOCTEH 1HTOHAIIHHOT Kopekiii € anms0om Lady Gaga
«Artpop». Y 1IbOMY pei3i TEXHOJIOTIS BUXOAUTh 3a MEX1 TEXHIYHOTO BUIIPABIIEHHS, TIEPETBOPIOIO-
YHCh HA IHCTPYMEHT 3BYKOBOTO Au3aiiHy. EkcTpemalibHe KBaHTYBaHHSI BUCOTH TOHY Ta paJHKaIbHA
3MiHa (popmaHT y Oek-Bokanax Ta aaidax (ad-libs) cTBoprolOTh €(heKT «IOCT-IIIOACHKOTO» 3ByUYaH-
Hs. Taka HaBMHCHA IITYYHICTh MIJKPECITIOE KOHIICTITYaIbHY SKJICKTUKY allbOOMY, 1€ BOKaJ Iepe-
cTae OyTH JIUILE HOCIEM TEKCTY, a CTA€ TEKCTYPHUM E€JIEMEHTOM, III0 MEXKYE 3 CHHTETUYHUM TEeM-
opowm [3; 9].

Tpancdopmariisi BUKOHABChKOI (PYHKIIIT BiJI «OTOBi/Iauay J0 «3BYKOBOTO apXITEKTOpa» 0a3yeThes
Ha BIIPOBA/KEHHI TIOPUAHUX METOJIIB OMPAIIOBAHHS CUTHAITY, JIe BOKAIbHA MapTisi PO3IISAAETHCS K
TUTACTUYHUE MaTepian st popMyBaHHS 3arajbHOTO 3BYKOBOTO JaHAImMAadTy. Y CydacHOMY apaHxKy-
BaHHI BOKAJI JIETEPMIHY€EThCSl HE JIMIIE JIIHTBICTUYHO, a i MapaMeTpruyHO. BUKOHaBeIb orepye romio-
COM SIK JDKEPEeJIOM JUIs CTBOpeHHs. BokallbHi mapTii MOXXKYTh BUKOPUCTOBYBATHCH SIK TEKCTYpHI IIapu
(vocal pads). Jle BokanbHi mapTiii 00’ €THYIOTbCS B OaraTomapoBi mapTii Mo BHKOHYIOTh (DYHKIIIO
CUHTETUYHUX MMPOCTOPOBUX 3BYKiB. PUTMiKO-TIEpKyCliiHE BUKOPUCTAHHS BOKAJILHUX a/IJT101B, TUXaHHS
Ta (OHETUYHUX (PPArMEHTIB SIK €IEMEHTIB PUTMIYHOI CITKH, 1110 MiJICHIIOIOTh TPYB Ta AWHAMIKY TBO-
py. Cy4yacHa mpakTuka rependadae CTBOPCHHS CHHTETUYHUX BOKAJIBHUX TAPTIid, A€ OpraHidYHWMA Tro-
JIOC TIOEAHYETHC 13 1upoBUMHU cyOcTuTyTamu. Lle Bese 10 BUHUKHEHHS TOpUIHOI COHIKH, /I TOJIOC
BUCTYTIA€ MOAYJISATOPOM JJIsl CHHTE3aTOpIB (Uepe3 BOKOJEpH ab0 MEXaHI3MHU MEPEXPECHOr0 CHHTE3Y).
DopMy€eTHCSI HOBA €CTETUKA «IIU(PPOBOTO BOKAITIZMY», JIe IPUPOIHI HETOCKOHATIOCTI BUKOHAHHS CBi-
JIOMO HIBEJTIOIOTHCS 200 MIAKPECIIOITHCS aJITOPUTMaMU 0OOPOOKH IS TOCSATHEHHS TIEBHOT XYIOKHBOT
BUPA3HOCTI. Y HayKOBOMY CEHCl BOKaJl CbOTO/IHI (DYHKIIIOHY€E B CUCTEMI CIIEKTPAJIbHOI iepapXii, /1€ BiH
MOXKE 3aiIMaTH MO3UIIIIO0 K IOMIHAHTHOTO COJIFHOTO €JIEMEHTA, TaK 1 (POHOBOTO, «3aITOBHIOBAILHOTO)
KOMITOHEHTa. Taka iHCTpyMeHTaJbHa (DYHKIIiSl JI03BOJISIE BUKOHABIIM CTBOPIOBATH CKJIAJIHI ay/IioIo-
JIOTHA, JI€ JIFOJICBKHI TOJI0C CTa€ CHOMYYHOIO JAHKOI0 MK KMBUM aKyCTHYHHUM CEpPEIOBUIIIEM Ta CTe-
prIBLHAM IU(GPOBUM TpocTopoM [3; 7].
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Buxopucranns 3aco0iB CHIOTBOPEHHS T0OJIOCY B Cy4aCHOMY IPOJAKIIHI HE € MAacKyBaHHSAM He-
nomikiB. Lle moTy>KHUI 1HCTPYMEHT CEMIOTMYHOTO KOAYBAaHHS, SKHH TO3BOJISE€ aBTOPY BUMTH 3a
MEXI1 TPaWIiiHOTO BOKATYy Ta CTBOPUTH YHIKAJIbHHI 3BYKOBH JIaHAMA(T, IO BiAIOBITaE JyXy
TEXHOJIOTIYHOT ernoxu. ToMy y CydacHii My3WKO3HABYil Ta TEXHOJIOT1YHIN MapajaurMi poJib BUKO-
HaBII 3a3HA€ CYTTEBOT OHTOJIOTIYHOIT TpaHCc(OpMallii: BOKaJ rnepectae OyTH BUKIIOYHO HOCIEM ce-
MaHTHUYHOTO (TEKCTOBOTO) Ta MEJIOMIMHOTO 3MICTY, TIEPEXOTIH Y CcTaTyc 0arato(yHKI[IOHAEHOTO
IHCTpYMEHTAaJIbHOTO pecypcy. Llel mpoliec xapakTepusyeTbes IHTErPaLi€lo TOJI0Cy B 3arajibHy apXi-
TEKTOHIKY apaHyBaHHs K CKJIQJIHOTO COHIYHOTo 00’exTa [3].

3 My3UKO3HABUOI TOYKH 30Dy, 1€ 03HAYA€E 3MIHY CaMOi MPUPON BOKAIBHOTO IHTOHYBaHHS. SIKIII0
B JDKa3i 4K coyii (Hampukiana, y TBopuocTi Aretha Franklin) BaxxnuBy posib Bifirpae MikpoTOHaIb-
Ha BapiaTUBHICTh, TNIICAH0 Ta IHAUBIAyalbHA 1HTOHAIlIiHA HECTAOIIBHICTh, TO B CY4aCHOMY IOT-
1 XiM-XOM-BOKAJII CIIOCTEPITraeThCs TEHICHIIIS 10 «KBaHTH3AIli» BHUCOTH 3BYKY. Lle cTBOproe edekr
MITYYHOT TOYHOCTI, SIKUH, 3 OTHOTO OOKY, 3HHXKY€E TIPUPOJIHY EKCTIPECUBHICTD, a 3 1HIIOTO — BiAKPH-
Ba€ HOBI MOXKJIMBOCTI JUIs CTHUTI3AIIii [4].

[opiBHsUTBHUI aHAII3 BOKAJBHUX MPUHOMIB Yy PI3HUX KaHpaX JI03BOJSIE BUSBUTH MPHHIUIIOBI
BIZIMIHHOCTI y 3ac00ax BHpPa3HOCTI. Y JKa30BOMY BOKaji JIOMIHYIOTh TaKi €JIEMEHTH, K CBIHTO-
Ba pUTMiKa, BapiaTUBHICTh (hpa3yBaHHs Ta iMOpoOBi3aliiiHicTe. Y pok-Bokaii (Hampukian, Freddie
Mercury) KIFOYOBUMHU € €KCTpeMalibHa JHHAMIKA, BOKAJbHI PETICTPOBI MEPEXOIN Ta CKCIPECHBHA
HaIpY>KEHICTh 3BYKY. Y mor-Bokaii kiHi XX cromitts (Whitney Houston) criocrepiraeTbcsi cuHTE3
TEXHIYHOI BIPTYO3HOCTI Ta €MOILiI{HOT eKcrpecii, 3 akieHToM Ha belting Ta menizmarnyHicts. Ha-
TOMICTh y Cy4YacCHIH €JEeKTPOHHIH 1 trap-My3HIli BOKaJl 9aCTO PEAYyKY€EThCS IO EIEMEHTY CayHI-TH-
3aifHy, e TeMOp 1 PUTM BaXKJIMBIIII 32 TPAJAMIIIIHY IHTOHAIIMHY BUPA3HICTH [5].

VY cydacHii MpakTHIl BOKaJ Je/alli 4acTille po3IIsIaeThCs SIK €IEMEHT 3arajbHOr0 cayHA-Anu3ai-
Hy. Lle o3Havae, mo Horo (yHKINsE BUXOUTH 33 MEXI TPAAUIIIIHOTO HOCIS MENOAIT Ta TEKCTY 1 BKIIIO-
Ya€eThCsl Y CKIIQJHY CUCTEMY 3BYKOBOTO MOJIeNItOBaHHs. BukopucTanus criekTpaibHOi 00poOKH, rpaHy-
JSIPHOTO CHHTE3Y, IITY-€(EKTIB Ta IHIIUX HUPPOBUX TEXHOJIOTIH 103BOJISIE CTBOPIOBATH PUHIIUTIOBO
HOBI (pOpPMH BOKAJILHOTO 3BYYaHHs, sIKi 1HKOJM Maike BTPA4aiOTh 3B’S30K 13 MPHPOIHUM TOJOCOM.
VY 11IbOMY KOHTEKCTI 3MIHIOETBCS 1 POJIb BUKOHABIIS: BIH CTA€ HE JIMIIE HOCIEM BOKAJIBHOI TEXHIKH, a i
YYACHHKOM TEXHOJIOTTYHOTO MPOIIECY, CIIIBTBOPIIEM 3BYKOBOTO MIPOIYKTY [6; 7].

3a3HaueHi TpaHcopmaIlii 3yMOBIIOIOTh TEPETIs TOHATTS BOKAJIbHOI MalcTepHOCTI. SIKIIO
paHillie BOHO acCOIIOBAJIOCS MEpeayciM 13 (i310J0TTYHUMUA MOMJIMBOCTSIMHU TOJIOCY Ta TEXHIKOIO
CHIBY, TO CHOTOJIHI Jie/iani OibIIOro 3Ha4eHHs HaOyBae 3JaTHICTh IHTETPYBATHCS Y TEXHOJOTIYHE
CepeoBUIIE, MPAIIOBATH 31 CTYIIMHUMHU IHCTPYMEHTAaMHU Ta BUKOPHCTOBYBATH HU(POBI 3ac00M SIK
YaCTUHY XY/I0KHbOT BUPA3HOCTI.

AKTyanbHUH CTaH MY3MYHOTO MHUCTENTBA JUKTY€ HEOOXIJHICTh TpaHchopMmallii BUKOHABCh-
KOl TapaJiuTMU: CyYacHHH apTHCT MOCTA€ HE JIMIIC SIK IHTEPIPETATOp MY3UYHOTO TEKCTY, a ¥ 5K
cy0’exT, MO (PyHKITIOHYE B TIOpUIHUX Ta OMOCEPEIKOBAHUX TEXHOJOTIsIMU cepenoBuimiax. Ha Bin-
MiHY BiJl KJIACHYHOI TPaaMIlii, 1€ aKyCTUYHI YMOBU OyJIM KOHCTaHTOIO, CbOTOJCHHS BUCYBA€ BUMOTHU
10 GopMyBaHHS crieU(pIIHAX KOMIIETEHI[I poOOTH 3 €JIEeKTPOHHUMH CHCTEMaMH 3BYKOBIITBOpPEH-
Hs [8].

Ha BiMiHy BiJl YMCTOTrO aKyCTHUHOTO BUKOHABCTBA, JIE€ Y3a€MOJIisS 3 IHCTPYMEHTOM PETYIIOETHCS
MIPUPOIHMM 3BOPOTHHM 3B’SI3KOM NPHUMIILICHHS, CydacHa MpaKTHKa MOTpeOye OrmaHyBaHHS HAaBUYOK
po0OOTH 31 3BYKOMIACHIIOBAILHOIO anaparyporo. Lle Bkitouae posyminHs crienudiki MiKpohoHHOT
TEXHIKA Ta YNpPaBIiHHSA aMIUTITYI0I0(CHIIOI0) Toj0cCy. 3AaTHICTh aJanTyBaTu TemOpaibHe 3abap-
BJICHHSI BUKOHAHHS 1] CTICIM (iKY TOPTATBHUX CHCTEM Ta MOHITOPHHTY.

OxpemuM BeKTOpOM € po0OOTa B ymMOBax 3ByKo3amucyBajbHOi ctymii. Lleit mpomec xapakre-
PHU3YETHCS MEPEXOIOM BiJ] MPUPOIHOI aKyCTUYHOT peBepOepallii 10 MTYYHO MOAEPOBAHOTO COHIY-
HOTO TpocTopy [9]. BukoHaHHS y repMEeTHYHOMY CepeloBHILI (aKyCTHYHIN KaOiH1) i3 BUKOPUCTaH-
HSM CHCTEM IePCOHAIBHOTO MOHITOPHUHTY (HaBYIITHHKIB) pauKaJbHO 3MIHIOE ay/lioBi3yallbHYy Ta
MIPONPIONENITUBHY OpI€EHTALII0 My3HKaHTa. KiIFoOHOBUMH acrieKkTaMH 1i€l MiATOTOBKU € ICUX0aKyC-
TUYHA aJlanTallisi — MOJOJAHHS TUCOHAHCY MK (DI3MYHUM BITIYTTSIM JDKEpelia 3ByKy Ta HOro pe-
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MPE3CHTAITIEI0 Y 3aKPUTIH CUCTEMI MOHITOPHHTY. J[JIs IbOTO Cy4acHWI BUKOHABEIb Ma€ opMyBaTH
«ribpuaHui» BUkoHaBChKUN AocBin [10; 11]. HaBuuka ynpaBiiHHSA BIaCHUM 3BYKOBHUM CHUTHAJIOM
gyepe3 MPU3My IMPOIECOPIB AMHAMIYHOT OOpOOKH Ta €(eKTIB y peabHOMY 4aci crae 000B’S3KO-
BUM eJIeMeHTOM npodeciitHoi kBamidikaiii. e cTBoproe HOBY MO/IENIb «apTUCTA-TEXHOJIOTA, STKUMA
31aTHUH 30epiraTté XyJaoKHIO BUPa3HICTh B yMOBaX IIM(POBOro BUPOOHUYOrO IUKITY, A€ 11eadbHUN
TEXHIYHUN KOHTPOJb € HEOOX1THUM (yHIaMEHTOM JUIsi IOAAIIBIIOTO MOCTIpoAakmHy [12].

Boanouac nmudposizallis BOKaay Mae CynepewInBl HACHIIKH. 3 OTHOTO OOKY, BOHA CIIPUSE CTaH-
JapTu3anii 3By4aHHs, OCKUIbKM BHUKOPUCTaHHS TUHOBHUX €(EKTIB SKI CTANIM OUIBILI JOCTYMIIHIIIH-
MH B yMOBax IUQPOBI3alliil i aTOPUTMIB KOPEKI[il MOKE HIBEJIIOBATH 1HIUBIAyalbHI OCOOIMBOCTI
rojocy. 3 IHIIOTO OOKY, Ti caMi TEXHOJIOTil BIAKPHBAIOTh OE3MpPEreIeHTHI MOXKIUBOCTI JIJIsi TBOP-
YOro CaMOBUPAXXEHHS, J03BOJISIIOUYM CTBOPIOBATU YHIKAJbHI 3BYKOBI 00pasu, HEOCTYINHI B MeXax
aKyCcTUYHOI Tpaauiii. TaKuM YUHOM, Cy4acHUI €CTpaJHUN BOKAJ iCHY€ y TIOJNI HANpPy>KEHHS MiX
yHi(iKaIi€0 Ta IHIWBIAyaTi3ali€r0, MPUPOIHICTIO Ta MITYYHICTIO, BHKOHABCTBOM 1 TEXHOJIOTIETO.

BucnoBku. OTXe, €BOMIOLNIA 3aC001B Xy/I0KHBOT BUPA3HOCTI B €CTPAJHOMY BOKalli BifoOpakae
CKJIaTHUH TPOLIEC B3a€EMOIiT TPUPOIHOTO TOJIOCY Ta TEXHOJOTIYHOTO CEPEOBHIIA, a TAKOXK JEMOH-
CTPY€ MOCTYIMOBUI MePexij BiJl MPUPOITHOTO, (Pi31070TIYHO 3yMOBIICHOTO 3ByYaHHsI IO CKJIAHOT Ti-
OpHUIHOI CUCTEMH, Y SIKIH TOJIOC IHTETPYEThCS 3 HUPPOBUMHU TEXHOJIOTISIMU. Bij iHaMBIAyanizoBaHOT
aKyCTHYHOI MaHEpH JI0 CTaHAAPTU30BAHOTO NHU(POBOTO 3ByUaHHS — IIEH IIJISIX CYTPOBOIKYETHCS SIK
BTparamu (3MEHIIEHHs PoJii TeMOPOBOi YHIKAJIBHOCTI), TaK 1 3100yTKaMH (pO3LMIUPEHHS BUPA3HUX
MoxuinBocTel). Lleit mporec He auIle po3MIUpPIOE apceHall BUPAa3HUX 3ac00iB, ane i 3MiHIOE camy
CYTHICTh BOKaJIbHOTO MHUCTEITBA, MEPETBOPIOIOYM HOTO HAa CHHTETUYHY (OpMY, /1€ TOEIHYIOTHCS
BUKOHABChKa MalCTEPHICTh, TEXHIYHI IHHOBAIIT Ta XyI0’KHSI KOHIICTIIIiSI.
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PHILOSOPHICAL FOUNDATIONS OF THE EVOLUTION OF EXPRESSIVE MEANS
IN POP VOCALS: FROM ACOUSTIC TRADITION TO DIGITAL SYNTHESIS

Relevance of the problem. The dynamic development of digital technologies in musical culture
significantly transforms traditional perceptions of pop vocals. Modern performing practice
increasingly integrates sound processing tools, which sparks sharp discussions regarding the
relationship between natural vocal qualities and the technical means of their modification, and also
influences the professional training of vocalists.

The purpose of the article is to study the evolution of expressive means in pop vocals from
traditional acoustic performance to modern digital technologies, as well as to identify their impact
on the formation of performance interpretation and artistic image.

Research methods. A comprehensive approach is applied in the work: the comparative method
is used to contrast the acoustic and digital periods of vocal development; the dialectical method —
to consider the synthesis of traditions and innovations, art criticism analysis allowed for the study
of the specifics of the sonic embodiment of works, and the phenomenological method helped to
conceptualize the voice as a unique cultural phenomenon in the context of digital transformation.

Research results. The article explores the philosophical foundations of the evolution of
expressive means in pop vocals within the context of the interaction between performing practice
and technological progress. The transformation of vocal technique from the acoustic tradition to
digital voice processing is analyzed, specifically the use of automatic pitch control tools such as
Auto-Tune, manual correction via Celemony Melodyne and Synchro Arts RePitch, the vocoder,
and sound design. Changes in aesthetic criteria, genre-specific features of vocal intonation,
and the problem of performance authenticity are considered, alongside performing mastery in
technological conditions. It is proved that modern vocal mastery requires the formation of new
competencies — the artist's ability to adapt to hybrid environments where perfect technical control
becomes the foundation for subsequent post-production.

Key words: musical art, pop vocals, expressive means, sound production, digital synthesis,
Auto-Tune, sound engineering, vocal tuning, vocal technique, acoustic tradition, sound design,
phenomenology of the voice.
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CONTEMPORARY TRENDS IN DEVELOPING ARTISTIC AND AESTHETIC TASTE
IN FUTURE SPECIALISTS OF MUSICAL ART

Relevance of the problem. The article presents a theoretical and methodological analysis of the
problem of developing artistic and aesthetic taste in future specialists of musical art. The relevance
of the study is determined by the growing role of value-based and aesthetic orientations in the pro-
fessional training of musicians operating within a polystylistic and transcultural artistic milieu. The
aim of the article is to substantiate the essence of artistic and aesthetic taste as an integrative pro-
fessional and personal quality of future specialists of musical art, and to justify the methodological
approaches to its development in the course of professional training. Research objectives consist
in clarifying the essence of the concept of 'artistic and aesthetic taste' with regard to philosoph-
ical-aesthetic, musicological, and pedagogical contexts; analysing its philosophical-aesthetic and
music-pedagogical foundations, identifying contemporary methodological approaches to its devel-
opment; and substantiating its structural components in future specialists of musical art.

The theoretical and methodological foundations are grounded in classical and contemporary
aesthetics emphasising value judgement, aesthetic experience, and interpretive activity, as well as
in a range of methodological approaches — culturological, hermeneutic-interpretive, axiological,
creative-integrative, reflective, and innovative-technological. Research results. The article reveals
the philosophical and aesthetic foundations of developing artistic taste. Contemporary trends are
outlined on the basis of scientific approaches ensuring a transition from fragmented artistic knowl-
edge to a holistic, value-motivated, and professionally conscious evaluation of musical phenome-
na and their stylistically adequate interpretation. Artistic and aesthetic taste is defined as an in-
tegrative personal quality formed through sensory-intellectual perception, stylistically adequate
interpretive-performative skills, reflective self-assessment, and social-communicative orientation in
performative and pedagogical activities. Its five-component structure is substantiated: motivation-
al-axiological, perceptual-cognitive, interpretive-stylistic, performative-reflective, and social-com-
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municative. The development of artistic and aesthetic taste is considered in connection with trans-
cultural trends and the application of contemporary music-digital technologies as factors that
contribute to the enrichment of students’ artistic experience and the formation of their artistic and
aesthetic taste through engagement with musical works from diverse cultural traditions.

Key words: artistic and aesthetic taste, musical art, training of contemporary specialists, stylistic
adequacy.

Introduction. The problem of developing artistic and aesthetic taste in future specialists of musi-
cal art is one of the key issues in contemporary socio-cultural space, given a complex of interrelated
factors: socio-cultural, axiological, educational, and innovative-technological. Its relevance is deter-
mined by the fact that the contemporary artistic environment is characterised by polystylistic diver-
sity, intensive intercultural interaction, and expanding access to heterogeneous musical content.

In these circumstances, a contemporary specialist of musical art must not only navigate a vast ar-
ray of musical information, but also engage in its value-based aesthetic selection. Insufficient devel-
opment of artistic and aesthetic taste leads to eclecticism in performative practice, a loss of stylistic
adequacy, superficial imitation of outwardly impressive models, and a decline in the artistic persua-
siveness of interpretations of the repertoire performed.

This problem acquires particular significance in the context of the modernisation of arts educa-
tion, its orientation towards student-centredness, the competence-based approach, and the develop-
ment of students’ autonomy and reflexivity. In this context, self-regulated learning emerges as an
important condition for the student’s development as a subject of their own professional growth —
one capable of planning, monitoring, and evaluating the outcomes of their own musical-performa-
tive activity [1; 2]. The development of artistic and aesthetic taste in this context is not a mechanical
transmission of normative aesthetic models, but rather a process of individual engagement with ar-
tistic values, which presupposes the student’s active stance, their capacity for self-analysis, self-cor-
rection, and responsible artistic choice.

The relevance of this problem is further reinforced by the fact that the artistic and aesthetic taste
of a future teacher of artistic disciplines directly influences the formation of the value-aesthetic ori-
entations of pupils and students. A lack of development of this quality in a teacher results in the
reproduction of incidental or superficial artistic preferences, which has a negative impact on the
quality of music-aesthetic education of the younger generation.

The aim of the article is to provide a theoretical analysis of the phenomenon of ‘artistic and
aesthetic taste’ as an integrative professional and personal quality of future specialists of musical
art, and to justify the methodological approaches to its development in the course of professional
training.

Research objectives: to clarify the essence of the concept of ‘artistic and aesthetic taste of a fu-
ture specialist of musical art’ with regard to philosophical-aesthetic, musicological, and pedagogical
contexts;

— to analyse the philosophical-aesthetic and music-pedagogical foundations of developing artistic
and aesthetic taste in future musicians;

— to identify contemporary methodological approaches to developing artistic and aesthetic taste
in present-day students;

— to substantiate the structural components of artistic and aesthetic taste in future specialists of
music education.

Theoretical and Methodological Foundations of the Study. The theoretical and methodologi-
cal foundations of the study are grounded in the ideas of classical and contemporary aesthetics that
emphasise the role of value judgement, aesthetic experience, and interpretive activity, and in a range
of methodological approaches — culturological, hermeneutic-interpretive, axiological, creative-inte-
grative, reflective, and innovative-technological — which are specified within the domain of music
education and art in order to address the problem of developing aesthetic taste.

Research Results. The conceptualisation of the problem of artistic and aesthetic taste has a long
history and originates in philosophical-aesthetic thought, where the categories of beauty, harmony,
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measure, artistic value, and the human capacity for aesthetic judgement were regarded as important
factors in the spiritual development of the personality. In the philosophy of I. Kant [3], taste is de-
fined as the capacity to judge the beautiful. In the Critique of the Power of Judgement, the author
considers the essence of taste as a specific form of reflective judgement grounded in disinterested
pleasure, which arises in the process of contemplating and evaluating an aesthetic object without re-
liance on clearly formulated rules or knowledge — that is, it cannot be reduced to a logical concept,
yet at the same time lays claim to universal validity.

Kant also regards disinterestedness as a key feature of aesthetic taste: the pleasure derived from
the beautiful is not associated with practical benefit, utility, or the desire for possession. Thus,
artistic taste, according to Kant, is manifested where a person takes pleasure in the form of an object
as such. In understanding artistic and aesthetic taste through a Kantian lens, it is significant that his
conception combines the subjectivity of aesthetic experience with the possibility of intersubjective
agreement on evaluations.

A deepening of the understanding of the essence of artistic taste is evident in the philosophy of
G. W. F. Hegel [4], who considered art not merely as a domain of sensuous enjoyment or subjective
preference, but as a particular form of the manifestation of truth in sensuous-imagistic form. In
contrast to the Kantian emphasis on disinterested aesthetic judgement, Hegelian aesthetics shifts
attention towards the substantive-spiritual nature of the artwork, its capacity to express an idea, the
historical spirit of an era, and the level of cultural self-consciousness. In this context, artistic taste
is not reducible to an individual capacity to ‘like” or ‘dislike’, but emerges as a culturally mediated
ability to recognise the inner unity of artistic form and the spiritual content of a work.

In the Eastern philosophical tradition, particularly in Confucianism, music appears as an
important factor in the moral-aesthetic development of the individual. In this approach, the aesthetic
is inseparable from the ethical, and music is regarded as a means of harmonising a person’s inner
world, their behaviour, and their social environment. According to the teachings of Confucius
[5], music (yue), together with ritual (li), forms a holistic system of influence on the individual,
promoting the cultivation of moral virtues, the development of a sense of measure, restraint,
and inner equilibrium. It is through musical practice that a person acquires the capacity for self-
regulation, the alignment of their own emotions with socially accepted norms, and the achievement
of harmony between the individual and the collective.

Thus, in the Confucian tradition, music is regarded not merely as an artistic phenomenon, but as
an instrument for forming social order, insofar as it influences the emotional-axiological sphere of
the person and determines the character of their interaction with others. It fulfils the function of a
kind of ‘ethical resonator’ that aligns the inner states of the individual with the established norms
of culture. It follows that artistic taste in this context is not confined to individual preferences, but
acquires the status of an indicator of spiritual maturity and moral cultivation [5].

Such an approach is of fundamental significance for contemporary music-pedagogical education,
as it allows the development of artistic and aesthetic taste to be viewed as a process that combines
emotional-sensory experience, value-based reflection, and normative-ethical regulation. In this
context, music functions not only as an object of aesthetic perception, but also as a means of
forming a holistic personality capable of harmonious coexistence within a transcultural space.

To summarise, in the aesthetic-philosophical thought of the past, artistic taste emerges as a
multidimensional phenomenon in which sensory perception, intellectual-analytical reflection, and
value-normative evaluation of artistic phenomena are combined. Both the Western and Eastern
traditions emphasise its connection with the spiritual development of the individual, the capacity for
harmonising one’s inner world, and conscious interaction with the cultural environment.

In contemporary scholarly discourse, taste is increasingly understood not as a purely individual
inclination, but as a socially and culturally conditioned capacity. P. Bourdieu [6] links judgements
of taste with social experience, cultural capital, and mechanisms of distinction. For music pedagogy,
this position is of fundamental importance, since students’ taste orientations are formed not in
isolation, but within a system of educational, cultural, and communicative influences.



196 HAYVKOBE III3HAHHA: METOZOJIOI'IA TA TEXHOJIOI'IA 1(57) 2026

In the scholarship on music education, artistic taste is considered in connection with active
music-making, interpretive experience, critical listening, and reflective engagement with musical
phenomena. K. Swanwick [7] emphasises the need to teach music musically — that is, through
meaningful artistic activity — whilst D. Elliott and M. Silverman [8] underscore the practical,
activity-based nature of musical cognition.

In Ukrainian music-pedagogical scholarship, artistic and aesthetic taste is likewise regarded
as a component of the individual’s artistic culture, developed through active perception, analysis,
interpretation, and evaluation of artistic phenomena. The works of O. Oleksiuk [9], H. Padalka [10],
O. Rudnytska [11], and other scholars substantiate the significance of music-aesthetic education,
artistic thinking, the integration of the arts, and a value-based attitude towards art in the professional
training of future specialists of musical art.

Thus, the evolution of aesthetic ideas evidences a gradual shift from understanding taste as a
predominantly individual quality towards its interpretation as the outcome of a complex interaction
between cultural experience, educational influence, and personal reflection.

At the same time, an analysis of sources reveals a number of insufficiently developed questions:
clarifying the relationship between the concepts of ‘artistic taste’ and ‘artistic and aesthetic taste’;
determining the structure of artistic and aesthetic taste in accordance with the specific nature of
music-performative activity; substantiating methodological approaches to its development in the
context of contemporary arts education; and combining traditional pedagogical means with the
potential of innovative pedagogical and information-communicative, including digital, technologies.

Of fundamental importance for our study is the distinction between aesthetic taste, artistic taste,
and artistic and aesthetic taste. In examining the essence of the concept of 'aesthetic taste', scholars
emphasise its significance as one of the components of a person's aesthetic culture, realised in the
need to perceive and experience beauty and refinement — both in one's environment and in works of
art — and conditioning the capacity to act on the basis of certain norms of beauty and morality.

Artistic taste is interpreted as a specialised form of the manifestation of aesthetic taste in the
sphere of art, which, as V. Petko notes, directly influences the individual's capacity for evaluating
the artistic quality and stylistic adequacy of an artwork [12].

In our view, the concept of 'artistic and aesthetic taste' is broader, since its manifestation encom-
passes not only the sphere of art, but also the general system of aesthetic values, ideals, orientations,
and criteria that determine the individual's attitude towards both artistic and non-artistic reality, and
constitutes a holistic value-worldview quality of the individual, encompassing such spheres as mor-
al-ethical self-expression, the culture of creative communication, and so on [10; 11]. Accordingly,
the artistic and aesthetic taste of a future specialist of musical art is understood as an integrative
professional and personal quality that is formed on the basis of the assimilation of a system of aes-
thetic and artistic values, orientations, and criteria for the evaluation of artistic phenomena, and is
realised in the capacity for stylistically adequate interpretation, reflective self-improvement, and the
social-communicative transmission of artistic values through the means of musical art.

An important factor in expanding the artistic and aesthetic experience of the future musician is
their capacity to engage with musical phenomena in intercultural and transcultural dimensions. In
this context, the development of artistic taste in the future musician should be considered in close
connection with the cultivation of their transcultural competence, since it is precisely engagement
with diverse cultural traditions, comparative reflection upon them, and creative interpretation that
ensures the formation of value-grounded and stylistically adequate performative orientations [13].

For the successful professional activity of the future specialist, the formation of artistic and aes-
thetic taste holds important professional-regulatory significance. As S. Shyp [14] notes, it is precise-
ly the possession of a developed taste that determines the student's ability to recognise the artistic
value of musical phenomena, to correlate performative means with the style and genre of a work, to
avoid eclecticism, to evaluate interpretations with reasoned argument, and to exercise independent
artistic choice. In this regard, as the scholar emphasises, the problematic of Historically Informed
Interpretation (HIP) is of particular relevance, as it foregrounds the connection between the per-
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former's stylistic awareness, their understanding of the semiotic features of the musical text, and the
artistic persuasiveness of their interpretation. In this sense, taste fulfils the function of an inner regu-
lator of interpretive-performative and pedagogical activity [14].

The development of artistic and aesthetic taste in the musician must be grounded in a system
of interrelated methodological approaches, since the matter at hand is not an individual skill, but
a complex integrative formation that combines perceptual, cognitive, axiological, interpretive, per-
formative, and reflective mechanisms, whose essence is illuminated through reference to the guid-
ing principles of such scientific approaches as the culturological, hermeneutic-interpretive, axiologi-
cal, creative-integrative, reflective, and innovative-technological approaches.

The appropriateness of drawing upon the leading ideas of the culturological approach is ex-
plained by the fact that its principles direct attention towards immersing the future specialist of mu-
sical art in the broad context of artistic culture, and thereby towards cultivating a conscious ap-
preciation of the distinctive character of works belonging to different styles, epochs, and national
traditions, as well as an understanding of the connections between music and literature, perform-
ative and visual arts, and broader socio-cultural processes [6; 11]. The appropriateness of this ap-
proach also lies in the fact that artistic and aesthetic taste cannot be developed as an externally im-
posed norm; it must become an internally accepted system of aesthetic orientations, connected with
the musician’s personal experience and interpretive autonomy.

The hermeneutic-interpretive approach creates conditions for revealing the semantic depth of
musical works on the basis of an analysis of their artistic-imagistic content, the manifestation of in-
tonational semantics, the genre-stylistic context, and the unique character of the composer’s artistic
conception. Mastery of the technique of hermeneutic analysis of musical works will enable the mu-
sician to acquire the capacity to comprehensively evaluate and offer an individually personalised in-
terpretation of the artistically chosen content of a work, and to achieve adequacy in its performative
and pedagogical interpretation [7; 8; 14].

The axiological approach orients students towards developing a system of artistic values and the
capacity to distinguish the artistically significant from the secondary, the aesthetically appropriate
from the merely outwardly impressive, the original from the banal, the coherent and stylistically
justified from the incidental. Within this approach, artistic and aesthetic taste emerges as the axio-
logical foundation of the musician’s professional judgement [6, 15]. Its realisation thus fosters the
musician’s capacity for artistic-aesthetic differentiation of repertoire and guards against an eclectic
perception of art [6].

The creative-integrative approach ensures the development of artistic and aesthetic taste as an
integrative professional quality that arises from the synthesis of knowledge, skills, experience,
and value orientations, and from the enrichment of the modes of their realisation — from reproduc-
tive-imitative to variable and independently creative. Particular significance in this context is ac-
quired by the interdisciplinary coordination of the content of professional training, which ensures
the interpenetration of historical-theoretical and performative disciplines, their substantive coher-
ence, and the formation of future specialists’ capacity for flexible and variative creative application
of the acquired knowledge and skills in diverse forms of music-professional activity. This inter-
penetration of the content of music-theoretical, historical-stylistic, performative, and pedagogical
disciplines promotes the transition from the acquisition of individual elements of musical activity to
their holistic, artistically motivated application [16; 17].

The appropriateness of drawing upon the reflective approach is explained by its orientation to-
wards developing the student’s subjective stance, their intrinsic motivation, capacity for self-assess-
ment, self-correction, and awareness of their own artistic decisions. The significance of reflection in
the professional development of musicians is emphasised in contemporary research on music learn-
ing, where it is regarded as a factor in the awareness of one’s own performative trajectory, the mak-
ing of interpretive decisions, and professional self-development [18].

The innovative-technological approach presupposes the use of current scientific and methodo-
logical-pedagogical achievements, as well as contemporary information-communicative and digital
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tools: audio and video recording, comparative analysis of performances, spectral software, interac-
tive educational resources, and digital platforms for self-monitoring and reflection. The significance
of its principles thus lies not in a simple renewal of traditional teaching methods and techniques, but
in expanding the possibilities for the analytical perception of musical works, the objectification of
individual parameters of performance, and their combination with artistic-aesthetic evaluation. At
the same time, digital tools should also be regarded as an effective instrument for supporting stu-
dent-centred learning, within which the student gradually acquires the experience of independent
analysis, comparison, correction, and artistically grounded selection of performative-interpretive de-
cisions [19; 20].

Thus, the development of artistic and aesthetic taste in a contemporary specialist of musical art
is ensured by the unity of the culturological, hermeneutic-interpretive, axiological, creative-integra-
tive, reflective, and innovative-technological approaches. Together, they create conditions for the
development of the capacity for value-motivated, stylistically adequate, and reflectively conscious
perception and interpretation of musical art.

A synthesis of the foregoing data allows the conclusion that the artistic and aesthetic taste of the
future specialist of musical art is of a systemic-dynamic character. Its components do not exist in
isolation, but interact with one another in the processes of perceiving, analysing, evaluating, inter-
preting, and pedagogically transmitting artistic values.

The structural components of artistic and aesthetic taste appropriately include the motivation-
al-axiological, perceptual-cognitive, interpretive-stylistic, performative-reflective, and social-com-
municative components.

The motivational-axiological component reflects the future specialist’s awareness of the signifi-
cance of artistic and aesthetic taste as a necessary condition for professional activity. It encompasses
a value-based attitude towards works of high artistic merit in musical art, an intrinsic need to refine
one’s own aesthetic criteria, responsibility for the quality of artistic choice, and readiness for profes-
sional self-development.

The perceptual-cognitive component characterises the capacity for differentiated musical percep-
tion and the comprehension of the intonational-linguistic and performative-expressive features of
repertoire as an artistic-stylistic phenomenon. Its content comprises knowledge of historical-cultur-
al context, styles, genres, national traditions, intonational semantics, and the principles of musical
form, which provide orientation in the intonational-performative features of a work. An important
basis for this component is also an understanding of the psychophysiological and cognitive mecha-
nisms of musical perception, memory, and emotional response to music [20].

The interpretive-stylistic component is manifested in the capacity for an independent, artistically
motivated, and stylistically accurate rendering of the artistic conception of the composer of a musi-
cal work. It presupposes the ability to identify the imagistic-semantic centre of a work, to recognise
the key, artistically significant features of the uniqueness and value of a musical work, as well as
to recognise the key, artistically significant features of the uniqueness and value of multi-stylistic
repertoire, to select appropriate means of expression, and to align performative-technical techniques
with the style, genre, form, and artistic content of the work.

The performative-reflective component encompasses the students’ capacity to realise artistic-aes-
thetic criteria in their own performative or pedagogical activity and to critically evaluate its re-
sults. The formation of the performative-reflective component presupposes mastery of the means
of self-analysis, comparative analysis, and the identification of insufficient correspondence between
artistic conception and performative outcome, as well as readiness for exploratory-creative activity
aimed at determining ways and methods of correcting one’s own performative-technological deci-
sions [19].

The social-communicative component is to fulfil an integrative function, ensuring the transmis-
sion of artistic-aesthetic values in pedagogical, performative, educational-outreach, and commu-
nicative interaction. It is also connected with the capacity to express aesthetic judgements with
well-reasoned argument, to engage in dialogue about art, and to influence the artistic orientations of
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pupils and audience members without imposing ready-made evaluations — through mastery of the
art of reasoned persuasion and the emotionally creative articulation of one’s own attitude towards
artistically valuable works [8; 10; 11; 15].

The proposed structure makes it possible to consider the artistic and aesthetic taste of the future
specialist of musical art as a holistic personal-professional formation, in which value orientation,
music-stylistic awareness, interpretive independence, performative reflection, and the capacity for
the cultural-communicative transmission of artistic values are combined.

Conclusions and Prospects for Further Research. The theoretical analysis conducted allows
the conclusion that the artistic and aesthetic taste of contemporary specialists of musical art is
formed through the purposeful development, in the course of music-educational activity, of an in-
tegrative-professional, personally significant quality that ensures active artistic-value-based percep-
tion and interpretation of musical artefacts, reflective self-improvement practice, and socio-cultural
interaction through the means of musical art.

The artistic taste of the musician is appropriately regarded as a specialised form of the manifesta-
tion of artistic and aesthetic taste in the sphere of art. Its acquisition is manifested in the musician’s
capacity for stylistically adequate perception, evaluation, and interpretation of artistic works, whilst
artistic and aesthetic taste encompasses the broad system of aesthetic values, ideals, and orientations
of the individual, which are realised in diverse forms of musical activity.

The methodological foundation for developing artistic and aesthetic taste comprises the unity of
the culturological, hermeneutic-interpretive, axiological, competence-integrative, personally reflec-
tive, and innovative-technological approaches. Their combination ensures the transition from the
fragmented acquisition of artistic knowledge to a holistic, professionally conscious, and value-moti-
vated artistic evaluation of musical artefacts, the formation of a system of personal-musical prefer-
ences, and the capacity for their reasoned defence through the ability to engage in critical thinking
and professional autonomy.

Prospects for further research are connected with the development of criteria, indicators, and di-
agnostic tools for determining the levels of formation of artistic and aesthetic taste in future spe-
cialists of musical art, as well as with the empirical verification of the degree of effectiveness of the
guiding ideas of the scientific approaches presented above, on the basis of substantiated principles,
pedagogical conditions, and methods of their realisation in the process of training future specialists
of musical art.
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CYYACHI TEHAEHIII ®OPMYBAHHS XYIO)KHbO-ECTETUYHOI'O CMAKY
MAWBYTHIX ®AXIBIIIB MY3UUYHOI'O MUCTEIITBA

Axkmyanvnicmoe npoonemu. Y cmammi 30iliICHEHO MeOPEMUKO-MEeMOOON0IUHUL  AHATI3
npobnemu  (opmysanHs  XyOO*CHbO-eCMEMUYHO20 CMAKYy MAUuOYmHIx —¢haxieyie My3uuHo20
mucmeymea. AxmyanvHicmv O0OCHIOHNCEHHS 3YMOGNEHA 3POCMAHHAM PONi YIHHICHO-eCMemu4HUx
opienmayii y npogheciuniti ni0comosyi My3uKaumis, sKi QYHKYIOHYIOMb Y NOLICMUTLOBOMY
ma mpaHcKyIbmypHOMY Mucmeybkomy cepedosuwyi. Mema cmammi nonseae 6 o0OIPYHMYEAHHI
CYMHOCMI  XYOOJCHbO-eCMEMUYHO20 CMAKy AK — [Hme2pamuenoi npoghecitino-ocooucmicHoi
AKoCcmi MauOymuix Gaxieyie My3uuHo2o mucmeymea ma GUHAYEHHI MemoOON02TYHUX NIOX00i8
00 1020 ¢hopmyeanus y npoyeci ¢axogoi nio2omosxu. 3a80aHHa OO0CHIONCEHHA NONAAIOMb 6
VMOYHEHHI CYMHOCMI NOHAMMSA «XYOONCHbO-eCMEMUYHULL CMAK» 3 YPAXy8aHHAM Qilocogcvko-
ecmemuyHo20, MY3UKO3HABY020 MA Nedaz202iuH020 KOHMEKCMI8, aHanizi 1oeo @inocogcvko-
ecCmemudHux 1 MYy3UYHO-Ne0d202iYHUX 3ACaA0; BUSHAYEHHI CYYACHUX MemOoOON02IUHUX Ni0X00i8
00 1020 hopmysanHs, OOIPYHMYBAHHI U020 CMPYKMYPHUX KOMNOHEHMI8 Yy MaubOymuix ¢haxieyie
My3uunoeo mucmeymea. Teopemuko-memooonoziuni 0CHO8U OOCHIOMHCEHHA TPYHMYIOMbCA
Ha 10esaX KIACUYHOI ma CYYACHOI ecCmemuKu, Wo aKyeHmyloms poib YIHHICHO20 CYONCEHHS,
ecmemuyHo2o 00C8idy ma IHmepnpemayitiHoi OiIbHOCMI, a MAKONHC HA HU3YI MemoOOL02IUHUX
nioxo0ié — KYIbMypon02iuH020, 2epMeHe8mMUYHO-IHMEPNPEemayitinoeo, aKciono2iuHo2o, meopo-
iHmespamuen020, pe@rekcueHo2o ma iHHOBAYIUHO-MexHOoN0ciuHo20. Pesynomamu 0ocnioxncenns.
Y cmammi poszxpumo ¢hinocoghcoro-ecmemuuni 3acadu GopmyeanHs Xy0O0AHCHbO-eCMemuiHO20
cmaxy. OkpecieHo CyYacHi mMeHOeHYil Yybo20 Npoyecy HA OCHO8I HAYKOBUX NIOX00i8, WO
3a6e3neyyoms nepexio 6i0 ¢ppacmeHmapHo20 3aC80EHH MUCTNEYbKUX 3HAHb 00 YLNICHO20, YIHHICHO
BMOMUBOBAH020 MA NPOQECIIHO YCBIOOMIIEHO20 AHANIZY Ul OYIHIOBAHHS MY3UUHUX QUL MA MIpU iX
A0eK8amHoO-CmMuIb080i iIHmepnpemayii.

Xy0ooicHbO-ecmemudnull  CMAaK — GU3HAYEHO AK [HMe2pamueHy O0COOUCMICHY AKICMb, WO
Gopmyemvca Yy 63a€MO0II  CEHCOPHO-IHMENEKMYANbHO20 CRPUUHAMMSA, HAOYMMs a0eK8amHo-
CMUTLOBUX THMEPNPEeMayitiHO-6UKOHABCLKUX YMIHb, 30aHOCII 00 PehleKCUBHO20 CAMOOYIHIOBAHHS
ma Ha0aHHs COYIAIbHO-KOMYHIKAMUBHOI CNPAMOBAHOCIE BUKOHABCHKIN I Ne0a2o2iuHill OisIbHOCHI.
OOrpynmosano  n’sIMUKOMNOHEHMHY CMPYKMYPY XYOOUCHbO-eCMEMUUHO20 CMAK), YMEOPEHY
€OHICMI0O  MOMUBAYIUHO-AKCIONO02IUHOZO, nepyenmueHO-KOCHIMUBHO20, iHmepnpemayiuto-
CMUTBLOBO2O,  BUKOHABCLKO-PEDIeKCUBHO20 Ma  COYIAIbHO-KOMYHIKAMUBHO20 — KOMNOHEHMIE.
DopmysanHs Xy00HCHbO-eCMEMUYHO020 CMAKY PO32NAHYMO V 83AEMO38 S3KY 3 MPAHCK)IbMYPHUMU
MEHOeHYIAMU MA 3ACMOCYBAHHAM CYYACHUX MY3UYHO-YUDPOBUX MEXHONO02I AK YUHHUKIB, WO
CHpusioms  30a2a4eHHI0 MUCMEeYbKo20 00C8i0y 3000y8auié i (hopmMy6aHHIO 8 HUX XYOOUCHbO-
ecmemudHo20 CMAKy Ha Mamepiani My3uyHUX meopia Pi3HUX KVIbMYPHUX MPAOUYILL.

Knwuogi cnosa: xyoodxcHvo-ecmemuyHuil CMax, My3uduHe MUCmeymeo, ni020moeKa CyYacHUx
Gaxisyis, cmuibo8a a0eK8amHuicme.
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ECTETUYHI BUMIPA IHTEPIIPETAIIIf ®OPTEINNIAHHUX TBOPIB
Y BUKOHABCBHKIN MPAKTHUIII

AKmyanvHicmb 00CNI0NHCEHHA 3YMOBIEHA HeOOXIOHICMIO NepeoCMUCTIEHHs (opmenianHo2o
BUKOHABCMBA 5K YINICHO20 XYOOICHLO-ECMEMUUHO20 (DeHOMEH) 8 YMOBAX CYYACHUX KYIbMYPHUX
mpancghopmayii. Haomipua 3ocepeddicenicme Ha MeXHIYHUX ACNEKMAX Ni020MOo6KU NiaHicmis ua-
cmo obmedxcye posKpumms 00pa3HO-CMUCTIO8020 NOMEHYIAY MY3UUHO20 MEOPY, WO aKmyali-
3Y€ NOWLYK HOBUX MeMOOONI02IUHUX NiOX00i8. Y ybomy KoHmexcmi 0cobnueo2o 3xHauenHs Habyeac
BUBYEHHSI eCMEMUYHUX NAPAMEMPI8 BUKOHABCLKOI iHmepnpemayii, AKi U3HAUAIOMb XYOOIHCHIO YiH-
HICMb § 3MICMO8Y 2IUOUHY MY3UUHO20 BUKOHAHHA. Mema 00cniodceHHAa nonieac y GuUa6leHHi ma
AHANI3] KAI0YO0BUX eCMemUu4HUX euMipie inmepnpemayii hopmeniaHHux meopie y KOHMeKCmi Cy-
YACHOI BUKOHABCHLKOI NpAKMuKu OJisl CMPYKMYPYSAHHS MeOPemuyHo20 PO3YMIHHA MUCMEYbKUX
npoyecie. Memooono2iuna 0cHoea 00CHIONCEHHA TPYHMYEMbCA HA 3ACA0AX KOMNIEKCHO20 NiOX0-
0y, AKUl IHMe2pye Memoou CUCMEMHO20 AHANI3Y, 2ePMEHeBMUYHO20 NPOYUMAHHS MY3UYHO20 MeK-
cmy ma mpamcOuCYunIiHapHi cmpamezii, ujo OXONaIomMb MY3UKO3HABCMEO, KYIbMypoao2ilo ma
nCuxono2o-nedaociynuil incmpymeumapii. Pezynomamu oocnioxcenns. 3’scoeano, wjo cyuacHa
BUKOHABCHKA [HMepNpemayis nocCmae K YilicHutl 6azamopieHesull ecmemudHull heHomen, SKull
BUXOOUMDb 34 MEHCI MeXAHIYHO20 8I0MEOPEHHS HOMHO20 MeKCNy ma nompebye no0ONAHHS 8)Y3bKO-
MexXHON02IYH020 nioxody. Ycmanoeneno, wo npogeciiina 3pinicmy nianicma be3nocepeonvo 3aie-
AHCUMB IO 30AMHOCMI 00 3aHYPEHHA V NPOYecu CMUCTIONOKIA0AHHS Yepe3 MexXauizm cepmeHesmuy-
HO20 Kona, AKul 3a0e3neuye 0iaieKmudny 3aeMoo0il0 MidC aHANI30M OKPeMUX eleMeHmie axkmypu
Ma OCACHEHHAM YINICHO20 XYOO0HCHbO20 3a0yMy. Busnaueno, wo ecmemuuna npupooa 6UKOHAHHs
bazyemuvcs Ha Oanauci midc 1020coM ma nagocom, 0e AHAMUYHUL PO30Ip 2APMOHIYHO20 NAAHY
ma Mempopummy cmac yHoamenmom OJis iHMyimueHo20 po3yMinHa obpasy. Akmyanizoeano npo-
Onemy cmuib080i aBMeHmMuYHOCMI y 3ICMABIEeHHI 3 MONCIUBOCIAMU CYYACHO20 THCMPYMeHmapiio,
Wo eumazac 8i0 GUKOHABYSA CBIOOMOI adanmayii K1agecunHHo20 Yu paHHbOOpmeniaHHo2o0 nucoma
00 aKyCMUuYHUX napamempis cyiacHozo posni. Hazonoweno na easxcnusocmi ocooucmicHo2o 6u-
Mipy ma OyX08HO20 HANAWMYBAHHS MY3UKAHMA, 0COONUBO 8 KOHMEKCMI CYYaCHOI YKPAIHCbKOI MY-
3UKU, e CMBOPEHHS 36YKOB020 00PA3Y 3aNeNCUMb 8i0 30AMHOCMI 00 MIHIMANICMUYHOL BUPAZHOCMI
ma moHxoeo eiouymmsi uacy. /logedeno, wo mpancghopmayis mexuiunoi maivicmepHocmi y 3acio
MPancaayii Oyxo8HUx yiHHocmetl 00360/14€ niaHicmy 0ocsemu Xy00HCHbOI icmuHu ma 3abe3neuumu
AKMyaibHICMb MY3U4HO20 MEOPY 8 MIHIUBOMY COYIOKYIbMYPHOMY cepedosuwi. Ilpezenmosano pe-
3YIbMamu 3acmocy8aHHs MpPaHCOUCYUNTIHAPHO20 NiOX00Y AK eqheKmusHo2o incmpymenmy gopmy-

© JleBunpka I. M., Kimroesa C. [1., 2026
CTarTs MOLIMPIOETHCS HA YMOBAX JIiLEH311
Bigkpuroro poctymy (CC BY 4.0) BY




204 HAYVKOBE III3HAHHA: METOZOJIOI'IA TA TEXHOJIOI'IA 1(57) 2026

BAHHS THOUBIOYAILHOCO BUKOHABCLKO2O CMUNIO Yepe3 IHme2payito iCmopuyHUX 3HaHb i NPAKMUYHUX
iHmepnpemayiuHux cmpamezii.

Knwouogi cnosa: my3uuno-6ukonascovka OisIbHICMb, XYOOJCHS iHmepnpemayis, ecmemuyHi eu-
Mipu, gopmenianne MuUcmeymeo, 2epmeHesmuyHe KO0, GUKOHABCHKA MAUCMEPHICMb, X)YOOJICHIl
obpas.

Beryn. CyuyacHuii etan po3BUTKY MY3MYHOI'O MUCTELITBA BUCYBA€ Iepe/l BUKOHABLSIMU Ta MeAa-
roraMu CKJIaJHi BUKJIMKH, SIKI BUMAraloTh KapAMHAIBHOTO MEPEOCMHUCICHHS IPUPOAN BUKOHABCHKOT
JISUTBHOCTI HE MPOCTO SIK MPOIIECY MEXaHIYHOTO a00 TEXHIYHOIO BIATBOPEHHS! HOTHOI'O TEKCTY, a SIK
LIJTICHOTO 6araTorIaHOBOTO €CTETUYHOTO (PEHOMEHY.

B ymoBax cTpimMKuX TpaHchopMaLiil KyJIbTypHOTO MPOCTOPY aKTyaJlbHICTh JaHOI MPOOIEeMH 3y-
MOBJIEHA HaraJlbHOIO MOTPEOOI0 MO/I0JIaHHS BY3bKOTEXHOJIOTTYHOTO MiAX0AY A0 (paxoBoi BUKOHAB-
CBKOT MIATOTOBKY TTiaHICTIB, OCKIJIbKM HaJIMipHA KOHIICHTpAIliS HA TEXHOJIOTTYHUX aCIEKTaX 4acTo
CTa€ MEPEIIKOJ0I0 Ul PO3KPUTTA ITMOMHHOTO XyJOKHBbO-00pa3zHOro moTeHuiaxy TBopy. [lomryk
HOBUX METOJIOJIOTIYHUX MiIXO/IB Nepeadavae nepexiJ 10 BUBUEHHSI BUKOHABCTBA Kpi3b IpuU3My (i-
J0cOPCHKUX Ta €CTETUYHMX KaTeropii, Ae 00’€KTOM JOCIHIKEHHS MOCTAa€ CKIAAHUN mpouec Gop-
TEMiaHHOI XyJJ0)KHbO-BUKOHABCHKOI IHTEpIPETALi] SIK aKT TBOPUOTO NEPETBOPEHHS PEaIbHOCTI.

[IpenqmeToM HayKOBOTO TONIYKY B TaKOMY KOHTEKCTI BHUCTYIAIOTh €CTETHYHI MapaMeTpH, sKi
0e3mocepeIHbO BU3HAYAIOTh XYJOXHIO LIHHICTh BHUKOHAHHSA Ta HOro 3MICTOBHY HallOBHEHICTb,
110 JI03BOJISIE€ pO3MIAAaTH (OpTENiaHHUNA TBIp AK BIAKPUTY CHCTEMY, 3[aTHY 10 MOCTIHOrO camo-
OHOBJICHHSI B IpoOLieCl BUKOHABChKOI 1HTeprperalii. To6To came rapMoHiiiHe MO€AHAHHS 1HTENEK-
TyaJIbHOTO aHaji3y Ta eMOLINHHOI eKcIpecii cTae 3alopyKOI0 CTBOPEHHS IEPEKOHJIMBOIO 3BYKOBO-
ro obpa3y, siIkuil OM BIINOBiJAB 3alMTaM Cy4aCHOTO ClyXada Ta BHCOKUM KPUTEPIAM XYHOKHBOI
aBTEHTUYHOCTI.

MeTa Ta 3aBIaHHSl AOCJiIKeHHsl NOJATAlOTh y BHSBICHHI Ta aHaji31 KJIIOYOBUX €CTETHYHUX
BUMIpIB iHTepIpeTanii GpopreniaHHUX TBOPIB Y KOHTEKCTI Cy4acHOi BHKOHABCHKOI MPAKTHUKH, IO
TI03BOJISIE CTPYKTYPYBaTH TEOPETUIHE PO3YMIHHS MUCTEIIHKUX MPOIIECIB.

Metoaun nocaimkeHHst. JlochiKeHHs IPYHTYEThCS Ha 3acajaX KOMIUIEKCHOTO HiAXOXy, SKUH
IHTETpy€e METOIM CUCTEMHOTO aHalli3y, TePMEHEBTUYHOIO MPOYUTAHHS MY3UYHOIO TEKCTy Ta TpaH-
CAMCLMILIIHAPHI CTpATerii, 10 OXOIUTIOIOTh MY3UKO3HABCTBO, KYJBTYPOJIOTIIO Ta MCUXOJIOr0o-Nea-
TOT1YHHMN 1HCTpYMEHTapiil. 3aCTOCYBaHHS TAaKOTO METOAOJIOTIYHOIO CUHTE3Y A€ 3MOTY BUCBITIMTU
MIPOIIEC OCSTHEHHS XYI0XHBOTO 00pa3y SIK CKJIAJHY IHTENEKTyalbHY Ta JYyXOBHY Aif0, IO peaji-
3YEThCSI 3aBJISKHU ITHOOKIA poOOTI HaJl KO)KHUM €JIEMEHTOM MY3MYHOI TKAHWHU Ta BPAaXOBYE BIUIMB
IHCTpYMEHTApII0 Ha €CTEeTUYHE CIPUUHATTS. J[OCSATHEHHS MOCTaBIEHOI METH J03BOJIUTH HE JIMILE
PO3LIUPUTH TEOPETHUUHY 0a3zy My3WYHOI €CTETHKH, a i 3alpONOHYBAaTH MPAKTUYHI OPIEHTUPH IS
BIIOCKOHAJICHHS] BUKOHABCHKO-1HTEPIPETAIINHUX yMiHb MaiOyTHIX TipodecioHamiB y ramysi gopre-
M1aHHOT'O MUCTELITBA.

Pe3yabraTu. BuBuenns ¢enomeny iHrepnpertauii ta ¢popmyBaHHs npodeciiHoro npodiito cy-
YaCHOTO BUKOHABIS-IIAHICTA CTAaHOBUTH (DyH/IaMEHT 0ararbOX HayKOBUX PO3BIIOK, Y SIKHX BHKO-
HaBCbKE MUCTELITBO PO3MIAAAETHCS K BUIA (popMa TBOPUOi aKTUBHOCTI OCOOUCTOCTI.

TeopeTnuHe miAIPyHTS AOCTIDKEHHS CKJIaIal0Th Mpalli TaKUX HayKoBIIB, sk €. bounap, O. I'pu-
nenko, O. Onekciok, O. PeOGpoBoi Ta iH., Kl JOCTIKYIOTh KYJIBTYpHI KOHTEKCTH MHCTEIITBA, a
takok npopooku H. Kupumosoi, €. Kypumesa, O. JIsmieHko Ta iH., 9ui PO3BIIKH 30CEpEIHKEeHI Ha
BUKJIMKaX Cy4aCHUX OCBITHIX TPEHJIB y My3HuHiil raiy3i. OcoOiuBoro 3HaueHHss HaOyBalOTh KOH-
nemnii A. Koans, 1. Jleunpkoi, A. Jlunenko, T. Omiitnuk, A. Mamukinoi, M. Mumpuka ta iH., sSiKi
po3rsaaoTh npodeciitHi HaaOaHHs My3UKaHTa KPi3b MPU3MY FEPMEHEBTHYHOTO ITIIXOY Ta CIEIU-
¢biky My3UuHOI KOMYHIKaIlil B IHCTPyMEHTaJIbHO-BUKOHABCHKIN MiAroToBIHl 3100yBaviB OCBiTH. [11-
TaHHS €MOLIIMHOCTI SIK KJIFOUOBOi KaTeropii BAKOHABCTBA J€TAlIbHO aHaJi3yloThes y podorax H. bi-
noBoi, O. Hoscekoi, T. PeBu Ta iH. M. binenpka, [Tans Illen, O. Ympuxina, Croit Uenbnsu, C. [lun
Ta 1H. aKIEHTYIOTh yBary Ha (pOpMyBaHHI TBOPYOi KOMIETEHTHOCTI Ta CUCTEMHOMY PO3YMiHHI Xy-
JIO’)KHBOTO 00pa3y.
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BinpuiicTh AOCHITHUKIB CXOAATHCSA HA JAYMIIl, III0 BUKOHABCTBO € MPOIIECOM TapMOHIHHOTO T0-
€IHAHHS 1HTYITMBHOTO Ta JIOTIYHOTO, 110 3a0e3Medye HEemepepBHICTh MY3MYHOI TPaaMLii 3aBISKU
Jianory MiX aBTOpPOM, BUKOHABIIeM Ta ciayxadamu. [IpoTe, mompu 3HayHy KiTBKICTH MyOJiKarlii,
npoOiemMa CUCTEMHOI THMI3allii eCTeTUYHUX BHMIPIB came (opTemianHoi iHTeprpeTallii norpedye
MOJAJIBIIOTO MOTTMOIEHOTO BUBUEHHS 3 YPaXyBaHHAM CYyYaCHUX COLIIOKYJIBTYPHUX peaiid.

Posrsigaroun TeOpeTHKO-METO0IOT1UHI 3aca i BUKOHABCHKOI JiSUTBHOCTI, CITifl 3BEPHYTH yBary
Ha Te, mo npodeciiiHa 3puIicTh MiaHicTa 0e3MoCePeIHbO 3aJIeKUTh BiJl HOTO 3aTHOCTI 3aHYpIOBa-
THUCSl Y CKJIQJIHI MPOLIECH CMUCIIONOKIIAIaHHs, cepell sIKuX (hyHJaMeHTalIbHE Miclle mocinae GpeHo-
MEH FepMEHEBTUYHOTO KOJIa.

Ha nymxy M. Mumpuka, CyTHICTh O3HaUEHOTO SIBUINA B KOHTEKCTI (pOpTEeniaHHOTO BUKOHABCTBA
nojisirae 'y Oe3mnepepBHii AlaeKTUYHIN B3aeMOJii MK PO3yMIHHAM OKPEMHUX €JIeMEHTIB MY3HYHOI
TKaHWHU Ta OCATHCHHSIM LIJTICHOTO XYJIOKHBOTO 3a/yMYy, JIe 3HAYCHHS KOXHOI ApiOHOT meTam pos-
KPHUBAETHCS JIUIIEC KPi3h KOHTEKCT YChOTO TBOPY, TOMI SIK caMa IUTICHICTh (POPMYETHCS HA OCHOBI
[IMOOKOTO OTPAIIOBAHHS KOKHOI IHTOHAIIT, MOTUBY UM apTUKYJIALiiHOTO mTpHxa [1].

Sk Bkazye C. lllun, 3Haue€HHS TEPMEHEBTUYHOTO KOJIA JIJIsl BUKOHABISA-TIIaHICTA Ba)KKO TEPEOLTi-
HHUTH, OCKUIBKH BOHO TIEPETBOPIOE MPOLEC BUBYCHHS TBOPY HA HENIHIHHWN IUIAX BiJ MEPBUHHOTO
IHTYITUBHOTO TEPEeIpO3yMiHHS JI0 AETAJbHOIO aHAJIITUYHOTO PO3KIAJaHHS HOTHOTO TEKCTYy M Io-
JANIBIIOT0 BUXOAY Ha HOBUH PIBEHb CHHTE3Y, € BUKOHABEIh BUCTYIIAE BXKE HE B SKOCTI TEXHIYHOTO
MOCepeHNKa, a K MMOBHOIIPABHUI CIIBABTOP, 3aBJaHHSM SKOTO € aKTyasli3allis iICTOPUYHUX CEHCIB
y Cy4yacHOMY KyJIBTYpHOMY TpocTopi [2].

Tak, mpakTU4YHE BTUICHHS IIi€i METOMOJIOTIT ICKPaBO MPOCTEXKYEThCS MmiJ yac podoru Haxa [pe-
Joi€ero Ta hyroro go-MiHOp 3 mepiuoro Tomy «Jlo6pe TemmeposaHoro knasipy» M. C. Baxa, e rep-
MEHEBTUYHE KOJIO BUMArae€ BiJl My3HMKaHTa CIIOYATKY YCBIJIOMUTH JIOTIKY KOXKHOI MOJTi(OHIYHOT JiHIi
SK CaMOCTIMHOTO BHCIJIOBIIOBAaHHS, OO TMOTIM 3a JOITOMOTOI0 iXHBOTO BEPTHKAIBHOTO IOETHAHHS
MIPUATHU A0 PO3YMIHHS apXITEKTOHIYHOI €THOCTI BChOTO ITUKITY.

Ha namry aymKy, MeToauuHa peKOMEeHIaIis y IIbOMY pasi MoJiirae y nocTifHOMY 3iCTaBlIeHHI pH-
TOPUYHOTO 3HAYEHHS OKPEMHX MOTHBIB-CUMBOJIB i3 3arajlbHUM €HEPreTHYHHM IUTaHOM (hyTH, 1o
ZI03BOJIsIE BUKOHABIIIO HE MPOCTO MEXaHIYHO BiTBOPIOBATH TOJIOCH, @ CTBOPIOBATH IHTEIECKTYaIbHO
HACUYEHY IHTEpIIpETaIlito, Ae KOKEeH IITPUX, KOKHA HaBITh HAWAPIOHINIA JeTallb IMiIMOpsIKOBaHA
BEJIMKIH JIOT14HiH 1711 6apOKOBOTO BCECBITY.

AHaJIOTIYHUIA TIPOLIEC TEPMEHEBTUYHOTO 3aHYpPEHHS Bi0yBaeThbes 1 mpu omnpaitoBanHi CoHatu
Ne 8 no-minop «llaretnunoi» JI. Ban berxoBena, ne modaTkoBa iHTOHAIis BeTyny Grave cTae TUM
SIPOM, Yepe3 sIKe BUKOHABEIb MA€ OCATHYTH BECh IpAMaTHYHUI KOH(IIKT COHATHOTO IUKIY. Po3y-
MIHHS TparigHoro nadocy nepiioi YacCTHHU HEMOXIIMBE 0e3 aHali3y CeMaHTHKU (aTaJbHUX aKop-
JIiB BCTYIy, IPOTE caMi 1i aKOpAM HaOyBarOTh CIIPABXKHBOI XyJOKHbOI Baru JIMILIE TOJI, KOJIH BH-
KOHaBeIb 0auuTh iXHIN BIATOMiH y cTpiMKomy pyci Allegro di molto e con brio, mo 3mymrye ioro
MOCTII{HO TOBEPTATHCSA A0 MEPEOCMUCIICHHS TeMOPOBOTO 3a0apBIIeHHS Ta apTHKYJISLIi TOYaTKOBOTO
Marepiany 3apajau J0CATHEHHs KOHLENTyalbHOI LiTiCHOCTI 00pa3y [3].

[ikaBi gymMKH 3HaXoAMMO y HaykoBuX po3Bigkax O. KosapeHka, sikuii HayKOBO OOIPYHTOBYE,
mo y cdepi cydacHOl yKpaiHChKOT My3UKH NPHKJIAJ Te€PMEHEBTHYHOIO KOja MOXKHA 3HAWTH Yy po-
6oti Hax ITaptutoro Ne 6 M. Ckopuka, e BUKOHABEllb CTUKAETHCA 3 HEOOXIAHICTIO PO3KOIYBaH-
HSl He00APOKOBHUX 17[10M Kpi3b NPU3MY CYYacHOI FapMOHIYHOT MOBH Ta CKJIQJIHUX METPOPUTMIUHUX
cTpyktyp [4].

CyronocHi aymku BucioBmoe i O. Crpinenbka, ska, TOCHIIKYIOYH KOHIENT 1HIUBIAyalbHOTO
KOMITO3UTOPCHKOTO CTHJIIO JIOBOJWTH, IO XyIAO)KHbO-BUKOHABChKa iHTepriperamiss [laprutu Ne 6
M. Ckopuika BUMarae Bij IiaHicTa pyXy BiJ PO3yMiHHS crielM(iku BipTyo3HHMX (irypaliii Ta xaH-
POBHUX aJlt031i 10 GOpMyBaHHS LITICHOTO 00pa3zy, IO MOEAHYE B COO1 IHTENEKTyallbHY TPy 3 TpaIu-
II€I0 Ta BIAKPUTY €MOLIIHHY €KCIIPEecito, /1e KOKHE TTOBEPHEHHS 0 TEKCTy Ha HOBOMY eTari poboTu
BIIKpHBA€E MPUXOBAHI IJIACTH IHTEPTEKCTYaJbHUX 3B sI3KiB [3].

OTxe, B pOIIECi €CTETUYHOTO PO3yMiHHA (POpTENiaHHUX TBOPIB Ta CTBOPEHHI XyI0KHbO-BHUKO-
HABCBHKOI 1HTEpIpeTaiii, TepMEHEBTUYHE KOJIO 3a0e3reuye KUTTENAHHUNA TPOIeC OHOBIICHHS MY-
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3UYHOI TPAIUIii, JO3BOJISSFOYM BUKOHABITIO IIIOPA3y 3HAXOJIUTH HOBI CMHCJIOBI BIATIHKY HaBiTh Y J10-
Ope BIJOMUX KJIAaCHYHUX TBOPAX, NEPETBOPIOIOYM BUKOHAHHS HA aKT KUBOTO MHUCIIEHHS Ta BUCOKOT
JTyXOBHOT TBOPUYOCTI.

Crnin 3a3HaYUTH, 0 €CTETUYHA MPUPOJa BUKOHAHHS I'PYHTYETHCS Ha IMOCTIMHIN JTiaJeKTUYHIN
B3a€MOJII1 PalliOHAJILHOTO Ta €MOLIHOTr0 Havall, 10 B My3MKO3HAaBYOMY JHCKYpPCl BU3HAYAETHCS 5K
Oasanc Mix Jorocom ta nagocom [2].

B npomy pakypci Ban Kanb noBoauTth, 1110 aHIITHYHUNA po30ip TEKCTY, KU Iepeadavae je-
TaJbHE BUBYEHHS TApPMOHIYHOTO IJIaHYy Ta METPOPUTMIUYHUX OCOOIMBOCTEH, Ma€ CTATH HAIIMHUM
(byHIaMEHTOM JUTSI TTOJAIBIIIOTO IHTYITUBHOTO OCATHEHHS Ta PO3YMIHHS XYy/I0KHBOTO 00pasy [5].

[Ipuknamom Takoi B3aemonii Buctynae podora Hajx Conaroro Ne 17 pe-minop JI. Ban berxoBeHa,
Jie 32 CYBOpUM JIOTPUMAHHSAM KJIaCHYHOI (POPMHU MPUXOBYETHCS JIpaMaTHyHa ekcnpecis. Metoany-
Ha CTpaTeris B JAHOMY pasi MoJsirae y BUOKPEMIJICHHI CTPYKTYPHHX 30H HANPYTH Ta PO3PSIKH, IO
JI0TIOMara€ BUKOHABIIIO HE BTPATUTHU JIOTIKY PO3BUTKY AYMKH B MOMEHTH HAMBHILOTO €MOIIHHOTO
MiHECEeHH, 3a0e3MeuyouH HITICHICTh CIPUIHATTSA MacIITaOHOTO My3UYHOT'O MTOJIOTHA.

Le#t ¢pyHmameHT JOTIYHOTO Ta EMOLIHHOTO OalaHCy 3HAXOAWUTH CBOE IONANIBIIE PO3IIUPEHHS Y
Cy4YacHI BUKOHABCBHKIH IIKOJI, sIKa JIeAaJIl YacTille CIIUPAETHCS HAa TPAHCAUCITUTUTIHAPHUH X1 i
Ha yMKy €. Kypuiesa, Takuil miIxiJ{ iHTerpy€e 3HaHHs 3 My3UKO3HABCTBA, KYJIBTYPOJIOTii Ta ICUXO-
norii y HeoOxigHy 6a3y it hopMyBaHHS 1HIMBIAYaIBHOTO CTHIIIO TiaHicTa [6].

Po3yMiHHSI 1ICTOPUYHOTO KOHTEKCTY Ta MCHXOJOTIYHOTO MOPTPETa aBTOPA J03BOJISIE YHUKHYTH
MOBEPXOBOCTI B TPAaKTyBaHHi, 110, HAIIPUKJIAJI, € 0COOIMBO BaXXJIMBUM IIPH 3BEPHEHHI 10 TBOPUOC-
Ti @. lomena, ajyke BUKOHABEIb Ma€ YCBIJIOMIIOBATH HE JIUINE IMIaHICTHYHY CIEIU(iKy TBOPIB,
a 1 ixHiil 3B 430K 13 MOJIbCHKUM (DOJBKIOPOM Ta JIITEPATypHUMU JDKEpeslaMU €IOXU POMaHTHU3MY,
10 HAJa€ 3ByYaHHIO OCOOJMBOI NUIAXETHOCTI Ta 3MICTOBHOI IMMOMHH. BUKOpHCTaHHSA 3HaHb MPO
TICUXOJIOTII0 CTIIPUMHATTS JAONIOMArae IiaHiCTy CBiIOMO KepyBaTH YBaroro CiyxadiB, BUOYIOBYIOUH
JUHAMIYHI Ta TEMITOBI Ipajiallii BiJIMOBIIHO /10 3aKOHIB XyI0’KHbBOI apamu [6].

Bonnouwac, 3aHypeHHs y 3MICTOBHY INIMOMHY Ta MCUXOJIOT13M HEMUHYY€E CTUKAE€THCS 3 MaTepiaib-
HUM acIIeKTOM BTUICHHS 3a/[yMy, Yepe3 110 0CcOoOIMBOI MPAKTHYHOI TOCTPOTH Ha0yBa€ MUTAHHS CTH-
JIbOBOT aBTEHTUYHOCTI Y 31CTaBJICHHI 3 MOXKJIMBOCTSMH Cy4acHOTO IHCTPyMEHTapito.

Sk 3ayBaxxye Uenb XyaHlli, MOTYXHUHA PE30HAHC KOHIIEPTHOTO POSIS CYTTEBO 3MIHIOE PELENIIiI0
MY3HKH €TIOXH 0apOKO Ta KJIACHIIM3MY, CTABIISTYH ITE€PE]] BAKOHABIIEM HOBI €CTETHYHI 3aBIaHHs. Tak,
Harnpukiaz, npu BukoHanHi Conar J[. Ckapriarti abo TBOpiB B. A. Momapra miaHIicT mocrae 1e-
pell BUKJIMKOM aJianTaii KJ1aBeCHHHOTO YM paHHbO(OPTENiaHHOTO MUChMA 10 MACUBHOTO 3BYKOBO-
TO MOTEHIlIATy Cy4acHUX POsuTiB, Hanmpukiaza ¢ipmu Steinway. MeTtoaumyHa peKOMEHAALIA Y IIbOMY
ACIeKTI IMOJIATae y CBIIOMOMY OOMEKEHHI Ieajizamii Ta BUKOPUCTaHHI CIer(IvHOro MajIbIeBO-
ro yaapy, sSIKMi O iMITyBaB IIUIIKOBY MPUPOIY KiIaBecHHA a0o0 JETKiCTh MEXaHIKW MOJIOTOYKOBOTO
¢dopremiano. Takuii miaxia K03BoJsiE 30eperTu MPo30picTh (PaKTypH Ta TOYHICTH APTUKYJISIIT, BOA-
HOYaC BUKOPUCTOBYIOUYHM OararcTBo TeMOpOBHX (hapO cydacHOro iIHCTpYMEHTA /I aKTyasi3allii Kia-
cHuHOi (hopTeniaHHOl CHaIMHN B Cy4aCHOMY aKyCTUYHOMY MpocTopi [7].

Ha nymky FO. I'pibiHeHKo, eCTeTHYHUI BUMip BUKOHABCTBA HEPO3PHUBHO OB’ sI3aHMIA 13 KaTeropi-
SIMH THTEPTEKCTYaJIbHOCTI Ta MOJICTHIICTUKH, 110 BUMAarae BiJl IMaHICTa BMiHHS MPAIIOBAaTH 3 1103a-
TEKCTOBUMH 3B’3KaMM Ta MPUXOBAHUMHU KyJIBTYPHUMH anlo3isimMH [8].

Tak, Hanpuknaz, y mukax npemroniii K. Jle6rocci, 30kpeMa B Takux TBopax sk «Tepaca, BiiBi-
JTyBaHA MICSYHUM CBITIIOM» a00 «Bitpuiay, 3ByKonucHuil oOpa3 popMy€eThCs Yepe3 CUHTE3 My3Ud-
HUX, IOETUYHUX Ta )KMBOMHMCHUX BpakeHb. [IpakTnyHa poOoTa HaJl TaKMMH TBOpaMH Iependadae
OTIaHYBaHHS TEXHIKM HalIapyBaHHs 3BYKOBHX ILIACTIB, /1€ KOYKEH PETICTP Ma€ CBil KOMOPUCTUIHHUN
BIITIHOK, CTBOPIOIOYH LITFO31F0 MPOCTOPOBOI IMHMOWHKM. BUKOHABIIO BaXKIIMBO HABYUTHUCS MHUCITUTH
KaTeropisiMM aKyCTHUYHUX OOEPTOHIB, KA NEPETBOPIOE TEXHIUHY BIPABHICTh HA TIMOOKY XyHOXKHIO
JIi10, 110 PE30HYE 3 IMIPECIOHICTUYHOIO €CTETHKOIO CBITIIOTIHI [9].

OyHIaMEHTOM €CTETUUYHOTO OCSTHEHHSI My3UKHU € 3/1aTHICTh BUKOHABIIS MIEPETBOPIOBATH HOTHUMN
3alUC Ha KUBHHA XyIOKHINA cMMBOIJI. 30KpeMa, A. MamuKiHa TOBOIUTH, 10 XyAOKHBO-aHAJIITUYHI
BMIHHS ITiaHICTa CTalOTh OCHOBOIO 00pa3y B mporieci Tpancdopmarii GpakTypHUX OCOOIUBOCTEH Y
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BHpa3Huil 3BykoBui 3micT [10]. Lle sickpaBo mpoCTEXKy€EThCs MPU poOOTI HAJl TBOPAMHU YKPAiHCHKUX
KOMIIO3UTOpiB, Hanpukiaaa b. JIATomMHCEKOTO, /16 ecTeTHKa My3U4YHOI MOBH BHMAarae Bij IiaHicTa
0COOJIHMBOI 1HTEJIEKTYyaIbHOI aKTHBHOCTI.

Came uepe3 Taky aHaJIITUYHY 3arTMOJIEHICTh PO3KPUBAETHCS CICHU(BIYHUN XyJ0KHIA CBIT MHT-
1. Tak, TBopu b. JIstommucbkoro «BigoopaxeHHs» abo «I1’aTh mpenroaiit» BUMararoTh BijJ] BUKO-
HaBIIS 3AaTHOCTI IO CKJIQJHOTO MOETHAHHS €KCIIPECIOHICTUYHOI HapyTu Ta Qinocodchkoi 30cepe-
JDKEHOCTI, JIe KOJKHa (paKkTypHa JeTalb MAa€ CUMBOJIIYHE 3HAYEHHS. Y IIbOMY KOHTEKCTI METOJAUYHO
BUIIPABIaHUM € IUISIX BiJ] IETATHHOTO aHAJI3y BEpTUKAJl Ta TAPMOHIUYHUX HAIUIACTYyBaHb IO CTBO-
PEHHS IUTICHOTO OPKECTPOBOTO 3BYYaHHS OIS, IO JO3BOJISE MEPEAATH TPAri3M Ta EMiYHuN po3-
Max aBTOPCHKOI IyMKHU. TakM UMHOM, PO3YMIHHS CTPYKTYPH TBOPY J0IOMArae miaHiCTy HE IPOCTO
BIATBOPUTHU TEKCT, & TOYHO BU3HAYUTU KyJIbMiHALIWHI 30HH, 3a0€3MeUyI0Yl €CTeTHUHY LITICHICTh
Ta JIOT1YHY IMePEKOHIMBICTE iHTepIperarii [11].

JloriyHUM TIPOJOBKEHHSIM IILOTO TPOIIECY € Oe3mocepeHe MPAaKTUYHE BTUICHHS 1HTEpIpeTalli-
WHUX CTpaTerid, sike PO3MOYMHAETHCS 3 €Taly MOBHOI JeMU(POBKM HOTHOTO TEKCTY Ta HOTrO Io-
CTYTIIOBOTO «OXXHMBJICHHSD» 3aBJSIKM TOIIYKY a/JI€KBaTHOTO 3BYKOBOTO €KBiBajieHTa. Ha 1ipoMy piBHI
iepapxis 3ac00iB BUPA3HOCTI MMOBMHHA YITKO MiANOPSIKOBYBATH TE€XHIUHI HABUYKH Ta BIPTYO3HICTh
00pa3HO-eMOIIHHOMY 3MICTY, /Ie HaBiTh HalMpocTilll (HaKkTypHI eJIeMEHTH MalOTh CIIPUMMaTHCS SIK
HEB1/I’€MHA YaCTHUHA XyJ0’KHbOI TKAaHUHH.

Ha nmpukiani m’ec i3 mukiny «B ctwm perpo» M. Ckopuka MOKHa CIIOCTEpIraTu, Ik KOHKPETHI
TEXHI4HI 3aBJJaHHA, a caMe poOOTa HaJ| IITPUXAMHU, HIOAHCYBAHHSAM Ta apTUKYJSALIIHHOIO YiTKICTIO
TOIO CTAOTh Oe3MOCcepeHIM 3ac000M BTUICHHS HOCTAIBIIYHUX Ta BUTOHYCHHUX 00pa3iB. Ile Buma-
ra€ BiJ IiaHicTa 0COOJMBOI YyTIIMBOCTI 10 TEMOPOBOI MAIITPU Ta ApTUCTUYHOI MIUPOCTI Y BIATBO-
PEHHI CTHIIICTUKH HeOpoMaHTU3My. OTKe, Ha KOXKHOMY eTarli poO0TH — BiJl MEPIIOro 03HAHOMIICHHS
3 My3WYHHM TBOPOM JIO CIICHIYHOTO BUCTYILY IMiaHICT OBUHEH A0aTH, 00 TEXHIUYHA JOCKOHATICTh
CIIyTyBaJIa JIUIIE 3ac000M peastizallii 1IHTeJIeKTyaIbHO-eMOLIMHOI KOHIIETIII, 110 1 € pyHaaMeHTab-
HOIO METOIO €CTEeTUYHO-BUKOHABCHKOI IHTEpIIpETallii.

[Ipore ycmimHa peaizamis 1HTEIEKTyallbHO-EMOIIHOI KOHIICIII HEeMOXKINBa 0e3 TIHOOKOi
BHYTPIIIHBOT HAIIOBHEHOCT1 CAMOTO MUTIIS, TOMY JIOTTYHUM 3aBEpIIAILHUM €TarioM CTBOPEHHS yHi-
KaJlbHOTO BUKOHABCHKOTO TPAKTyBaHHS CTAa€ caMe OCOOMCTICHUN BUMIp, skui, Ha aymMKy M. Tkau,
BKJTIIOYA€ CBITONISAHI OPIEHTHPH Ta I[IHHICHI YCTAHOBKH ITiaHICTa, IO OCTaTOYHO (OPMYIOTH HOTO
TBOpUe 00IMyuus [12].

H. 3umornsig 10BOAUTH, IO POJIb OCOOMCTOCTI BUKOHABIIA SIK «CIIBAaBTOPA» €CTETUYHOTO 3MICTY
0COOJIMBO BiAUyTHA B Cy4acHiil My3ulli, HanpuKiaa, y TBopax B. CuibBecTpoBa, Jie TpaHUYHA THINA
Ta MPO30PICTh (PaKTypH BUMArarOTh BiJ My3HKaHTa OCOOIMBOIO TyXOBHOTO HAJIAIITYBaHHS Ta 3/1aT-
HOCTI 70 criorsiaanus [13].

Ha nymxy H. 3umorinsin, y TakoMy KOHTEKCTi, CTBOPEHHS 3BYKOBOTO 00pasy B mmkiax sk «Ki-
T4Y-My3HuKa» a00 «HaiBHa My3uKa» IIJIKOBUTO 3aJICKUTh B1JI 3[aTHOCTI TiaHiCcTa 10 MiHIMaJliCTUYHOT
BHUPA3HOCTI Ta TOHKOTO BIIYYTTS 4acy, A€ Nay3a BaKUTh HE MEHIIE HIXK 3BYK, HaOyBaroun MeTadi-
3MYHOTO 3HAYEHHS W TaKMM YWHOM, BUKOHABChKA IHTEPIIPETAIlisl MOCTAE SIK CKIIAQJHUHN aKT iHTerpa-
1ii iCTOpUYHUX 3HAHb, TEXHIYHOT JJOCKOHAJIOCTI Ta 0COOUCTOTO KHUTTEBOTO JOCBIY, 110 3a0e3meuye
MY3HUYHOMY TBOPY aKTYaJbHICTh Y MIHIMBOMY COLIIOKYJIBTYpPHOMY cepenoBui [13].

BucnoBku. IlincymMoByroun pe3yiasTaTd MPOBEACHOTO JTOCIIIKEHHS, MOKHA KOHCTAaTyBaTH, IO
CydacHa BHKOHABChbKa iHTepmperaris ¢GopTerniaHHUX TBOPIB MOCTAE SK LUIICHUNA OararopiBHEBHMA
€CTeTUYHUN (PEHOMEH, SIKUH BUXOAUTH JIAJIEKO 3a MEXK1 MEXaHIYHOTO BIITBOPEHHSI HOTHOTO TEKCTY.

AHati3 HayKOBO-TIEJaroriqHo] JIITepaTypu YMOKIMBUB 3pOOUTH BHCHOBOK, 10, YCITIIITHA TBOPYA
caMmopeasri3allisi BAKOHABIIS-TIaHICTa B CYy4YaCHOMY COITIOKYJIBTYPHOMY MPOCTOPI MOXKIIMBA JIMIIIE 32
YMOBH TIOZIOJIAHHSI BY3bKOTEXHOJIOTIYHOTO MiJXOAY Ta YTBEPKEHHS MPIOPUTETHOCTI €CTETUYHOTO
CKJIaTHUKA HaJ CyTO TEXHIYHUMH acTIeKTaMU BUKOHABCTBA.

TexHiyHA MalWCTEPHICTh Y TAKOMY KOHTEKCTI PO3IVISIIAETHCS HE K CaMOIlJIb, a SIK HEOOX1THUI
IHCTpyMeHTapiH, 1110 Mae OyTH MOBHICTIO MiAMOPAIKOBAHUH PO3KPHUTTIO ITHMOMHHOTO XYI0KHBOTO
MOTEHIIIaly TBOPY Ta BTIICHHIO CKIAAHHX (DiTocoPChKUX Kareropiil uepes 3BykoBi oOpasu. Came
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TaKui OasaHCc MIX aHAJITHIYHUM PO300OPOM HOTHOTO TEKCTY Ta EMOIIIMHOIO 1HTYIIIE€0 JO3BOJISE BU-
KOHABIIIO JIOCATTH XY/IOXKHBOI ICTHHH, sIKa PE30HYE 13 3alIUTaMH CY4acHOTO CiIyXaua.

VY mporieci HayKOBOTO TOMIYKY OyJI0 OOTPYHTOBAHO, IO IHTEPIPETAIlis € JUHAMIYHUM (OKUBUM
MPOIIECOMY, SIKUI 3a0e3Teuye HelepepBHICTh My3UYHOT TPaauIlli Yyepe3 MOCTIHHUI T1ajloT MIX aB-
TOPOM, BUKOHABIIEM Ta ayIUTOPi€l0. 3aBASIKH MeXaHi3MaM T'€pPMEHEBTUYHOIO Kojia KOXKHE HOBE I10-
KOJIIHHS BUKOHABIIIB MAa€ MOXKJIMBICTh aKTyalli3yBaTy KJIAaCHYHY CHaIIIMHY, HAIIOBHIOOYH ii HOBUMHU
CMHCIIaMH, IO BIJMOBIIAIOTh aKTyaJbHOMY KYJIBTYpPHOMY KOHTEKCTY. Lle mepeTrBoproe BHKOHABIIS
Ha TIOBHOMNIPABHOTO CIIBABTOPA, YHS JiSUTHHICTH CIIPSIMOBAaHA Ha JEMIH(pPyBaHHS MPUXOBAHUX CHM-
BOJIIB Ta IHTEJEKTyaJIbHE IEPEOCMHUCIICHHS TPATUIIIH, IO OCOOIUBO SICKPABO MPOSBISETHCS i1 Yac
poOOTH Haa TBOpaMHU PI3HUX CTHJIBOBHX €IMOX — BiJI 0APOKOBOTO IHTEJICKTYyai3My J0 Cy4acHOTO
YKpaiHChKOTO He00apoKO Yu MiHIMaJi3MYy.

BaxxmBuM pe3yasTaTroM poOOTH € MiITBepIKEeHHS €(DeKTUBHOCTI TPAHCAUCIUILTIHAPHOTO TTi/1X0-
Iy, SIKUH MTOE€THY€ My3UKO3HABYHMI aHAJII3 13 KyJIbTYpPOJIOTTYUHUMH, TICHXOJIOTIYHIMH Ta MeAaroriyHu-
MU CcTparerisiMu Jis GopMyBaHHS 1HAMBIyaJbHOIO BUKOHABCHKOTO CTWIIIO. BeTaHOBIEHO, IO po-
3yMIHHS CTHJILOBOI aBTEHTHYHOCTI, IHTEPTEKCTYyalIbHUX 3B’ SI3KIB Ta apXiTEKTOHIKHA TBOPY CTBOPIOE
HaJIiHUN| yHIAMEHT s TOOYJOBH MEPEKOHJIMBOI 1HTEPIpETaIiitHOI cTparerii, 37aTHOI ajanTy-
BaTH ICTOPUYHI TEKCTH J0 aKyCTHUYHHMX MOXIIMBOCTEH CydyacHOro iHCTpyMeHTapito. Takuii iHTerpo-
BaHWH ITiIX1/1 JTO3BOJISIE TIAHICTY CB1IOMO KEPYyBaTH MPOIIECOM CTBOPEHHS 3ByKOBOTO 00pasy, mepe-
TBOPIOIOYH BIPTYO3HICTh Ha 3aci0 TpaHCIHAIIl TyXOBHUX IIHHOCTEH Ta OCOOMCTICHUX CBITOIVISTHUX
OpIEHTHUPIB.

[lepcrieKTHBY MOAANBIINX HAYKOBUX PO3BIOK y JAaHOMY HampsiMi BOAYAIOThCS Y TOMTHOICHOMY
BHBUYCHHI TICUXOJIOT1] BUKOHABCHKOTO CTUJIIO Ta JACTAJIbHOMY aHalli3l TOro, sIKk 0COOMCTICHI mcuxodi-
310JIOT1YHI Ta LIHHICHI XapaKTePUCTUKU MY3HKaHTa BIUIMBAIOTh HA ()OPMYBAHHS YHIKaJIbHUX 1HTEp-
npeTaiiHuX TpakTyBaHb. [loganpioro BuB4eHHs noTpedye TakoX MUTaHHS TpaHchopmarii ecre-
TUYHUX KPUTEPiiB BUKOHABCTBA B YMOBAax IM(POBIi3allii MHCTEI[HKOTO MPOCTOPY Ta MOUIYK HOBUX
METO/1iB PO3BUTKY XyJOKHbO-aHATITUYHUX YMiHb MAalOyTHIX MpOo(eCciOHaiB TOILO.
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AESTHETIC DIMENSIONS OF THE INTERPRETATION OF PIANO WORKS
IN PERFORMING PRACTICE

The relevance of the study is determined by the necessity of rethinking piano performance
as a holistic artistic and aesthetic phenomenon in the conditions of contemporary cultural
transformations. An excessive focus on the technical aspects of pianists’ training often limits the
disclosure of the image-semantic potential of a musical work, which actualizes the search for
new methodological approaches. In this context, particular significance is acquired by the study
of the aesthetic parameters of performance interpretation, which determine the artistic value
and semantic depth of musical performance. The aim of the study consists in identifying and
analyzing the key aesthetic dimensions of the interpretation of piano works in the context of
contemporary performance practice for structuring the theoretical understanding of artistic
processes. The methodological basis of the study is grounded on the principles of a comprehensive
approach, which integrates methods of system analysis, hermeneutic reading of the musical text,
and transdisciplinary strategies encompassing musicology, cultural studies, and psychological-
pedagogical tools. The results of the study. It has been found that contemporary performance
interpretation appears as a holistic multi-level aesthetic phenomenon that goes beyond the
mechanical reproduction of the musical text and requires overcoming a narrowly technological
approach. It has been established that the professional maturity of a pianist directly depends on the
ability to immerse in the processes of meaning-making through the mechanism of the hermeneutic
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circle, which ensures a dialectical interaction between the analysis of individual elements of texture
and the comprehension of the holistic artistic conception. It has been determined that the aesthetic
nature of performance is based on a balance between logos and pathos, where the analytical
examination of the harmonic plan and metro-rhythmic structure becomes the foundation for the
intuitive understanding of the image. The problem of stylistic authenticity has been actualized in
comparison with the possibilities of modern instrumentation, which requires the performer to
consciously adapt harpsichord or early piano writing to the acoustic parameters of the modern
grand piano. Emphasis is placed on the importance of the personal dimension and the spiritual
attunement of the musician, especially in the context of contemporary Ukrainian music, where the
creation of a sound image depends on the ability for minimalist expressiveness and a subtle sense of
time. It has been proved that the transformation of technical mastery into a means of transmitting
spiritual values allows the pianist to achieve artistic truth and ensure the relevance of a musical
work in a changing socio-cultural environment. The results of applying a transdisciplinary
approach as an effective tool for the formation of an individual performance style through the
integration of historical knowledge and practical interpretative strategies are presented.

Key words: musical-performing activity, artistic interpretation, aesthetic dimensions, piano art,
hermeneutic circle, performance mastery, artistic image.
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PHILOSOPHICAL FOUNDATIONS OF DALCROZE’S RHYTHMICS
IN THE FOCUS OF MUSICOLOGY AND CHOREOLOGY

Relevance of the problem. For more than a century, the system of Emile Jaques-Dalcroze's
rhythmics has remained within the focus of musicology and choreology. Its methodological
foundations are being reconsidered in the context of post-neoclassical philosophy, wherein issues
related to the interpretation of the category of corporeality are becoming increasingly actualized.
The aim of the study is to substantiate the philosophical foundations of Dalcroze's rhythmics in
their musicological and choreological projection. This aim has been specified in the following
tasks: 1) to identify the philosophical sources of Dalcroze'’s rhythmics; 2) to systematize the
categorical field of Dalcroze’s conception, particularly the role of the concept of corporeality,
3) to reconsider the methodological orientations of rhythmics within contemporary musicological
and choreological discourse. The methodology of the study is grounded in historical discourse,
which makes it possible to trace the formation of the categorical apparatus of Dalcroze rhythmics,
as well as in a number of scholarly approaches, including: the phenomenological approach, which
incorporates corporeality into the essential characteristics of the human being as its inseparable
ontological dimension, the anthropological approach, currently actualized in musicological
and choreological research, the hermeneutic approach, which facilitates the understanding and
interpretation of musical texts through plastic-motor means of expression, and the praxeological
approach, which enables the investigation of musical and choreographic creativity through the
prism of activity theory.

Research results. Among the philosophical sources of Dalcroze's rhythmics, the following may
be identified: the ontological-cosmic conception of the Pythagoreans, the ideas of ancient thinkers
concerning human perception of the rhythm and harmony of the universe through movement, as
well as the understanding of the body as an inseparable ontological dimension of human existence;
Friedrich Wilhelm Joseph Schelling's interpretation of art as a philosophical category and as the
highest form of human activity, wherein the absolute idea manifests itself and the conscious and
unconscious are synthesized; and the aesthetic and phenomenological postulates of Edmund
Husserl and Roman Ingarden, particularly the theory of aesthetic experience and the cognition of
the musical work “in itself”. The conceptual foundations of Dalcroze’s rhythmics are grounded in
the universal philosophical categories of space, time, and movement. The understanding of the body
as an inseparable ontological dimension of human existence made it possible to concretize these
categories through the notions of spatiality, temporality, and motility, including musical motility,
which are employed to explain the mechanisms of the artistic and cognitive appropriation of reality
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by the human being. The category of corporeality is presented in view of the phenomenological
postulates of Maurice Merleau-Ponty and his followers; the integration of the intellectual and the
physical is consolidated in the concept of the “body-mind”, while the term “practical knowledge”
is supplemented by the notion of “polyartistic awareness”. The methodological orientations of
rhythmics within contemporary musicological and choreological discourse are constituted by
artistic anthropology, with its attention to the category of corporeality; cognitive philosophy,
with its credo of the embodied mind; the postulates of hermeneutics, which make it possible
to understand and interpret the language of musical works through corporeal and plastic-motor
means of expression, and praxeological philosophy, which, when concretized within artistic
praxeology, enables the investigation of musical and choreographic creativity through the prism of
activity theory, particularly by examining the dancing mind and the thinking body.

Key words: philosophical foundations, Dalcroze's rhythmics, musicology, choreology, historical
discourse, phenomenology, artistic anthropology, corporeality, polyartistic awareness, plastic-
motor interpretation.

Introduction. For more than a century, the system of Emile Jaques-Dalcroze’s rhythmics has
remained within the focus of musicology and choreology. Its methodological foundations are
being reconsidered in the context of post-neoclassical philosophy, wherein issues related to the
interpretation of the category of corporeality are becoming increasingly actualized. At the turn of
the new millennium, the phenomenological thought of the mid-twentieth century has been actively
reinterpreted as an antidote to philosophical currents such as transhumanism, which neglects the
value of the body as an essential component of human nature. In particular, the ideas of Maurice
Merleau-Ponty concerning the inseparability of body and consciousness, as well as the “third
dimension” that becomes the source of epistemological integrity in the cognition of the object, are
being intensively developed. Philosophers representing the praxeological approach (W. Bowman
[6], D. Elliott [9], T. Regelski [15]) interpret the regularities of cognition in the context of musical
activity. In substantiating the categorical apparatus of rhythmics, the Finnish scholar M.-L. Juntunen
[13] considers it appropriate to employ the term body-mind, originally proposed by John Dewey.
Within the scholarly and artistic space of Poland, T. Drozdz demonstrates the importance of
philosophical reflection on choreological problems through the category of corporeality within the
framework of anthropology and cultural studies [8], while M. Stepien, rejecting Cartesian dualism,
emphasizes the decisive role of rhythmics in restoring the body to its objecthood [18].

At the beginning of the twenty-first century, within the national scholarly field, the concept of
musical corporeality [4] was constituted from anthropological perspectives at the intersection of
three spheres — linguistic, perceptual, and performative. Philosophical ideas consonant with the
conceptual foundations of Dalcroze’s rhythmics revolve around manifestations of corporeality in
various forms of culture [2]. Studies of the category of musical motility (its gestural nature and
its capacity to reflect the rhythm of vital pulsation in music), grounded in genetic and semantic
analysis, make it possible to interpret it as the energy of musical movement [5]. Nevertheless, the
philosophical foundations of Dalcroze’s rhythmics require more detailed elucidation within the
focus of musicology and choreology.

The aim of this study is to substantiate the philosophical foundations of Dalcroze’s rhythmics
in their musicological and choreological projection. This aim has been specified in the following
tasks:

1. To identify the philosophical sources of Dalcroze’s rhythmics.

2. To systematize the categorical field of Dalcroze’s conception, particularly the role of the
concept of corporeality.

3. To reconsider the methodological orientations of rhythmics within contemporary
musicological and choreological discourse.

The methodology of the study is grounded in historical discourse, which makes it possible to
trace the formation of the categorical apparatus of Dalcroze’s rhythmics, as well as in a number of
scholarly approaches, including: the phenomenological approach, which incorporates corporeality
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into the essential characteristics of the human being as its inseparable ontological dimension; the
anthropological approach, currently actualized in musicological and choreological research; the
hermeneutic approach, which facilitates the understanding and interpretation of musical texts
through plastic-motor means of expression; and the praxeological approach, which enables the
investigation of musical and choreographic creativity through the prism of activity theory.

Research Results. The analysis and systematization of a considerable body of scholarly studies
have demonstrated that the philosophical views of Emile Jaques-Dalcroze played a significant
role in the formation of his concept of rhythmics. A dominant place in the artist’s worldview was
occupied by the philosophical thought of the ancient Greeks, who characterized corporeality
through the unity of the sensory and psychic spheres as a ‘“variable spontaneous symphony of
new sensations, shaped and stylized by imagination, subordinated to rhythm, and harmonized by
consciousness” [16, p. 22]. In the works of Plato, with which Dalcroze was thoroughly acquainted,
one finds the following assertion: “Other living beings are unaware whether their movements
contain that order which is rhythm and harmony” [quoted in 20, pp. 134—135]. Plato emphasized
that “the gods granted humans the capacity to perceive rhythm and harmony and to experience
pleasure through them” [ibid., p. 135].

Louis Sechan referred to Dalcroze as a true heir of Hellenism. The renowned Swiss professor
and expert in ancient Greek literature stressed that it was not merely the similarity of formulations
that made Dalcroze a worthy successor of the ancient Greeks, but also the very essence of his
rhythmics, the object of which became the human being in his or her individuality and essence
[quoted in 7, p. 22].

The conceptual foundations of Dalcroze rhythmics are also grounded in the universal
philosophical categories of movement, space, and time. Within his postulates, movement appears
not merely as a physical action but as a mode of cognition and experience of the world, ensuring
the harmonious integration of sensory, emotional, and intellectual experience. For this reason,
contemporary rhythmics assigns primary significance to the practice of corporeal experiencing of
music through movement.

The philosophical interpretation of the categories of space, time, and movement in Dalcroze’s
conception is connected with the understanding of the body as an inseparable ontological dimension
of human existence. Through spatiality, temporality, and motility, the body registers the human
presence in the world and becomes a means of artistic and cognitive appropriation of reality. In
this respect, Dalcroze’s rhythmics reveals its affinity with the phenomenological tradition, which
emphasizes corporeality as an essential component of human experience and self-knowledge.

While laying the conceptual foundations of rhythmics, Dalcroze drew attention to the fact
that, in philosophy, the notions of space and time are inevitably related to the category of the
body. It constitutes a philosophical concept defining the sensory character of human existence
and represents its inseparable ontological attribute. It should be emphasized that the turn toward
the problematics of the body became one of the principal manifestations of the ontological turn in
twentieth-century philosophical thought.

The category of the body enabled Dalcroze to substantiate the interrelation between movement
and rhythm. The conception of rhythm is impossible without creating an image of a moving body.
In order to move, the body requires both a certain segment of space and a certain duration of time.
The beginning and the end of movement determine the measure of time and the measure of space
[12, p. 17]. It is precisely physical (bodily) movement that plays the dominant role in the formation
of the sense of rhythm, while Dalcroze’s rhythmics constitutes an indispensable instrument for
achieving perfection of movement.

In Dalcroze’s conception, the category of movement is closely correlated with the notion
of rhythm (from the Greek rhythmos — measured order), interpreted as the regular alternation of
linguistic, sonic, and visual elements in a corresponding sequence. It should be noted that Dalcroze
employs the concept of “rhythm” in multiple dimensions — in a philosophical sense, in the context
of musical art, and figuratively, as orderliness and harmony. The philosophical understanding of
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movement as the mode of existence of matter is concretized in Dalcroze’s conceptual proposition
that movement and rhythm constitute the foundation of life. Thus, the fundamental principle of
rhythmics is formulated: the perfect execution of rhythm requires the “mastery of movement within
the continuum of force, space, and time” [12, p. 18].

Among the philosophical categories upon which Dalcroze relies, those pertaining to aesthetics
should also be mentioned. In this respect, the ideas of twentieth-century Polish philosophers are
of particular interest. Thus, Wtadystaw Tatarkiewicz understood aestheticity as the capacity of
objects to evoke feelings. Widely known is Tatarkiewicz’s definition of art: “Art is the reproduction
of things, or the construction of forms, or the expression of experiences, provided that the result
of this reproduction, construction, or expression is capable of delighting, moving, or astonishing”
[21, p. 35].

Roman Ingarden, the distinguished student and follower of Edmund Husserl, employed the
phenomenological apparatus to develop his own theory of aesthetic experience. The philosopher
also analyzed music from epistemological and ontological perspectives, defining its quasi-temporal
character and emphasizing the importance of cognizing the musical work “in itself”. Within it, he
distinguished sonic components — melody, harmony, and rhythm, and non-sonic components —
quasi-temporal structure, movement, and form [10, pp. 115-116].

In developing the concept of rhythmics, Emile Jaques-Dalcroze (contrary to the commonly
accepted view that pure rhythm exists exclusively in music, where there are neither bodies
nor objects and where the category of time predominates) relied on the conviction of ancient
philosophers that pure rhythm is manifested only in dance (corporeal) movement. One should also
recall Dalcroze’s well-known assertion that education through rhythm and for rhythm may facilitate
a harmonious and enriched life [11], which, in a broad sense, constitutes a programme of education
in which music occupies the foremost position. Precisely in this respect Dalcroze emerges as the
heir to ancient ideas reflecting the primordial aim of aesthetic education — the cultivation of the
sense of goodness and beauty in youth.

Dalcroze’s contemporaries, recalling his passionate speeches, emphasized his constant
allusions to the Hellenistic worldview of music as the creator of harmony among diverse shades
of feeling. He maintained that a human being must possess music within oneself and understand
it in the ancient tradition — as a spontaneous symphony of new sensations shaped and stylized by
imagination, subordinated to rhythm, and harmonized by consciousness. Dalcroze stressed that
rhythmics aims at establishing inner connections between the conscious and the unconscious, and
that precisely the awakening and subsequent ordering of sensations can foster the development of
human personality [16].

The results of historical discourse demonstrate that Dalcroze’s search for the philosophical
sources of rhythmics at the intersection of musicology and choreology during the first quarter of
the twentieth century was carried out through the heuristic potential of the concept of corporeality.
Particularly significant was Emile Jaques-Dalcroze’s position concerning the dialectics of body,
mind, and spirit within the human person. He believed that: 1) the more ordered life becomes, the
freer a person feels; 2) the more developed an individual’s language becomes, the richer his or her
thoughts become; 3) the more automated the human body becomes, the more joyfully the spirit rises
above matter [12, p. 37].

Dalcroze’s philosophical and practical thinking resonates with the ideas of Maurice Merleau-
Ponty in striving to establish communication between mind (imagination, emotions, soul) and
matter (body, sensations, actions), and to ensure that the rational human being remains inseparable
from the physical one [14]. The principle that “the body is an inseparable ally of the mind” was
fundamental for Dalcroze. In Dalcroze rhythmics, cognition occurs through exploration, experience,
analysis, and the creation of music. Within these activities, the mutual stimulation of mind and body
is essential. Dalcroze was convinced that music, and especially rhythm, constitutes an excellent
educational means capable of establishing a connection between our inner and outer forces. His
aim was to employ the sounds of music to strengthen the bond between body and mind and to
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facilitate communication among sensations, actions, thoughts, and emotions. He believed that
rhythmics exerts a positive influence on personality development and human well-being, insofar as
it contributes to the establishment of harmony.

It should be emphasized that contemporary philosophical thought offers a concept consonant
with the present study — namely, the theory of embodiment, particularly concerning the corporeal
foundation of human experience, learning, and thinking, whose proponents oppose the Cartesian
division between the spiritual and the bodily. It is worth noting that the close relationship between
music and the human body was addressed in the works of the British ethnomusicologist John
Blacking and the American phenomenologist Thomas Clifton, who emphasized that music and
dance were once inseparable and, in certain African cultures, remain so to this day. Gesture, in their
view, is a natural and more effective means than words for expressing what we think about what
music conveys.

At the end of the twentieth century, representatives of the so-called praxeological philosophy
investigated cognition within the context of musical activity. Thus, Wayne Bowman explored
philosophical perspectives on the study of music; David Elliott developed a new philosophy
of music education; and T. Regelski proposed the use of Aristotle’s doctrine as the foundation
for constructing a praxeology of music. These scholars proposed shifting the emphasis from the
aesthetic and intellectual perception of music toward its processual dimension, i.e., toward music-
making itself. The praxeological aspects of dance activity were examined by Eleanor Stubley [19].
The scholar employs such notions as the dancing mind and the thinking body, explaining that
the mind is capable of accomplishing everything performed by the dancer, while the body itself
possesses the capacity for cognition [ibid.].

Within the national philosophical discourse, the ideas of Valerii Kosiak concerning the
philosophical interpretation of the human being and corporeality in various forms of culture are of
particular interest for substantiating Dalcroze’s ideas. The scholar notes that the conceptualization of
corporeality as a multidimensional existential attribute of the human being requires a poly-epistemic
approach and emphasizes the necessity of methodological plurality. Of special significance are his
interpretation of rhythm as rhythmoplasticity, his definition of dance as a language through which the
feeling of life as embodied rhythm is expressed, as well as his thesis concerning the actualization of
rhythm-thinking in the ancient world as a manifestation of universal embodied unity [2].

The central problem of Dalcroze’s concept of rhythmics becomes the dichotomy of mind and
feelings, spirit and body. A problem-oriented analysis of philosophical thought has revealed
considerable attention to artistic issues in the philosophy of Friedrich Wilhelm Joseph Schelling.
Within this framework, the German philosopher examines the opposition of “spirit — body”,
defining art as the highest form of human activity, wherein the absolute idea manifests itself and
the conscious and unconscious, nature and spirit, are synthesized, rising within the artwork above
both theory and practice. It was precisely Schelling who conceptually transformed art from mere
imitation of nature into a philosophical category that, like a key, opens the door to understanding the
world and the human spirit [17].

In art as living truth, the transcendent (spiritual) is reflected in the material. Schelling
systematized the Romantic experience by elevating art above other spheres and interpreting it
as humanity’s path toward self-knowledge. According to Schelling, within art the subjective
(consciousness) and the objective (nature), the conscious and the unconscious, the beautiful and the
ugly are reconciled, while the artist, as genius, consciously creates the unconscious. It is in art that
spiritual wisdom is manifested; art is understood as a process in which being is revealed and the
human being becomes united with nature. Within the finite form of the artwork, the infinite and the
eternal are embodied [ibid.].

It should be noted that, despite the considerable body of relevant research, the question of the
dichotomy between the intellectual and the corporeal — where mind and body exist as two distinct
substances — appears not to have been fully resolved. Within the categorical field of contemporary
artistic studies, this problem may, in our opinion, be partially “sublated” through such a category
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of mentality as “polyartistic awareness”. Thus, the aesthetic-semantic and figurative character of
artistic information contained in actual vocal works is conveyed through the manner of musical
language, harmonizing intellectual and emotional principles. Knowledge in the sphere of voice
production and purity of intonation enables the vocalist to present the sonic image of the universe
resonating through cosmic strings while glorifying eternal spiritual values. However, such
polyartistic awareness is likewise grounded in the experience of the corporeal realization of the
myoelastic and neurochronaxic theories of voice production. In this context, Dalcroze’s rhythmic
solfeggio develops the vocalist’s capacity to perceive pitch relations consciously and to intone
accurately, ultimately enabling the creation of perfect vocal images.

The philosophical foundations of Dalcroze’s rhythmics also correspond to the methodological
searches of choreology in its attempt to substantiate the emergence of modern dance and the
prospects for its development within the conceptual field of corporeality. Liberation from the
canons of ballet technique allows the body not merely to execute choreographic combinations
on stage but also to exist here and now, revealing its entire semantic repertoire of meanings and
doubts. Contemporary studies of postmodern dance within the context of the aesthetic paradigm are
attracting increasing attention, while the problem of corporeal semantics is being addressed through
the search for meaning, which constitutes one of the key inquiries in current choreological research.
In our view, the shared philosophical foundations of dance art and Dalcroze’s rhythmics testify to
the still underutilized potential of the latter within choreography.

As we have already emphasized, within the framework of Dalcroze’s rhythmics, Professor of the
University of the Arts Helsinki M.-L. Juntunen considers it appropriate to employ the term body-
mind, introduced into scholarly discourse by John Dewey, in order to emphasize the indivisibility
of body and mind in human activity [13]. M.-L. Juntunen stresses that, during the direct corporeal
exploration of the surrounding world, sensory practices and sensations merge with the subject’s
inner world. The body is regarded as an integral component of cognition and creativity, which,
according to Emile Jaques-Dalcroze, is convincingly demonstrated through musical-motor activity.
From the perspective of embodiment, it becomes possible to understand that human thinking and
action constitute an inseparable whole. Thus, the concept of the dualistic nature of the human
being, implying the separation of body and thought, is unacceptable within the framework of
Emile Jaques-Dalcroze’s rhythmics. On the contrary, body and mind are inseparable, although they
represent different aspects of a unified whole [13].

In recent decades, the interpretation of the conceptual foundations of Dalcroze’s rhythmics has
been influenced by the growing relevance of the problem of corporeality within the framework
of the anthropological approach (taking into account the interpretations of this category by
phenomenologists, cognitivists, and kinesiologists), which has become characteristic of both
musicological and choreological research. O. Poltavtseva emphasizes that “the creativity of human
corporeality plays the genetic role of an anthropological prerequisite for the existence of any art,
and music in particular” [4].

In this connection, one should recall the dissertation studies of the Polish scholar Tomasz
Drozdz concerning choreographic systems as profiles for the study of culture in the context of the
philosophical interpretation of the category of corporeality [8], as well as the work of the Ukrainian
researcher O. Subbota [5] on musical motility as a category of musicology. She defines motility as a
symbolic prototype of the artistic image in music that captures its genre and stylistic content.

Continuing the comparative terminological analysis within a comparative framework, let us
refer to V. Kosiak’s opinion [2], who recalls the category of rhythm-thinking, employed already
by ancient philosophers to denote embodied unity. The scholar studies dance as a language and
concretizes the category of rhythm as rhythmoplasticity. In turn, I. Pecheranskyi investigates the
bodily logos, within which analytical discourse is absent, while thinking in movement, employing
the language of dance, becomes present [3]. It is also necessary to mention the concepts of
the “thinking body” (the body possessing the capacity for cognition) and the “dancing mind”,
introduced into scholarly discourse by the Finnish researcher Eleanor Stubley [19].
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Corporeal experience possesses fundamental life-practical and epistemological significance.
Sensibility, having the status of a sensory-cognitive body, implicitly accompanies consciousness,
within which it is present in the images of the bodily embodied mind and the mechanisms of
consciousness itself. Bodily thought, nourished by sensory perceptions (that is, perceived by the
body), enters the structure of the sensory, embodied mind. On the other hand, within the framework
of choreology, the philosophical category of corporeality, embodying the sensory character of
human existence, may be concretized in the following postulate: through dance and movement, the
inner world of the individual becomes perceptible.

It should be recalled that, according to Dalcroze, inner corporeal experience consists of bodily
sensations — visual, auditory, kinesthetic, and others. Through the sensation of life, a human being
perceives oneself as a corporeal entity filled with space; within the sensation of movement, the
motility of our body is actualized as the text of our essence; the sensation of balance allows us
to perceive our position in space and unites the sensation of life with the sensation of movement.
Within the sensation of touch, the direct encounter of the human being with the external world
takes place, that is, a “touching” of objects is realized. The experience of touch, by its very nature,
like the sensations of life, movement, and balance, is likewise given to the individual internally
and corporeally as bodily-practical knowledge. This latter category attracted little attention from
epistemologists, who traditionally reflected upon higher, theoretical knowledge, until the “corporeal
turn” of the mid-twentieth century, initiated by phenomenologists and continued by cognitive
philosophers and psychologists.

The conceptual foundations of Dalcroze’s rhythmics may also be supplemented from the
perspective of cognitive philosophy, with its credo of the embodied mind. Particularly consonant
here is the proposition that pure contemplative thinking is impossible outside sensibility as the
foundation and guarantor of the connection between consciousness and the surrounding world, the
commonality of the structure of the human body and the conditions of life, and the conditioned
nature of human understanding of the world through the connection between mind and bodily
experience. Within non-classical philosophy, corporeal sensibility appears as an organic and
apodictic given within the structure of thought, without which thought itself would be impossible.

In the search for methodological orientations for integrating the conceptual foundations of
Dalcroze’s rhythmics into the national scholarly and artistic space, it is appropriate to turn to the
philosophical investigations of O. Homilko [1], who accepts the view that the understanding of the
body in a dual sense is fixed within the metaphysics of corporeality. On the one hand, according
to Martin Heidegger’s definition of metaphysics, corporeality constitutes the universal form of
existence of the total truth of being; on the other hand, from a phenomenological perspective, the
body is a phenomenon of being [1, p. 11]. The scholar maintains that the body is “a key category
of consciousness that organizes the understanding of being, i.e., of the world in general, and is
likewise a universal constituent of the human being, the condition of the possibility of his or her
existence, i.e., his or her ontological essence” [ibid., p. 12]. At the same time, V. Kosiak argues
that corporeal sensibility remains mysterious and inaccessible to the humanitarian “touch”, while its
comprehension may provide a fuller understanding of how the essential forces of the human being
are formed [2, p. 233].

With regard to philosophical discussions concerning the objective essence of the body, we adhere
to the position of Jean-Paul Sartre and Maurice Merleau-Ponty, who argued that the body, within the
experience of the sensory (spatio-temporal) constitution of objects, is not and cannot itself become
an object. Let us cite Merleau-Ponty’s opinion that when one’s own body sees or touches the world,
it cannot itself be either seen or touched. What prevents it from becoming an object, from being
fully constituted, is precisely the fact that objects exist only through it [14]. In other words, a human
being cannot attain the necessary distance or degree of detachment that would make it possible to
transform oneself into one’s own object of cognition.

An important aspect of Dalcroze’s rhythmics also lies in the interrelation between corporeal
means of expression and musical material interpreted plastically and kinetically. It is precisely
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the corporeal (corporeally anonymous) foundation of intersubjectivity that makes it possible
to explain the understanding of the incomprehensible language of music through the process
of corporeal intentionality: elements of musical language — tempo (speed of movement), rhythm
(configuration of movement), musical intonations, and others — acquire a specific “extramusical”,
“human” meaning. This occurs due to the existence of an initial (ontic) anonymous common
“space” of sensory and motor functions of existence, the coordination of which enables the non-
thetic (i.e. unreflective) comprehension, within the relation “Self-Other”, of the temporal structures
of corporeal expression in musical discourse.

It should be emphasized that musical language, being affective (i.e., according to Aristotle, the
language of states of the soul translated into the incomprehensible language of intonational and
sonic meanings), can never express suffering or joy without their corporeal manifestations. Such
genre characteristics as danceability, songfulness, and march-like quality constitute attributes
of corporeal structures themselves. For example, the conceptual field of musical motility in the
studies of O. Subbota [5] extends from the primary genre sphere to the recognition of motility as a
conducting phenomenon. The scholar interprets musical motility as the pulsation of vital energy in
sounds, as a foundational category of musicology, and as a specific concept that records the genre-
stylistic content of music.

Within the framework of interdisciplinary discourse, one should not overlook the phenomenon of
“aesthetic sensibility”, i.e., the primary aesthetic creativity of the human body, which constitutes a
necessary condition for the realization of art in general. In philosophical and aesthetic conceptions,
the opposition “soul/spirit — body” attracts particular attention. Scholarly discourse allows one to
conclude that the ontological-cosmic conception initiated by the Pythagorean school found its vivid
continuation in the already mentioned philosophy of art developed by Friedrich Wilhelm Joseph
Schelling.

Today, increasing scholarly attention to the problem of the comfortable satisfaction of one’s own
“corporeal” intentions raises concern, since during the second half of the twentieth century this
tendency contributed to the transition toward a consumer society and the formation of consumerist
culture, in which the meaning of consumption becomes not the satisfaction of vital needs but
consumption itself, while corporeality is frequently reduced merely to its physiological foundations.

Conclusions. The synthesis and theoretical interpretation of the analyzed scholarly positions
on the philosophical foundations of Dalcroze’s rhythmics in their musicological and choreological
projection enabled the formulation of the following conclusions.

Among the philosophical sources of Dalcroze’s rhythmics, the following may be identified: the
ontological-cosmic conception of the Pythagoreans; the ideas of ancient thinkers concerning human
perception of the rthythm and harmony of the universe through movement, as well as the understanding
of the body as an inseparable ontological dimension of human existence; Friedrich Wilhelm Joseph
Schelling’s interpretation of art as a philosophical category and as the highest form of human activity,
wherein the absolute idea manifests itself and the conscious and unconscious are synthesized; and the
aesthetic and phenomenological postulates of Edmund Husserl and Roman Ingarden, particularly the
theory of aesthetic experience and the cognition of the musical work “in itself”.

The conceptual foundations of Dalcroze’s rhythmics are grounded in the universal philosophical
categories of space, time, and movement. The understanding of the body as an inseparable
ontological dimension of human existence made it possible to concretize these categories through
the notions of spatiality, temporality, and motility, including musical motility, which are employed
to explain the mechanisms of the artistic and cognitive appropriation of reality by the human being.
The category of corporeality is presented in view of the phenomenological postulates of Maurice
Merleau-Ponty and his followers; the integration of the intellectual and the physical is consolidated
in the concept of the “body-mind”, while the term “practical knowledge” is supplemented by the
notion of “polyartistic awareness”.

The methodological orientations of rhythmics within contemporary musicological and
choreological discourse are constituted by artistic anthropology, with its attention to the category
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of corporeality; cognitive philosophy, with its credo of the embodied mind; the postulates of
hermeneutics, which make it possible to understand and interpret the language of musical works
through corporeal and plastic-motor means of expression; and praxeological philosophy, which,
when concretized within artistic praxeology, enables the investigation of musical and choreographic
creativity through the prism of activity theory, particularly by examining the dancing mind and the
thinking body.
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PLIIOCOPCHKI 3ACAJIN PUTMIKH JAJTBKPO3A Y ®OKYCI MY3UKOJIOI'TI
TA XOPEOJIOI'TT

Axkmyanonicme npoonemu. I[lonao cmonimmsa cucmema pummiku Emina Kax-/[anvxkposa
sanuuaemscs y oxyci My3u1<0ﬂoezz ma xopeonozii. Ii memooonoziuni 3acaou NnepeoCcMUCIIOMbCs 6
KOHMeKCmi NOCMHEKIACUYHOI quocoqblz y medcax saKoi dedani Oinbuloi akmyaibHocmi Haby8armo
numanHa iHmepnpemayii kamezopii minecnocmi. Mema 0ocniddcenna nonsieae 6 o6rpyHmy6aHH1
Ginocopcokux 3acad pummiku Janvkpoza 6 ix MY3UKONOIYHIN mMa XOpeonro2iuHitl NpOEKYii.
3asnauena mema KomKpemuzyemvcs 6 makux 3ae0anmnax: 1) eussumu ¢hinocogcvki Ooicepena
pummiku /lanekposa; 2) ynopsaokyeamu kamezopianvHe noie Komyenyii /lanvkposa, 30kpema poib
KOHYenmy minecHocmi; 3) nepeocmMuciumu MemoOOon02iuHi OpIEHMUPU PUMMIKU 8 CYYACHOMY
MY3UKONO2IYHOMY MA XOPEOoNo2IUHOMY OUCKypci. Memooonozia 00cnioyiceHHA TpYHMYEmvcsa HA
icmopuunomy OUCKYPCI, WO 00360JA€ NPOCMENCUMU CHAHOBIEHH KAme20pidlbHo20 anapamy
PUMMIKU ﬂaﬂbkpoaa a makodic Ha HU3Yyi HAYKOGUX nioxoois, cepeo SAKUX: gbeHOJweHOﬂoziuHuﬁ
Wo 6600umb MinecHicms 00 cmady cymHZCHux Xapakmepucmux JIOOUHU AIK ii Hegio emHull
OHMONOIYHULL  BUMID,  AHMPONONOIYHUL, aKmya/zz306aHuu Y cyuacnux My3u7<0/zoemnux i
XOpeonociuHUX OOCHIONCEHHSAX, 2epMEHeSMUYHULL, SAKUL CAPUAE PO3YMIHHIO U IHmepnpemayii
MY3UYHUX TMEKCMI8 uepe3 NAACMUYHO-PYX08I 3acobuU SUPA3ZHOCMI, NPAKCEON02IYHUL, WO 0036015€
00CIIOHCYBAMU MYZUUHY UL XOPeOocpapiuHy Mmeopuicms Kpizb npusmy meopii OisiibHOCHI.

Pezynomamu oocnioxycennna. Cepeo @inocoghcokux Odicepen pummiku JlanbKposza U3HAYEHO:
OHMONO2IYHO-KOCMIYHY KOHYenyito nighacopitiyis, ioei ahmuyHux Muciumenié wooo CNputiHAmmsL
JIOOUHOI0 pummy U 2apmonii Bceceimy uepes pyx, a maxodc po3yminHs mina siIK He8i0 EMHO20
OHMONO2IYHO20  GUMIpY JTH0OCbKo2o Oymms,  mpakmyeanus Lllennintom mucmeymea 5K
Qinocogcoroi kamezopii ma Hausuwoi Gopmu AHOOCLKOL OiANbHOCMI, Yy AKIU NPOAGIAEMbCA
abconomua ides U CUHME3YIOMbCA C8i0OMe ma Hecgioome, ecmemuyHi U GHeHOMeHON021UHI
nocmynamu Iycepna ma Ineapoena, 30kpema meopilo ecmemuyHo20 NepeiCusanis ma NisHAHHA
MY3UYHO020 mMeopy «camozo 6 cobiy. Iloxazano, wo KoHYyenmyanibHi NONONCEHHS PUMMIKU
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Janvkpoza tpynmylomecsa Ha YHIBepCalbHUX QIIOCOPCLKUX Kame2opisx npocmopy, dacy U
pyxy. Po3yminna mina K He8i0 €MHO20 OHMONO2IYHO20 BUMIDY JNHOCLKO20 Oymms 00380JULO
KOHKpemu3yeamu O3HAYeHI Kame2opii uepe3 NOHAMMA NpOCMOPOBOCMI, MEMNOPAIbHOCMI
ma MOMOPHOCMI, 30KpeMa MY3UYHOI MOMOPHOCMI, AKI BGUKOPUCMOBYIOMbCA Ol NOSACHEHHS
MEXAHIZMIB XYOOIUCHbO20 Ul NIZHABAILHO20 OCBOEHHSA OllicHocmi toduno. Kamezopiio minecnocmi
nooawo 3 o210y Ha ¢heHomeHnonoeiuni nocmynamu Mepno-Iloumi ma 1020 NocAi008HUKIE,
iHmezpayisi HMeENEeKMYaibH020 U (DI3UYHO20 3AKPINIIOEMbC 6 HNOHAMMI «MII0-po3yM», a
mepmin  «NpaKkmuyHe 3HAHHA»  OONOGHIOEMbCS  NOHAMMAM — «NONIXYOOHCHA — OOI3HAHICMbY.
Memooonociunumu opienmupamu pummiku 6 CYYACHOMY MY3UKONO2IYHOMY Md XOPEeOoN0IUHOMY
OUCKYPCI BUZHAYEHO MUCMEYbKY aHMPONOoNo2iio 3 il y6a2ow 00 Kame2opii milecHOCMi; KOSHIMUBHY
Qinocodhito 3 it Kpedo eminenoco po3ymy, NOCMYIAMuU 2epMEHeBMUKU, AKI 00360110Mb POZYMIMu U
iHmepnpemysamu MO8y My3U4HUX MEOPI8 uepes MileCHi ma NIACMUYHO-PYX08i 3acoOU BUPA3HOCTII,
Npaxceono2iuny Ginoco@iro, saKa, KOHKPEeMu3yUUCh y MUCMEYbKIl NPaKCceonoii, YMONCIUBTIOE
00CI0JHCeHHSI MY3UUHOI Ul XOpeozpaghiunoi meopuocmi Kpi3b npusmy meopii JisibHOCMI, 30Kpema
WLTIAAXOM BUBYEHHS PO3YMY, W0 MAHYIOE, | Mid, WO MUCIUMD.

Knwuosi cnoea: @inocogpcvki  3acaou, pummixka [anvkpoza, My3ukonoeis, Xopeonozis,
icmopuyHull OUCKYpC, (DeHOMeHON02is, MUCmeybKa AHMPONONO02is, MILEeCHICMb, NONIXYOOUCHS
00I3HaHicmMb, NIACMUYHO-PYX08A IHMepnpemayis.
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NEP®OPMAHC Y MUCTEITBI B KOHTEKCTI XYI0OKHbOI MEHTAJBHOCTI

Axkmyanvnicme 0ocnioncennn. Cmamms npucesiuena SUCGImieHHI0 penomeny nepgopmamus-
HOCMI SIK O3HAKU MUCMeEYM8d 68 KOHMeKCmi Xy00XucHboi menmanvHocmi. Ileppopmenc npeocmas-
JIEHO K MUcCmeybKe asue 8 COYioKyIbmypHOMY NPOCMOpI. YmMouHeHo CYymHICmb MeHMAalbHOCHI,
XY002icHbOI MenmanvHocmi ma neppopmamusrocmi mucmeymsa. QOIPYHMOBAHO i0ei0 Npo 8iOMiH-
HOCMI MidC 8UOAMU NePHOPMAMUBHO0 MUCTEYMBA, WO 3YMOBLEHO 0COOTUBOCAMU XYOOHCHbOLO
MUNY MUCTIEHHS, XYOOHICHbOI MEHMATLHOCMI.

Mema Oocnidscenna — npoauanizyeamu 0COONUSI ACNEKMU HNPOsEY XYOOHCHbOI MEHMANbHO-
cmi 8 MaKkux 8udax nephopmamusHo20 Mucmeymaed, 0e XyOOoXCHIll 00pasz € OOMIHYBATbHUM CMUC-
JIoM meopyocmi, 30Kkpema, xopeozpaghis, cyeHiune 0KAIbHe MUCNEYMB0, My3UyHe SUKOHABCIEO 3
AKMopcbKuUM eghekmom.

Teopemuko-memoo00102iuHi OCHOBU 00CHIOMHCEHHA. Memooonozis 00CaiONCeHHs TPYHMYEMbCSL
HA XYOOHCHbO-MEHMAIbHOMY NIOX00i, KUl 3a0e3neyye npoyec Ni3HaAHHA KApmuHu ceimy, gopmy-
BAHHS CBIMO2IA0Y 3ACOOaMU MUCMEYMEBA, 1020 XYOONCHIX 00pa3ie, CMEOPEeHUX HA OCHOBI Xy0odic-
Hb020 MUCTEHHs, C8I00OMOCMI MBOPYOi 0COOUCMOCTI, BIACMUBUX NCUXOJOLITYHUM CMAHAM Ne8HOT
enoxu, OOMIHYBAIbLHOMY CMUIIO, HANPSAMY, U0y MUCMeYmed, a MaKodic Uy meopuoi OisibHoCHI,
AKUU 3YMOBNIOE HA NPOGheciinoMy pDIi6HI Mun MUCIEHHs, CAPULHAMMA Ma CMepeomunu yseieHb,
OYIHOK, eMOYIUHUX CMABLeHb, ITHUUX 0OPAZHO-CMUCTIOBUX AMPUOYMIE 8 Npoyeci meopuo2o Onpayio-
BAHHS MUCMEYLKUX MBOPIB.

Pesynomamu 0ocniorncennsn. Cymuicmo MEHMAIbHOCMI PO3YMIEMbCS K CKIAOHe, IHme2posane,
cucmemHe A8UWA COYIOKYIbMYPHO20 XApaKmepy, wo XapaKkmepusye 3a2albHi puc MUCTIeHHS, C6i-
oomocmi, NOYymmie ma CmaejieHHs 00 C8IMmy y NeGH020 HAPOOY, eMmHOCY, COYIANbHOL, Npoghecilinoi
2pYnu 4y OKpemoi Mo0UuHU. YmouneHo, uo 6 0CHOBI Xy0OHCHbOI MEHMANbHOCMI NOJfA2AE npoyec i
pe3yibmam Xy00X4CHbOI C8I00MICMb, AKA XAPAKMEPUIYEMbC KOHYEHMPAYIE y8azu ma MUcieHHe-
8020 KOHMPONIO HAO NCUXIYHUMU CIAHAMU NIO YAC ONepy8anHs oopa3amu, yaeieHHIMU, NOHAMMs-
MU, OYIHKAMU, MIYMAYEHHAM OMPUMAHOL iHopmayii, nodanoi 3acobamu mucmeymea i € pes3yiv-
mamom Xy0024CHbOI MEOPYOCMI, WO CNPUUMAEMBC, NEPENCUBAEMbCS MA PepeKCYEMbCAL.

Busnaueno coyioxynemypri nanpsamxu, oe 61acmugocmi Xy00*CHbO0I MeHMAalbHOCMI Cnienaoa-
10Mb 3 BUPA308UMU OCODIUBOCTIAMU NEPHOPMEHCY: AHMPONONOSIYHUU, ICTNOPUYHUL, KOMYHIKAMUS-
HULL, penikmositl, meopuo-0ialociyHULl aKCION02IYHUL, 2100aNI3aYIUHU HANPSIMKU.

O6IpyHmMOBaHO BUCHOBOK, WO NepHOPMAMUBHT MUCEYMEA NIO KYMOM 30pY XYOO*CHbOI MeH-
MAIbHOCMI PO3WUPIOE KOO CBOIX 3aco0i8 8Upa3HOCmi, (OYHKYIOHAILHOCHE 8 COYIOKYIbIYPHOMY
npocmopi, wo Haoac niocmasu 86adcamu NephHoOpManc K WUPOKe COYIOKYIbmypHe Asuuje, sKe
He 00MedNCeHO CMBOPEHHAM 00pa3y 6 IMNPOGI3AYIUHOMY pedcuMi, a nepeddayac GUCOKULL PIBeHb
BUKOHABCLKOI MaticmepHocmi, 30amHiCMb 3MIHIO8AMU THMeEpNpemayio 8 Mexcax c@opmosanux
KOHYenyil, ane 8 3a1eiCHOCMI 8I0 cuHepeii c8i0oMo20 i 6e3¢8i00M020, 8I0NPaAYbOBAHO20 MA eMO-
YIliHe-HANaumMoB8ano20, Wo GUHUKAE 8 NeBHULL YAC ONpeoOMedy8anHs 00pasy meopy y 6UKOHABCLKOMY
npoyeci nepeo ana0avem/curyxadem.

© Pebpona O. €., 2026
CTarTs MOLIMPIOETHCS HA YMOBAX JIiLICH31]
BY Bigkpuroro poctymny (CC BY 4.0)
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Knrwowuogi cnosa: xyoooicns menmanvHicme, nepgopmenc, nepghopmamusni mucmeymed, xopeo-
epagis, eokanbHe MUCMEYME0, IHCMPYMEHMATbHE MUCMEYMBO, MEOpYa 0COOUCICMb, COYIOK)lb-
MYPHUL NPOCMIp.

Beryn. 3acrocyBanHs nmepopMaTMBHUX BHJIIB MHUCTENTBA y SKOCTI KJIACTEPy CHEIlaJbHOCTEH
rpynu kareropii B «KynbTypa, MEUCTEITBO 1 'yMaHITapHiI HAyKHW» akTyalli3ye MUTaHHS 1040 (peHo-
MeHY iX pi3HOBHIB, 0COOIMBOCTEH XyIOKHHOTO MUCIIEHHS, HA OCHOBI SIKHX CTBOPIOIOTHCS 00pasu
1y SIKMi crIoci0 BOHM MPE3CHTYIOThCA TsigadaM. Jo mepdopmMaTuBHUX MUCTEITB, 3T1THO Kiacudi-
KaTopy, BITHOCATHCS CIIEHIYHE MUCTENTBO, LIMPKOBE, MUCTELTBO Ta Xxopeorpadisd. 3 oy Ha 3a-
rajpHe BU3HAUCHHS Mep(opMeHCy SK Cy4yaCHOTO MHUCTELTBA, B SIKOMY HE JIUIIE XYI0XKHIH MPOTYKT
€ TBOPOM, a i caM IpOIeC TBOPEHHS, PO3TOPTAHHS Mepe TIsAaueM, Hapo/KeHHs 00pasy Ta Horo
Ipe3eHTallisl 3 BUKOPUCTAHHAM JKECTiB, 3BYKIB, Tija, Bi3yasi3alii oOpazy TeXHIYHUMH e(deKTamH,
MOCTA€ MUTAHHS MO0 CYTHOCTI Xy[AO)KHBOTO MUCIICHHS, Mi3HAHHS, BIAYYTTS — THX CAMHX CKJIaJ-
HUX TICUX0-EMOIIIHUX MPOIIECIB, AKi CYTroJoCHI (heHOMEHY XyI0KHBOT MEHTAIBHOCTI.

XopeorpadiuHe, ClieHIYHE, IIUPKOBE MUCTELTBO — BU3HAUEHO SIK MeppopMaTuBHI. AJle 4M Of-
HAaKOBUM € THUI XYIOKHHO-OOPAa3HOTO MHUCIIEHHS MHTILIB y THX PI3HMX BHJAX MHCTENTBA, SKi
00’eHAH] JIMIIE PO3TOPTAHHAM 00pa3y B 4Yaci 1 mpoctopi? 3 Xyd0KHbO-MEHTAJIBLHOTO TMOIVISTY
xopeorpadiyHe MUCTEIITBO Ma€ CyTroJOCHI TBOPUI ACMEKTH 13 CLEHIYHUM, OCKUIBKHU Nepeadayae BU-
KOPHUCTaHHS aKTOpChbKoi rpu. L{upkoBe MUCTENTBO € TakuM, Jie MPOIEC CTBOPEHHS TBOPYOTO MPO-
IYKTY «TYT 1 3apa3» sIK IPaBHUJIO CIIPSIMOBAHO Ha IOJMB, EMOIlIHE XBIIIIOBAHHS, ajie 3 aKLIEHTOM Ha
NEBHUM PU3MK BUKOHABI, Ha (Di310JI0TIYHY, TEXHIYHY MAaWCTEpHICTh BUKOHAHHS TPIOKY. Y TaKOMy
nporieci o0pa3 Aenio BUXOAUTh Ha Ipyruit wiaH. Lono creHiuHoro MucTenTBa K neppopMaTuBHO-
ro, TO 3aC00M MOTO BUPA3HOCTI OKPIM aKTOPCHKOI I'pH — 1€ MOBa Tija, MAHTOMIMH, PyXiB, JI1aJIOTY,
BHUPA3HOCTI MPOMOBH. AJle SIKIIO CIIEHIYHE MUCTELTBO 3aCTOCOBYE CIIIB, TO BXK€ MAEMO 1HIIUI pa-
KypC XYZIO)KHBOTO THUITY MUCJIEHHS — BOKaJIbHE MUCIICHHS.

Takum 4nHOM, KOHKPETH3Y€EMO, 10 IpodeMa MOEAHAHHS Pi3HUX BUAIB MUCTENTBA, 110 PO3rop-
TAIOTHhCSI B IPOCTOPI 1 4aci MalOTh CBOI 0COOJIIMBOCTI XY/IOKHBOTO THITY MUCIICHHS, Xy10’KHbOT MEH-
TAJBHOCTI TIPU TOMY, 1110 BiJHECEHI 10 CIUIBHOT TPy nephopMaTHBHUX MUCTENTB. 3a3HAYCHE MH-
TaHHS MOTPeOy€e MEBHOTO YTOYHEHHS Ta HAYKOBO1 peduIeKcii.

Meta pocJigKeHHsl — IpoaHaji3yBaTH OCOOIMBI acleKTH MPOsIBY XyAOKHbOI MEHTaJbHOCTI B
TaKUX BUAaX nep(opMaTuBHOTO MUCTENTBA, JIe XyA0KHiH 00pa3 € JOMiHYBaJIbHUM CMHUCIIOM TBOP-
40CTI1, 30KpeMa, Xxopeorpadisi, ClieHIYHE BOKAJIbHE MUCTEITBO, My3UYHE BUKOHABCTBO 3 aKTOPCHKUM
eexToMm.

TeopeTHK0-MeTO10JIOTiYHI OCHOBM A0C/iKeHHs1. MeTo0I0Tis OCHTIIKEHHS TPYHTYEThCS Ha
XyJIO)KHbO-MEHTAJILHOMY IIJIXO1, SKUW 3a0e31euye Mmporec Mmi3HaHHS KapTHHH CBITY, (hOPMYBaHHS
CBITOIVIATY 3ac00aMM MMCTEITBA, HOTO Xy/I0XkKHIX 00pa3iB, CTBOPEHUX Ha OCHOBI XyJOKHBOTO MHC-
JICHHSI, CB1JIOMOCTI TBOPYOi OCOOUCTOCTI, BIIACTUBHUX TCHXOJOTIYHUM CTAaHAM TICBHOI €IOXH, JIOMi-
HYBAJIBHOMY CTHJIIO, HAIIPSIMY, BTy MUCTETBA, & TAKOXK BULy TBOPUOI AiSTIBHOCTI, SIKUH 3yMOBITIOE
Ha npodeciiiHOMY piBHI THII MUCIIEHHS, COPUHHATTSA Ta CTEPEOTUIIN YSABJIEHb, OLIHOK, EMOLIHHUX
CTaBJICHb, 1HIINX OOPa3HO-CMHCIOBUX aTpHOYTIB B MPOIECI TBOPUOTO OMPAIFOBAHHS MUCTEIIBKUX
TBODIB.

TeopeTUyHOI0 OCHOBOIO JTOCIIPKEHHS € TEOpisi MUCTEIbKUX CTUJIIB, FTepPMEHEBTUKA MHCTEITBA,
HAI[IOHAIBHOI 1IGHTUYHOCTI, MEHTAJILHOCTI MUCTEITBA SIK CYKYITHOCTI TUITY MUCJICHHS! CIPUHHSATTS
Ta c(pOPMOBAHICTh CTEPEOTHIIIB CIIPUHHATTS Ta eMoIiiHOro pearyBaHHs. [Ipodeciiinmii Tnm mMuc-
JICHHS 3yMOBJIEHUH BUJIOM TBOPUOI IISIIBHOCTI 1 BUSBIISAE crielU(iKy XyJ0KHbOT MEHTAJIbHOCTI TOTO
a00 TOro BUAY MHCTEITBA Ta XYA0KHbOT TBOPUOCTI.

KirouoBuMH 0COOMMBOCTAMU XyI0KHBOT MEHTAJIBHOCTI TTepOPMAaTUBHUX BHUIB MUCTEIITBA, 30-
Kpema, xopeorpadii Ta BOKaJIbHOTO MHUCTENTBA SK TaKOTo, L0 OLIBIIOI0 MIPOIO 3aCTOCOBYE 3aKO-
HOMIPHOCTI Ta 3ac00M BUPA3HOCTI CIIEHIYHOTO MHUCTELTBA, Y MEKaxX CTaTTi BU3HAHO: YacOBO-IIPO-
CTOpOBa MPHUPOJA BUy MUCTEUTBA SK (PaKTOp OCOOIMBOCTEH XyHOXKHBOI [Iii, sIka CTBOPIOE 00pa3,
TaHIIOBAJIbHY KOMITO3HUIIIIO0 TOIO; HASBHICTh TLIECHOCTI, sIK B Xopeorpadii (TiO TaHIIBHUKA — 1H-
CTPYMEHT Iepenadi oopa3sy), Tak i y BOKaJIbHOMY MHCTEITBI, OCKIJIBKH BOKaJIbHUN TOJOC — (Pi3io-
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Joriss poOOTH JIFOACHKOTO TOJIOCOBOTO amapary, a rnepejadya BOKaJbHOTO 00pa3y CYNpPOBOIKYETHCS
EKCIIPECIEI0 BUPA3HOCTI 3a JIOMIOMOI0I0 TIIECHOCTI; MIKIUCIUITIHAPHICTD, sIKa BUSBIAETHCS Yepe3
MOETHAHHS Xy/JIO)KHBO-MOBHHX aTpHOYTIB €IIEMEHTIB TeaTpy, TAHII0, My3UKH, Bi3yaJbHOTO MHCTE-
LITBA Ta BiJICO; B3a€MOIIS 3 TIIAlaueM, 10 MOXKe OyTH CpsSMOBaHa Ha CIIOHYKaHHS IVsiladya 3aHypH-
THCSI B 00pa3 reposi 4epe3 aKTOPChbKE «3BEPHEHHS» BUKOHABLIS; aKTyai3alis neppopMaHcy depes
HOT0 3/1aTHICTH PO3KPHUBATH TOCTPI COIiaJIbHI, €K3UCTEHIIIHI TPO0IeMH, 3aTHICTh CHIIBHOTO €MO-
LIMHOTO BIATYKY HAa BPa)KEHHS BiJI MPOIIECY TBOPEHHS «TYT 1 3apas».

Pe3yabraTu focaigKeHHs. ByTb sike KyJabTypHO-CyCIiJIbHE SIBUIIE HE BUHHMKA€e Oe3 MEeBHUX YUH-
HUKIB, SKi Ha HhOTO BIUIMBAIOTh. 3a3HaUeHE MOTpeOye HaykoBOI pedriekcii sk CyTHOCTI camoro ¢e-
HOMEHY, TaK 1 (paKkTOpiB BIUIUBY, II0 B CYKYyIHOCTI Oy/ie CTBOPIOBATH IUTICHE CUCTEMHE YSBJICHHS 1
PO3YMiHHS TMPEeaMEeTy JOCTi/KEeHHs. Y Teopii Mi3HAHHS 33711 HayKoBOi peduieKcii CKIIaJIHUX SBHIIL
3aCTOCOBYIOTh KaTeropii, 3aBISKH SKAM MOXKHA OXOIUTH Pi3HI aCIEKTH JOCTIHKYBaHOTO ()EHOMEHY,
HAaBITh 3 MOy PI3HUX rany3eil 3HaHb. [IpuKiiagoM Moxke CIIyryBaTu Kareropis KyJabTypH, CBITOIIS-
1y, KapTUHH CBITY, 0cOOMCTOCTI Tomlo. J{o Takux B icTopii ¢inocodii BiIHECEHO KaTeropito MEHTalb-
HocTi. Bimomuii hakT — pi3HOMaHITHICTH TIyMa4e€HHS MEHTAJIBHOCTI y MPEACTAaBHUKIB KON «AHHA-
JiBy» [7], SIKi pO3MIAAAINA KaTeropit0 MEHTAIBHOCTI B TapaAurMi HOBO1 icTopuyHOi Hayku [ 14, 16].

J1aMO yTOUHEHHSI CTOCOBHO MEHTAJILHOCTI SIK CKJIaTHOTO, IHTEIrPOBAHOTO, CHCTEMHOT'O SIBHIIA CO-
IIOKYJIBTYPHOTO XapakTepy, sIKe XapaKTepu3y€e 3aralibHi PUCH MHCICHHS, CBIZJOMOCTI, TIOYYTTiB Ta
CTaBJICHHS JI0 CBITY Yy [IEBHOTO HApOJly, €THOCY, COLaJIbHOT, TpodeciiHOT IPYNH YU OKPEMOi JIFOIU-
Hu. Lle mpouec BioOpakeHHsI KApTHHU CBITY B OCOOJNIMBUX, BIACTHUBHUX MEBHIN KyJIbTYpi, MOBHHUX,
CUMBOJIIYHHMX 3HAaKaX Ta (hopMax, BIUIMBAE HA SKICTh 1HIWBITyallbHOI Ta KOJCKTHBHOI CBiJIOMOCTI,
CHUCTEMY I[IHHOCTEH, TTOBEIIHKU Ta CTABJICHHS J0 HaBKOJIUIIHKOTO cepenopuiia [10].

VY noninapaAurManbHOCTI MEHTAJIbHOCTI HE OCTAHHIO POJIb BiIrpaBajlo €CTETUYHE, MHUCTEIIbKE,
KYJIBTypHE. 3a3Ha4eHe 3HAUIIUIO MOAANIBIIOTO PO3BUTKY, 30KpeMa, y nociimkenti B.bypska [2] 3Ha-
XOMMO 1HTEpHpeTaIio (OoIbKIOPHOTO, XYIOKHBOTO Ta IMyOJIIUCTUYHOTO MHUCICHHS Yy KOHTEKCTI
IHTENeKTyaIbHO-00pa3HOo1 eBouItoLli. € OKpeMi JOCHIHKEHEHHS 1010 My3UYHOi MeHTalIbHOCTI [3],
npodeciiiHi acreKTH MEHTANITETy BOKAICTIB [§], mepdhopMeHC K MEHTAIBHUH aKT JOCIIIKYIOTh
yueni JI. Kongparpka, O. PeOpona, I. Hikonai ta cniBaBropu [13] XynokHB0-00pa3Hi penpe3eHTa-
1ii B KOHTEKCTI XY/IOKHbOI MEHTAJIBHOCTI y BUKOHAaBCHKOMY (pOpTEmiaHHOMY IPOLECi TOCIIIKY€
IO Ausb [11].

OCKUIBKM B CTaTTI MOPYIIEHO MPOOJIeMy CHHEPrii IBOX SBHUII, sSKI OCTaHHIM YacoM Jenail 3a-
CTOCOBYIOTECS y HAYKOBOMY JHCKYPCi Ta aKTHBHO BUKOPHCTOBYIOTHCS B OCBiTHiif ramysi. Muerscs
PO XyAOKHIO MEHTAJIBHICTh, IO € CYKYIHICTIO XYIOXKHIX IMapaMmeTpiB (XyI0KHBOTO METOMY, 00-
pa3iB-CUMBOIIIB, 3aC00IB XyI0’KHBOTO BiJOOpaKeHHS JIHCHOCTI TOIIO), IICUXOJOTIYHUX CTAaHIB €10-
XM, 110 BiIOMBAIOTHCS B JIOMIHYBAJBHUX CTHIISAX, HANPsIMax, BHJAX MMCTELTBA, 3ac00iB HOro BU-
Pa3HOCTI, CYrOJIOCHUX XYIOKHBOMY THITY CBITOBITUyTTs Ta cBiTorsigy [10]. B ocHOBI XymokHBOT
MEHTAJIBHOCTI MOJISTA€E MPOIIEC 1 PE3YNIbTAT XyA0KHbOI CBIOMICTD, SIKa XapaKTEePU3Y€ETHCS KOHIICH-
TPAaLI€I0 YBaru Ta MHUCICHHEBOTO KOHTPOIIO HAJ NMCUXIYHUMU CTaHAMU IIiJ] 4ac ONepyBaHHS 00-
pa3amu, ysSBICHHSMH, MOHATTSAMH, OI[IHKAMH, TIyMadeHHSM OTpHMaHoi iH(dopmarii, mogaHoi 3a-
co0aMu MHCTELTBA 1 € PE3yabTaTOM XyHA0KHbOI TBOPUOCTI , L0 CIIPUIMAETHCS, TIEPEKUBAETHCS T
pedexkcyeTbes.

[HIIMM sSBHIIIEM, SIKE TOTPeOyEe OCMUCIICHHSI Ta IHTEpIpETAaIlii — mepPopMeHC, IO YacTile 3aCTO-
COBYIOTh JUISl TIO€/IHAHHS MIEBHUX BUIB MHUCTELTBA, B OCHOBI SKHX I[IHHICTIO CTa€ MPOIEC TBOPEH-
Hs1 00pa3y B pealbHOMY 4Yaci, SIK MpaBUJIa, 33 JOIIOMOTOIO TiJIa, SIK IHCTPYMEHTY CTBOPEHHsI 00pa3y.
Bapro HaronocuT Ha (paHIly3bKOMY ITOXOKEHHI TEPMiHY, SIKE BXKE 3TOIOM CTaJIO TIO3HAYATH IITH-
pIIi KyJIBTYpHI SIBUIIA, CTHJIBOBI, KyJBTYPOJIOT14HI, CYCIIIbHI, IO J03BOJISIE BUKOPUCTOBYBATHU TI€P-
(opMaHC SIK KaTeropito, sika MO3Ha4Ya€ 0COONMMBUN BUJ XYJI0XKHBbOI TBOPUOCTI, SIKMH 3apOAMBCS Ha
TJIi aKI[IOHI3MY — MECTEITBA A1l MUTIIS 1 CIOCTEPEIKESHHS 32 M MTPOIECOM TIISAaqiB.

Kyneryponoriuyauii acniekt nepdopmeHcy npeactasieHo y crarti I. Mennikosoi [6]. Jocmiaau-
15 po3msiAae nepPpopMaHc K 0COOIMBE KyIbTYpHE SIBHILE, 3B’ s3aHE 3 €K3UCTEHIIHHO-aHTPOIIOJIO-
TYHUM KOHTEKCTOM MHUCTEUTBA. XapaKTePHOI0 O3HAKOIO IHOT0 ()EHOMEHY B HAayKOBOMY AMCKYpCI
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€ MOro MDKIUCIUIITIHAPHICTD, SIKa OXOILIIOE METOIM Te€PMEHEBTUKH, ()EHOMEHOJIOT1, i1CTOPUKO-JIO-
riuHui, aHamiTuyHui acnekt. Cepen MPUKIIAAiB, SKI HaBEACHO JIOCIHITHUIICIO 3BEPTAEMO yBary Ha
BHUTOKHU TiepOpMEHCca y BHIAX MHCTEITBA, 110 HACTpaBii Bij nepdopMeHca naneki, HaeThes mpo
<OKMBOIIHC-JI10» (KECTUKYJSALIMHUN >KUBOIKC, APIMIHT), TamusM, iHGopmenb, pyx «lyrait». Oc-
TAaHHbOMY BHJly MUCTELITBA IIPUBEPHYTA 0COOIMBA POJIb AOCTIIHUII, OCKIIBKH HAETHCS MPO SIMOH-
chke muctenTBo J3ipo Mocixapo, Cromszo Illimamoto [6].

[TepdhopmaruBHicTh, 32 BUCHOBKaMH |.M€eTHIKOBOT, MOXKE SIK MPSMO, TaK 1 OMOCEPEIKOBAHO OyTH
OB’ S13aHOI0 3 COLIAJILHUMHU MPOOIeMaMu, BUKIMKaMU eKCTpeMalibHUX 00cTaBuH. CydacHi acieKTH
nepdopMeHCy AOCTITHUI TIOB’S3y€ 3 TPAaBMAaTUYHHUM JIOCBIIOM, SIKHH € CIIJIBHUM Y MUTISI Ta Y
misAa4a. [HIIMM BUCHOBKOM JOCIIIHUIIS € HAsBHICTh «KYJIBTYPHOTO €KO-aCleKTy Cy4acHOro Iep-
¢dopmaruBHOrO MHCTENTBa» [6]. 30Kpema, B IbOMY KOHTEKCTI WIEThCsS MPO caMoigeHTU(IKaLio,
ySIBIIGHHSIM ii CyTHOCTI. Lle He nuie B3aeMo st JTFOIUHU 3 EKOCHCTEMOIO, 1I€ B3a€MOJIIs 1 BXOKCHHS
B MPOCTIP HAI[IOHAIBHOI 1IGHTUYHOCTI, i OCMHUCJICHHS, OIIHIOBAHHS, BIAYYTTS MPUHAICKHOCTI JI0
TpaauLlii i rpoMaicbkoi €1HOCTI. OCTaHHE BIAMOBIAHO PI3HUM MPOSBAM MEHTAIBHOCTI.

OxpecneHa nmpodaeMaTHKa CbOTOAHI BUKIIMKAE BEITMKY XBHIIIO €MOIIIHOTO IEPEeKUBAHHS 1 TOPO-
JOKy€ Oa)kKaHHS «ONPEIMETHTH €MOIllD» B XyJAOXKHBOMY aKTi — MEHTaIbHIN 1ii, SKa KOHIIEHTPOBAHO
1 IIilecnpsMOBAaHO Mepenae iX He 3ByKOM, MaJIOHKOM, CIIOBOM, a caMe TUIOM — TiJ0 JIIOAMHU CTa€e
XyHAOKHIM 3aC000M, SIKHIA 371aTeH MepeJaT «KPUK JTYIIi».

Ockinbku (heHOMEH XyT0KHBOT MEHTAJIBLHOCTI TOSICHIOE OCOOIMBOCTI, XYIOKHIO 17€HTH(IKAIIIIO
OKpeMHX BUJIB MUCTEIITBA, TO BapTO HAarajar, Ha 110 caMe 3pOOJIEHO aKLEHT Y BU3HAYEHHI MEH-
TAJIBHUAX XapaKTEPUCTHUK TOTO a00 TOTO BUIY MHUCTEIITBA.

SIKI10 BUXOAWTH 3 MPHUHIIMITY MI3HAHHA BiJ 3araJIbHOTO 10 KOHKPETHOTO, TO BapTO HAarajaaru, 1o
B OCHOBI XyJAO)KHBOI MEHTAJILHOCTI MOJISArae 0COOMMBHMA, crienn(iyHUi THI 0Opa3HOTO MUCIIEHHS,
10 3yMOBJIIO€ CIPUNHATTSA-PO3YMIHHS Ta CPOPMOBAHICTH IIEBHOT'O KapKacy CTEPEOTHUIIIB.

Pazom 3 TuMm, ycsa Tpiama-mis (MUCIHEHHS, CIIPUHHATTS, CTEPEOTHITHE CTABJICHHS) € OCHOBOIO
TBOpuocTi. Ha nymky €.bopiniTeiina, 31aTHICTh JO TBOPYOCTI «...J0 TBOPEHHS HOBOTO — 1€ 3aBXK-
1M 3aTpeOyBaHa CyCIIJILCTBOM 3/IaTHICTh, HE BIHCYETHCS B peajii CyCIIbCTBA CIIOKHBAHHS, SKE
OpIEHTOBAHE HAa YCEPEIHEHOTO 1 MACUBHOIO CIOXKHBaya TOTOBUX MaTepialibHUX 1 TyXOBHUX MPOAYK-
TiB» [1]. Y BUnmaaky 3 neppopMeHCOM y TBOPUOCTI MPUIMAE yUaCTh €IHICTh <«JTyIi, eMOLIi 1 TiIay
331 CAMOBUPAXKEHHS, aJie 3 MOTPEOOI0 PO3MOBICTH TUIOM «aKTyallbHI MMPOOJIEMH COIIiyMY», TpaB-
MOBAHOI1 AYII1 KOKHOT OKPEMOi 0COOMCTOCTI 1 CYCITIJILCTBA B IILJIOMY.

Mix TuMm, SKIo nephopMeHC PO3MISAATH JIMIIE B 3a3HAYCHOMY KOHTEKCTI, TO Mijfie Ha APYTHi
IUTAH €CTETUKA MPEKPACHOTO0, siKa CYMPOBODKYE 1 Xopeorpadito, 1 CIIEHIYHE MHUCTEITBO, 1 HABITh
LIUPK, SIK MUCTEITBO SACKpaBoi Aii 1 (hiznuHoi MakicrepHOCTI JroauHu. OTxe, nephopMeHc Habararo
CKJIaJHIIIIE SBUIIE B HOTO €CTeTUYHIH (DyHKIIOHAIIBHOCTI, 10 i MOTpedye AOKIaHOTO OCMUCIIECHHS
HOT0 3 OISy XyA0)KHBOT MEHTAJIBHOCTI.

VYBaru Oyze ciayryBaTd MUCTELTBO TaHIIO, BOKAJIbHE MUCTELTBO B HOr0 CHEHIYHOMY, aKTOPCHKO-
My aCIeKTi, a TaKOX My3UYHE BMKOHABCTBO, SIKE HEPIJKO TaKOXK 3aCTOCOBYE TUIO SIK MEHTaJIbHUN
nepdopMaTUBHUH aKT.

Skmo nopiBHIOBaTH BepOaIbHI Ta HeBepOalbHI BUIM MHCTEITBA, HAIIPUKJIAI, 3B’s13aHl 31 CIle-
HIYHOIO TBOPYICTIO, A€ XyAOKHIM 3aCO00M BUPA3HOCTI € CJIOBO 1 TUIO (3K€CTH, MIMIKa), TO TaM Jie
€ CJI0Ba OUTBII apryMEHTOBAaHHM € 3aCTOCYBaHHS ()EHOMEHY KOJIEKTUBHOI CBIJIOMOCTI, SIKE CJIOBO
i o3Byuye. HaromicTh y HeBepOanbHMX BHJIAX MUCTENTBA MOHATTS XyAO0KHBOI MEHTAJIbHOCTI BH-
KOPUCTOBYETHCS JUUIsl Mepeadyl TaKuX SKOCTEH KOJEKTHBHOI CBIIOMOCTI, SIKI HE 3aBXJIU YCBIJIOM-
JIOIOTHCS, CKOpillleé MAalOTh CIIOHTAHHO-€MOIIWHI peakilii, CTepeoTUIHi Aii, ajne SKi MOXYTbh IO-
€IHYBaTH TEBHI NPOIIAPKU HACEJICHHS, €THOCY Yepe3 TUIIOBI PUCH iX KOJEKTHBHOI CB1JIOMOCTI.
Hanpuknan, y My3u4HOMY MHUCTELTBI HEMa CIIiB, SIKIIO L€ 1HCTpyMEHTaJbHAa My3MKa, ajie MeBHI
CTEPEOTHIH CIIPUUHATTS JIaay, IHTOHALIH, PUTMOBHUX MAJIFOHKIB MOXKYTh CHMBOJII3yBaTH TIEBHI TPY-
JIOB1 TIpoliecH, cMHCIIOBI BUTYkH To1o. [{omo xopeorpadii, sika po3roprae o0pa3, «CTBOPEHUH Ti-
JOM, caMme IiJ] My3HUKYy, OollpeaMeuyeThcst (DyHKIIS Tia nmepefaBaTu cMHciI. BOHO cTae XynoKHBOIO
MOBOIO, SIKa BUPAKAE CMHUCI 00pa3y CIEIiaIbHOI0 TaHIIOBAIBHOO JIEKCHKOIO.



228 HAYVKOBE III3HAHHA: METOZOJIOI'IA TA TEXHOJIOI'IA 1(57) 2026

Bupazogicte nepdopmency B xopeorpadii HabyBae came XyJq0KHBOI MPOEKIIii, 00 ecTeTuKa Tina
3yMOBJIEHA KYJIbTYpPHHUMH, €THOMEHTAIBHUMH TPAAULISMH, SIKI ONAHOBYIOTHCS 3 AUTUHCTBA, 30Kpe-
Ma B IPOIECi HABYaHHS MHUCTEITBA HAPOJHOMY TAHIIO. Y HAIIUX JOCITIDKCHHSX LIIECIPIMOBAHO
OyJ10 3aCTOCOBAHO IOHATTS XYAOKHOCTI B CJIOBOCHOJYYEHHI 3 MeHTanbHIcTIO. Lle Hagano 3moru
MIPEJCTaBUTH MUCTELbKI MPOIYKTH, 30KpeMa, MPOIECH TBOPYOCTI OiIbIT 00’ €MHUMHU, HABITh, TOJIO-
rpadivanmMu. Iloganbmmii po3BUTOK ToNOTpadivyHOrO, KIIMOBOTO, €TCTETHKO-TPOLECYaTbHOTO 00-
Pa3HOro MUCJIEHHS, SIKE YBIMIILJIO B HEHpOMEPEXKi 1 CTBOPHIIO (PEHOMEH BipTyalIbHOI €CTETHUKH.

3a3HadeHe 1 B KyJbTYpOJOTIYHOMY acleKTi HaJalo XyAOKHIA MEHTaJbHOCTI 3[aTHICTH MPOSB-
JSTACS B COLOKYJIBTYpPHOMY (IICHXOJOTIYHOMY, €THOIICHXOJIOTIYHOMY, KOJEKTHBHO-CBIIOMOMY,
CYCIUIBHO-IIIHHICHOMY, CTHJIb 1 CBITOIVISIT Y TIEBHY ICTOPHYHY €I10XY) Ta JYXOBHO-OCOOHCTICHOMY
(>KUTTEBUUN NTOCBIN, TOMIHYBAJIbHHUIA TUI MHCICHHS, 3M10HOCTI, MpodeciiiHa HaleKHICTh Ta 11eH-
TUYHICTb) acIeKTax.

3acTocyBaHHS Kay3yalabHO-(PYHKIIIOHAIIBHOTO MAXOAY /10 NephopMaTUBHUX BUIB MUCTEIITBA Ta
nepdopMeHcy B pi3HUX BHJAX TBOPYOCTI KPi3b MPU3MY XYIO0KHBOI MEHTAJBHOCTI JI03BOJIMIIO BH-
3HAUUTH KiUJTbKa aKTyaJbHUX HANpsMiB, J€ BIACTHUBOCTI XyJOKHBbOI MEHTAJILHOCTI CITIBIIAJAlOTh 3
BHPA30BUMHU OCOOIMBOCTAMU MEPHOPMEHCY.

AHTPONOJNIOTIYHUNA HATIPSIM, Y MEXax SKOr0 PO3KPUBAETHCS MOXKIIUBICTD JIFOAUHU TBOPUTHU «TYT 1
3apas», OXOIUTFOETHCS €BOIIIOLS 11 PO3BUTKY CTBOPIOBATH 1 OCSTATH TBOPYHX 3100YyTKiB, 30KpeMa,
Ha OCHOBI MakCHMAaJbHOTO PO3KPUTTS MPUPOIHUX 33JaTKIB, sIKI PO3BUBAJIUCS B TOH a00 TOH Kyib-
TYPHIH Tpaaullii Ta HA OCHOBI €THO-TEHETUYHUX OCOOIMBOCTEH.

[cTropuuHuil HampsM JTa€ 3MOTY YCBIIOMUTH YMHHUKWA BHHUKHEHHS MEp(OpMEHCY, OCMHCIUTH
€BOJTIOIII0 PO3BHUTKY YSBJICHB IIOJ0 KAPTHHU CBITY, BiJOOPaKEHOI B MUCTEIITBI BiJl €ITOXHU JIO CTIOXH.

KoMyHIKaTUBHMIA HampsiM J103BOJIsIE aKLEHTYBaTU Ta 3arOCTPUTH YBary Ha MpOIeci CIiBTBOp-
YOCTI MHTIS, apTHCTa, TAHIIOPUCTA 3 CIyXadyeM, TIsAadeM, «IUTHTUCS» HATXHEHHSM OCOOMCTOi
TBOPUOI il 3 TUM XTO II€ CIpHiiMae. Y KUTAaWCHKIN TeaTpaibHINA TpaaMIlii € MPUHIUI: TPaTH TaK,
mo6 misgad BiAuyB cebe repoeM TBOPY, a HE MPOCTO CHiBUyBaB reporo. Lle Hampsm gocaimxye i
KpHUCTaJIi3ye B mepGpopMaTHBHOMY MHCTEITBI HUISXH 1 Xy[JOKHI 3ac00H mepenadi o0pa3HO-eMOITii-
HOI1 iH(OopMaIIii BiJl XyJ0’)KHBOTO TBOPY JIO CYCIUIBCTBA, KOHKPETHOT 0COOUCTOCTI.

PenikToBiil HampsiM CIpsIMOBaHUM Ha 30€peXeHHs Tpaulliil, OpiIEHTOBAaHUX Ha HalllOHAJIbHI IiH-
HOCTI, {yXOBHI TpaJuIlii, BITIyTTS KOPiHHA Ta IACHTUYHOCTI, 110 MEPEAAETHCS 3 TIOKOJIIHHS 10 T10-
KOJIIHHS 3ac00aMy MUCTELTBA.

TBOpUO-aiaNOriyHMA HANPSIM CHPSMOBAHUN HAa OCMUCIIEHHS MUCTELTBA Ta XyJ0KHbOT TBOPYOCTI
SK 3ac00y CIIJIKYBaHHS (TIPSMOTO Ta OMOCEPEIKOBAHOTO) TBOPYHUX OCOOMCTOCTEH MiX CO0OI0, 30-
Kpema, KOMIIO3UTOpa Ta BUKOHABIISL, TBOPLS Ta IHTEpIpeTaTopa, yuHs Ta BUKJIa1a4a.

AKCI10JIOT1UHUI HaNpsIM aKLEHTYE yBary Ha 3aco0ax nepeaadi HiHHOCTEH Ta IX eKCTpanoJssLii Ha
Pi3HI BEpCTBU HACEJICHHSI.

['moGanizamiiiHuil HampsM 103BOJISIE BUBYATH, YCBIJOMJIIOBATH, 3HAXOAUTH CHHEPTil0 B 31CTaB-
JICHHI Ta CIIOJMY4YaHHI PI3HUX MOJSAPHHUX KYJIBTYp, peajii3yBaTH MpParHEHHs OCATHYTH pi3HOMaHIT-
HICTH CBiTy 0€3 BTpar BIACHOI KyJIBTYPHOI 1/IEGHTHYHOCTI.

Mu nozmaemMo Taky MaTpuls XyIO0KHbO-MEHTAJbHMX HAINpPSMIB, Kpi3b NMPU3MY SKHUX JOLIBHO
PO3MISAATH TBOPUO-IisIbHI MOJYCH PI3HUX BU/IB epOPMATUBHOTO MUCTEITBA.

Pazom 3 TUM, y KOXKHOMY 3 BUIB € CBOi «POA3ZUHKI» Nep(HOPMATHBHOCTI.

Hanpuknan, MucTenTBO TaHLO K NephOPMATUBHOIO BHY, 3yMOBJIEHO CIELU(IYHUM BHUIOM
MmuciieHHs. 3a BuzHaueHHsAM O.Jlomakca, TaHelb — 1€ €CKi3 Ui MOJIEJNb KUTTEBO HEOOX1THUX KOMY-
HIKaTMBHHUX 3B'S3KiB M JIIOIIbMU CTapOAaBHBOTO CYCIIUIBCTBA. PyXu Tijla, MECTEITBO TAHIIIO — I10-
TYKHHMH IUIACT KIHECTETUYHOI CUTHAJIbHOI CUCTEMH IPOTOKOMYHIKALIli, sIKa MO€JHYE apXaidyHe MU-
HYyJ€ 13 CY4YacHICTIO, 110 € MOTY>KHUM KaHAJIOM PO3YMIHHA KyJIbTYpH MUHYyIoro [15].

Came xopeorpadiuHe MHCICHHS, IO € CHHTE30M KIHECTETHYHOTO, OOpa3HOTO Ta MY3WYHOTO €
OCHOBOIO JTIQJIOTOBOI MPOEKIli xopeorpadidyHoi MEHTaNIbHOCTI. JIuie y TakoMy MHCIEHHEBOMY
MOJII031 MOXe OyTH peaii3oBaHUM sIK TBOPYHMM MOTEHIia]l caMOro BUKOHABIA, Tak 1 Horo oroce-
pelnKoBaHE CHUIKyBaHHS 3 TIgadeM, 1o Oe3yMOBHO PO3IIUPIOE WOTO XyHOXKHINM MocBia. Taxwid
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CKJIQJTHUHM B1JI CIIUIKYBaHHS Iependavyae po3yMiHHS KOHTEKCTY o0pasy TBODY, SKHH HapOIHKYEThCS
3aBISIKM Niep(opMeHy, po3ropTaHHio xopeorpadiyHoro o0pasy «TyT 1 3apa3», HAPOIKEHHs TBOPUOI
inei mpsimo mepen isinadeM. Lle cTUMyrOe aKTHBHICTD XyIOKHBOI CBIZIOMOCTI, SiIKa CIIpSIMOBaHa HE
Ha pedrekcito cede Imi1 yac CIpUHHATTS, a Ha caM MPOIIEC TBOPECHHS, TMBYBaHHS BiJl pyXiB Ta IljIac-
Tuku Tina. [lepdopmenc B xopeorpadii nependadae copMoBaHICTh YHIBEPCAIBHOTO TAHIIOPUCTA,
31aTHOTO (PYHKI[IOHYBATH y SIBHIH YW HESBHIN MPOEKIii «iHIIOT0», TOTO, 0 KOTO 3BEPHEHA TBOpYA
imes 6anermeiicTepa, Tanmopucta. Came Tak QyHKIIOHY€e XOpeorpadiqyHUi THIT MUCICHHS.

SIK1110 3BEpHYTHCS 710 BU3HAUEHUX HANpsAMiB nep(hopMaTuBHOIO MUCTELLKOTO MPodiito, TO came
y xopeorpadii BOHH SICKpaBO i peani3yrorhes. CroyaTky HaroJIoCUMMO Ha €JIEMEHTH IMIIPOBI3allii,
SIK1 TIpUTaMaHHi epGopMeHcy K TakoMmy. PazoM 3 TuM, BKaxemo, 1o xopeorpadis BigHeceHa 10
nepdopMaTUBHUX BHJIIB MUCTELTBA HE JIMIIE 3aBASKH HAasIBHOCTI MeppOpMEHCY sSIK iMIpoBi3alliii-
HOCTI Ta 0COONMBOCTEW BHKOHAHHS Cy4aCHHX CTHJIIB, a 3aBISKH peaii3allii, TBOPYOro pPO3KPUTTS
o0Opa3sy B yaci i came nepen misgadamu. Xopeorpadis He Mae HOT, HE Mae 3adiKCOBaHUX TEKCTIB, 3a
BUKJTIOUEHHSIM cXxeMaTudHo odopmiieHoi cueHorpagii. OTxe, (pakTop BUKOHABCHKOTO OMNpAIIOBaH-
HS €, aJie BiH 3/IMCHIOETHCS 32 PaxXyHOK IaM’sTi Tijla, 0Opa3HOro MUCIEHHS Ta BIAYYTTS €MOIIii,
10 Tepenae My3uka. Bech el KOMITJIEKC PO3ropTaeThes Ha ouax misiada. Xopeorpadis 3adesmneuye
(yHKIIIT aKCEOIOTr1YHOTO XapaKTepy, 110 3B’sA3aH1 3 JYXOBHO-1IIHHICHOIO ¢(hepor0 0COOMCTOCTI Yepes
OTIaHYBaHHS HAIllOHAJHHHUX, HAPOIHUX TPAAMIINA Y MHUCTEITBI TaHIIO, (IIOpMy€e YMIHHS Ta KOMIIE-
TEHTHOCTI OO0 CIPUHUMaHHS, pO3yMIiHHS, OIIHIOBAHHS BiJIITOBITHOCTI TAaHIIOBAIBHOI JICKCUKH XO-
peorpadiuHoMy o0pa3y, cripuse GOpMyBaHHIO €THOHALIOHAJIBHOI 1I€HTUYHOCTI 4Yepe3 pO3yMiHHS
3HAYMMOCTI I[IHHICHUX KOHCTAHT CBITOBOI MHCTEIBKOI KyJbTypH Ta HAIIOHAJIBHOTO KYJIBTYPHOTO
Ha10aHHS TOLIO.

Binomuit akt, 1o y rpenbkoMy Tearpi BaxJIMBUM KOMIIOHEHTOM CIIEKTaKII0 OyB caMe TaHellb,
ayie BiH BXKe€ TOJII TIOAIISABCS Ha MEBHI KaHPOBI PI3HOBHUIM B 3aJISKHOCTI BiJl JpaMaTyprii i CFOXKeT-
HUX JIHIA criekTakao. BiH 3acTOCOBYBaBCs y KOMIUICKC] 3 1HIIMMH MHUCTEITBAMHU, 30KpeMa, 3 XO-
poMm, 3 My3uKkoro. [cHyBana Tak 3BaHa « EMinis», 0 O3HaYaI0 yepeyBaHHs TaHIIO Ta Moe3ii.

ETHiYHWMI HanpsiM, HANIPSIM HAIIOHAJIBHOI KYJIBTYPHOI 1IGHTUYHOCTI TAaKOX ITHPOKO BUSBIISETHCS
B iepopmaTuBHOCTI Xopeorpadii. Lle Tak 3BaHa peikToBa MPOEKIIIsI MUCTEIITBA TAHITIO, SIKa BUSIB-
JSIETHCS. B CHHTE30BAHOMY PO3KPHUTTI 00pa3y uepe3 GoibKIOpHE, aBTEHTUYHE MTO€JHAHHS CUMBOJIIB,
PYXiB, KECTiB, 5IKi BiTOOPaXyIOTh KUTTETBOPYICTh HAPOAY, MOTO BipH, peliriiHux cumBoidiB. [Ipu
TOMY III0 0arato pyxiB BUBYAIOTHCS, CaM MPOEKT Ma€e OPOPMIICHHI BHUIVIS, IPUHIIUI «TYT 1 3apa3»
po3ropTae AIHCTBO 1 3aIy4dae MISAA4iB, M0 3aBXKIH CYIIPOBOKYETHCS IEBHOIO IMIIPOBI3aLli€l0.

CHMBOITIKa PEIIIKTOBOTO IMi3HAHHS BUSBISETHCS 1 B MAIIOHKY TAHIIO: XOPOBOJ CHMBOJII3Y€E KOJIO,
KpyrooOir po3BUTKY MPHUPOJIH, KUTTS, BIYHOCTI. [lepenaroTbecs B pyci 1 €JeMEHTH Tpalli, MPOCIaB-
nenHst boris, 30kpema, B B ykpaiHChbKiil midodorii ne: Capor, Jax0Oor, Ilepyn, Benec, Ctpubor,
Spuna, Kymana. Bonn nepcorndikoBytoTs Maibke Bce cum npupoan. H. JlicoBchKa cripaBIenuBo
BKa3ye, 10 HApOJHO-CIIeHIYHA Xopeorpadis came TOW BUA MHUCTEITBA TaHIIO, SKUH MOBHICTIO KO-
pecnoHAyThCs 3 (PeHOMEHOM MEHTAJIbHOCTI PI3HUX HAPOJIiB CBITY [5].

[{omo meppopMeHCY Y BOKATBHOMY MHUCTEITRBI, TO TYT TIJICCHICTH 3yMOBIIEHA THM, III0 BOKAJIb-
HUH TOJIOC € a0COJIIOTHO MPUPOIHIM MY3UYHUM 1HCTPYMEHTOM, SIKM HACTPOIOE CaM BOKAJIICT 1 Je-
MOHCTpYE Horo 6e3nocepeHbo nepes cayxadeM. Alle € me 6arato acreKTiB XyI0KHbO-MEHTaIbHO-
ro Ta nepGopMaTHBHOTO XapaKTepy, BIACTHBI BOKaJIbHOMY MHCTENTBI. CITiB 3aBXKIU CIIPSIMOBAHHUN
Ha ciIyXada, sK ITiJl Yac BUKOHAHHS TBOPY Ha CIICHI, TaK 1 B IPOIIECi OMpaIfOBaHHS TBOPY, IepeIy-
ciM, Ha ysBHOTO ciyxada. ToOTO Oe3 ciyxada BOKAJICT BHUBYA€ TBIp, ajie BCE OJHO YsBIIsE HOTO.
CueHiuHa BUPA3HICTh MepeaBaHHs XyI0KHBOTO 00pa3y 3yMOBITIOE 3aCTOCYBaHHS Tijla BAKOHABCTBA
B 1iytomy. Hepizko BUKOHaBEIh 3aCTOCOBYE HE JIMIIIE BUpPA3 00IUYYS, ajie i PyXH Tijia.

lono iHCTpYMEHTAICTIB, TO TAKOXK € MEBHI CTHJII BUKOHABCTBA, SIKI CTBOPIOIOTH 00pa3 iHTep-
mpeTalii TBOpy OKpiM My3HYHO-IHTOHAIIHHOTO, 1€ ¥ 1 TiIeCHOTO. 30KpeMa, Iie TBOPH 1 CTUJII BH-
KOHaHHS s OasiHy, aKOPJICOHY, /16 BUKOHABCTBY JIOJAETHCS BUPA3HICTh MIMIKHM 1 Tija B IIJIOMY.
AJe iTHCTpyMEHTaJIbHEe BUKOHABCTBO SIK 1 BOKaJbHE 3yMOBJIEHO PI3HUMH XyHA0)KHbO-MEHTAIbHUMHU
acmeKkTaMu: crenu(iuyHuM My3MYHUM MHCJICHHSIM BHKOHABIlS (MHUCIICHHS BOKAJICTa BIAPI3HIEThH-
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Cs MHUCIICHHSIM 1HCTPYMEHTAIICTA), HAJEKHICTIO TBOPY A0 CTHUJIIO 1 KaHPY MEBHUX KYJIBTYPHHX
TpaJuLIii.

BucnoBku. Otrxe, 6auumo, 1o neppopMaTUBHICTh MHUCTEUTBA HE OOMEXKYETHCS BHKIIOUYEHO
IMITPOBI3AIIIEI0 «TYT 1 3apa3», OCKUIBKH € MEBHI pedi, Kl rnepeadadaroTh BUBUYCHHS, OTPAIFOBAHHS
TBOPY, KU IEMOHCTPYEThCS IMIsAady/cllyxady B MEBHUI Yac, y MeBHUX yMoBax. | cam mpouec iH-
TEpIIpETallii TAKOTO TBOPY 3aBXKIM CIPSIMOBAHUN Ha THX, XTO CTA€ HE MPOCTO MOLIHOBYBaYEM MY3H-
KM, TaHIIO, aJI€ ¥ eMOIIiiiHE CIPUIMAIOYUM «CITIBATOPOMY, OCKIJIBKH IMOTIK €MOIIIH Bij| ciryxada/Tis-
Jada 3aBKIH TOXOIUTh 10 BUKOHABIL 1 HAJMXa€e HOro Ha TBOPUl 3HAXOJKU B MPOLECI BUKOHABCHKOT
iHTepnpeTarii. ToMy HEpiJKo pe3yJabTaTH BTUIEHHS 00pa3y 3aBXKIU MOXYTh OyTH BiIMiHHUMHU.

Takum ymHOM, nephOpMaTHBHI MUCTEUTBA MiJl KyTOM 30pY XYAOKHBOI MEHTAJIBHOCTI PO3IIN-
PIOE KOJIO CBOIX 3aC00iB BUPa3HOCTI, (PYHKI[IOHAIBHOCTI B COLIIOKYJIBTYPHOMY MPOCTOPI, 110 HAJA€
MiZICTaBU BBaKATH Mep(OPMAHC K MIUPOKE COIIOKYIBTYPHE SBHIIE, IKE HE 0OMEKEHO CTBOPEHHSIM
o0Opasy B IMIPOBI3allifHOMY PEXHUMI, a Tiependadyae BUCOKUH PiBEeHb BUKOHABCHKOT MaHCTEPHOCTI,
3[IaTHICTh 3MIHIOBATH IHTEPIIPETaLlil0 B MeXax c(POPMOBAHMX KOHLEIMIH, ajge B 3aJ€KHOCTI BiJ
CHHEPTIi CBIJOMOTO i 6€3CB1IOMOTO, BiIPAI[bOBAHOTO Ta €MOI[ii{HEe-HAIAIITOBAHOTO, 1110 BHHUKAE B
MEBHUH Yac ONpeaMedyBaHHs 00pa3y TBOPY Y BUKOHABCHKOMY ITPOIIECi Iepe/ IIsiiadeM/CryXadeM.
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PERFORMANCE IN ART WITHIN THE CONTEXT OF ARTISTIC MENTALITY

Relevance of the study. The article highlights the phenomenon of performativity as a defining
characteristic of art within the context of artistic mentality. Performance is presented as an artistic
phenomenon within the sociocultural space. The study clarifies the essence of mentality, artistic
mentality, and the performativity of art. It substantiates the idea that differences between various
types of performative arts are determined by the specificities of the artistic mode of thinking and
artistic mentality.

The research aim is to analyze specific aspects of artistic mentality as manifested in those
types of performative arts where the artistic image serves as the dominant meaning of creativity,
specifically in choreography, vocal stage art, and musical performance with theatrical effects.

Theoretical and methodological foundations of the research. The research methodology
is based on the artistic-mental approach. This approach facilitates the cognition of the world
picture and the formation of a worldview through art and its artistic images, which are shaped
by the artistic thinking and consciousness of a creative personality. These images are inherent
to the psychological states of a particular era, dominant styles, artistic movements, and specific
types of creative activity. On a professional level, this determines the type of thinking, perception,
stereotypes of representation, evaluation, emotional attitudes, and other figurative-semantic
attributes involved in the creative processing of artworks.

Research results. The essence of mentality is understood as a complex, integrated, and systemic
sociocultural phenomenon that characterizes the general traits of thinking, consciousness, feelings,
and worldviews of a certain nation, ethnic group, social/professional group, or individual. It is
specified that artistic mentality is rooted in the process and result of artistic consciousness. This
consciousness is characterized by focused attention and cognitive control over psychological states
while operating with images, representations, concepts, evaluations, and the interpretation of
information conveyed through art—the result of artistic creativity that is perceived, experienced, and
reflected upon.

The study identifies sociocultural dimensions where the properties of artistic mentality intersect
with the expressive features of performance: anthropological, historical, communicative, relict,
creative-dialogic, axiological, and globalizing directions.

The conclusion substantiates that viewing performative arts through the lens of artistic mentality
expands the scope of their expressive means and functionality within the sociocultural space. This
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provides grounds to consider performance as a broad sociocultural phenomenon not limited to the
improvisational creation of an image. Instead, it presupposes a high level of performing mastery
and the ability to adapt interpretation within established concepts, depending on the synergy
between the conscious and subconscious, the rehearsed and the emotionally attuned, emerging at
the specific moment of the artwork's objectification during the performance before an audience.

Key words: artistic mentality, performance, performative arts, choreography, vocal art,
instrumental art, creative personality, sociocultural space.
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